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Of Coney Island 


—__—_——- 4 


A Broadway clean-up, designed to 
gid the street of that Coney Island 
atmos;Vere, gets under way this 
meek on orders from Police Com- 
misisgoner Bolan. In scope it will 
be the most drastic pavement 
cleaning yet. Previously similar 
drives were directed by the Mer- 
ghants’ Association. 

In the Broadway area extending 
from 42d street to Columbus Circle 
the police will be required to chase 
all sidewalk ballyhooists, pitchmen, 
sandwichmen, calliopes, radio cars, 
etc., and theatres will have to dis- 
pense with their barkers. The or- 
der applies to Broadway only. 

‘Theatre fronts will not be 
teuched, since they're out of police 
jurisdiction unless complained of 
as immoral. 

The clean-up orders came direct 
from New York's new Police Com- 
missioner to Capt. Hayes of the 
‘West 47th street station, in charge 
of the theatrical district. It’s part 
of Bolan’s general town face wash- 
ing, including a vice crusade on the 
city’s streets, a part of which is a 
resumption of the old vice squad. 

Bolan is interested in Broadway. 
‘As Deputy Inspector he was in 
charge of the show area and knows 
his Broadway better than any man 
on the force. 


4 RADIO | CHATTERERS 
DEEMED HARSH TO PIX 


Among radio broadcasters who 
are included in producer files as 
leveling allegedly unjust criticism 
at Hollywood are the names of four 
newspapermen. They are Walter 
(Winchell, Lowell Thomas, Edwin 
C: Hill and H. V. Kaltenborn. 

Producer headquarters (Hays of- 
fice) in New York is planning 
60me reprisal moves. 





Deluxe Tee-Off 
Adolph Zukor’s private 18-hole 
golf course on his estate at New 


City, N. Y., has been turned into a 
Public golferie, with a T5c. week 





day green fee and $1.50 on Sun- 
days. 
The proceeds go to the Zukor 


®@state’s keeper, who must maintain 
the course out of the gross. 
Course ig the one which all big 
picture executives formerly played 
on invites from Zukor, and the side 
bets in those days were side bets. 





Talkers on Rye 


Newark, May 8. 

Terminal theatre has made an ar- 
rangement with Childs by which a 
patron may buy his dinner at the 
restaurant and a ticket for the the- 
atre for 50c. 

If he wishes to eat more, he can 
if he has the cash, but the price 
Quoted gives him a real meal 


New Police Head to Clear Broadway 


Midway Nuisances 


5 





Farewell to Arms 





A new thing with ‘the boys’ 
when they take the rap and 
have to go away on a little 
holiday as guests of either the 
city, state or government, is 
to throw a farewell party in 
some. nitery the night before 
their official incarceration. 
This has been a windfall for 
any number of the Broadway 
nite spots. 

Part of the custom is that 
the host, who is to become to- 
morrow's victim of the law, 
takes the rap for the financial 
end of the check, entertaining 
those he’s leaving behind him. 


NBC-CBS SET UP 
OWN NEWS 
STAFFS 


To protect their accounts using 
news commentators as listener at- 
tractions, NBC and Columbia have 
set up their own systems of news 
checking and collecting. With the 
chains barred from lifting press as- 
sociation dispatches, it is now in- 
cumbent upon their own publicity 
departments to furnish commenta- 
tors with the grist for their daily 
spiels. 

Contract that NBC has to pro- 
tect is the one with Sun Oil, which 
carries Lowell Thomas on its pay- 
roll. On CBS Philco with Boake 
Carter is the obligation. These 
commentators advise their respec- 
tive chain releases during the day 


(Continued on page 27) 


VISUAL EDUCATION 
ALA WILL ROGERS 


Western Electric is consigning 
visual education to a most ignomin- 
ious death. It is taking those costly 
scientific subjects and substituting 
the learned reporter with one given 
to comedy jargon. 

It is deliberately burlesquing those 
shorts designed for the classroom 
with the hope that the sex life of 
the polyp will become more inter- 
esting. 




















1.2 Burlesque 


Tacoma, May 8. 
Tacoma is clicking its heels to- 
gether and feels sort of spry—beer 
and burlesque—the first time in 
history for this burg. 





Mouse the same. 


Vo, AUGKEFELLER 


—_——_—_—_ 


Issue May Be Joined in 
Foreclosure of Notes That 
Carry Loew’s Control 
Stock, with ERPI (Tel. & 
Tel. Ally) im Position to 
Grab It—Electric’s Posi- 
tion in Par a Threat to 
RKO 


ed 


TELEVISION FIGURES 





Wall Street developments of the 
past few weeks suggest an outright 
clash impending of the Rockefeller 
interests and A. T. & T. for con- 
trol of the film biz, together or 
apart. Behind the scenes there 
seems to be the making of a finan- 


cial struggle that may put each on/ 


opposite sides in a contest for con- 
trol. 

The A. T. & T., through its sub 
sid, Electrical. Research Products, 
Inc. is reaching out for immediate 
prizes such as control of Loew’s and 
Paramount. The present Rockefeller 
interests lie with RKO and RCA 
and through Chase bank, with Fox 
Films and’ General Theatres, like- 


Ritzy Chi House 
Dicks Curbed; Guests 
On Their Honor Now 


Chicago, May 8. 

Palmer House has curbed its 
house dicks, long the most stringent 
censors of other people’s conduct in 
the hotel world. Evidently the Pal- 
mer House was apprehensive that 
its traditional Sunday school policy 
might divert trade elsewhere during 
the World's Fair. ‘ 

Anyhow, the public. relations 
counsel is subtly spreading the tid- 
ings that the flatfeet have been in- 
structed to confine their zeal to 
deadbeats, writers of N. S. F. checks 
and similar gentry, leaving more 
delicate questions of etiquette to the 
guest’s own discretion. 

With this altered policy the Pal- 
mer House makes a further radical 
move by establishing a nite club in 
its Empire room and employing 
several ritzy acts, plus a line of 
Abbott Girls. It’s the first time the 
dignified tavern has ever resorted 
to sex appeal 














Beer about 1.2, and burley at Plue | 


Landmarks 





In a check up on this coun- 
try’s main stems, Lou Clayton 
notes: 

‘And don't forget those be- 
longing to Sally Eilers, Ruby 
Keeler and Joan Crawford.’ 











WALL ST. BATTLE FOR FILMS 
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MORCAN'S CLAN | There’s Gold in Them Thar Tanks; 


$9,000 a Wk. for Austin Since Fall 





Roosevelt Reasons 





President Roosevelt’s rejec- 
tion of the proposal advanced 
by network executives to 
broadcast twice a month, is 
said to have been based upon 
his feeling that regularly 
scheduled addresses would not 
only take the edge off for lis- 
teners but also for himself. 

The President is reported to 
believe that he is more likely to 
obtain a peak audience. if 
White House broadcasts are 
not too numerous. Furthermore, 
he dislikes to’ be booked for a 
series of talks to be delivered 
according to schedule, 


N. J. ELECTIONS 
SHOW BIZ 
BALLY 


Newark, May 8. 

William J. Egan, counsel for War- 
ners’ New Jersey interests, is com- 
bining old-time circus exploitation 
methods with modern showmanship 
in his campaign for re-election as 
Commissioner of Public Safety of 
Newark. Vaudeville, pictures and 
radio are being extensively used in 
the Egan drive. 

Egan, who years ago was with a 
carnival, is giving the outdoor bill- 
ing method a play by using about 
100 of the best 24-sheet locations in 


(Continued on page 63) 


Rumors of Brisbane 
And Lippman on Air 


Reported in radio circles that 
among the top editorial names be- 
ing offered to commercials are those 
of Arthur Brisbane and Walter 
Lippmann. Both NBC and CBS say 
they haven't submitted these news- 
paper names to commercials, 

NBC declares, however, it did of- 
fer Brisbane to General Motors 
some months ago but that the car 
manufacturer lost interest when it 
developed that the writer would not 
be in the same place for any two 
successive broadcasts, 























Cynics! 
Zanesville, O., May 8. 
Central Trades Labor Council for- 
mally requested members of city 
council to refuse to accept passes, 
complimentary tickets to boxing 


: € 





exhibitions, motion pictures, the- 
atres and other amusements. 
The communication states that 


the donors might ask favors of the | 
council, 


= 


That the sticks are not dead to 
variety entertainment if its pre- 
sented as they want it and prop- 
erly hooked up and sold, has been 
shown since last fall and is still 
being illustrated by the Gene Aus- 
tin company called “Broadway 
Rhapsody,” which has played close 
to 300 performances through the 
south, and is still going. The show, 
run in vaude-revue fashion, with 
Austin as co-owner with Bob Kerr, 
and star, plays one and two niters 
on short jumps, two-a-day at $1.10 
at night and 55c. matinees. All 
bookings are on percentage. 

The troupe and production are 
built for small and moderate sized 
towns and it’s hitting mostly places 
where they haven't seen a real 
breathing, flesh-and-blood actor in 
person for anywhere from three to 


six years. The route has chiefly 
comprised such towns as New 
Rern, N. €., Dunn, N. C.,; Selma, 


Ala., Welch, W. Va., Cristfield, Md. 
Sanford, Fla., Fort Benning, Ga., 
Valdosta, Ga., Dothan, Ala., etc. 
Among the few people who ever 
heard of most of the towns, ex- 
cepting the people who live in them, 
is Vic Leighton, the old Erlanger 
legit booker, who's routing the 
Austin show from New York. 
$8,000-$9,000 Average 
Business has been good all over, 
the weekly gross on the 14 per- 


(Continued on page 62) 


607, FAN MAIL WRITERS 
ASK FOR SOMETHING 


Analysis of the fan mail received 
by NBC's eastern division during 
February shows that over 60% of 
it came from listeners who wanted 
something. It-was either for some- 
thing the advertisers had offered to 
give away, or requests for studio 
invitations to broadéasts, or bids 
for contests, or just information. 

Letters. asking that samples be 
mailed them came to 39.2%, con- 
test resnonses amounted to 3.7% 
and those.interested in sitting on 
the studio sidelines took in 11.1%. 
Only 7% of the mail received, says 
the network, was from listeners 
squawking abvut the program or 
putting an artist on the pan. Com- 
munications expressing apreciation 
of a program totaled 29.9% of the 
month’s mailbags. 

Network broke up the sex of the 
writers as follows: Male, 38.8%; 
female, 46.7%; children, 2.2%, and 
unknown, 12.3%. 








Gigolos at Chi Fair 


Chicago, May 8. 
‘Streets of Paris’ concession has 
announced ifs intention to introduce 
gigolos to America and the World’s 


Fair, Fees not mentioned. 

Some 75 persons attired as ‘typie 
cal Parisians’ are supposed to cire- 
culate through the settlement. 


!Among them the gigs. 
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Scriveners Shy of 


Erskine May Fulfill Romantic Urge 


> 


Hollywood, May 8. 

A sidelight on the literary evolu- 
tion of John Erskine was brought 
out when he and a number of other 
writing celebs were recently con- 
tacted in behalf of Mary Pickford on 
a tentative stéry deal. 

Erskine is the ex-Columbia col- 
lege prof who tried for years to 
peddle nice romantic tales to pub- 
lishers and mags without getting a 
tumble. Good writing, but lacking 
in punch, was the general verdict. 
So. Prof. Erskine gritted his teeth 
and broke out in a rash of semi- 
shockers like ‘Helen of Troy,’ ‘Sir 
Launcelot’ and ‘Adam and Eve,’ just 
to prove he could do it, and thereby 
grabbing himself a great rep as a 
sophisticate, 

But it seems Erskine is anything 
but a sophisticate, and still yearns 
to put over romantic drama. So the 
pix may still be the Chris Columbo 
of the genuine Erskine, if he writes 
that threatened screen opus. 

Edna Ferber, also among those 
whese talents Miss Pickford sought 
to enlist for an original for next 
pic, said she could not write to 
order; that a story had to fairly 
clamor for utterance before she 
could set it down. 

Fannie Hurst said she was- not 
averse to doing a story, if an ap- 
propriate idea hit her. ; 


CHEVALIER PALAVER, 
MARLENE-VON’S 2, PAR 


Hollywood, May 8. 
Marlene Dietrich and Josef von 
Sternberg signed for two more pic- 
tures by Paramount. 
First production starts in October, 
Whon she returns from Europe. 











Maurice Chevalier started back 
to Hollywood yesterday (Monday) 
after a week in New York to get 
started on his last picture for Par- 
amount. Discussion on for a new 
termer,; but nothing set. 

Chevalier hopped to Paris a 
couple of weeks ago to set details 
on a picture he was to do in his 
native land in the fall with Marcel 
Pagnol, but that looks cold. 


No Fake Quake 


Hollywood, May 8. 

Columbia started ‘Wrecker,’ quake 
story, at Long Beach today. Cam- 
eras are getting scenes of the tear- 
ing down of famous Breakers hotel, 
damaged in quake. 

Long Beach was not advised that 
scenes are for a quake picture. 











Levant, Idea Man 


* Hollywood, May 8. 
Levant goes to the Fox 
lot as assistant to 


Oscar 
Western Ave. 
Sol Wurtzel. 

His job is to create ideas, as well 
as to do stories and music on the 
Wurtzel output. 
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Pickford, Tho 





New Generation 





Hal Roach’s 15-year-old son, 
in New York with his father, 
objected last week when Roach 
asked him to accompany him 

on an airplane ride to Wash- 
ington, 

‘Dad, said the boy, ‘Let’s go 

' by train. I’d like to ride in a 
Pullman just once.’ 

Young Roach’s picture pro- 
ducing father is such an air 
enthusiast, doing all his travel- 
ing by plane, the boy has never 
been in a Pu!lman. 











Stills That Feature 
A Generous Exposure 
Of Gams, a Hays Tabu 


Hollywood, May 8. 

Publicity -stills which are _ too 
heavy on the gam and lingerie dis- 
play have again drawn the fire of 
Will Hays. 

Hays’ orders to apply the sapolio 
were delivered to the p.a.’s_ last 
week at the fortnightly meeting of 
the publicity heads. Newspaper 
clippings were pulled to show that 
the blurb boys had been backsliding 
on their previous promises to watca 
the sizzling stills. The czar’s mes- 
sage was hotter than any of the 
photos he objected to: 

The p.a.’s agreed to step more 
carefully and passed a resolution to 
take ‘extreme care in future to see 
that photographers keep within the 
bounds of the Hays code.’ 


Chaplin’s Yacht Toy 


Hollywood, May 8. 

Charles Chaplin has a new play- 
thing, a yacht, and until the nov- 
elty of this wears off he will shy 
clear of further production. 

Indications are that the comedian 
will not be represented on the 
United Artists’ program until the 
1934-35 season. 














Cohn Oiling Machinery 
For That Ocean Hop 


Hollywood, May 8. 

Harry Cohn is getting all pro- 
duction work for the summer period 
lined up at Columbia to enable him 
to leave for Europe via New York 
May 15. He sails on the Conte di 
Savoia May 25. With him, besides 
Mrs. Cohn, will be Lewis Milestone 
and Laurence Stallings. 

Cohn will remain in England over 
the summer while Gilbert Miller is 
directing his first picture for Co- 
lumbia, starring Leslie Howard. 





Stephens’ ‘Parties’ 


Going by way of Kentucky to at- 
tend to business matters in con- 
nection with estate of his late father 
who recently died, Harvey Stephens, 
legit player, left New York Tues- 
day (2) for Hollywood to take up 
a contract with Fox which with 
options runs to five years. He is 
accompanied west by Mrs. Stephens, 
professionally Bea Nichols. 

Last on Broadway in ‘House 
Party’, Stephens has already been 
loaned to Col to play the lead in 
the screen version. His first for Fox 
will be another party affair, ‘Party’s 
Over’, 





Bennett’s Finale 


Hollywood, May 8. 

In an effort to get another picture 
for Constance Bennett before her 
contract expires, Radio is rushing 
a revamp of the current ‘Bed of 
Roses’ while the picture is in pro- 
duction so that no time may be lost. 

Miss Bennett still insists that 
‘Roses’ is her last, and is planning 
to leave for Honolulu as soon as 
shooting is finished, but studio 
hopes she will change her mind. 
Eugene Thackery, writer, is work- 
ing on the set, while Gregory La 
Cava, director, helps Thackery at 
night in preparing next day’s scenes 
to rush ‘Roses’, 

Story changes are considered 
necessary to add spice. Hays’ warn- 
ing against dirt had original writers 
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WILL MAHONEY 


This week, Earle Theatre, Phila- 
delphia. 

The Cincinnati Times ‘Star’ said: 
‘Will Mahoney’s dance on the xylo- 
phone is one of the best achieve- 
ments seen. in the theatre. His 
dancing is cause for admiration but 
that tap dance on the Mahoney- 
phone is worthy of amazement.’ 


Direction 


RALPH G. FARNUM 
1560 Broadway 


US NEW FACE 
COAST SCHOOL 


Hollywood, May 8. 
Universal is instituting a talent 
school, somewhat on the lines of the 
Paramount Long Island studio un- 
dertaking of a few years ago, which 


developed Buddy Rogers and Thelma | 
Todd, with a special eye toward re- 
eruiting prospective players from 
Coast high schools and colleges. 
School will be conducted by Har- 
old Merrill Turney, now dean of the 
Los Angeles Junior College dramatic 
department, who conducts classes of 
around 100 students in histrionics. 
During the year these classes put on 
20 three-act plays and 40 one-acters, 
written by the collegiates. 
While all the majors, conscious 
of a shortage in prospective young 
star talent, intend combing schools 
and stock companies for acting ma- 
terial this summer, Universal, with 
its school plan, will combine both 
that phase and the tutelage of the 
amateurs on its own lot. 

Age Limit. 17 to 20 
School will start with an enroll- 
ment of between 40 and 50 boys and 
girls between 17 and 20 years old. 
It will be located on the site of the 
former Tom Mix bungalow. 
Under the plan of operating, the 
school auditions will be held each 
Saturday at the studio before Turney 
and David Werner, U casting di- 
rector, who will pick the most likely 
candidates for the classes. Students 
will not be paid, but each entrant 
will be expected to sign an optional 
contract calling for his or her serv- 
ices on graduation if studio wants 
the player. Intention is also to spot 
the juves in bit parts during their 
training, for which they will be 
paid at prevailing day salaries for 
such work. 

In connection with the _ school, 
Turney will also cover the various 
dramatic efforts of school and uni- 
versity classes at the graduations 
this June in an effort to find suit- 
able prospects for the studio train- 
ing room. 

The college professor was engaged 
this week by Carl Laemmle, Jr., who 
is given credit for the idea. 

Abandons First Attempt 

Universal had a similar idea sev- 
eral years ago and, after spending 
considerable money on the scheme, 
the idea went flooey, Producer from 
the studie visited colleges in all 
parts of the west and middle west 
in a hunt for prospective school 
material, with a tentative deal set 
at that time to bring a dramatic 
coach here from one of the mid- 
west drama schools. The plan was 
later abandoned. 


Syl Sidney’s $500 Par Tilt 


Hollywood, May 8. 


Paramount and Sylvia Sidney 
are confabbing on a new contract 
which will jump her salary from 
$2,000 to $2,500 weekly. Miss Sid- 
ney has had a Paramount-Publix 
contract for five years which has 
not been transferred to Paramount 
Productions. 

New ticket will call for another 























Cause for Tears 





Hollywood, May 8. 

Varney plane broke all ex- 
isting transport records be- 
tween here and San Francisco 
last week. With the help of a 
tail wind, the forenoon plane 
made the 470-mile trip in one 
hour and 20 minutes. 

Picture p.a.’s tore their hair 
when a shoe salesman broke in 
the dailies with an interview 
on the trip. No picture names 
were aboard. 
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Powell's $40,000 Per 
Pic for WB Means a 
Shrinkage of 606’s 


Hollywood, May 8&8. 


William Powell has made a new 
deal for four pictures with Warners 
at a reported $40,000 per picture. 
Contract starts July 1, with the 
pictures to be made within 40 
weeks. His last Warner deal was 
around $100,000 per pic. 

Meantime, Powell goes into 
‘Double Harness’ at Radio, oppo- 
site Ann Harding. Picture starts 
this week when Miss Harding re- 
turns from Cuba, 


Chinese Talker 


Hollywood, May 8. 


Anna May Wong, reported as 
leaving here for Europe, is under- 
stood to have gone to China in- 
stead to make a feature for Moon 
Kwan, Chinese producer, in Shang- 
hai. 














Robeson Sails for N. Y. 
To Start ‘Emperor Jones’ 


London, May 8. 
Paul Robeson sailed for New 
York on the Olympic Wednesday 
(3) to start work on filming of ‘Em- 
peror Jones.’ 





Du Bose Heyward has finished 
adaptation of the Eugene O'Neill 
play and Dudley Diegges has been 
signed to support Robeson. 

Actual production work, with 
Dudley Murphy megging, is set to 
start in Long Island within the next 
10 days. 


Radio Pic’s 2d Musical, 


With a Youmans Score 


Music for RKO Radio’s ‘Flying 
Down to Rio’ will be done by Vin- 
cent Youmans, who probably gets 
off for Hollywood this week to start 





work on the composing job. Fred 
Astaire may be in it. 

‘Flying Down to Rio’ will be 
Radio’s second musical. ‘Melody 


Cruise’ was just completed. 





SAILINGS 


May 29 (London to New York) 
James Gleason (Aquitania). 
May 27 (New York to Paris) Joe 


Morris, Archie Fletcher (lle de 
France). 
May 25 (New York to Rome), 


Harry Cohen (Conte di Savoia). 

May 14 (New York to London) 
Harry Woods (Europa). 

May 13 (New York to London), 
Janet Cohen, Gus_ Schaeffer 
(Champlain). 

May 10 (New York to London), 
Gus Yorke (Washington). 

May 10 (New York to London) 
Victor McLaglen (Aquitania). 

May 10 (New York to London) 
Jack Votion, Gus Yorke (Washing- 
ton). 

May 8 (Los Angeles to New York) 
Laura Burt, Dudley Nichols (Penn- 
sylvania). 

May 6 (New York to Paris) Sally 
Blane, Lily Pons, Marguerite d@’Al- 
varez, Alfred Knopf, Marcel Hell- 
man, Charles Delac (Lafayette). 

May 5 (Paris to New York) Mar- 
tin Beck (Tle de France). 

May 3 (Hamburg to New York) 
Roth and Shay (Manhattan). 

May 3 (London to New York) 
Paul Robeson (Olympic). 

May 2 (Los Angeles to Manila) 
Marquis Henri de la Falaise and 





tilt at the end of six months, 


}Gaston Glass (Saparoea). 


‘Yes Stuff Extends to Previews 
As Producers Stack Audiences 


‘ 


Hollywood, May 8. 
Studios, in holding previews, are, 
now going out of their way to spot 
their new pictures in theatres where 
they are sure the subject matter will 
be well received, and the house 
jammed with studio people who 


can’t give the feature anything but 
a favorable reception. 

These pushover previews are bee 
coming more in evidence with the 
initial showing of each succeeding’ 
new picture. Topper came last week 
when Fox previewed ‘Warrior's 
Husband,’ comedy feature based on 
Greek mythology, in the Westwood,. 
which is a part of the University 
of California at Los Angeles set- 
tlement in Westwood. House caters 
almost exclusively to students and 
faculty. 

Film Mob Flocks In 


Outside of the school mob, about 
300 studio people attended the pre- 
view. It was a tailored audience 
for a feature of this type. Metro 
did the same thing two wecks aga 
with ‘Dinner at Eight.’ Deal with 
Sam Harris prohibited the showing 
of the picture in the vicinity of Los 
Angeles until after the stage pro- 
duction, current at the Belasco, here, 
had finished its run. Metro, how- 
ever, took the film to Berkeley, out- 
side of San Francisco, and site of 
the University of California, for its 
first showing. Result being, the pic- 
ture was more than well received, 
as previews are a most unusual 
event in this part of the state. 

Metro’s ‘Renion in Vienna’ and 
Radio’s ‘Silver Cord’ were both pre- 
viewed at the ultra Wilshire in Bev- 
erly Hills. Catering to a class aue- 
dience, both pictures could get noth- 
ing but good breaks as they are 
both aimed for swank audiences, 
‘Topaze’ also got a Beverly preview. 

‘Rasputin’ and ‘Today We Live’ 
got their previewings at Pasadena, 
where arched eyebrows predomi- 
nate. A lowbrow picture hasn't @ 
chance in that burg. 

Tough for Customers 

It’s getting tougher every day for 
paying customers to get into a pre- 
view due to the number of seats 
demanded by the studios for execs, 
friends and the ‘yes’ mob at both 
Warners’ Western and the Para- 
mount, as many as 300 seats have 
been roped off in the center of the 
house for the cheerng section. Pay- 
ing customers are left to shift for 
themselves in the side aisles or in 
the balcony. Time was when stu- 
dios were content to get 25 seats 
for a perview. 

That producers can’t take a bad 
reaction to their efforts is proven 
by one producer who resurrected an 
old silent feature and dubbed in 
sound. Picture was run off at a 
house bordering on Beverly Hills. 
When the audience razzed it, pro- 
ducer walked out, telling the man- 
ager that it would be the last time 
that any of his pictures would be 
previewed in that theatre. 

Stacking an audience with a mob 
that will cheer every effort is noth- 
ing new, but bringing in the push- 
over audience in gross lots is. Ree 
sult is usually a sidewalk confer- 
ence following the preview that 
beams with optimism anent the pic- 
ture’s future. If it is a good pic- 
ture with only 50 studio people at 
the preview, it’s colossal after 300 
yessers get their good work in. 





Little Rock Wants a 
Male Star at Festival 


Hollywood, May 8. 

Chamber of Commerce of Little 
Rock, Ark., has requested the Hays 
office to use its influence in secur- 
ing a male star to make a personal 
appearance at the annual Cotton 
Festival there May 18-19. 

Hays office lettered the studios, 
informing them that the Festival 
is an important affair, and co-op- 
eration would not be amiss. 





One Pic for Par Beauts 


Hollywood, May 8. 
When Paramount’s 15 beauties 
are finally selected through its na- 
tionally staged contests, gals will 
be corralled into one picture, ‘Every 


Man for Himself,’ an original by 
Joe Mankiewicz. _ 
Yarn will replace ‘Too Much 


Harmony,’ the sequel to ‘Close Har- 
mony,’ which has been shelved 
Jack Oakie, Skeets Gallagher and 





Harry Green are In the cast. 
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Femme Chatterers’ 


Social Ambish 





Gives Lowly Male Fan Mag Posts 


Hollywood, May 8. 

Deciding that femme chatterers, 
as western editors, used their posi- 
tion for social scaling and to other- 
wise advance themselves, fan maga- 
zines, with one exception, have re- 
placed the women in their Holly- 
wood repertorial spots with men. 
Magazines came to the conclusion 
that half of the jams they got into 
were caused by personal likes and 
dislikes of their femme representa- 
tives. Few, if any, could eliminate 
personality from their daily rou- 
tines. 

Only western editor’s job held 
down by a woman at present is 
‘Silver Screen,’ with Elizabeth Wil- 
son the sole survivor of her gender. 

Dean of fan mag men in Holly- 
wood is Ivan St. John, western rep 
for ‘Photoplay’ and ‘Shadowplay.’ 
St. John has been in the fan mag 
field for 12 years, with the exception 
of a 12-month period at Universal 
as publicity head. Walter Ramsey 
looks out for the welfare of ‘Modern 
Screen,’ and John Mitchel is Tow- 
er’s head on the Coast, watching 
over ‘New Movie.’ 

Others of Mag Fraternity 

Gene Christman handles the busi- 
ness for Fawcett’s ‘Screenplay’ and 
‘Hollywood Magazine.’ Harry Lang 
and Marquis Busby sit at the desk 
for ‘Movie Mirror,’ while James 
Fiddler was recently appointed 
western editor of ‘Screenland.’ 

Jack Grant replaces Dorothy Don- 
neil as the Hollywood head of ‘Mo- 
tion Picture’ and ‘Classic.’ Miss 
Donnell has taken an indefinite leave 
and is now in Europe. ‘Picture Play’ 
has no office here, but is represented 
by Edwin Shallert, drama editor of 
the L.A. ‘Times.’ 

Tnelusion of personality angles has 
also worked hard on the femme 
chatterers who freelance, Recently, 
a flock of men have broken in, re- 
placing, to a great extent, the gals 
who dished their stuff over cock- 
tails. 

That Better Slant 

Fan mags are encouraging the 
men writers to do pot-boilers, feel- 
ing that they can get a better slant 
on most stories from the male writ- 
ers. Then, again, most of the men 
do the mag work as a sideline, 
which minimizes their chiseling ef- 
forts and makes it unnecessary for 
them to hang around the studios 
and stars waiting for a check to be 
picked up or transportation fur- 
nished. With the handout and 
chiseling problem out, mags feel 
that their writers will have no per- 
sonal axe to grind and will turn out 
better and more interesting stories. 


NAGEL OFF ACADEMY 
BOARD, GOING LEGIT 


Hollywood, May 8. 

Conrad Nagel, on the heels of his 
resignation as president of the 
Academy, has withdrawn from the 
board of directors of the organiza- 
tion, and has requested to be re- 
lieved of all duties on committees. 
He retains his membership. 

Actor also will divorce himself 
from pictures temporarily when he 
leaves this week for New York, 
where he will try legit. He was last 
under Metro contract. 


Metro’s ‘Stage Mother’ 


Metro has taken ‘Stage Mother’, 
new novel by Bradford Ropes (his 
second) which was published in New 
York only a week ago. 

Hopes himself went west for M-G 
about a week ago on a termer. His 
first novel, ‘42nd Street’ was pic- 
turized by WB. 


Redsky Hotsky Momsky 


Sophie Tucker has received an 
offer to appear in a Russian mu- 
sical film, to be made in Moscow 
sometime this summer. She 
cabled the offer to Chicago, where 
now appearing at the swank 225 
Club. 

Picture is to be made in Russian. 











was | 


THE KING’S GRANT 


Siam Monarch Gets in Pictures in 
a Big Way 








Hollywood, May 8. 
King of Siam has placed 200 ele- 
phants and 20 tigers at the disposal 
of J. C. ‘Doc’ Cook, Hollywood cam- 
eraman-director, who is on his way 
to Singapore to produce ‘Paradise 


Hunter,’ a jungler, for the Federated 
Malay States Company. 

Latter outfit is financed by a num- 
ber of wealthy men in the Orient, 
including the Siamese monarch. 

Cook recently returned from Asia, 
where he cranked ‘Samarang’ for 
Bennie Zeidman. On ‘Paradise 
Hunter’ he will direct, while his 
son, ‘Doc’ Jr., will handle the cam- 
era. Locale for story is around 
Angkor Vat, mysteriously deserted 
jungle city of temples. 

Over $20,000 worth of production 
equipment was shipped from Holly- 
wood by Cook. 


Pix Beauts Pl 
Beach Suits f 
Timid in Stick 
Hollywood, May 8. 
Famous femme film names have 
come to the rescue of the bathing 
suit manufacturers who have been 
watching their stocks of extreme 
and backless suits become moth- 


eaten because the hinterland maid- 


ens were afraid to appear in these 
new creations, which consist of 
nothing but a bandana handkerchief 
above the waist. The skin-revealing 
ocean-wear enjoyed a nice play 
around southern California beaches 
and the makers, figuring that the 
rest of the nation would follow suit, 
loaded up on the creations. 

But the eastern femmes were 
afraid of buying, figuring on pinches 
by strict resort-beach cops. Looked 
like the dip-suit people were stuck 
with style of surf-frock that wouldn't 
move off the shelves. 

Then they grouped together and 
threw some money into a battle 
fund. Melbourne Spurr, Hollywood 
still photographer, was hired and 
told to snap all the prominent femme 
picture players who would pose in 
the bandana backless bathing suits. 

Pictures are being distributed to 
the photo syndicates, whose meat 
such subjects are. The gals back 
east, seeing their favorite film hero- 
ines in the daring hanky suits, are 
expected to reason that if Hollywood 
can get away with it, so can they. 
Sales of backless suits are picking 
up already. 


Coast Benefit Ban Off 


j Hollywood, May 8. 
Paramount and Universal have 
lifted the ban on players’ personals 
at benefits permitting their stars to 
attend the benefit May 20 in San 
| Francisco for Ruby Adams, formerly 
'of vaudeville, and the divorced wife 
| of Coffee Dan. 























Mitchell’s Solo for Par 


Tommy Mitchell is going west for 
Paramount to adapt his own play, 
‘Cloudy with Showers,’ and help di- 

|; rect it. It’s a one-picture assign- 
; ment. Mitchell and Floyd Dell co- 
| authored the stage play originally. 
Mitchell is producing a legit play, 
| $25 an Hour,’ which is scheduled 
for opening in New York Thursday 
| (11), and he will make the coast 
trek immediately afterward. 


vv 





aU AWKS, WALKS: ‘Charlie Rogers Claims Academy 


BREAKS, MAKES 


Instances of Talkers’ Balkers 
Proving a Windfall for 
Others — Clara Bow’s 
Bow-Out ‘Made’ Sylvia 
Sidney—Bancroft’s Assist 
for Gary Cooper—Har- 
low, Nixon, Dee, LaRue 
and Others Benefitted 








EVEN ‘KONG’ HELPED 





Hollywood, May 8. 

One man’s meat being another's 
poison holds good in pictures as 
elsewhere. Players yell their heads 
off against accepting certain as- 
signments only toa find that the 
player finally spotted grabbed off 
a good part. In some cases, the 
substitute not only landed a con- 
tract, but also replaced the object- 
ing player in the fans’ and studio’s 
estimation. 

Best illustration of this was when 
Clara Bow refused to do ‘City 
Streets’ at Paramount. Sylvia Sid- 
ney got the assignment and emerged 
from the picture a star. Shortly 
after, Miss Bow was dropped by 
Paramount, and is only now getting 
a new foothold. 

Though Gary Cooper had been on 
the fringe of pictures for some time 
and had created a favorable im- 
pression in ‘The Winning of Bar- 
bara Worth,’ his big chance came 
only when George Bancroft balked 
at going into ‘The Spoilers.’ The 
picture released, Paramount found 
that it had a star in Cooper. 

Second in Bow Spot 

Peggy Shannon was another who 
got her lucky break through Clara 
Bow’s refusing to go into a pic- 
ture. She replaced the red-headed 
star in ‘Secret Call.” However, Miss 
Shannon did not go ahead as Miss 
Sidney has done. Marian Nixon 
got her chance to come back in pic- 
tures when Janet Gaynor sniffed 
at ‘Rebecca of Sunnybrook Farm.’ 
Miss Gaynor did not feel in sym- 
pathy with the story, so Miss Nixon, 
who had been finding the breaks 
bad, was substituted. 

Bruce Cabot was more or less 


(Continued on Page 20) 


NO SOLO STARRING FOR 
WYNN, METRO DEAL OFF 


The Ed Wynn contract with 
Metro, calling for two pictures at 
a reported $200,000 for the duo, was 
called off by mutual consent after 
Wynn raised a complaint against 
plans to star Jack Pearl and Jimmy 
Durante with him. Decision to spot 
Wynn along with Pearl and Dur- 
ante followed cancellation of plans 
by Metro to frame a musical star- 
ring Wynn alone, on story of which 
3ert Kalmar and Harry Ruby, in 
association with Charles F. Reis- 
ner, had been working in New York. 
Reisner was to direct the Wynn 
starring musical. 

When the Coast threw out the 
story framed, Metro decided to 
bunch Wynn with Pearl and Dur- 
rante as well as Mickey Mouse, 
Wynn then wanting to call it all off. 


Metro’s All-Starrer 


Hollywood, May 8. 
Metro is planning ‘Dancing Lady’ 














|}as an all-star picture with Joan 


Crawford, Lee Tracy and Robert 
Montgomery so far cast. 





Elder-Gillespie Marrying? 


Hollywood, May 8. 
Ruth Elder, divorced wife of 
Walter Camp, Jr., and Buddy Gil- 
lespie, Metro art director, flew to 
Yuma, Ariz., today (8). 
Understood they will marry. 


Awards Costing 





GARBO, SHE STAY HOME 


Refuses to Budge Till Von Stern- 
berg Is Assigned to Crawford 








Hollywood, May 8, 

While Greta Garbo might have 
talked to the reporters when she 
arrived in San Diego from her Eu- 
ropean sojourn, the unusual lo- 
quaciousness was off when Metro 
tried to get her to talk with Josef 
von Sternberg, anent her next pic- 
ture. 

When execs tried to get her to 
the studio to discuss having the 
former Marlene Dietrich megger do 
her next, she had a new line: ‘Aye 
bane going to stay home.’ 

Metro, however, signed von 
Sternberg to do one picture and 
optioned him for two more. He 
was assigned to direct Joan Craw- 
ford in ‘Prizefighter and the Lady.’ 

Next day Miss Garbo showed up. 


Agents Look for 
Summer to Hoist 


Lowest Biz Level 


Hollywood, May 8. 

Agents’ business is currently at 
the lowest it has been in years, ac- 
cording to practically every agent 
queried on the subject. Economy at 
the studios, which is forcing direc- 
tors to use every available contract 
player even for bit parts, has cut 
out the use of freelance people in 
many lucrative parts. 

Interchange of players under con- 
tract between studios has also de- 
prived agents of business. With only 
four major lots open at present, 
there aren’t many pickings for the 
10%ers. 

Agents who can see through the 
gloom figure summer will tell a dif- 
ferent story, as the major lots are 
expected to be open and also a num- 
ber of new independent groups 
operating. Latter will have few, if 
any, contract people, and have to 
rely on agents almost entirely. No 
more agents are folding after the 
washup in the past few months, but 
those left are operating under the 
strictest economy. 








Mary and Mae Pick Up 
Some Circus Atmosphere 


Hollywood, May 8. 


Having shelved her plans for the 
production of ‘Alice in Wonderland,’ 
Mary Pickford is now flirting with 
the idea of making a circus picture. 
Miss Pickford spent two days last 
week with the Barnes show, getting 
atmosphere. She went through the 
trick from marquee to pad room. 
Understood that she will join the 
outfit again in 10 days, accom- 
panied by a writer to draft a story. 

Also in attendance on the lot the 
same days was Mae West, wh» 
wants authentic data for ‘I Am No 
Angel,’ her next Paramount picture. 
Yarn has a circus background, with 
Miss West cast as an animal train- 
er. Most of Miss West’s time wa: 





Studios Plenty; 


Striving for Art Instead of B. 0. 


+ 


By CECILIA AGER 


‘Although the Academy awards 
are beyond doubt a great stimulus 
to beauty, they must be costing the 
industry $3,000,000 to $4,000,000 a 
year,’ says Charles R. Rogers. ‘Pro- 
ducers, directors, sound and cam- 
era men have those awards in the 
back of their minds, even though 
they don’t realize it themselves. 
Striving for the prestige value of 
the Academy awards is a noble im- 
pulse—and an expensive one. As- 
suredly it brings forth films of su- 
perior aesthetic and _ intellectual 
quality — but they are pictures 
whose boxoffice value does not al- 
ways attain the same lofty heights.’ 

Rogers’ own productions are not 
influenced by possible Academy 
awards, but by the more mundane 
desire to show a net profit. Bear- 
ing in mind that receipts are off 
50% while production costs as a 
whole have dropped only from 10% 
to 25%, Rogers is sure that some- 
thing will have to catch up—the 
budget or the sheriff. Rogers per- 
sonally prefers to adjust his pro- 
duction costs. 

The first of the independent pro- 
ducers releasing through a major 
disthibuting company, Rogers has 
watched the other indie producers 
come and go, but still he’s more 
convinced than ever that independ- 
ent production is the only way to 
make pictures. His reasons: 


Why and How 


The independent producer is in 
the best possible position to bring 
his pictures in right on the line. 
He's financially interested in each 
picture he makes, so he tries harder 
to make a profitable picture; his 
eye for profit is not dimmed by a 
soporific weekly salary. Each pic- 
ture receives his constant personal 
attention, therefore he gets a bet- 
ter average on his total product. 
He’s in close: touch with his pro- 
duction staff, can give them more 
time and thus maintains a better 
spirit, a more harmonious working 

(Continued on Page 20) 


FORMER PROMINENTS 
SWELL EXTRA RANKS 


Extra ranks, always more or less 
filled with once prominents, have 
lately, because of the depresh, had 
more than the usual number of 
passe names. People are not regis- 
tered at Central Casting Bureau, but 
are picked by directors and others 
connected with the company to give 
them a little financial assistance. 

In ‘Bed of Roses,’ which Radio is 
now making, the extra list for a 
Mardi Gras sequence reads like a 
who’s who of once well-known play- 
ers and executives. 


Extras Optimistic 


Hollywood, May 8. 

Work for extras continued to 
climb back to healthy activity, last 
week’s total being a good 300 or 
over the week before, with 3,880 
placements. 

Top day was May 1, when i,323 
people drew down checks. That day 
300 were used for ‘College Humor’ 
(Par) exteriors in addition to 600 
collegians not tabulated by Central 
Casting. 























spent with Mable Stark, ace woman | 
| lion worker. Her film part requires 
| that she put her head in a lion’s | 


;Mouth. Actress made friends with 
| some of the cats in case she has to 
do the head trick herself. 

With her company, she will spend 
several days with the show while it 
is still on the coast, getting atmos 


phere stuff. j 


“Variety” 
FOR SUMMER 


Place a subscription for ‘Variety’ 
over the summer. From now 
until Labor Day + + + $1.50 


Mail remittance with name and 


summer address. q 
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Examination of Officers in Pars 


Bankruptcy Gets Under Way; Ralph 
Kohn Reviews P-P Financial Deals 


Examination of officers of the 
Paramount Publix bankruptcy got 
under way yesterday (Monday) be- 
fore Referee Henry K. Davis in 
what appears will be a _ tedious 
routine. Minority opposition forces 
meanwhile are making fresh at- 
tempts to set aside the bankruptcy 
altogether. One of the three trus- 
tees elected April 17, Louis J. Horo- 
witz, resigned yesterday (8). An- 
other creditors’ meeting must be 
called to elect a substitute. 

Understanding is that Horowitz 
resigned as co-trustee with Charles 
D. Hilles and Eugene W. Leake due 
to his association with numerous 
other companies. He is president of 
Thompson-Starret, building con- 
tractors, and in addition to other 
alingments is associated with Allied 
Owners Corp. Latter, which built 
six theatres for Paramount, is a 
large creditor of the company, its 
claim amounting to $6,300,000 due 
on the purchase price of this group 
of six houses. 

There is no indication just yet as 
to who may succeed Horowitz, but 
it may be someone from the show 
business, since the other two trus- 
tees, Hilles and Leake, are from the 
outside themselves. 

Among the efforts of minority 
counsel being made in opposition to 
Paramount, under its present bank- 

(Continued on page 35) 


FILM UBO NOT EXPECTED 
IN SHAPE BEFORE JUNE 1 


Hollywood, May 8. 

Present indications are that a 
plan for the Artists Service Bureau 
will not be whipped into shape for 
presentation to the producers before 
June 1, 

Rough draft of the layout was dis- 
cussed this past week by Jason Joy, 
Jesse Lasky and B. B. Kahane. 

No financial donations have yet 
been made by the studios for the 
bureau’s upkeep. 


Publix Near Deal for 
Minn. at Half Old Rent 


Minneapolis, May 8. 

It was expected that a deal would 
be completed this week for the 
Minnesota Amusement company, 
Publix Northwest circuit, now in 
receivership, to acquire the local 
4,200-seat Minnesota theatre, cost- 
liest and most elaborate showhouse 
in the territory, dark for more than 
a year. Plans are said to be to 
reopen the theatre August 1 with 
the pick of pictures and a pit or- 
chestra and show policy. 

Under its long-term lease, Para- 
mount-Publix had paid a rental of 
$3,500 per week. 

The new lease is said to call for 
a rental of around $1,750 a week, 
or about half of the former one. A 
number of independent exhibitors 
also had been negotiating for the 
theatre, 

















Papa Morris Broke 


Los Angeles, May 8. 

Voluntary bankruptcy petitions 
were filed in U. S. District court by 
Mr. and Mrs. William Morris, 
parents of Chester Morris. Each 
listed liabilities of $3,853 and assets 
of $455. All three formerly appeared 
in a vaude act before Chester 
clicked in pictures on his own. 

Practically all of the debts were 
bills owed to New York stores. 





Metro’s Vacationers 


Hollywood, May 8. 
Harry Beaumont, Metro director, 
and his wife, sail for the Orient next 
Sunday (14). 
Louis B. Mayer and his wife most 
likely will accompany the Metro di- 





rector as far as Honolulu for a 
three-week rest. 
COMIC’S INITIAL MEGGER 


Hollywood, May 8. 
Clyde Cook gets his first direc- 
torial assignment with Warners in 
England 
Title of pic not set yet. 





Rogers’ Par 8 





With a contract to produce eight 
pictures next season for Paramount, 
Charles R. Rogers left New York 
for the coast Friday (5) after dis- 
cussing product and outlining sub- 
jects at the home office. 

Rogers is searching for new faces 
for the coming year, 


SHORTS PROD. 
UPPING 300% 
FOR 1934 


Hollywood, May 8. 

Short subject producers are pre- 
dicting a double and even a triple 
increase in gross business for the 
one and two reelers during the 
‘33-’34 season as a result of the re- 
sumption of the single feature pol- 
icy in the vast majority of the na- 
tion’s motion picture houses. It 
will comprise 52 single reelers and 
104 doubles. 

Situation Reversed 

Whereas, the double-feature bill- 
ing, generally adopted over a year 
ago by the majority of exhibitors 
in a desperate effort to boost biz 
almost put the short reel producers 
out of joint, the situation has been 
completely reversed during the past 
30 days. 
Companies which have short reel 
departments, and which have felt 
the stimulus of the new demand, are 
MGM, via Hal Roach; Paramount, 
Universal, Radio, per Louis Brock; 
Columbia, Educaional and Walt 
Disney. 











e Hollywood, May 8. 
Following the completion of 
three Grand Guignol two reelers, 
I. E. Chadwick, indie producer, 
plans to make a series of three 
reel featurettes, figuring that with 
double bills practically out, the 
short features will supply the de- 
mand for substitute entertainment. 





Dressing Up 





| 

Since the Radio City Music 
Hall started reserving seats in 
| 


the loge section (first bal- 
cony), the big house has 
picked up on its carriage 
trade. 


Not only are the cars roll- 
ing up, but many of those dis- 
embarking are in evening 
clothes with white ties not 
uncommon. Giving the the- 
atre that opera flavor. 











PUBLIX ENT. SO FAR 
HAS TURNED BACK 50 


In the bankruptcy adjudication of 
Publix Enterprises, large theatre 
holding company of Paramount- 
Publix, reorganization is being at- 
tained through repudiation of leases 
in some houses and the writing of 


new leases with the trustee to cover 
others. George Topliff, of the Irv- 
ing Trust Co., as trustee, is in Pub- 
lix headquarters with a large staff 
of lawyers and accountants trying 
to effect a new footing for the P. E. 
group. 

A total of nearly 60 theatres have 
been thus dropped by the P. E. trus- 
tee. Theatres are largely those 
which are affected by separate and 
local receiverships. 

As a holding company, Publix 
Enterprises is guarantor of 74 
leases. Where these exist, the trus- 
tee is writing new leases and tear- 
ing up the old. 

Meanwhile, Topliff and his staff 
is continuing operation of Publix 
Enterprises houses much as if they 
were not involved in bankruptcy, 
with most of the film deals carried 
out in accordance with contracts 
written prior to the state of insolv- 
ency declared over the houses. 
While the last day for filing credi- 
tor claims is July 26, the matter of 
approving claims is going along, 
postponement of examination of offi- 
cers of P. E. being mainly in defer- 
ence to Tophill and attorneys who 
are collecting a mass of data on 
P. E., pointed to as one of the most 
involved corporate setups ever de- 
vised in show business, 

, Hearing on the P. E. bankruptcy 
will be held today (Tuesday) before 
Referee Henry K. Davis at his New 
York office. Officials of the P. E. 
company will be examined by Davis 
at this hearinz unless another post- 
ponement is asked for and granted. 
Though Publix Enterprises, in- 
volving around 300 theatres, went 
into bankruptcy on Jan. 26, exami- 
nation of officers has been delayed 
weekly for two months. 











Nathanson’s Control of Poli Chain 
Looks Set; Harry Ariaur, Operator 





While nothing official has been 
forthcoming and the various par- 
ties are moving under cover in the 
matter, indications are from New 


England sources that N. L, Nath- 
anson has finally acquired the Poli 
circuit, with his intention to spot 
Harry Arthur in as actual operator 
of the chain. When and if he takes 
charge will depend on the fore- 
closure action presently pending 
against the circuit on behalf of the 
bondholders. This may not be for 
a month or more. 

Terms of the Nathanson deal 
aren’t known definitely, but ac- 
counts would have him putting up 
around $500,000 to pay up back 
taxes, besides arranging for a re- 
duction in the amount of bonds out- 
standing from $14,000,000 to around 
$10,000,000. The Poli circuit pres- 
ently is in receivership. 

The Poli bonds are held mostly 
betwcen Halsey, Stuart, bankers, 
and S. Z Poli. The H-S group 
holds around $2,000,000 in bonds and 
represents around another $2,000,- 
000 held by the public generally. 
Poli is holder of $10,000,000 of the 
bonds. 

There are 18 theatres in the Poli 


group, covering seven Massachu- 
setts and Connecticut cities as 
follows: New Haven, Poli-Palace, 
College and Bijou; Bridgeport, 


Globe, Poli-Palace, Lyric and Ma- 
jestic; Waterbury, Palace; Hart- 
|} ford, Palace, Capitol; Meriden, Pal- 
lace, Poli; Worcester, Elm Street, 
Plaza, and Palace; Springfield, 
Nelson and Palace. 

| The circuit created by Poh was 





later sold to Fox Theatres when 
William Fox began his theatre ex- 
pansion campaign back in 1928, 
while still head of Fox Films. Fox 
paid something like $18,000,000 for 
the properties, of which around 
$4,000,000 in cash went to Lou Sa- 
gel. Rest, in bonds, was divided be- 
tween Poli and Halsey, Stuart, 
with the latter subsequently let- 
ting around $2,000,000 go to public 
hands. 

Herschel Stuart, presently gen- 
eral manager under H, B. Frank- 
lin, of all RKO theatres, was 
brought from the Coast to operate 
the circuit for Fox. After Stuart 
joined RKO, at the solicitation of 
Franklin, Harry Arthur took per- 
sonal charge of Poli operation fol- 
lowing his departure from Fox. 
Arthur also assumed a financial 
interest in the circuit and under 
his operation the circuit for the 
first time got paid up in its obliga- 
tions. He later relinquished his in- 
terest when the bondholder inter- 
ests declined to cut down certain 
outstanding charges, 

Fact that the Poli circuit is in 
the good operating situation which 
it finds itself is due mostly to the 
operation by Stuart and Arthur. 

There was a time when it looked 
like Arthur himself might negoti- 
ate the exclusive control of the 
houses, but this went up when he 
preferred to accept a spot po- 
sition for the present receivers 
of the outfit. It looks most likely 
that he will continue to operate 





under the Nathanson regime, as he 
|holds the recommendations of all 
‘parties to that post. 





Allvine Upped 
Hollywood, May 8. 
Glen Allvine, assistant to Merian 
C. Cooper at Radio studio, becomes 
a producer to handle ‘Annapolis’, 
story by F. McGrew Willis, who has 
obtained navy co-operation and will 


do the yarn. 
Christy Cabanne directs. 


LOEW-RKO SPLIT 
PAR PRODUCT 
FOR BKLYN 


Gobbling up of the Par product 
in Brooklyn by Loew’s and RKO 


looks to have complicated the film 
supply situation for both, with the 
present fear being expressed that 
each is oversupplied. However, that 
may be only talk, although one of 
the firms is presently looking for 
an addiitonal outlet wherein it may 
shove some of the expected film 
surplus. 

The split-up is stated to have 
been negotiated last week, and 
dooms any hope of reopening the 
Brooklyn Par, now dark, as a first 
run, unless either Loew’s, RKO, 
Warners or some other party comes 
in for a takeover of the spot as a 
straight picture house. 

One of the bids made for the spot, 
according to talk around, is sup- 
posed to have come by way of Mes- 
more Kendall, resident partner of 
Loew’s in the Capitol on Broadway. 
This has linked Loew’s direct with 
such a bid with no other reason 
projected as to why Loew’s would 
wish the spot, outside of protect- 
ing it own Metropolitan theatre in 
Brooklyn against film booking com- 
petition with RKO, Warners or the 
Fox theatres, there. 

However, fact that Par has split 
its product between Loew’s and 
RKO, looks to have choked off the 
talk of a Loew takeover on the 
Brooklyn Par, if there had been 
such an intent. Reports had Loew 
dropping the Met for the Brooklyn 
Par, in such a takeover. 

Par product taken by Loew’s and 
RKO will be divided between the 
Met and the Albee. 


Bill Goetz and Ray Griffith 
Leave RKO, WB for Zanuck 


William Goetz, RKO producer, is 
joining Darryl] Zanuck as executive 
assistant and Raymond Griffith, 
former Warner producing official, 
will become Zanuck’s production 
supervisor. Appointments were 
confirmed Saturday (6) after Joe 
Schenck had Zanuck on long-dis- 
tance telephone from New York. 

Schenck talked to Zanuck from 
Vancouver, B. C., from where the 
former WB producer is setting out 
on a bear hunt. He is scheduled 
to return to Hollywood June 1. 
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Flighty Arthur Loew 


Arthur Loew can’t be kept on the 
ground. He smashed Hal Roach’s 
plane in South Africa and then his 
own plane was burned up at Roose- 
velt field a couple months ago. 
Just back from a six week Eu- 
ropean trip Thursday (4), already 
he has a new Stimson four-seater, 
painted in black and red, which he 
was flying around over the week- 
end. 





Torcher on Horseback 


Hollywood, May 8. 
Mae West threw a party for 200 
orphaned youngsters at Barnes cir- 
cus Sunday. 
Kidded at the studio about the 
affair before the event, she topped 
the ribbing by leading the spec on 





horseback. 
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If July selling proves practicable, 
the summer will permanently suc- 
ceed the spring as the industry's 
period for sales drives. This year 
major companies are hoping that by 
summer many of the financial and 
reconstructional problems of the in- 
dustry may be cleared; also that the 
exhibitor will be in a better frame 
of mind to buy and pay more. 

Were sales attempted now, dis<« 


tribs feel, it would be literally im- 
possible to drive any kind of a bar- 
gain with the exhibs; they would 
have to ‘give away” the pictures of 
1933-'’34 before the indie would con- 
sent to terms. 

The psychology admitted behind 
the delay this season, however, is 
that the longer the impression of 
production uncertainty prevails the 
more anxious the exhib may become 
to assure himself of a complete pro- 
gram for the new year. 

Getting ’Em Anxious 

By summer the exhib is seen as 

champing at the contract bit and 
all-eager to see the salesman. 
The contract mess right now, 
also, is so involved that the average 
distrib is fearful of tying up his 
praduct with bankrupt. circuit 
houses. Two months are expected 
to yield up a ruling whereby the 
distrib will be in a position to know 
whether or not to give major cir- 
cuit opposition, in many parts of 
the country, the break on product, 
One way or the other, it is now 
conceded, there will probably be 
more indies in competitive situa- 
tions enjoying first runs than in any 
other year. 


METRO’S 2 BROADWAY 
ROADSHOW THEATRES 


Metro may retain the Gaiety over 
the summer as a companion two-a- 
day house to the Astor, N. Y. Four 
attractions are scheduled for road- 
show dates on Broadway, ‘Dinner at 
Eight,’ ‘Eskimo,’ ‘Night Flight’ and 
‘Hollywood Revue.’ 

‘Dinner at Hight’ will go into the 
Astor as that house’s next attrac- 
tion, probably around July 1. ‘Eski- 
mo’ probably goes into the Gaiety 
to succeed ‘Reunton in Vienna.’ 


$75,000 Indie Prod. 


Hollywood, May 8. 
Nat Levine is taking a print of 
Victor McLaglen’s picture east next 
week to set a distribution deal. 
Having put $75,000 in the picture, 
Levine hopes for other than a state 
right release. 

















Goldberg with Columbia; 


Pat Parsons, Gervers “ut 


Lou Goldberg, last WB metropol- 
itan theatre exploiteer, has joined 
Columbia pictures’ home office in 
charge of the exploitation depart- 
ment under George Brown. He suc- 
ceeds Ralph Gervers, out, com- 
mencing Monday (15). P. A. (Pat) 
Parsons is also out; no successor 
yet. Maurice Harris and Gregory 
Dickson are also new additions. 

This connection halts Goldberg’s 
plan to go to the Hollywood Par 
studio, where his ‘Great I Am’ 
story of F. G. Bonfils, the late Den- 
ver publisher, is being readied. 





Bridge Charity Tourney 


Portion of the receipts from the 
contract bridge match between the 
AMPA and the Motion Picture Club, 
at the latter spot on Thursday (11) 





will go to the ‘Film Daily’ Relief 
Fund. 

Sigmund Dornbusch is the cap- 
tain of the M. P. Club team: Mon- 
roe Greenthal heads the AMPA 
bridgers. 

Coleman Up for Test 

Charles Coleman, legit musical 
baritone, gets a screen test from 
Rado this week. He was last in 


‘Face the Music.’ 


Joe Schoenfeld is handling Cole- 





man, 


. 


Summer Selling Season, Besides | 
Its Psychology, Generally May Be 
A Break for Indies on First-Runs 
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Film Industry Sets 


Org. in Wash.; Reviews the General 
Fallacies of Fed! Investigations 


” 





An anti-probe machine designed 
to prove with facts, figures and 
general low-down that investigat- 
ing the film industry, especially at 
this time, is too involved and fruit- 
less a matter, even for the U. S. 
Government, is now actively func- 
tioning in Washington. To it, film 
leaders largely credit the eventual 
defeat of the probe instigated by 
Representative Sirovich. 

Indications are that because of 
the economic situation, the new 
administration, in an effort to aid 
all industries, may waive anti- 
trust laws, but this is regarded as 
no criterion that there will be a 
surcease of other attacks on film- 
dom. To the contrary, picture rep- 
resentatives see more investigation 
attempts. 

Accordingly, the industry’s ‘board 
for legislative enlightenment’ (rath- 
er than strategy, it is stressed,) is 
in Washington to stay. With its 
establishment also has come into 
being a regular army of picture 
secret service men. In this group 
are several who at one time held 
important executive posts . with 
film companies and others picked 
from the exhibitor ranks. 

Intra-Industry’s Enemies 

Realization that there are many 
factions within the business which 
ure encouraging legislative mcves, 
which would upset the industry, is 
responsible for filmdom being pre- 
pared to cover the Capitol with 
irrefutable data each time an ad- 
verse movement is launched. Typi- 
cal of the form which the macajine 
is prepared to shoot out to every 
congressman and senator, as the 
first step in defense, is the follow- 
ing: 

‘\]l members of this House are 
acquainted with the fact that pro- 
duction of motion pictures is car- 
ried on and near New York City, 
in and near Hollywood, Cal. For 
this committee to make a proper 
investigation of production would 
require them to spend many, many 
months in Hollywood, for the rea- 
son that there are at least 30 pro- 
ducing and studio companies to in- 
vestivate. 

‘Following this 


is the investiga- 


tion of the distribution of motion 
pictures. Pictures are distributed 
in every state in the union from 


about 32 key points, and there are 
appreximately 10 distributing com- 
panies in each of the 32 key points. 
This, gentlemen, will give you an 
idea of the enormous amount of 
time that will be required to in- 
vestigate the distribution of motion 
pictures alone. 
Too Many Ramifications 

‘There are approximately 19,000 
theatres in the United States to 
investigate. If the committee in- 
vestigateed the exhibition of motion 
pictures in key cities only, it would 


take more than six months to do 
so. 

‘Now we cong io the investiga- 
tion of banking and financing in 
the motion picture industry. The 


and currency committee of 
investigating the 
condition 
a dupli- 


banking 
the senate is now 
banking and_ securities 
and this provision is only 
cation of their éfforis. 
‘Then the resolution provides for 
the investigation of all corporations 
engaged in the reception and re- 
cordin;s: of reproduction of sound in 
all its forms. There are about 15 
such corporations in New York, 
New Jersey, Illinois and California. 
In regard to probes, such as the 
Sirovich measure which would also 
investigate picture bankruptcies, 
the industry, in its formula, recites: 


‘This, gentlemen, is clearly usurp- 
ing the power and authority of our 
courts.’ 

Concerning the cost of probes 
the picture machine reminds the 


Government of its own economy 
plank. That over a year would be 
required, at the least, before a pic- 
ture investigation could even near 
‘ompletion. In 


(Continued on page 53) 


addition to the Gov- | 


Up Anti-Probe 





LeBaron Leaving Par 
For Independent Venture 


Hollywood, May 8. 

On the completion of the next 
Mae West picture, ‘I Am No An- 
gel,’ which will be about June Il, 
when his contract terminates, Wil- 
liam LeBaron will leave the Para- 
mount lot as an associate pro- 
ducer, 

LeBaron has plans to become an 
independent producer, with a re- 
lease for his pictures through one 
of the majors. 


Can't Bill ‘Ingagi 
As ‘Authentic Says 
Fed! Trade Comm. 


Washington, May 8. 
Federal Trade Commission has 


ordered Congo Pictures, Ltd., to 
stop billing ‘Ingagi’ as ‘authentic’ 
African picture. Pic had wide run 
as record of expedition into African 
jungle. 

FTC claimed that most of shots 
were taken in Hollywood using col- 
ored boys for -pygmies, actors as 
gorillas and that the lion which at- 
tacked camera man was a trained 
animal used in many Hollywood 
shots. 

Further added that ‘Ingagi’ was 
billed as meaning gorilla in Afri- 
can language but FTC couldn't find 
in in any African dictionary. FTC 
especially hopped on citing ‘Sir Hu- 
bert Winstead, F.A.S., F.R.G.S.” as 
having led expedition. There wasn’t 
any such man and there wasn't any 
expedition. 

Pic is not now being shown in the 
U.S., having run its course. 


SCHULBERG’S NEW PAR 
CONTRACT FOR 8 MORE 


Hollywood, May 8. 
B. P. Schulberg is scheduled to 
sign a new §8-picture deal with 
Paramount this week. Agreement 
will call for the production of two 
specials on the 1933-34 program. 
Producer will start production on 
the group in September following 
his return from Europe where he 
goes for a vacation the latter part 
of this month. 








WHITHER KATZ? 


U. A. Producer Looks Set—Flirting 
With Some Theatres Also 











Outlook is that Sam Katz and his 
production plans finally will wind 
up via United Artists as one of the 
Joe Schenck roster producers. Other 
reports have Katz still dickering for 
an ‘in’ on the Fox, Brooklyn, through 
various emissaries, one of whom is 
mentioned to »e Alec Kempner and 
another Harvey Newins. Newins is 
the fellow once prominently men- 
tioned in the Fox Theatres receiver- 
| ship. The angle of the Katz on the 
| Fox, Brooklyn, is that he would have 
Milton Feld and Dave Chatkin op- 
erate for him or that the trio might 
operate as a partnership. Addition- 
ally, Katz has been hinted as after} 
the Brooklyn Par also. 

Like most things nowadays, the 











biggest obstacle in any Katz plans 
for the present looks to be the! 
| money question. 

Katz again at Paramount through 


one of the company's bank connec- | 
tions, is also amone the week's! 
| 

| rumors. 


PAR’S PERPLEXED POLITICS 





‘Pie HI of CHATS ‘Another Move in Par Is to Put Up 


| 20 to 25 Millions for Immediate 
Ut MARE Creditor Claims and Take Control 


Company May Become a 
Political Football —Con- 
flicting Banker and Pow- 
erful Financial Interests— 
A Deal Behind the 
Walker - Nathanson 
Moves? — Horowitz Re- 
signs—Where and How 
Hays, Otterson, Burkan’s 
Creditors’ Committee, the 
Reconstruction Finance 
Corp. and Others Figure 
—Grainger Maybe 





THE HAND OF A. T. & T. 


May 22 has been set as the dead- 
line for a new executive lineup at 
Paramount., Politics, both within 
and without the organization, have 
assumed _  collosal_ proportions, 


threatening to involve even Presi- 
dent Roosevelt’s administration, 
and the industry at large, besides 
bringing in the Reconstruction Fi- 
nance Corporation, the Government 
loan agency. 

All of which primarily disturbs 
Louis J. Horowitz, chairman of the 
board of Thompson-Starrett Co., 
the builders, who is one of the com- 
pany’s three trustees. He has re- 
signed, but is being pressed to ac- 
cept the post of general manager 
of Paramount. He may accept. 

It is presumed that William 
Greaves, president of the Prudence 
Company will succeed him. Greaves 
is stated to have been the sponsor 
for Horowitz’s election as trustee. 

The creditors, in meeting on 
May 22, are to be told this plan 
which would have already been put 
into effect but for banker objec- 
tions. The bankers want a show- 
man to head the company. They de- 
sire to stick to Adolph Zukor. 

Nathanson and Walker 

The same influences which are 
back of the Horowitz's appointment 
as the company’s general manager 
would have N. L. Nathanson also in 
meaning that Zukor, under that 
plan, would become more or less 
inactive. 

Included in the plan as conceiv- 
ed is Frank Walker, who would 
then become company treasurer to 
succeed Ralph Kohn. That setup 
would also name J. R. Grainger, 
former Fox sales head as sales man- 
ager. The disposition of Gedrge J 
Schaeffer, present Par sales head, 
under this plana is not known, but 
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J. R. GRAINGER’S FOX 








H. B. Franklin Renewed 
With RKO; Stuart Also 


Harold B. Franklin is set with 
RKO for another year, as the head 
of the company’s theatre operations. 
Bonus arrangement which Franklin 
had on his original one-year agree- 
ment has been waived by him and 
instead the renewal has been effected 


with practically the same condi- 
tions. Old contract expired April 13 
last. 


Nothing official, so far, but un- 
derstanding is that the company has 
also renewed its agreement with 
Herschel Stuart, Franklin's chief of 
staff, for a similar additional period. 
Company may make an official an- 
nouncement of these items within 
the week, 


THALBERG DUE 
BACK AT MG 
JUNE 15 


Hollywood, May 8. 
With Irving Thalberg due back 
at the studio June 15, his first pro- 


duction for Metro will probably get 
started around Aug. 1. Producer 
is at present at Bad Nauheim, Ger- 
many, where Charles MacArthur is 
working on his first story, an orig- 
inal. With MacArthur, Thalberg 
may also work out the adaptation 
of several Hungarian plays which 
he contemplates producing for next 
season. 

Louis B. Mayer spoke with Thal- 
berg over trans-Atlantic phone 
Tuesday (2). Latter informed him 
that Nauheim is quiet and that 
Nazis have not disturbed him or 
other American Jews sojourning at 
the resort. 


FOX WOOS ADVICE ON 
PROD. FROM EXCHANGES 


Hollywood, May 8. 

To back up production on screen 
material about which there may be 
any doubt as to draw, Winfield 
Sheehan has instituted a plan of co- 
operation between the Fox studio 
and the exchanges. Synopses of 
stories are being sent to branch 
managers for reading and comment. 











SETTLEMENT wea 


Accounts as to how much of a | 
settlement figure J. R. Grainger re- 
ceived from Fox are conflicting. 
First reports emanating from 
sources close to the former Fox 
sales head have him receiving $150,- 
000 in settlement, with a $50,009 
down payment and remainder in pe- 
riodical notes. High sources at Fox 
Film say the amount wasn’t any- 
where near that figure. 

rrainger’s salary at Fox original- 
ly is stated to have been something | 
like $2,500 weekly. That was prior | 
to the 25% cut or so instituted by | 

| 





the company just prior to S. R. 
Kent taking charge of the firm. 
This would have reduced Grainger's | 
salary to around $1,800 weekly. 

His contract to run until 
was worth under $200,000 for that 


| 

1985, | 

according to outside pot 
' 


period, 
|lation. Grainger hasn't been active 
‘in Fox or elsewhere for several 
months. 

His future operations so far are | 
' unofficial 


‘Green Dice’ is first on the new 
|plan. It is a ‘Satevepost’ story in- 
| tended for Will + We ee 


Bernie Fineman Out of 
Metro, Produce 3 Indies 


With 
consummated, B. P. 


plans yet to be 
Fineman is 
planning to produce at least three 
pictures in New York this year. He 
resigned last week from Metro 
where he has been an associate pro- 
ducer for three years. Prior to that 
was an executive assistant to B. P. 
Schulberg at the Par studio. 


releasing 


First of three pictures will be 
‘Dangerous Corner’, J. B. Priestly | 
play which had a long run on) 


Broadway. Cast and where ‘Cor- 
ner’ and others will be produced by 
Fineman in New York not decided 


as yet. 

Negotiations on for the former 
| Paramount Astoria plant. About 
set, also, for the films to be released 
through United Artists, though 
terms not set. 


Before steps are taken in liquida- 
tion of Paramount Publix by its 
hold- 
ing off in that direction by permis- 


bankruptcy trustees, who are 


sion of Referee Henry K. Davis, 
the company’s assets may be 
bought up by interests which 


would gain control of the company 
in that manner. While trustee 
representatives will not admit deals 
have been talked of in this connec- 
tion, it is believed the trustees 
would favor a purchase by anyone 
who could command enough ready 
cash to satisfy immediate creditor 
claims. 

It is estimated that somewhere 
around $20,000,000 or $25,000,000 
should be adequate on a buy, with 
this money to take care of creditor 
claims that are pressing. Otherwise 
sooner or later an auction of P-P 
properties would be necessary for 
whatever can be realized. Fear that 
if liquidation must come it will 
mean pronounced sacrifices of 
many of Paramount's assets, makes 
willingness to dispose of all assets 
on one deal probable. Creditors, 
also fearful of outcome, would have 
to okay any deal made. 

Trustee sources declare that it 
would be reasonable to sell, if any- 


one had enough money, in buying 
the assets, to take care of creditor 
claims. 


Thrice as Much Book Assets 


With real estate values intensely 
depressed, it is feared that only a 
very small amount could be re- 
alized on the dollar if the book as- 
sets of $155,000,0000 are disposed of 
to satisfy claims of $53,000,000. This 
amount of listed liabilities includes 
bonds, one issue of which isn’t due 
until 1947, the other 1950. 

These liabilities also include 
mortgages guaranteed by Para- 
mount, subscriptions on Paramount 
stock sold to employes, obligations 
on leases and contingent possible 


obligations. Latter item includes 
such matters as_ settlements of 
contracts among former execu- 
tives, 


While it is admitted in Par bank- 
ruptecy circles that the names of 
N. L. Nathanson and Joseph P. 
Kennedy have been particularly 
mentioned as possible purchasers, 
it is understood no direct offers 
have as yet been made to the trus- 
tees. Any deal that may be made 
would be direct with the trustees 
of P-P. 

Kuhn, Loeb Again 


30th Nathanson and Kennedy 
have strong Kuhn, Loeb & Co. con- 
nections. With K-L deep into Par 
financially, it is suggested that this 
banking house would probably be 
willing to finance a buy. Nathanson 
wouldn't need K-L, however, on 
swinging a deal for $20,000,000 or 
more up to a reasonable point. 

Similar money up to a maxi- 
mum of $12,000,000, stood behind 
Nathanson when he made an offer 
of that reported amount to Para- 
mount to buy back the Famous 
Players Canadian string of the- 
atres. Par paid $18,000,000 for that 
chain and wouldn't talk a deal on 
Nathanson’'s basis. Desire to get 
those Canadian houses alone, if not 
together with the rest of P-P, still 
remains strong with Nathanson and 





his group, it is said. 

Having faith in Paramount's fu- 
ture, despite its troubles just now, 
lit is said Adolph Zukor himself is 
|interested in swinging control if it 
| carries enough money with it. 
Nathanson and Zukor are known 
|from inside as anything but friend- 
ly. A week ago when Nathanson 
was in New York he conferred with 

wvers and also looked up Sam 
Kata 
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Stock Market Breaks Late in Day 
After Uncertainty on Inflation; 


Loew Makes New High, but Slumps 





By AL GREASON 

It took the stock market all day 
yesterday (Mon.) to interpret the 
President's address. After four 
hours of uncertainty, a wave a sell- 
ing broke out in the last half hour 
and earlier gains up to three points 
were more than cancelled. The 
close was on the bottom and a new 
low for the movement. Volume 
reached 3,200,000, the last hour of 
decline accounting for about 1,000,- 
000 shares. 

Opening prices for stocks were 
slight!y up, while bonds gave way. 
Strength of government obligations 
in the second hour, however, turned 
the tide and liens became firm. For- 
eign cables were bearish from the 
U.S. inflation angle, with sterling 
giving way in relation to the dollar. 

The New York market took this 
as a guide in interpreting the 
President's warning against specu- 
ation and his hint of conservative 
reflation. There was no great pres- 
sure of sales at first and the bull 
side was able to move prices up 
with only moderate support. In the 
last hour, however, selling increased 
and support was withdrawn. Ticker 
was two minutes late around 2.30. 

There was a sudden spurt in 
Loew at one time, the stock moving 
up to a new top on the movement 
at 18%. This advance was more 
than cancelled at the close, the re- 
treat here being rather precipitate, 
although dealings were on a fairly 
moderate scale. 

Fox was involved in an unex- 
pected flurry, getting up to 3, new 
1933 top and closing at 2%, an im- 
portant gain in relation to price 
leve!. 

Stirring of the amusements ap- 
parently was in response to Loew’s 
income report showing $1.04 net per 
share for its first half year, which 
led the financial commentators to 
suggest -that if general business 
continued on the up-trend, the com- 
pany stood a good chance of greatly 
bettering its returns of last year. 
Apparently the statement disposed 
of any idea that Loew's present $1 
was in danger. 

Fox apparently benefitted from 
the improvement in Loew, which is 
now the bell wether. 
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Yesterday’s Prices 





Net 
High. Low. Last.chge. 
_ + % 
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75c Wheat Turns NW 


Mgrs. Hopes Toward 
Restored B.0. Scales 


Minneapolis, ‘May 8. 
With the rise in wheat prices, ex- 
hibitors in the territory and ex- 
change heads here are hopeful that 
conditions will be propitious by next 


fall for a boost of theatre admis- 
sions back to what is regarded as a 
‘sane’ level. 

This territory is dependent pri- 
marily upon agriculture, and admis- 
sion prices have dropped from 55, 40 
and 35 to 25c in most spots, and as 
low as 15c in a number of instan:es. 
Even at such low levels, exhibitors 
have felt that scales were out of line 
and too high on the basis of 40c 
wheat, 

With wheat now close to the 75c 
level for some options, however, 
there will be justification for a re- 
turn to the former 35c scale in the 
smaller and medium-sized towns, it 
is felt. At one time recently, it re- 
quired the proceeds of nearly two 
bushels of wheat or five @ozens of 
eggs for a farmer to buy ad.nission 
for the family. Now it takes less 
than a half a bushel of wheat to 














Business news was good. Steel | 
activity is estimated at better than 
33% of capacity and April auto 
sales topped those of '32. Com-' 
modities were generally weak on 
the changed outlook for inflation. 


A Confused Picture 


Last week’s markets were actu- 
ated to a considerable degree by 
speculation on what 
Roosevelt would say last night, 
either to confirm, by inference, the 
views of one Wall Street element 
that the country is in for a period 
ef inflation, or to dampen the 
hopes of speculators who have made 
their market commitmente on the 
hope that inflation was on the way 
and would run its course. 

The President addressed himself 
to the country Sunday night, so 
that yesterday’s (Mon.) market 
movements were swayed largely by 
an effort to interpret what he said, 
and it is likely that for the next 
few days the Sunday night address 
will continue to be the market’s 
main motivating power. 

Seeking to follow the maneuvers 
of speculators (and investors, too) 
last week, before the President had 
expressed himself, it is significant 
that there was a distinct trend away 
from the sure inflation theory by 
traders and market advisors. The 
outstanding fact of the week was 
that in spite of the biggest six- 
session turnover since 1931, the 
Dow Jones industrial averages rose 
just five cents, while the bond 
averages moved ahead 2.48 points, 
transactions here also being on a 
very large scale. 

A rising bond market and a sta- 
tionary price structure for equity 
stocks at the same time disposes 
of the notion that traders are unani- 
mous in their certainty of any im- 
portant inflation. When capital 
takes flight from money into prop- 
erty or goods, it doesn’t hasten to 

(Continued on. page 23) 


PAR RETURNING MARSHALL 
Hollywood, May 8. 

Paramount is recalling Herbert 

Marshall to the studio for the lead 


President | 


yield enough for a 25c ticker. 





Roadshow WB’s ‘Diggers’ 


And Fox’s ‘Pilgrimage’ 


Fox is planning to roadshow ‘Pil- 
grimage,’ a summer release, some- 
time next month. 
Men are being tentatively lined 
up to take it on the road. 
‘Golddiggers of 1933,’ Warners’ 
second musical, will be roadshown 
throughout the country, according 
to plans, on top of the Broadway 
and Hollywood openings. With 
print late in reaching New York, 
day-and-date engagement at the 
Hollywood and Warner is held up 
for a week or longer. Picture was 
to have gone into both houses to- 
morrow (Wednesday). 

Same date it opens in New York 
it will premiere at Grauman’s Chi- 
nese, Hollywood. 








Linden’s Vacation 
Hollywood, May 8&8. 
Eric Linden is off Radio’s payroll 
for six weeks. 
It’s the lay-off period as provided 
for in his contract. 

N. Y. to L. A. 
Maurice Chevalier. 
Howard Dietz. 
Douglas Fairbanks. 
Gene Fowler. 
Benjamin Glazer. 
Edmund Goulding. 
Charles R. Rogers. 
Albertina Rasch. 

Mr. and Mrs. Harvey 
Norman Taurog. 
Walter Donaldson. 
Herbert Fields. 

M. H. Hoffman. 


Stephens. 


L. A. to N. ¥ 





with Dorothea Wieck in the Ger- 
man actress’ first picture here, 
"White Woman.’ 

Marshall, now in England, will 
return July 10. 


Tom Baily. 

| Harry Clay Blaney 
William Pine 

4 Frank McHugh 


Tuff on the V. P.’s 


®ince the national bank holiday 
all companies have ceased to pay 
directorate stipends to Board mem- 
bers. Only the glory of being a 
Board member remains for many 
a director. Formerly they used to 
receive in gold coin, $5, $10 or $20, 
as the particular company rule 
might hold. 

But that’s not the only sour point 
about being a director presently, 
for even where companies still con- 
tinue to pay out those meeting fees 
to directors they do not pay in gol1 
any longer. It’s in currency notes 
or else. Gold is taboo because of 
President Roosevelt’s anti-hoarding 
edict, 


L. A. DAILIES PUBLISH 
REVIEWS OF PREVIEWS 


Los Angeles, May 8. 

Simultaneous with the opening of 
‘Hell Below’ the daily papers will 
carry a review of the picture, having 
been shown the film before at the 
Metro studio. Picture opens at 
Loew’s State Thursday. 

It’s not unlikely that studios may 
ask the daily papers in future to 
preview pictures at studio so they 
do not have to wait 24 hours for re- 
views. 














Meggers’ Nightmare 


Westwood, May 8. 
Fox has asked James Cruze to 
look at ‘Five Cents a Glass,’ hoping 
he will agree to direct the picture’s 
retakes, a job already turned down 
by Raoul Walsh and David Butler. 
If Cruze won't do it, assignment 
will probably go to Spencer Ben- 
nett, who assisted Frank Craven in 
directing the pic. 


Maryland's New ‘Tough’ Censor in 
Reunion So Slashed It Can't Be Shown 





1st Runs on Broadway 


(Subject to Change) 


Week May 12 


Paramount—‘Eagle and the 
Hawk’ (Par). 

Capitol—‘Barbarian’ (Metro). 

Strand — ‘Ex-Lady’ (WB) 


(il). 
Rivoli—‘Bedtime Story’ (Par) 
(4th week). 
Roxy—‘Jungle Bride’ (Mono). 
Music Hall—‘Warrior’s Hus- 
band’ (Fox) (11). 
RKO Roxy—'Kiss Before the 
Mirror’ (U). , 
Mayfair—‘Big Cage’ (U) (8). 
Rialto—‘Forgotten Men‘ 
(Ind). 





Week May 19 


Paramount—'Girl in Wig’ 
(Par). 

Capitol—Devil’s Brother’ 
(Metro). 


Rivoli—‘I Cover the Water- 
front’ (UA) (15). 

Music Hall—‘Adorable’ 
(Fox). 

Mayfair—‘Soldiers of 
Storm’ (Col). 

Rialto—‘Below the Sea’ (Col). 

$2 Pictures 

‘He Below’ (Metro) (Astor) 
(3a week). 

‘Reunion in Vienna’ (Metro) 
(Gaiety) (3d week). 


— 


the 








Foreign Films 
‘November Night’ 
(Polish) (Little 
(3a week). 
‘Schuetzenkoenig’ (Germa- 
nia) (Hinderburg) (2d week). 
‘Horizon’ (Amkino) (Rus- 
sian (Europa) (11). 


(Capita) 
Carnegie) 

















Hollywood 





Briefly rewritten extracts from 


department. 


each Friday in Hollywood, and added ; 
The Bulletin does not circulate other than on the Pacific Slope. 
News from the Dailies in Los Angeles will be found in that customary 


*Variety’s’ Hollywood Bulletin, printed 


to the regular weekly ‘Variety.’ 





‘Mrs. Crane’ on Again 

After being off and on for two 
years, ‘Behavior of Mrs. Crane’ is 
again being considered at Universal. 
Martin Brown has completed a new 
treatment. Yarn was originally 
bought for Lois Wilson, who may be 
cast in'the lead if treatment jells. 





James Storm and Paul Green 
adapting ‘Lost Adam,’ which John 
Ford will meg for Fox. 





George Marshall and Andy Ben- 
nison writing a feature comedy for 
El Brendel which Sol Wurtzel will 
supervise for Fox, 





to write 
a trans- 


Laird Doyle assigned 
scenario of ‘Giant Plane,’ 
oceanic flying yarn at U. 





Ted Healy has a five-week con- 
tract at Metro during which time 
he will make ‘Nursery Rhymes’ and 
‘Beer Garden,’ colored shorts. 





Cafeteria Nite Club 
Boos Brothers’ Hill street cafe- 
teria has gone ‘night club.’ Employs 
band, singing waiters and lets cus- 
tomers dance after nine at night. 





Harry Green Dramatic 
Harry Green has gone dramatic 
in pictures. Has part in ‘This Day 
and Age,’ which C. B. De Mille is 
making for Paramount. Richard 
Cromwell also in cast. 





Robert Armstrong has lead in 
‘Speed King’ (Radio), which Ralph 
Ince will direct. 





Rounding Up Lookers 
Robert McIntyre, production man- 
ager for Sam Goldwyn, is rounding 
up chorus and showgirls for the 
next Eddie Cantor picture. Has call 
in for 200 girls to pick 70. Busby 
Berkeley will stage. 





First of studio art department to 
attain 100% membership in Acad- 
emy is the Metro unit, bringing in 
five new members. Assistant di- 
rectors section added six new names 
last week. 





Figuring better times are here, 
Warner has changed ‘Bread Line’ to 
‘Heroes for Sale.’ 





| Vivienne Osborne being brought 
from New York for ‘Devil's in Love’ 
at Fox. 





Jumping at $5 Per 
Superior Court approved contract 
between Barbara Van Brunt, 20- 





‘year-Olu singer 





and Ambassador | 


Hotel Co., her employers. She starts 
June 1 at $40 weekly and has 25 
jumps at monthly intervals with $5 
increase each time. 





Jolsons on Coast 
Al Jolson and wife, Ruby Keeler, 
back after vacash in Honolulu. Miss 
Keeler considering offer from NBC. 
Deal being handled by Ralph Far- 
num. 





Pat West-Del Chain unit ‘Gobs of 


Joy,’ booked into Golden Gate, 
Frisco, opening May 10. All RKO 
managers from Seattle, Portland, 


Salt Lake and Spokane, going to see 
unit with view of booking for north- 
west. 





Bertram Milhauser has_ sold 
‘Ragged Army,’ play written in col- 
laboration with Beulah Marie Dix, 
to Crosby Gaige for New York pro- 
duction, 





‘Be Mine’ Heavy 
With biz for third week at $3,800, 
Filmarte was forced to add two 
matinees for ‘Be Mine Tonight’ (VU), 
in fourth week. First week’s take 
ran $3,100, with increase of $500 for 
second. 





For N. Y. Atmosphere 
Roy William Neill, director, and 
Ray Davidson, studio effect man, 
left for New York May 3 to get 
atmosphere stuff on Broadway for 
Columbia’s ‘Madame la Guimp.’ 





Wyler Vice Neuman 
William Wyler was assigned to 
direct Universal's ‘Salt Water’ in 
place of Kurt Neuman in a liast- 
minute switch. Change was made 
while Neuman was in Oakland with 
a technical crew to film exteriors. 





Joyce Murray, dancer under con- 
tract to Metro three years ago, re- 
turns to pics in Paramount’s ‘Col- 
lege Humor.’ 





Miss Seats, Sue 

Circle Theatres, Inc., being sued 
for $22,500 by Lafayette and Belle 
Austin, and for $15,635 by Estella 
Cornell. Women claim they missed 
their seats and landed on floor for 
injuries through alleged negligence 
of Million Dollar and Circle houses. 





Sam Greenwald, Paramount News 
cameraman, has arranged for dis- 


tribution by Beverly Hills Ex- 
changes of ‘Yokel Dog Makes 
Good,’ a one-reel pup picture he 


made during his vacation, 





Seeking Andes Stock 
MGM has sent a camera crew to 
South America to get process 


+ 


Baltimore, May 8, 

Okay, Kansas; move over, Penn« 
sylvania. Make room for Maryland, 
pardon, the Maryland Free State, 
Make way for bigger and louder 
picture censorship under the leader. 
ship of the newly appointed censor 
chairman, Bernard B. Gough, a man 
who states he rarely goes to pic- 
tures, and brags mildly that he ig 
a bit narrow. Well, Gough started 
in last week when the censors 
ripped up Metro’s ‘Reunion in Vie 
enna.’ 

Picture was scissored so badly 
that the film cutter sent down here 
by Metro’s home office took the en- 
tire print back to New York with 
him rather than permit the film to 
run as sliced. Tlicker is scheduled 
to open at the Loew’s Stanley next 
week. 

Also sliced was ‘Diplomaniacs,’ 
Radio’s Wheeler and Woolsey com< 
edy, which, however, went on at 
the Hippodrome last Friday (5). 

Balto Press Opposes Censors 

Much-to-do was raised about the 
snipping of ‘Reunion,’ with the 
news flooding the papers, all of 
them apparently opposed to the 
censorship. The ‘Sunpapers’ have 
been especially frank in objections 
to the clique, pointing out that the 
board costs the picture fans $31,009 
per annum. 

But so intense is the feeling 
against the censors in town that 
Loew’s has received dozens of let- 
ters from fans urging them not to 
run ‘Reunion’ in its mutilated con- 
dition. All of which has Loew's 
rather leery about the chances of 
the flicker at the box-office now, 
with the attitude in town now be- 
ing that a trip to see ‘Reunion’ now 
vould be just wasted coin in view 
of the chopping. 

It’s a new insomnia-provider for 
the local exhibs who thought there 
couldn’t be any more reasons why 
people don’t go to see pictures any 
more. 

Last week’s allusion to ‘Picture 
Snatcher’ (WB) being ‘sliced to 
pieces’ by the local censor is claimed 
as exaggeration by the Warner of- 
fice. Company declares that only 
two of the film’s seven reels felt the 
scissors, and that the eliminations 
were not serious. Firm also de- 
clares that this matter had no bear- 
ing on the New York Office return- 
ing ‘Baby Face’ to the Coast studio 
prior to release. 





background? pics of Andes region 
because no stock film of that con- 





tinent is available at screen li- 
braries. 
‘Sky Man,’ intended for Robert 


Montgomery, being written by Ray 





Schrock. Harry Rapf will produce 
for Metro, 
Kenneth Goldsmith, who went 


east to line up production and dis- 
tribution deals for his indie come- 
pany, has extended his trip to Eu- 
rope. , 





‘Gordon of Ghost City,’ adapted 
from Peter B. Kyne’s ‘Oh, Promise 
Me’ and originally intended for 
Tom Mix, is Universal’s title for 
Buck Jones’ serial, to be directed by 
Ray Taylor. 





Victor McLaglen sails from New 
York on the Aquitania May 10 for 
England to do ‘Dick Turpin’ for the 
John Stafford Co. 





George O’Brien unit making Fox 
film tentatively titled ‘From Mis- 
souri’ under direction of Louis 
King, is on desert location at Hes- 
peria. 





Col. A. L. Rule, producer of “The 
Big Drive,’ is making personal ap- 
pearances with film on coast. 


Kill 8-hr. Femme Law 

Proposed law which would have 
prevented all motion picture studio 
women employees from working 
more than eight hours, even with 
overtime, was defeated in California 
assembly following protest of thou- 
sands of film femmes. 








Three of Fox’s ‘Man Eater’ cast 
have returned to Hollywood. They 
are Kane Richmond, Marion Burns 
and Harry Woods. 


‘Moon’ Title Stays On 


Paramount exees couldn't decide 
whether or not to retain the title 
‘Three Cornered Moon’ on the pic- 
ture based on the play of that name, 
A canvass was made of 50 femme 
workers on the lot asking them fvr 





qContinued on page 29) 














ee 
3 ’ 


he 
he 


he 
ve 
ns 


09 


1s 
at 
t- 
to 
le 


of 
V, 


Sse 


‘Sos 'hOO® “40% 




















Tuesday, May 9, 1933 











PICT@ReES 


VARIETY 7 


——— 











SLIM PICKIN’ IN HOLLYWOOD 








Sharp Prod. Curtailment, Prompted 
By Financial Caution, Will See But 
265 Major Pix, 87 Fewer Than in 1933 


Hollywood economies are being 
reflected in the sharpest curtail- 
ment of production ever experienced 
in the industry. According to well 
developed plans, which are probably 
final and which are seen as one of 
the most important aftermaths of 
the Coast round table, not over 265 
features will be produced by major 
companies during 1933-34. This is 
in the neighborhood of 87 fewer 
than in ’32-’'33. 

Instead of allotting $75,000,000 to 
feature production, roughly, the 
grand budget total for the current 
season, the present set-up, plus ad- 
ditional economies will keep Holly- 
wood during the new year geared 
down to a round $50,000,000. This 
total is probably an all-time low 
for the Coast since it became a ma- 
jor production base, 

$188,000 Average Per Pic 

The average major feature, ac- 
cording to the new machine, will 
show a cost of approximately $188,- 
000. This means a saving of about 
$62,000 per picture over that of the 
current season. The total saving on 
this phase alone represents $16,- 
400,000. 

The reduction in picture sched- 
ules, which authorities state will be 
at least 25%, represents another 
$15,000,000. 

Economy could be greater, it is 
pointed out, were it not for the fact 
that other pictures have to assume 
studio overhead costs which a short- 
ened schedule necessitates. This 
angle, it is also held, has been one 
of the chief reasons for companies 
failing to curb their schedules be- 
fore. The financial situation in 
other years, however, is now claimed 
to have enabled the industry to have 
continued mass production on the 
same general scale. 

Dependence on the boxoffice is the 
direct reason for producers taking 
this elaborate precaution. As the 
°33-’34 season progresses the makers 
will probably adjust their schedules 
accordingly. 

There is every indication that if 
the country’s boxoffice shows a need 
for more pictures and is taking in 
sufficient money to warrant addi- 
tional production, producers may 
step up their programs accordingly. 

It is largely because of this gen- 
eral caution that distributors also 
are delaying their sales drives this 
year. They figure that by waiting 
another two months the financial 
picture of the new theatre year will 
be at least discernible. 





JAFFE’S ‘EMERGENCY 
CALL’ A SPECIAL 


Hollywood, May 8. 

‘Emergency Call,’ produced by 
Sam Jaffe for Radio at cost of 
$108,000 will be released as a special, 
with triple star billing for William 
Boyd, Wynne Gibson and William 
Gargan. This is the cheapest cost 
special the company has released in 
the past two years. 

Jaffe has been assigned to super- 
vise the musical starring Irene 
Dunne, tentatively called ‘Frivolous 
Sal’, He will also produce the sec- 
ond Francis Lederer picture, from 
an original story. 


Ban Racket Hustlers 


Hollywood, May 8. 
Tired of being high-pressured by 
the daily process of tie-up promot- 
ers from the Chicago World’s Fair, 
studio executives have turned a 
cold shoulder on the stream of pro- 
gram solicitors and others of the 
same persuasion who are trying to 
get film celebs for personal ap- 
pearances and other similar rack- 
ets just for the asking. 

Standardizing the 
studios are referring all such solici- 
tors to the New York home offices. 
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Inquisitive 
Hollywood, May 8. 

Stacy Woodard, producer of 
‘The Battle of Life’ series of 
insect and animal life for Edu- 
cational, was recently stopped 
at the California-Arizona- 
boundary by a _ hard-boiled 
state horticultural inspector 
who suspected the producer of 
carrying contraband plants. 

Inspector frantically waved 
him on his way when the 
opened rumble seat of the bat- 
tered car disclosed a writhing 
assortment of rattlesnakes, 
Gila monsters, centipedes, ta- 
rantulas and what-have-you, 
which Woodard was bringing 
back to the studio. 


No Benefit Rule 
Wins First Test 
In Academy Vote 


Hollywood, May 8. 

Academy committee drafting a 
new constitution for the organiza- 
tion as a result of ultimatum by 
the employee groups which seek 
liberalization, have agreed on sev- 
eral major points, one of which is 
a clause that all benefits and ma- 


chinery of the Academy will be 
withheld from those in the indus- 
try who are non-members. 

A third meeting was held tonight 
(8), but several other gatherings 
are expected before the new draft 
is ready for submission to the full 
membership for action. 

Committee has passed favorably 
on the demands for a new electioa 
of officers and committees within 
two weeks after acceptance of the 
constitution. Also passing muster 
is a proposed constitutional article 
which would provide penalties and 
possible expulsion from member- 
ship for violation of by-laws or 
ethics. 

As proposed, this would work 
against producer members, as well 
as those in the employee groups. 
Producer wiolation would mostly 
consist of breaking the various 
codes and agreements now in force 
between the studios and the Acad- 
emy. 

Conferences have not yet reach- 
ed the question of turning down the 
annual subsidy from the Producers’ 
association. This is on the boards 
for the next session. 


Col. Drops ‘Wonderland’ 
As a Courtesy to Par 


Hollywood, May 8. 


With Paramount having spent 
around $100,000 in preparation for a 
production of ‘Alice in Wonderland,’ 
Harry Cohn will call off production 
of a picture of the same title, pro- 
viding Col’s New York office has not 
already signed contracts with Eve 
Le Gallienne for the lead. Cohn fig- 
ures he has a small investment in 























the preparations and with the nut 
that Paramount has already piled | 
up he'll let it go to them. 

‘Alice’ was also dropped as a pro- 
duction by Mary Pickford last week | 
after it was figured that the budget 
and other obstacles would be pro- 





turn-downs, | 


| 
' 


hibitive. Walt Disney was to have | 
animated parts of Miss Pickford’s | 
production which would take at! 
least one year. i 


ACTORS’ CHANCES 
PUT AT 10 101 


__- 


Of the 9,830 Registered 
Principals and Bit Play- 
ers, Only 1,102 Had Jobs 
Last Year 





MEGGERS IN SPOT 





Hollywood, May 8. 

Hollywood under present condi- 
tions can only give employment 
during the year in major pictures 
to one out of 10 of the actors now 
here. This is exclusive of the ratio 
of employment for the 17,000 reg- 
istered extras, whose chances are 
even slimmer. 

Ratio is based on the actor em- 
ployment figures for the past 12 
months, which show that of the 
9,830 players, principals and bits, 
registered at the call bureau, only 
1,102 got jobs during the year at the 
majors. An additional 441 worked 
for independent companies. 

The chances of more than a com; 
paratively few persons getting before 
the cameras in anything like im- 
portant parts is shown in the fact 
that of the 1,102 employed, 232 were 
under contracts at the various stu- 
dios and used repeatedly. There are 
also 200 favored freelancers who are 
almost constantly busy, leaving the 
rest of the huge army to divide up 
the remaining jobs, which for the 
most part occupy only a few days. 


The Expectant 10,000 


While many contract people are 
not registered at the call bureau, 
the roster there is taken as an in- 
dication that Hollywood currently 
has more than 10,000 persons, ex- 
clusive of extras, hoping to gain a 
livelihood as actors. This is in- 
creased weekly as studios bring 
more from the east and from Eu- 
rope. 

The 1,102 different persons were 
employed in 404 pictures made by 
the majors while the 441, with some 
duplications, were in casts of 47 
indie films. Screen credit on major 
pictures went to only 497 players, 
while the bit parts were divided 
among 605 persons. 

Conditions so far as writers are 
concerned show no better hopes for 


(Continued on page 46) 
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Lonesome 





Hollywood, May 8. 

Mechanic on a dam construc- 
tion job in Pennsylvania wrote 
a letter addressed to ‘The Av- 
erage Extra Girl, Fox Casting 
Dept.’ He says he’s lonely and 
asks that some extra in Holly- 
wood correspond with him. 

He offers a dollar a week per 
letter, and it appears that he 
will have no difficulty getting 
the missives. Task of the cast- 
ing office is to select the girl to 
get the buck a week from the 
several hundred who have of- 
fered to pick up the easy cash. 











Fan's Complaint 
Of False Radio 
Adv. on WB Film 


Los Angeles, May 8. 

Claiming false radio advertising 
for Warners’ ‘Central Airport,’ a 
patron has squawked to the Better 
Business Bureau against this type 
of plugging over the Warner sta- 
tion, KFWB. 

Protestant claimed that he was 
attracted to the picture at the com- 
pany’s Hollywood theatre because 
an announcer stated Richard Bar- 
thelmess would be seen in ‘gorgeous 
military uniform,’ and that in an 
accident the picture star loses an 
eye and one leg. 

Patron’s kick was that Barthel- 
mess’ uniform wasn’t gorgeous and 
that the incident in which he is in- 
jured is told by dialog and not 
shown, and the star didn’t lost a 
leg. 

Bureau. officials grunted 
passed the wail on to Warners. 





and 








RKO Circuit, with 
Now Down to 92 


lts Turnbacks, 
Houses, a 50% Cut 





The RKO theatre situation is 
pretty nearly cleared up as the cir- 
cuit, since receivership of the 
parent company, has turned back 
around 48 houses to former owners 
and landlords. Presently the RKO 
circuit comprises around 92 thea- 
tres including around 12 of the Or- 
pheum spots, so far retained in the 
RKO fold. 

This means that within the past 
year the RKO circuit has prac- 
tically been cut in half. The chain 
formerly ran to around 180 houses. 

Additionally RKO soon will give 
up, or hopes to give up, the former 
Pantages circuit, numbering around 
five theatres. These are on the 
coast and comprise the Orpheum, 
Portland, Orpheum, Salt Lake, Or- 
pheum, San Diego, Orpheum, San 
Francisco, and the Orpheum, Spo- 
kane. 

The MHoblitzelle houses in the 
south are counted in the 48 already 
turned back. With the Pantages 
houses which will be turned back 
the give-ups will count to 53, all 
of which were turned back in the 
past three months. 

RKO’s 40 Around N. Y. Now 

Of the houses presently being 
operated by RKO, around 40 are in 
New York City and surrounding 
territory. This includes the two 
Radio City theatres, 


Theatres which have been turned 
back since receivership of the 
parent company follows: Strand, 
Dayton; Rivoli and Palace, Toledo; 
Capitol, Orpheum and Parkway, 
Madison; Columbia and Orpheum, 
Davenporty Orpheum, Denver; Iowa, 
Cedar Rapids; Grand, Orpheum, 
St. Louis and Missouri, in St. 
Louis; Orpheum and the Broadway 
Palace, Los Angeles; Riverside and 
the Palace, Milwaukee; Orpheum, 
Memphis; Granada and the Palace, 
South Bend; Paramount, Emboyd, 
Jefferson, Palace, and the Strand, 


Ft. Wayne; Mainstreet, Racine; Or- 
pheum, Seattle; Orpheum, Sioux 
City; Majestic and Orpheum, 


Springfield, Ill.; State Lake, North- 
shore and. the Tower, Chicago; 
Hippodrome, Cleveland; Youngs- 
town, Youngstown; Palace, Akron. 

Additionally, there are the Brat- 
ter & Pollack, comprising locations 
in New Jersey such as the Lincoln, 
Arlington; Rex, Irvington; Ritz, 
Lyndhurst; Rahway and Empire, 
Rahway; Pickwick, Greenwich, 
Conn., and the Embassy, 
Ferry. 

The Hoblitzelle houses are the 
Ritz, Trianon, Birmingham; Capi- 
tol and Majestic, Dallas: Hollywood 
and Majestic, Ft. Worth; Majestic, 
San Antonio, and the Majestic 
}Houstom 





Dobbs | 


| Mayfair was the only 


i get-t 


An Indie Producers ‘Hays Org. 
Looks Cold; Lawyer-Promoter 
Emphasizes Financing Plans 


Two principal reasons in substan- 
tiation of the prediction a Hays’ of- 
fice of independent producers and 
distributors will never bear fruition, 
if two have proper representation, 
are advanced by leaders in this field. 
One is fear that the present move- 
ment to organize the independents 
has behind it a financial promotion 
project; the other is grave doubt 
that indies could afford to support 
Such an organization as proposed. 
Or. wouldn't follow through with 
dues. 

At a meeting last week indie 
representatives who attended learned 
that the M.P.P.D.A. of their field, 
with a lawyer, Tobias A. Keppler, 
the prime mover, not only included 
an amalgamation of indie exchanges 
but a financing plan for producers 
as well. From what transpired at 
the meeting, it was sensed by indie 
leaders that the indie Hays’ office, 
as suggested by Keppler, would 
amount more to a financing organ- 
ization than an association modeled 
after the M.P.P.D.A. of the majors, 

Film Financing Plans 

After stating that he had had 
conferences with financial giants 
who were ready to sponsor numer- 
ous indie producers, Keppler re- 
vealed that the proposition would 
be for these giants to put up 50%, 
dollar for dollar with indies, with 
a centralized exchange system to 
distribute. The financiers putting 
up half of production costs with 
such indies, would take out their 
50% first, under the plan. 

Keppler would not reveal whose 
money was ready for independent 
production but stated that it was 
not tied up in any way with show 
business, except indirectly. Re- 
ported that the Keppler backing 
might be through one of the labora- 
tories or trailer companies, Con- 
solidated Film Labs last season 
financed considerable indie as well 
as major production, in the latter 
group Educational notably. 

The leading independents are less 
in favor of a centralized distribu- 
tion system than the majors who 
have several times discussed such a 
plan for product as well as acces- 
sories but have never gone forward 
very far, for fear of favoritism in 
the selling and physical handling of 
film. 

Keppler or A. G. Hays? 

No one so far has been openly 
proposed as the Will Hays’ of the 
indie M.P.P.D.A., which Keppler is 
promoting. While it is believed 
Keppler himself might want such a 
post, twe others are mentioned, not- 
ably Arthur James, former trade 
paper publisher and a close friend 
of Keppler’s from account. Arthur 
Garfield Hays, attorney, is another 
name brought up. Two years ago 
at an A.M.P.A. meeting, Hays of- 
fered himself as the head of an indie 
association, if formed. 

Only a handful of indie producer- 
distributors were represented at last 
week’s meeting, some with repre- 
sentation out of curiosity. Max 
Weiss, vet indie producer, led the 
rebuttal and questioning of Keppler 
on financial side of plan, as pro- 
posed. Weiss heads Artclass. May- 
fair also had reps on hand. 

Largest indie producer-distribu- 
tor, Monogram, led major indies not 
showing up. W. Ray Johnson wrote 
Keppler to the effect that Mono- 
gram would not be interested in dis- 
cussing the indie association be- 
cause the company planned joining 


the M.P.P.D.A: headed by Will 
Hays. 
Other important indies not at- 


tending included Majestic, Big Four, 
Allied and First Division. 

Keppler explained in the case of 
Allied that M. H. Hoffman, who has 





gone back to Coast, had discussed 
| the association plans with him 
(Keppler) and was favorable to it 


| Fioffman heads a west coast asso- 
| ciation of indie producers. 

important 
producer to attend last week’s 


ypretner. 
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No Panic in L. A.; Attractions 
Don't Seem to Be There; ‘Reader’ 
In 2 Houses, Only 206, ‘Zoo 116 


Los Angeles, May 8. 


Maybe it is the aftermath of the 
circus, maybe it is because a little 
sunshine is creeping out of the 
skies; then maybe because there 


are no exceptional box-office pic- 
tures, but anyway there’s a grave 
lack of patronage at the first run 


auditoriums around town. 

Warners’ Hollywood seems. to 
have best break in uptrend of trade, 
due to the established vaude policy 
with pictures. It is just a little 
over a year ago that the stage 
shows were pulled out of the house, 
so Hollywood kind of had a han- 
kering to see what it was all about, 
with the result that house should 
hit around $10,500 on the week, 
which is good and helpful to ‘Mind 
Reader,’ the screen offering. 

Downtown. which has_ steady 
vaude diet with same picture, will 
probably get $9,000, better than ex- 
pected. ‘Strictly Personal’ pleasing, 
but lacking marquee names, will do 
very good in reaching $13,000 at the 
Paramount. 

‘Zoo in Budapest’ got off to quite 
a light start at the State, and will 
be lucky to come in with over $10,500. 
‘Below the Sea,’ at the RKO, not so 
forte an attraction, to carry the b. o. 
barometer to over $4,500. 

Estimates for This Week 


Downtown (WB) (1,800; 25-70)— 
‘Mind Reader’ (FN) and vaudeville. 
Off a bit, due to lack of picture sell- 
ing names; around $9,000. Last 
week ‘Elmer the Great’ (FN) a bit 
off for a Joe Brown pic at $11,000. 

Hollywood (WB) (2,756; 25-65)— 
‘Mind Reader’ (FN) and vaudeville. 
That vaude show helping lots to- 
ward $10,500 take. Last week El- 
mer’ (FN) drew the kids, but not 
enough, as $6,500 shows. 

Los Angeles (Wm. Fox) (2,800; 
15-25)—Soldiers of the Storm’ 
(Col) and ‘Gigolettes in Paris’ 
(Maj). Not being outstanding 
screen fare $3,800 will have to do. 
Last week ‘High Gear’ (Gold) and 
‘Strange People’ (Ches) oke at $4,- 
700. 

Paramount {Partmar) (3,595; 25- 
40)—‘Strictly Personal (Par) and 
stage show. Start not so great, but 
picked up and will do good at $13,- 
000. Last week ‘Song of the Eagle’ 
(Par) ended with only $10,300. 

RKO (2,950; 25-40)—‘Below the 
Sea’ (Col). Nothing unusual for 
trade here, with $5,000 being all in 
sight. Last week ‘Out All Night’ 
(U) very poor for a Pitts-Summer- 
ville, as $4,000 shows. 


State (Loew-Fox) (2,024; 25-40)— 
*Z00 in Budapest’ (Fox). It’s lots of 
class but going not strong, with 
$11,000 all fn sight. Last week 
‘White Sister’ (MG) came home 
with colors flying high at $17,400. 


Tacoma 1007 Splits 


Tacoma, May 8. 

Daylight saving and spring’s call 
to the highways a sock in the nose 
to the b. 0’- 

Stage policy continues at Blue 
Mouse to fair returns, with musical 
revue featured this week. Nothing 
startling this week anywhere, with 
the general pace fairish. All houses 
on split week bills again. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25). 
‘Out All Night’ (U), ‘Our Betters’ 
(RKO), split. Looks fair for $3,200. 
Last week, ‘King Kong’ (RKO), 
eeewe big but softened to fair $3,- 
70 


Roxy (Jensen-Von Herberg) (1,- 








300; 15-20) ‘Below the Sea’ (Col) 
and ,Death Kiss’ (WW). Split indi- 
cates slow trade, $3,000. Last week, 


‘When Strangers Meet’ (Col) and 
‘Phantom Broadcast’ (Shef) fair for 
$4,200. 

Blue Mouse (Hamrick (650; 25). 
*“Girl Missing (WB) and ‘Grand 
Slam’ (FN) split, with stage show. 
On way to $2,500, pretty fair, con- 


sidering the reduced top to 25c. 
Last week, ‘Hell to Heaven’ (Par) 
and ‘Scarlet River’ (RKO), with 


burley, slowed some to $2,200, 





Indie Scribes Signature 


Screen Guild Contracts 
Hollywood, May 8. 


Writers for independent  pro- 
ducers meet again with the Screen 
Writers’ Guild Thursday (11), 
when an effort will be made to en- 


roll the balance of the indie scrib- 
blers in the society. 

At a meeting last week 28 more 
of the indies signed the Guild con- 
tract, bringing this group’s mem- 
bership in the organization to 50, 
with 21 yet to be signed. 





Detroit, Like OF Man River, 
Just Keeps Goin’ Along’ 


Detroit, May 8. 

Just going along. Nothing ever 
happens. People just won't come or 
go. Banks paid off, but still no biz. 
City paying in scrip and theatres 
not accepting. Only one holdover 
picture, so that can’t be blamed. 

Gene and Glenn on a percentage 
date without any other stage show 
and ‘Phantom Broadcast’ at the 
Downtown are getting a little extra 
dough and will make out all right. 
‘Rasputin’ at the State continues 
into its third week and is going 
along for a fair engagement. 

The Michigan returns to double 
billing with ‘Song of the Eagle’ and 
‘Keyhole,’ while the Fox goes to 
single bills with ‘Big Cage.’ 

The United Artists with ‘Picture 
Snatcher’ looks for a build. The 
Fisher is going along with ‘Central 
Airport.’ 

Last week ‘Rasputin’ at $10,700 
led the town. The Michigan was 
only $7,800, with ‘Barbarian.’ “White 
Sister’ closed a two weeks’ engage- 
ment at the UA for a weak $5,500. 
‘Looking Forward’ was good for a 
couple of dollars over the Fisher 
average at $6,200. The Downtown 
with ‘Below the Sea’ (Col) was 
weak at $2,300, while the double bill 
at the Fox, ‘Fighting President’ and 
‘Cohens and Kellys’ jujst went 
along for a mild $4,000. 

Estimates for This Week 

Michigan (P-P) (4,045; 15-25-35- 
40-55), Song of Eagle’ (Par) and 
‘Keyhole’ (WB). Fair at $10,000, a 
little up. Last week “The Barbarian’ 
(MG) only $7,800. 

Fox (Inde) (5,100; 15-25-35-40- 
55), ‘Big Cage’ (U). Should get 
$7,500, mild. Last week ‘Fighting 
President?’ (U) and ‘Cohens and 
Kellys in Trouble’ (U) weak at 
$4,000. 

Downtown (RKO) (2,750; 15-25- 
35-40-55), ‘Phantom Broadcast’ 
(Mono) and Gene and Glenn in per- 
son. Will be lucky to scrape up 
$4,000, poor. Last week ‘Below the 
Sea’ (Col) only $2,300. 





State (P-P) (3,000; 15-25-35-40- 
55), ‘Rasputin’ (MG) (2d week). 
Looks to about $7,000. First week 


a nice $10,700. 
United Artists (P-P) (2,018; 15- 
25-35-40-55), ‘Picture Snatcher’ 
(WB), maybe $6,000, weak. Last 
week ‘White Sister’ (MG) weak at 
$5,500. 

Fisher (P-P) 15-25-35- 
40), ‘Central Airport’ Only 


(2,665; 
(FN). 


$6,000, light in view. Last week 
‘Looking Forward’ (MG) fair at 
$6,200. 





Lyric Reopens With- 
‘Mary Holmes’ and Tab, 
8G, Best in Indianapolis 


Indianapolis, May 8. 

With the reopening of the Lyric, 
old vaude standby, things seemed 
to be perky but conservatively. The 
2,600-seater opened with ‘Follow 
Thru’ on the stage and ‘Past of 
Mary Holmes.’ Crowds at opening, 
despite rain. However, rain kept 
them away from other spots unless 
it was the Palace, with ‘Barbarian’ 
and the Novarro pull. 

The Indiana is due for a good 
gross with ‘Elmer the Great,’ and 
it will climb steadily during the 
week. House took it on the nose 
last week with ‘Crime of the Cen- 
tury’ 

Ohio, opened to use foreigns, par- 
ticularly Germans, now running 
‘Seventh Commandment’ at 25c for 
adults only. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 25- 
40)—Sweepings’ (RKO). Will get 
$3,300, good. Last week ‘Christo- 
pher Strong’ (RKO) not so hot at 
$3,000. 

Circle (Circle) (2,600; 25-40)— 
‘Oliver Twist’ (Mon). Maybe §$2,- 
800, but it will be due to the kids. 
‘Bed Time Story’ (Par) got $4,000, 
good for this spot now. 

Indiana (Circle) (3,300; 25-40)— 
‘Elmer the Great’ (FN). Should get 
the youngsters, maybe $8,000 but 
must climb. Good gross without 
stage show. 

Loew’s Palace (Loew) (2,800; 25- 
40)—‘Barbarian’ (MG). Should be 
good for $6,000. Last week ‘Secrets’ 








(UA) eked out $5,000, fair. 

Lyric (Fourth Ave.) (2,600; 25- 
40)—‘Mary Holmes’ (RKO) and 
‘Follow Throw’ unit on the stage 
for reopening. It will be best in 
town with $9,000 gross. 

Ohio (Campbell) (1,400; 25)— 
‘Severs Commandment.’ Maybe 
| $600. Last week ‘Hello Sister’ (Fox) 
|and ‘Ich Will Nicht Wissen Wer du 

] Bist’ g rot $500. d 


Dance Marathon Giving 
NH Shows New Opposish 


New Haven, May 18. 


Dance marathon, now in fifth 
month, is offering film houses stiff 
opposish with minstrel shows and 
vaude bills. Big biz on Cohan’s 
‘Pigeons and People’ at Shubert 
will also hurt some this week. 

‘Oliver Twist’ at the College off 
to a good start through special ex- 
ploitation aimed at kid trade. 

Palace advertised, then cancelled, 
‘Be Mine Tonight’ to back up ‘To- 
day We Live,’ finally going single 
| feature, 


Estimates for This Week 


Paramount (Publix) (2,348; 35- 
50) ‘Song of Eagle’ (Par) and 
‘Laughter in Hell’ (U). Going fairly 
for $5,000. Last week ‘Supernat- 
ural’ (WW) and ‘Love Is Like 
That’ weak at $3,000. 

Palace (Arthur) (3,040; 35-50) 
‘Today We Live’ (MG). Indicates 
okay $7,400, which about equals last 
week’s ‘White Sister’ (MG). 

Roger Sherman (WB) (2,200; 35- 
50) ‘Working Man’ (WB) and 
‘Phantom Broadcast’ (Mono). Off 
to nice opening, means a good 
$6,900. Last week ‘Sweepings’ 
(RKO) and ‘Elmer the Great’ (WB) 
at $8,500 were biggest in weeks. 

College (Arthur) (1,565; 25-40) 
‘Oliver Twist’ (Mono) and ‘Trick 
for Trick.’ Maybe $2,500, okay. Last 
week ‘Looking Forward’ (MG) and 
‘Circus Queen’s Murder’ (Col) 
reached around $2,000, 


MPLS. TRYING 
TO FIGURE 
IT OUT 


Minneapolis, May 8, 


Due to the eontinued puny box 
office showing of the larger and 
more pretentious houses which ordi- 
narily come through with formidable 
figures, the aggregate of loop 
grosses is still exceedingly blah. 
The collapse of takings, which came 
suddenly a few weeks ago, has the 
— rialto wondering and worry- 
ng. 

It almost has cut in two the usual 
heavy totals of the State, ace loop 
house, which, as a rule, had grossed 
almost as much as all the other 
houses combined. In recent weeks 
the 2,200-seat State and 2,890-seat 
Orpheum have had a hard time to 
top $10,000 together. Before that, 
for quite a stretch, the State alone 
was pulling from $14,000 to $16,000 
per week. When such pictures as 
‘Cavalcade,’ ‘White Sister’ and 
‘Central Airport,’ the current offer- 
ing, die at the box offices, the blame 
can’t be laid on weak product, Ex- 
ploitation and publicity seemingly 
leave nothing to be desired, while 
the weather has been cool and fa- 
vorable. Apparently, then, the sharp 
and abrupt drop must be due to the 
general economic situation. With 
grain and security prices shooting 
upward and with inflation appar- 
ently under way, however, the feel- 
ing is that conditions soon will im- 
prove hereabouts and that it is only 
a question of time before such bet- 
terment will be translated into more 
normal theatre grosses. 

The lesser houses like the Cen- 
tury and Lyric are going along very 
nicely this week, but comparatively 
small totals represent ‘good busi- 
ness’ for them, and they don’t 
bring the aggregate sum for all the 
first-runs to anywhere near a re- 
spectable figure. The State, Or- 
pheum and Lyceum, the town’s big- 
gest houses, accounting for around 
7,500 seats, will do well to hit a 
$11,500 clip in toto. 

A real sensation is ‘Be Mine To- 
night,’ in its fifth week at the tiny 
sure-seater World. This is a 15- 
year consecutive run record for the 
town. Picture continues to hold 
‘em out at night. 

‘Pick Up’ is the Century’s card, 
while ‘Elmer the Great’ has been 
attracting much better than normal 
trade to the Lyric. ‘Central Air- 
port’ and ‘Christopher Strong,’ at 
the State and Orpheum, respec- 
tively, are first-rate pictures, but 
their box office strength thus far is 
nothing to brag about. Maybe the 
State’s 55c. scale is to steep for the 
times, 

‘Cohens and Kellys’ is scarcely 
the type of picture to lure the class 
trade to which the Lyceum is cater- 
ing. As a result, patronage is slim. 


Estimates for This Week 


State (Publix) (2,200; 55)—‘Cen- 
tral Airport’ (FN). Different type 
of picture than this leading theatre 
usually houses. Indicates a light 
$5,000, but may build. Last week 
‘White Sister’ (MG), $6,300. 

Orpheum (RKO) (2,890; 40)— 
‘Christopher Strong’ (RKO). In for 
six days only and opening Sunday, 
on account of Pearl-Whiteman show 
here for Saturday matinee and 
night. Title means little and Hep- 
burn no magnet yet. An old Eddie 
Cantor reissue, ‘Midnight Frolic,’ 
played up in advertising equally 
with feature picture. Wili be lucky 











Kiss Before Mirror, $19,000, Good: 
Extended Runs Serious Problem 





Arliss, 126, Bondage,’ 
$4,000, Pitt’s No So Bad 


Pittsburgh May 8. 


Spring is here, and the only sun- 
shine along the Main Stem is that 
which the boys see occasionally in 
the sky. Certainly there’s none of 
it inside, what with night shows 
playing to quarter houses and mati- 
nees resembling tag day in Scot- 
land. 

Stanley pulled a big Hollywood 
premiere pballyhoo for ‘Working 
Man’ and getting attention right 
along; $12,000 is okay. Penn has 
‘Secrets,’ and the only secret about 
this one is the management’s when 
one inquires about business, Piti- 
ful start augurs for miserable $7,- 
500, if that. 

Only thing that stands an out- 

side chance of bettering an even 
break is ‘Bondage’ at Davis, double- 
featured with ‘Pleasure Cruise.’ 
Film’s angle, together with fact 
that children under 16 aren’t admit- 
ted, should bait the interest and 
house prospect is for $4,000, an all 
right figure for this site. 
‘Perfect Understanding,’ after 
having been scheduled and subse- 
quently dropped at Penn, has 
turned up at the Fulton, but Swan- 
son’s strictly an outsider these days 
and even without her lack of b. o. 
prestige, the picture is a weakie. 
Under $3,000, awful, looked for, 
while Warner, with ‘From Hell to 
Heaven,’ shapes up for ordinary 
$3,800. 


Estimates for This Week 
Davis (WB) (1,700; 25-30-40)— 
‘Bondage’ (Fox) and ‘Pleasure 
Cruise’ (Fox). Looks like an okay 
$4,000 or so, comparatively town’s 
best entry. Whispered angle of 
‘Bondage,’ together with refusal of 
admittance to kids under 16, likely 
to awaken interest. Last week 
‘Rome Express’ (U) and ‘Human- 
ity’ (Fox) from hunger at $2,100. 





Fulton (Shea-Hyde) (1,750; 15- 
25-40) — ‘Perfect Understanding’ 
(UA). Swanson washed up and 


picture isn’t there anyway, so 
everything’s against the house. Will 
be lucky to squeeze out $3,000. Last 
week, second of ‘Cavalcade’ (Fox) 
around $4,000, giving film about 
$14,000 for its fortnight engagement. 


Penn (Loew-UA) (3,300; 25-35- 
50)—‘Secrets’ (UA). Apparently 
Pickford has been away too long, 
for they’re not going for this one, 
which was generally looked to exert 
a certain femme draw. ‘Terrible 
$7,500 in prospect. Last week ‘To- 
day We Live’ (MG) all right at 
$14,000. 


Stanley (WB) (3,600; 25-35-50)— 
‘Working Man’ (WB). Excellent 
programmer with rave notices ’n’ 
everything, even including a big 
flood-light premiere in the Holly- 
wood manner; $12,000 is okay. Last 
week ‘Elmer, the Great’ (FN) in 
six days and five nights satisfac- 
tory at $10,500. 

Warner (WB) (2,000; 25-35-50)— 
From Hell to Heaven’ (Par). 
Weakness indicated at opening, 
with hardly a chance for anything 
above a poor $3,900. Last week 
‘Woman Accused’ ¢Par) about the 
same, 





to reach $4,000, fair. Pearl-White- 
man show around $4,000 oy two per- 
formances at $2.75 night top. Last 


week ‘Sweepings’ (RKO), $3,500, 
light. 

Century (Publix) (1,600; 40)— 
‘Pick Up’ (Par). Good attraction 


for this house in center of shopping 
district and getting big feminine 
play. Sylvia Sidney, Vina Delmar 
and title the draws. George Raft 
not counting for much. Looks $4,- 
000, first-rate. Last week, ‘The 
Keyhole’ (FN), $2,700, light. 

Lyceum (Clifford Co.) (2,500; 40) 

—‘Cohens and Kellys in Trouble’ 
(U), and Lou Breese and 25-piece 
orchestra and singers. Dandy com- 
edy, but poorly booked into this 
house. About $2,800 indicated, bad. 
Last week, ‘Big Cage’ (U), $3,200, 
light. 

Lyric (Publix) (1,300; 35)—‘Elmer 
the Great’ (FN). Joe E. Brown still 
has nice following here and this 
timely baseball comedy is proving 
theatre’s best box office bet in some 
time. May hit $4,500 clip, big. Last 
week, “Murder in the Zoo’ (Par), 
$1,700, poor. 

Uptown 
‘Rasputin’ 


(Publix) (1,200; 40)— 
(MG). Held full week; 
$2,800, fair. Last week ‘42d Street’ 
(WB), held full week, $3,500, big. 
Grand (Publix) (1,100; 35)—‘42a 
Street’ (WB). Third loop run; $3,- 
000, good. zast week ‘Kid from 
Spain’ (UA), $2,500, pretty good. 
Aster (P ublix) (900; 25)—‘So This 
Is Africa’ (Col), ‘Woman Accused’ 
(Par), and ‘King of the Jungle’ 
Par), second loop runs. Split, $800, 
light. Last week ‘Sign of the Cross’ 
(Par), ‘’Frisco Jenny’ (FN), and 
‘Hard to Handle’ (FN), second loop 





runs, spent $1,100, fair, 


¥ 


Chicago, May 8. 

Palace again looks to lead the 
loop in pace although the Chicago 
will top in gross. ‘Kiss Before the 
Mirror’ and a vaude line-up consist- 
ing of Polly Moran, Gus Van, Dia- 
mond Brothers, Russ Brown, and 
Christensen Brothers is rated spiffy 
diversion. Chicago runs the race 
with an all-colored revue supporting 
‘Ex-Lady.’ Sharp division of opin- 
ion about the stage show which is 
from the Grand Terrace Cafe. B&K 
has made money consistently with 
all-colored units. 

Extended run houses are limping 
along bearing the brunt of the fair- 
to-middling product which is com- 
ing through. Loop houses are 
deepening B&K frowns as the prob- 
lem they present gives little indica- 
tion of being brightened before fall. 

Meanwhile most showmen fear 
rather than welcome the World's 
Fair, although their fears may 
prove unfounded. They'll have a 
better idea a month from now. 


Estimates for This Week 

Chicago (B&K) (3,940; 35-55-75) 
—Ex-Lady’ (WB) and stage show. 
All-colored revue apparently liked 
by the public. B&K of that opinion 
and presumably crediting local 
stage show with part of the ex- 
pected $28,000. Last week ‘ Bar- 
barian’ (MG) got $23,900. 

Majestic (Gregory) (1,996; 10-20- 
30)—‘Phantom Broadcast’ (Mono) 


and vaude. Grooving around $6,000, 
Last week ‘Midnight Warning’ 
(Mono) $6,600, 


McVicker’s (B&K) (2,284; 35-55) 
—‘King Kong’ (RKO). BE&K glad 
to get second runs from RKO 
because of scarcity of product, and 
McVicker’s being the slough house 
anyhow. ‘Kong’ pace so slow at 
Palace on holdover that McVicker’s 
expectations hardly exceed $7,000, 
cu ‘Sweepings’ (RKO) took 

6,600. 

Oriental (B&K) (3,200; 35-55-75) 

—‘Cavalcade’ Fox). Chicago 
blinked at the 75c., decided to wait 
and see it in the neighborhoods. 
Second week maybe $8,000. First 
week got $13,500. House will play 
Whiteman-Pearl-Boswell-Burns and 
Allen show at $1.65 top, opening 
May 19. 
Palace (RKO) (2,583; 40-65-83)— 
‘Kiss Before the Mirror’ (U) and 
vaude. Good vaude and good pic- 
ture with $19,000 expected. Last 
week Palace dipped to a doleful 
$13,000 on the holdover of ‘King 
Kong.’ First, and probably last, 
time house ever kept picture sec- 
ond week, 

United Artists (B&K) (1,700; 55- 
75)—‘Working Man’ (WB). Second 
week for Arliss; liked but business 
light; this week maybe $5,500. Last 
week grossed $8,000. 


Reopened Hartman, Col., 
With ‘Slam’ at 15-25, 4@’s 


Columbus, May 8. 

Anything and everything is hap- 
pening in the theatre world of this 
city this week. Films are a toss-up 
after one of the poorest sessions in 
months last week. High spot of the 
present week is the opening of the 
Hartman theatre as a vaudfilm 
house under the Real Neth banner. 
This will prove a sell-out this week 
sure, 

As far as the regular houses are 
concerned they hardly stack up to 
do better than just fair, with the 
Palace taking what little break 
there might be with their Wheeler 
and Woolsey feature off heavy and 
set to stand up. ‘Wax Museum’ 
at the Grand also should go better 
than average, with the Ohio just 
fair and the Broad hardly that from 
early dope. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40), ‘So 
This Is Africa’ (RKO). Might hit 
it up to $8,000, which would be nice 
enough. Last week ‘Kiss Before 
Mirror (U) and F.&M. unit, $8,500, 
at $6,800. 

Ohio (Loew-UA) (3,000; 25-40), 
‘Looking Forward’ (MG). Prob- 
lematical but looks like just fair at 
$7,000. Last week ‘Today We Live’ 
(MG) was best in town but atill 
mild at $8,000. 

Broad (Loew-UA) (2,500; 25-40), 
‘Bondage’ (Fox). Doesn’t ring in 
with the opposish and won't top 
$4,000. Last week ‘Sailor’s Luck’ 
(Fox) just skidded past to take 
$4,300. 

Hartman (Neth) (1,400; 15-25), 
‘Grand Slam’ (WB) and vaude. En- 
route to $4,000, which is plenty at 
its low admish scale. First week 
at this one after long darkness. 

Grand (Neth) (1,100; 25-40), ‘Wax 
Museum’ (WB). Off heavy and 
should do mighty nice $4,500 with 
half a break on balance of the week. 











Last week ‘Be Mine Tonight’ (U) 
eased off badly at close and just 
topped $3,000. 

Majestic (RKO) (1,100; 15-30), 
‘Circus Queen Murder’ (Col). Noth- 
ing to get excited about with just 
$2,000 in sight. Last week ‘alse 


Faces’ (WB) also light at $1,700. 
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Philly Doesn't Feel 


Chipper This Wk: 


Chris’ 126: Elmer 1446; Fox 176s 





Philadelphia, May 8. 


Last week’s dismal grosses in 
most of the dowrtown picture 
houses promise to !~ repeated this 
week, with not one real smash in 
pight. 

‘Today We Live,’ which is getting 
plenty of sexy advertising, received 
mixed notices and isn’t likely to get 
better than $11,000 at the Stanley. 
*The Woman Accused,’ also being 
given a ‘come-on’ advertising cam- 
paign by S-W, will be lucky to get 
much over $7,000. 

The Earle has a good stage show 
headed by Will Mahoney, with Joe 
E. Brown's ‘Elmer the Great’ on 
the screen. That's a good combi- 
mation for this house, but biz on 
Friday and Saturday wasn’t so hot. 
Not more than $14,500 forecast. 

The Fox has ‘Hello Sister’ with 
James Dunn on thé screen and a 
stage show sans big names. House 
gross on week likely to drop to 
$17,000 or less. 

Katharine Hepburn has been win- 
ning followers here, but her picture, 
‘Christopher Strong,’ won't help her 
rep any, judging by reviews and 
comments. This one opened Wed- 
nesday at the Boyd and will just 
about make the grade for a week, 
with not more than $12,000 indi- 
cated. Chevalier’s Bedtime Story,’ 
@ big disappointment at the Stan- 
ley, ought to get a satisfactory $4,- 
600 at the Karlton, where it moved 
at the end of the week 

Locust closed Saturday, presum- 
a@bly until fall, when it may reopen 
as a legit and concert house. Grind 
policy, with program pictures didn't 
mean a thing there. 

Last week’s trade, in general, was 
gad. Not a one of the downtown 
houses except the Karlton, which 
had a second run (‘White Sister’) 
attained average weekly gross fig- 
ures. The Hayes-Gable film got 
$6,500 in seven days, which was 
more than okay. 

The Fox, with an $18,000 week for 
"Zoo in Budapest’ and a stage show 
headed by N. T. G., was just under 
average figure. The rest trailed. 

Some doubt about summer condi- 
tions this year. Boyd generally 

loses in hot months, despite that 
fs a cool and comfortable house, 
ut with Mastbaum dark ig may 
wide through. In that case S-W 
people might decide to close the 
wey or Stanton, it being figured 
hat they won’t want more than two 
first-run houses plus the Karlton, 
svhich has some new ones but most- 
ay second-runs. The Fox, of course, 
@vill ride through, and probably the 
Earle, under its present hook-up, 
which is less of a financial drain. 
Estimates for This Week 

Arcadia (600; 25-40-50)—‘Crime 
of the Century’ (Par)—Looks like a 
bloomer, $1,900 at best. ‘Men Must 
Fight’ (MG) $1,500 in four days, 
poor. 

Boyd (2,400; 40-55)—‘Chrfjstopher 
Strong’ (RKO). One or two good 
motices, but picture not liked. Un- 
Jikely to pass. $12,000 if it hits that 
figure. Last week ‘Secrets’ (UA) 
$12,000, two grand under average 
weekly gross for house. 

Earle (2,000; 40-66)—‘Elmer the 
Great’ (IN) and vaude. Will Ma- 
honey tops stage show. Not more 
than $14,500 forecast. Last week 
*A Lady’s Profession’ (Par) and 
vaude, $13,000, weak. 

Fox (3,000; 35-55-75)—‘Hello Sis- 
ter’ (Fox) and stage show. No 
names, and trade so far poor; lucky 
if it gets $17,000. Last week ‘Zoo 
in Budapest’ (Fox) and stage show. 

Karlton (1,000; 30-40-50)—‘Bed- 
time Story’ (Par). Moved here from 
Stanley and ought to get satisfac- 
tory $4,500. Last week ‘White Sis- 
ter’ (MG) fine at $f,°0O in seven 
days. 

Keith’s (2,000; 15-25-35)—‘Reform 
Girl (Tower) and pop, vaude. Hoyse 
doesn't vary much, probably $7,000. 
Last week ‘Soldiers of the Storm’ 
(Col) and vaude, $6,500. 

Stanley (3,700; 40-55)—‘Today 


We Live’ (MG). Fair notices only, 
not over $11,000 indicated. Last 
meek ‘Bedtime Story’ (Par), Che- 
valier film disappointed with $12,- 
000, two grand under expected 
figure. 

Stanton (1,700; 30-40-55)—‘The 
Woman Accused’ (Par). Doesn't 


look hot, lucky if it gets $7,000. Last 
week ‘Picture Snatcher’ (WB) $7,- 
609, ordinary. 


Buffalo on ‘the Upbeat; 
‘Today Live’ $13,500, Oke 


Buffalo, May 8. 

here as elsewhere, 
but de- 
reflects 


Fair weather, 
is feared by the theatres, 
spite it business generally 
improvement. 

The Buffalo starts to dig out at 
$13,500 on ‘Today We Live,’ while 
Great Lakes and Lafayette both 
also are doing well, $6,500 and over 
$7,000, respectively. 

Estimtes for This Week 

Buffalo (Shea) (3,600; 30-40-55)— 
"Today We Live’ (MGM) and stage 
show. Joan Crawford will reflect 
some ‘improvement here at $13,500, 





but still not good for house. Last 
week ‘Secrets’ (UA) and stage 
show drew only $11,200, plenty red. 

Great Lakes (Shea) (3,400; 25- 
40)—‘Elmer the Great’ (WB). Joe 
Brown's latest may get $6,500, over 
recent average. Last week ‘Ras- 
putin’ (MGM) turned up $7,400. 

Century (Shea) (3,400; 25) ‘Grand 
Slam’ (FN) and ‘Past of Mary 
Holmes’ (RKO). This double bill 
not attracting, $4,000. Last week 
‘Sailor’s Luck’ (Fox) and ‘Secrets 
of Wu Sin’ (Invincible) the take 
was $5,300. 

Hipp (Shea) (2,400; 25)—The 
Keyhole’ (WB) and ‘Terror Aboard’ 
(RKO). Indications point to around 
$6,000, above average. Last week 
‘Strictly Personal’ (Par) and ‘Trick 
for Trick’ (Fox) only $3,600. 

Lafayette (Ind) (3,400; 25)—‘So 
This Is Africa’ (Col) and ‘Women 
Won't Tell’ (Chesterfield). A nat- 
urai for this house and over $7,000 
will be nice. Last week ‘Constant 
Woman’ (Worldwide) and ‘Men 
Are Such Fools’ (RKO) just topped 
$6,000, oke. 


Derby Crowds Went 
Elsewhere Than Pix 
In L’ville This Wk. 


Louisville, May 8. 

As usual each year the Derby 
crowds call for expansion on the 
part of night clubs and gambling 
resorts. Pienty of counter attrac- 
tions this year to film houses. Jan 
Garber at Madrid, Sally Rand at 
Log Cabin, Harry Diekman at Snid- 
ers, Ray Bahr at Senning’s Vienna, 
Johnny Hamp and June McClow at 
Kentucky Night Club and Barney 
Rapp’s New Englanders at Brown 
hotel. 

Churchill Downs gates slim first 
part of week account cold weather, 
bat Derby crowds strong. 

Strand reduced prices to 25 and 
40 in order to meet Loew competi- 
tion. Brown dropped afternoon 
prices of 30c to two bits but retained 
40c night rate. 

Hagenback-Wallace Circus, with 
Clyde Beatty starred, proves break 
in way for Alamo which shows ‘Big 
Cage’ five days before and two days 
after it opens. Circus opens May 11. 

Joe E. Brown, here for Derby, 
helped build Derby eve preview 
showing ‘Elmer the Great’ at the 
Strand by a personal appearance on 
the stage. 

Derby crowds gave big boost to 
all downtown theatres, especially 
to those opening Friday or having 
Friday night previews. 

Estimates for This Week 








Loew's (3,400; 25-40) ‘Looking 
Forward’ (MG). Only fair for 
$5,800. Last week ‘Today We Live’ 


(MG) drew $6,800. 

Rialto (Fourth Ave.) (2,700; 25- 
30-40-60) ‘A Lady’s Profession’ 
(Par) with ‘Desert Song’ in hour- 
half version starring Perry Askam. 
Good, $8,000. 

Last week Joe Penner’s ‘Follow 
Thru’ and ‘Ex-Lady’ (WB) did nice 
at $8,400. 

Strand (Fourth Ave.) (1,786; 25- 
40) ‘Elmer the Great’ (FN) with 
Joe E.’s personal introduction ex- 
pected to reach a fine $5,700. Last 
week ‘Kiss ey Mirror’ (U) did 
only fair, $2,500 


Brown (2,000; 15-25-40) ‘Mind 
Reader’ (WB). Special plugging 
getting results, $2,400. Last week 


‘Hello, Sister’ (Fox) weak sistered 
to $1,500. 

Alamo (900; 15-25-40) ‘Big Cage’ 
(U). Getting break by playing be- 
fore circus with Clyde Beatty and 


with good reviews jumped up to 
te swell, Last week ‘Parole 
Girl’ (Col) weak, $1, 600. 





‘Diplomaniacs’ Topping 
Brooklyn’s Nice Trade 


Brooklyn, May 8. 

Oke business downtown. The 
Paramount is still dark. 

Coney Island is getting a great | 
play, especially with beer and swell | 
weather. 

Estimates for This Week 

Fox (4,000; 25-35-50), ‘Bondage’ 
(Fox) and stage show. 
Eli Dantzig, local orchestra leader | 
(St. George hotel), who has a fol- 
lowing around here worthy of note. 
Looks like a dandy $14,000. Last 


week ‘All Night’ 

Loew’s Met (2,400; 35-55-75 
‘White Sister’ (MG) and vaude. 
Around $22,000, mild. Last week! 
‘Looking Forward’ (MG) produced 
$20,000, okay. 

Albee (3,500; 25-35-55), ‘Diplo- 
maniacs’ (RKO) and tab version of 
‘Melody.’ In vicinity of $18,000, | 
satisfactory. Last week ‘Cavalcade’ | 
oke. Last week ‘Cavalcade’ (lox), | 
second week, only $13,300, off. 

Strand (2,000; 25-35-50), ‘42d} 
Street’ (WB). In its seventh week | 
and figured for $10,990, pleasant | 





business, Last week, $13,300 j 








Featuring | 


(Fox) okay brary | audenoennahine and good 


show. (¢ 


N. O.’s Biggest in Months, 


New Orleans, May 8. 
‘Today We Live,’- supplemented 
by Dick Powell in person, at Loew's 
State outdrawing everything in 
town. The twain will mean better 
than $12,000 the biggest gross south 
in months. ‘Central Airport’ hav- 
ing its worries at Saenger and will 

plunge house deeply in the red. 
Strand got under way once more 
under the tutelage of Pop Gene 
Clarke and Ed Greenblatt with 
‘Hello Sister,’ the initial feature 
picture; very blah and has not got- 
ten to first base financially speak- 


ing. Orpheum gets into the run- 
ning Thursday with ‘King Kong’ 
and vaude, the unionists having 


agreed to 12%% reduction for 12 
weeks with their old scale back 


after that. However, 12 weeks is 
an eternity in show biz in these 
times. 


Not so forte at the St. Charles for 
‘Goldie Gets Along.’ 

Estimates for This Week 

Loew's State (3,218; 40)—‘Today 
We Live’ (MG). Crawford still tops 
here, although Dick Powell has 
flaps at the stagedoor in droves, 
$12,000. Last week ‘Made on Broad- 
way’ (MG) to $9,000. 

Saenger (3,568; 40)—‘Central Air- 
port’ (IN). Barthelmess washed up 
locally, lucky to get $6,000. Last 
week ‘White Sister’ (MG) $10,000. 

Strand—‘Hello Sister’ (Fox). A 
bad sister at the wicket, won't do 
$1,000. First week and should im- 
prove vastly as lessees are excellent 
showmen, 

St. Charles (1,800; 25)—‘Goldie 
Gets Along’ (Col). May touch $1,- 
ns Last week ‘Parole Girl’ (Col), 

1,100. 


‘SNATCHER,’ 186, 
RASP, 136. 8. F. 


San Francisco, May 8. 


The way ‘Be Mine Tonight’ is 
Plugging along at United Artists is 
Market street’s outstanding achieve- 
ment. House hopes to hold the sing- 
ing film for six or seven weeks, pro- 
vided next stanza holds up the way 
this, its fourth week, goes. 

Film with unknown stars, but 
whale of publicity campaign started 
with $9,000 its first week, over $9,500 
the second and $10,000 the third, 
with fourth due for another 10 
grand. It’s been drawing repeat 
customers and plenty new ones. 

Rest of the rialto isn’t so hot. 
Jimmie Cagney in ‘Picture Snatcher’ 
at Warfield biggest of the bunch, 
but it’s been hurt by fact that film 
played Oakland last week, a booking 
process that’s drawing a few hun- 
dred bucks away from the Warfield. 
Cagney, though, is big in ’Frisco— 
a town that likes ’em rough and 
tough, as witness Mae West’s un- 
precedented smash in a dozen film 
emporiums during past month. 

Lionel Barrymore in ‘Sweepings’ 
at the Golden Gate running compe- 
tish to himself and two other 
Barrymores in ‘Rasputin’ at the 
Paramount. Latter in at pop prices 
after roadshowing at $1.50 at the 
Columbia for three weeks, and re- 
peats of roadshows are never big 
here. 

Fox down to about 10 grand, 
which is lowest yet, but still a 
money- -making intake for the 5,000- 
seater. ‘Obey the Law’ and ‘lith 
Commandment’ are screen features 
at 15c and 25¢c admish, and theatre 
continues to hurt all others, espe- 
cially nabes. 

Embassy darkened indef with 
stage revue ‘Jig Saws’ out after five 
days on percentage basis. Lotsa 
rumors about Orpheum reopening, 
but nothing definite. St. Francis 
has ‘Bondage’ and ‘Sailor Be Good’ 
continuing at an average pace. 

Estimates for This Week 

Fox (Leo) (5,000; 15-25), ‘Obey 
Law’ (Col) and ‘11th Commandment’ 
(Allied). Two first runs getting 
about $10,000. 
‘Unholy Love’ (Allied) and 
Gear’ (Coop), profitable. 

Golden Gate (RKO) (2,844; 30-40- 
65), ‘Sweepings’ (RKO) and vaude. 
Lionel Barrymore a draw and $13,- 
000 good. Last week saw $13,700 on 
‘Out All Night’ (U), @ healty take. 








‘High 


Paramount (Fox) (2,700; 30-40- 
55), ‘Rasputin’ (MG). After three 
roadshow weeks Barrymores okay | 


but not big at $13,000. 
‘Bedtime Story’ (Par) got $15,000, 
|and did but one week last stanza. 

St. Francis (Fox) (1,500; 35-46), 
‘Bondage’ (Fox) and ‘Sailor 
Good’ (Par). Former getting heavy 
enough at 
$8,000. Last week saw $8,300 on re- 
peat of the Mae West film, ‘She 
Done Him Wrong’ (Par) and ‘Em- 
ployces’ Entrance’ (WB). 

United Artists (1,400; 25-25-50), 
‘Be Mine Tonight’ (UA) (4th week) 


| Biz holding up to $19,000, same as 


last week. Film may set an en- 
durance record for the house if 
| keeping up this way. 

Warfield (Fox) (2,700: 35-55-65), 
‘Picture Snatcher’ (WB) and stage 


week 
(MG) 


Last 
We Live’ 


rood 


‘Today very nice 





epidemic. 


Last week $9,800 on) 





Chevalier in; few 


poor. 





‘agney a draw and $18,000 is; of French Police’ 
saw $20,800 on} 


Old Roxy with ‘Hello, Sister’ Oke 


‘Live,’ Plus Powell, $12,000. 


As New Roxy to New Low on ‘India’: 
Circus Queen’ 126; ‘Cord’ 806, Nice 





Saturday’s rain and Sunday’s _ 
will hold down the Broadway 
grosses the current week. Outside 
of the Music Hall, only ‘Hello Sister’ 
and ‘Circus Queen Murder’ with- 
stood the terrific onslaught in 
weather that dropped the b.o. almost 
to a real summer level. 

The old Roxy summoned family 
gatherings to an s.r.o. biz on Sun- 
day, despite the sun, and ‘Hello 
Sister’ looks to grace the till for 
$23,500, plenty big for that spot. At 
the Rialto, ‘Circus Queen’ is headed 
for a neat $12,000. 

After a pretty disastrous week, 
previously, the Music Hall cele- 
brated the return of Roxy to the 
helm of Radio City operation, and 
biz looks to top last weck’s figure 
by $20,000 or more, maybe reaching 


Flock of Marquee 
Names in Montreal 








Bespeaks Good B.0. 


Montreal, May 8. 

Chevalier, Pickford, Brown, Zasu 
Pitts make a line of stars currently 
along the Rialto that should bring 
the fans in after the moving day 
Theatre men had some- 
thing of a surprise last week with 
grosses better than hoped, despite 
bad weather. 

Palace's ‘Bedtime Story’ is liable 
to turn in a nice b. o. up to $13,000. 
Capitol is showing ‘Elmer the 
Great’; Joe Brown is locally liked. 
‘Girl Missing,’ the second of the 
brace here, makes a good contrast. 
There is likelihood of a good aver- 
age $11,000. 

Loew’s is certain to find good go- 
ing with Pitts-Summerville in ‘Out 
All Night,; should gross little under 
$14,000. The Princess’ ‘Secrets’ and 
a second in ‘Face in the Sky’ be- 
speaks a chance to make $7,000 be- 
tween them. 

Montreal has two legit shows cur- 
rent week: His Majesty’s with 
French operetta, mostly subscrip- 
tion, which should run to $6,000, 
and the Imperial, switched from 
French films te San Carlo Grand 
Opera, Monday to Sunday nite, 
which may gross $9,000 on advance 
sales. 

Estimates for This Week 

His Majesty’s (Ind) (1,600; 50- 
$1.50)—French operetta. Subscrip- 
tion season week should gross 
around $6,000. Last week ‘Three- 
Cornered Moon,” legit stock, grossed 


$3,000 at 20-75. 

Palace (FP) (2,700; 60)—‘Bed- 
time Story’ (Par). Chevalier will 
do well, up to $13,000. Last week, 
repeat of ‘Cavalcade’ (Fox) faded 
to $9,000. 

Capitol (FP) (2,700; 50)—‘Elmer 
the Great’ (WB), and ‘Girl Missing’ 
(WB). Should garner $11,500. Last 
week ‘Keyhole’ (WB), and ‘Grand 
Slam’ (WB) did well under condi- 
tions at $10,000. 

Loew’s (FP) (3,200; 60)—‘Out All 
Night’ (U) and vaude. Looks like 
a natural and gross cannot be much 
under $14,000, very good. Last 
week, better than expected with 
$13,000 for ‘King of Jungle’ (Par) 
and vaude. 

Princess (CT) (1,900; 50)—‘Se- 
crets’ (UA), and ‘Face in the Sky’ 
(Fox). Another good bill, with 
Pickford liable to pack ‘’em in at 





$7,000. 

Imperial (France-Film) (1,900; 
50-$1.50). San Carlo Grand Opera 
Company. From Monday to Satur- 


day nite and may gross $9,000. Last 
week ‘Mirage de Paris,’ French film, 
$1,500. 


‘Kong’ 96, B’ham—Wham! 


Birmingham, May 8. 

‘King Kong’ is certainly to give 
3irmingham one great big night- 
mare, but not likely to set any big 
records. Empire this week begins 
use of new sound, consisting of 
wide range equipment. Wilby last 
week took over the dark RKO Ritz 
and is planning to reopen it in a 
days. 

Estimates for This Week 
Alabama (Wilby) (2,800; 25-35- 
| 40)—‘King Kong’ (RKO). A chilly 








Be | picture for hot weather and may go 


as high as $9,000. Last week ‘White 
Sister’ (MG) disappointing, $6,000. 
Empire (BTAC) (1,100; 15-25)— 


‘Girl Missing’ (WB). In the vicin- 





ity of $1,300 
cation’ (WB), $1,800. 

Strand (Wilby) (800; 25) ‘Sailor's 
Luck’ (Fox). Might mean around 
$1,400, but not over that amount, 

Last week ‘Bondage’ (Fox) 
and two days of ‘Sign of the Cross’ 


(Par) held over from _ previous | 

week, $1,800. 
Galax (Wilby) (500; 15)—‘Secrets 
(RKO). Average | 


$9090 


Last week ‘Smoke Lightning’ | 
(Fox) 


about same, 


zust week ‘King’s Va- | 


above $80,000 with ‘Silver Cord.’ 

However, among the saddest units 
on the Street is ‘India Speaks,’ 
which doesn’t calculate even to 
equal the RKO Roxy's last week's 
figure of $25,300, garnered on ‘Diplo- 
maniacs’ plus the George White tab 
of ‘Melody’ on the stage, for the 
lowest figure the house has reached 
since opening. ‘India Speaks’ will 
descend even lower and looks lucky 
to hit $20,000. Richard Haliburton 
is doing a personal appearance with 
the film. 

No date so far for the Chevalier 
exit from the Rivoli, but with ‘Bed- 
time Story’ sliding to around $15,000 
on its current and third week, more 
than a fourth is doubtful. 

The Capitol with ‘White Sister’ 
is only fairish. Last week's $47,600 
for ‘Looking Forward” will be not 
duplicated. Stage show means lit- 
tle the current week towards build- 
ing up the gross and ‘Sister’ must 
traipse it alone and may get $40,- 
000 for its effort. 

It is given unofficially that the 
Palace, hereafter, is to be given one 
week's edge on picture bookings 
over the RKO neighborhood spots, 
with a view of aiding that house to 
get out from under on its revamped 
combo policy of vaude and pictures, 
now on its second stanza since that 
policy was renewed. Looks floppo 
this week, with ‘Diplomaniacs’ on 
the screen and only a scant $6,500 
in sight. Maybe Martin Beck will 
help the house turn over when he 
gets back from his European jaunt 
at the close of the week and lend 
the spot his oft-intended personal 
attention, 

‘Temple, Drake’ is showing up 
weakish at the Paramount with 
only $28,000 looked for, better than 
the previous week, when ‘Songs of 


the Eagle’ topped for $18,800. 
Estimates for This Week 
Astor (1,012; $1.10-$1.65-$2.20), 


‘Hell Below’ (MG) (3d week). Hold- 
ing up okay with only a slight drop 
expected over the previous week 
when house got $12,700. 

Capitol (5,400; 35-75-99-$1.65), 
‘White Sister’ (MG) and stage show. 
Stage has gone semi-classical with 
& pantomime show on that doesn't 
look to aid the gross and maybe 
under $40,000 currently. Last week 
‘Looking Forward’ (MG) okay at 
$47,600, considering everything. 

Gaiety (811; 55-$1.10-$1.65), ‘Re- 
union in Vienna’ MG) 2d week). 


Holding up moderately well, under 
$10,000. 
Mayfair (2,200; 35-55-65), ‘Big 


Cage’ (U). Opened yesterday (Mon- 
day) and may get around $8,000, 
mild. ‘Alimony Madness’ (Royer), 
in for four days, didn’t get $1,000 a 
day. 

Palace (1,700; 25-40-55-75), ‘Diplo- 
maniacs’ (RKO) and vaude. Pretty 
weak, with this house still unsolved, 
after one year of constant experi- 
menting with policy. Pretty well 
under at $6,500. Last week looked 


better with $9,900 on ‘Cavalcade’ 
(Fox) but not forte. 
Paramount (3,664; 35-55-75), 


‘Story of Temple Drake’ (Par) and 
stage show. House is in the dol- 
drums with the present run of pic- 
tures not aiding conditions as the 
house goes to a sinking figure like 
$28,000, red. Last week ‘Song of 
the Eagle’ was worse at $18,800. 

Radio City Music Hall (5,945; 35- 
55-75), ‘Silver Cord’ (RKO) and 
stage show. Return of Roxy to helm 
looks to have helped spot as despite 
weather the week will bring in up- 
wards of $80,000, topping last week’s 
‘Zoo in Budapest’ (Fox) for the 
spot’s lowest gross since coming 
under the new policy, hitting only 
around $62,000. 


Rialto (2,000; 25-40-65), ‘Circus . 
Queen Murder’ (Col). May hit $12,- 
000, good. Last week ‘So This Is 


Africa’ (Col) hit fair $9,500 on its 
second and holdover period. 

Rivoli (2,200; 40-55-75- 85), ‘Bed- 
time Story’ (Par) (34 week). Ex- 
pected to depart on another week 
after striking $15,000 currently. Last 
week, $21,100. 

RKO Roxy (3,525; 35-55-75), In- 
dia Speaks’ (RKO) and stage show. 
House is heading for a new low, 
maybe going under $20,000, with an 


all RKO program on, including 
‘Tabloid’ presentation. Last week, 
Slightly better with ‘Diplomaniacs’ 
(RKO) hitting $25,300 or there- 
abouts, iowest since ope ning. 

Roxy (6,200; 25-35-55), ‘Hello, 
Sister’ (Fox) and F. & M. stage 
show. This spot is the one happy 
house on groadway, as it goes 
evenly, garnering the only family 
trade on Broadway and chalking up 
handsomely on $23,500. Was s.r.o. 
here Sunday when other houses suf- 
fered. Last week, still okay at $20,- 
700 with F. & M. show and ‘Past of 
Mary Holmes’ (RKO). 

Strand (2,900; 35-55-75), ‘Central 
Airport’ (WB). Only $17,000 looked 


for and won't holdover. ‘42d Street’ 
(WB), on its eight and last week, 
topped this by $200. ‘Ex-Lady’ next. 
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as with the Met 


Dark, Prov. Admits 





It's Overseated, Vaude Best B. 0. Help 


— 


Providence, May 8. 

Continued warm weather and sec- 
@nd week of daylight saving keep- 
ing the grosses down this stanza. 
Whole theatrical situation pretty 
screwy, and the only redeeming 
feature is the break the stands with 
live entertainment are getting. 

Business at the straight picture 
houses is terrible, and has been for 
6ome months. Weakness in the 
product is keeping the fans away, 
and the consequence is the the- 
atre with anything that resembles 
a stage concoction is getting the 
business. 

For the time being at least it 
doesn’t look as though the less than 
a year old Metropolitan, twice 
opened and both times complete 
busts, will reopen its doors as 
planned some time this month. 
Built at a cost of nearly a million, 
the Met., the biggest white elephant 
*he theatrical business has had in 
Providence, was being primed for 
another try at pictures and vaude- 
ville at cut rate prices, but dearth 
of suitable films has scared the 
eponsors. 

Without the reopening of the Met. 
there is no doubt in the exhibitors’ 
minds here that Providence is 
greatly overseated. Somebody is 
going to fold soon, theatre folk say. 
There isn’t enough coin in town for 
everybody to get the breaks. The 
town now has three straight picture 
houses and three combination 
stands, not counting the legit spot 
and the stock house, Modern, which 
seems to be doing a landslide biz 
with a top price of 55c. 

The theatres with live entertain- 
mént are holding up fairly well, and 
there’s no doubt that the stage 
shows are largely responsible. This 
has been demonstrated on more 
than one occasion. But there’s no 
more room for other live entertain- 
ment. So, that leaves the straight 
picture boys up a tree. Double fea- 
tures are being billed every week 
by. the three picture spots, and 
prices are a great deal lower than 
they have been, but the pickings 
aren’t there. 


This week demonstrates. this 
point. Paramount has ‘Song of the 
Eagle’ and ‘Rome Express. Both 


were given good send-offs by cricks, 
but there’s nothing stirring. Busi- 
ness isn’t any better than the weeks 
the house billed a couple do-dos 
and knew it was taking a licking. 

‘Bondage’ and ‘Pleasure Cruise’ is 
the program at the Majestic, but 
nobody seems interested. Over at 
Fay’s where ‘Sucker Money’ is be- 
ing shown with vaudeville there’s a 
different story to tell. They don’t 
go for the picture, but the business 
is there because the stage show is 
a dandy. The same thing is true 
at the RKO Albee. ‘Below the Sea’ 
is not clicking, but the vaudeville 
is pepping things up. 

Loew’s State is in a class by it- 
self this week. ‘Looking Forward’ 
is. stronger fodder for the natives 
all by its lonesome, but with the aid 
of a good vaudeville program the 
bill is a knockout. This is Loew’s 
fourth week of vaudeville, and 
grosses now averaging $13,000 where 
solo pictures could only bring in 
less than half. 

A dozen or so nabe houses are 
taking a leaf from the book of ex- 
perience, and are now spotting 
vaudeville over the week-end in an 
effort to pep things up. 


Estimates for This Week 

RKO Albee (2,300; 15-40)—‘Be- 
low the Sea’ (Col) and vaude. Nice 
opening despite the weather, but 
not likely to hold pace. Neverthe- 
less this stand will be amOéng the 
week’s leaders when the final tally 
is made. Should be in the neigh- 
borhood of $6,500; oke but could be 
better. Last week ‘Out All Night’ 
(U) leaned rather heavily on the 
stage show to come through for 
$5,600. 

Fays’ (1,600; 15-55) ‘Sucker 
Money’ (Kent) and vaude. Positive- 
ly no draw at all despite heroic ef- 
forts by house to make it appear 
big. If it wasn’t for the vaude it 
would be just too bad for this 
stand this week; looks like at least 
$7,000, great. Last week ‘Hello, Sis- 
ter’ (Fox) was another weak sis- 
ter that was saved by live enter- 
tainment; oke at $6,800. 

Loew’s State (3,200; 15-40) 
‘Looking Forward’ (MG) and vaude. 
Lionel Barrymore always a great 
drawing card. Biz slightly off at 
opening, but packed nights are 
helping, and with a sure pick up 
later in the week house should be 


able to garner close to $14,000; 
great. Last week ‘Secrets’ (UA) 
was oke at $12,800. 

Majestic (Fay) (2,200; 15-55) 
‘Bondage’ (Fox) and ‘Pleasure 
Cruise’ (Fox). Ed Fay refuses to 


cut prices to meet slashes at all 
other stands in town, and so far 
has been able to withstand the at- 
tack. This week at his ace picture 
house not helping the _ situation; 
most likely the gross won’t go over 
$4,500 and that’s plenty off. Last 
week ‘Ex-Lady’ (WB) and ‘Elmer 
the Great’ (WB) didn’t materialize 
in anything big, although Joe 
Brown's oke here; was passable at 
$6,500; but should have been better. 


‘Kiss Before Mirror’ Oke 
At $6,500 in Portland 


Portland, Ore., May 8. 

Any picture that can hit the six 
grand mark on its first week is good 
to hold. That sizes up the local b.o. 
situation in most houses. The D.o. 
barometer keeps flirting with the 
idea of fair and warmer, but too 
sluggish to make up its mind for a 
definite rise. 

Fox-Parker unloaded the Rialto 
back to Calvin Heilig, who will run 
it as an indie house, mixing pic- 
tures and roadshows. Understand- 
ing is that Fox-Parker will also un- 
load the Liberty to Fox-Columbia of 
Seattle. 

New policies being hashed up in 
the mill almost overnight to meet 
the sluggish b.o. situation. The 
burg has now only four major pic- 
ture spots with a gross capacity of 
7,000 seats at an average 40c top. 
This is about half the total of re- 
cent times. 

Rise of hop prices in this hop 
country is an encouraging sign. 
Hops are up to 40c a pound. Re- 
forestation scheme is also helping 
local situation. Beer plants can’t 
keep up with demand, but b.o.’s are 
not responding with any marked 
action as yet. 

Flesh shows clicking. RKO 
Orpheum has Jackie Souders back 
heading its stage band; replaces 
Georgie Stoll. Columbia (indie) 
launched a girl show in competish 
to Hamrick’s Music Box burley. 
Forrest Taylor dickering with Cal 
Heilig to put legit stock into the 
Rialto. 

Hamrick’s Oriental held ‘42d St.’ 
for three weeks and looks good for 
four. Picture running the biggest 
total gross of any this year. 

‘Today We Live’ at the Fox- 
United Artists; registered okay and 
holds a second week. 


Estimates for This Week 

Broadway (Fox-Parker) (2,000; 
25-40), ‘The Barbarian’ (MG). Going 
fairly for possible $4,000. Last week 
‘Central Airport’ (MG) bad at $2,900 
for five days. 
Orpheum (RKO) (2,000; 25-40-55), 
‘Kiss Before the Mirror’ (U) with 
vaude and stage band. Answering 
to exploitation for okay $6,500. Last 
week ‘Out All Night’ (U) got re- 
sults at $4,600, mild. 


United Artists (Fox - Parker) 
(1,000; 25-40), ‘Tclay We Live’ 
(MG). Holding for a second week, 


at $3,000, after an okay $5,600 on 
first stanza. 

Oriental (Hamrick) (2,500; 25-35), 
‘42d St.’ (WB). Fourth week hold- 
ing its own to close around $4,000; 
third week, $4,800; second, $5,900; 
first, $9,000. Great biz for this spot. 
Liberty (Fox-Parker) (2,000; 15- 
25), ‘Face in the Sky’ (Fox). Going 
fairly for around $3,000. Last week 
‘Hello Everybody’ (Par) average, 


$2,600. 

Rialto (Heilig) (1,500; 15-25), 
‘Fighting President’ (U). Opened 
house on new policy; headed for a 


poor $2,000. 


Goulding Testing, Rasch 
Set for Metro’s Screen 


Edmund Goulding, to direct ‘Hol- 
lywood Revue of 1933’ for Metro, 
and cast looking for talent, re- 
turned to the coast yesterday (8). 
He will take back with him screen 
tests of 10 people. 

Albertina Rasch leaves today 
(Tuesday) for Hollywood by bus 
with a group of 14 dancers who are 
signed to appear in the same mu- 
sical. 

Herbert Fields also left New York 
with Goulding. Fields will work on 
the script, songs for which are be- 
ing written by Rodgers and Hart. 
That will revive the original Rodg- 
ers, Hart and Fields combo. 


VIDOR’S ONE FOR METRO 
Metro has given King Vidor a 
one-picture contract to direct 
‘Stranger’s Return’ as a King Vidor 
production. 











Paramount (2,200; 15-40) ‘Song 
of the Eagle’ (Par) and ‘Rome Ex- 
press’ (U). Nice bill, but there’s no 
takers. House started off well 
when it cut prices and went double 
features, but lost out just as soon 
as the variety stands trumped the 
ace by chopping prices to same 
level; no indication that gross will 
go over $4,500, way off. Last week 
‘Circus Queen Murder’ (Col) and 
‘Cheating Blondes’ (Equit) was a 
washout at $2,300 on a five-day 


run, 

RKO Victory (1,600; 10-25) ‘Sol- 
diers of the Storm’ (Col) and ‘Pa- 
role Girl’ (Col); also serial ‘Three 
Musketeers,’ Fans getting plenty 
for their money; about the only 
picture stand that is holding up 
fairly well; $2,500 represents nice 
gross for the house. ‘When Stran- 
gers Marry’ (Col) and ‘Our Bet- 
ters’ (Col) $1,400. 





CHEVALIER, ‘PICK UP,’ 
11 AND 1336, CINCY 


Cincinnati, May 8. 


‘Bedtime Story’ and ‘Pick Up’ are 
in a close run for the money along 
the flicker stretch this week, with 
grosses in general above last week. 

Try for trade revival at Capitol is 
missing fire and house will again go 
dark May 19. Buck Jones corralled 
extra biz at the Family during the 
first half. 

Estimates for This Week 


Albee (RKO) (3,300; 30-55), ‘A 
Bedtime Story’ (Par). Chevaliering 
to $11,000, fair. Last week “Today 
We Live’ (MG) $10,000, good. 

Palace (RKO) (2,600; 30-55), 
‘Pick Up’ (Par). Sidney-Raft mean 
more than the vehicle, rumbling 
along at $13,500 pace, nifty. Last 
week ‘Secrets’ (UA) $6,900, mild. 
Lyric (RKO) (1,285; 30-55), 
‘Sweepings’ (RKO). Lionel Barry- 
more magneting $6,700, good. Last 











week ‘Christopher Strong’ (RKO) 
$5,500. 

Keith’s (Lisbon) (1,500; 25-40), 
‘Ex-Lady’ (WB). Bette Davis 


blurbed as a new star and story 
ballyed with ‘We don’t dare tell you 
how daring it is.’ Looks like an 
average $6,000. Last week ‘Elmer 
the Great’ (FN) built up to hold- 
’em-out biz at nights during last 
half, swelling take to $9,000, one of 
the best on the season. 

Capitol (RKO) (2,200; 25-40), ‘A 
Lady’s Profession’ (Par) and the 
50-minute Roosevelt cinema biog, 
The Fighting President,’ the latter 
a second run after Keith’s showing. 
Pulling only $1,500, disappointing. 
Last week ‘Murders in the Zoo’ 
(Par) $2,000, light. 

Grand (RKO) (1,025; 15-30), ‘Fast 
Worker’ (MG) and ‘Vampire Bat’ 
(Fischer). Split week, light $1,500. 
Last week ‘King Kong’ (RKO), a 
second run at advanced scale of 


25-40, $2,000, fair. 

Family (RKO) (1,000; 15-25), 
‘Treason’ (Col) and ‘Exposure’ 
(Fischer). Split week, $2,500, good. 


Last week ‘Soldiers of the Storm’ 


(Col) and ‘After the Ball’ (Fox) 
$1,700, fair. 
Strand (1,160; 15-25), ‘Sucker 


Money’ (Stand) and vaude topped 
by the Five Bonhairs. Grinding to 
$3,200, fair. Last week ‘Phantom 
Broadcast’ (Mono) and five-act bill 
headlined by Beverly Allen’s Col- 
legians, $3,400, fair. 


HUB’S LINE-UP 
EXPLAINS IT 
THIS WEEK 





Boston, May 8. 

Big crop of new films in town, 
with a whole slew of ‘flesh,’ but the 
biz slump is still hanging on. Spring 
weather is the general alibi, but 
poor screen fare has got to take 
most of the raps. It’s about the 
worst flock to hit town; there’s but 
one exception. Not mending mat- 
ters, vaude is decidedly off color for 
first time since January. 

Worst of all, showmanship seems 
to be getting a bit panicky, lopping 
off items once considered vital, les- 
sening show quality, giving good 
will less play than before, and 
grinding nut down into a misfit. If 
it becomes a chorus action, under- 
pinnings are going to be worn thin. 
At the moment, there’s some slash- 
ing and more talk of it. 

Met is the bright spot, Arliss pic- 
ture making it so. ‘The Working 
Man’ lauded by all the crits, and 
packed the house, with everybody 
happy and satisfied. Return of 
Fabien Sevitzky from conducting 
Berlin Philharmonic and _ Paris 
Symphony, is another reason, he 
being fave with Met audiences and 
permanent feature in any Boston 
house. 

Lucky for Warners, Arliss is here. 
With far more ballyhoo, and aid of 
fact that Bette Davis is home town 
gal, ‘Ex-Lady’ is bitter disappoint- 
ment. Sexy exploitation solar plexus 
boomerang, and it’s about the first 
break in long string of Warner hits. 
Film would probably do better with- 
out present title and sans emphasis 
on what it isn’t. 

No other house has a bang-up 
first run but the’ Met. N.T.G.’s show 
is lucky break for Keith’s, as its 
screen is weak this week. 

Exhibitors roundly cussing Holly- 
wood; one manager sore because 
home office wouldn’t let him revive 
‘42nd Street,’ which is still harvest- 
ing the hoarded gold in numerous 
community houses. Most of the 
pessimism laid to poor prospects as 
to good films. 

Estimates for This Week 

Keith’s (RKO) (4,000; 35-50) ‘Be- 
low the Sea’ (Col) and N.T.G.’s 
‘Broadway Nights.’ Only chance lies 
in the stage show, as film is blah. 
Doubtful if will reach $12,006, which 
4is too bad. Last week, ‘Kiss Before 





Spring and the Added 
Hour No Wow with Seatt. 
Showmen, but Biz Okay 


Seattle, May 8. 
Weekend ideal for outdoors, with 
daylight saving effective, both he- 
calmed the _ theatres. ‘Rasputin’ 


alone is strong enough at the box 
office, while the lower admish Coli- 
seum and Liberty are holding 
steadily. 

Musical revue is set for the Rex 
opening May 13, after fair run of 
vaude. ‘King Kong’ out at Music 
Box but in at Blue Mouse for sec- 
ond week after dual-theatre open- 
ing week. The simultaneous show- 
ing caused some confusion, phone 
calls asking if two tickets were re- 
quired to see it all, some thinking 
part of pix at one house, with finish 
at other. Advertised as ‘too big for 
one house’ probably accounted for 
this misunderstanding. 

Madame Schumann-Heink at the 
Roxy this week was small help to 
this house. About a year ago she 
appeared at the same house, then 
called the Fox (PNW), and 
whammed ’em. 

Paramount may use vaude, and 
the Orpheum may light up again. 


Estimates for This Week 


Fifth Ave. (Evergreen) (2,400; 
25-40), ‘Rasputin’ (MG). Big bally 
for the three Barrymores; $8,000 
looks good. Last week ‘Bedtime 
Story’ (Par) was a pippin at $7,300. 

Roxy (J-vH) (2,300; 23-35), ‘Rome 
Express’ (U) with Madame Schu- 
mann-Heink in person. Poor $5,000. 
Last week ‘So This Is Africa (Col) 
oke at $8,200. 





Paramount (Evergreen) (3,106; 
25-40), ‘Murder in the Zoo’ (Par) 
and ‘Hello, Sister’ (Fox). Trying 


dual again after oke results last 
week with single; indicates fair 
$5,000. Last week ‘Looking For- 
ward’ (MG) with biz up nicely for 
$5,300. 
Music Box (Hamrick) (950; 25- 
35)—‘Great Jasper’ (RKO). With 
Dix heading ad copy, a brutal $2,500 
in prospect. Last week ‘King Kong’ 
(RKO) big bally gave strong start, 
then eased for okay $5,000. 
Blue Mouse (Hamrick) (1,000; 25- 
35)—‘King Kong’ (RKO). Second 
week, after first week at both Ham- 
rick houses, looks fair for only 
$3,500. Last week, same film, good 
enough for $4,800. 

Liberty (J-VH) (2,000; 10-25)— 
‘Ra-Mu’ (Mas) with Capt. Salis- 
bury in person. ‘The Cowboy Coun- 


sellor’ (Mas). Dual anticipates a 
good $4,500. Last week ‘Air Host- 
ess’ (Col) steady pace, though 


slightly off, for $4,200. 

Coliseum (Evergreen) (1,800; 15- 
25)—‘Half-Naked Truth’ (RKO) and 
‘Strictly Personal’ (Par). Dual, 
with former main drag, expected to 
get an excellent $3,200. Last week 
‘Sign of the Cross’ (Par) pulled 
after four days, ‘King’s Vacation’ 
(WB), ‘Whistling in Dark’ (MG) 
dual to finish week, slow at $2,400. 

Rex (Hamrick) (1,400; 15-25)— 
‘Man Hunt’ (RKO) and ~vaude. 
Headed for fair $2,800, not enough. 
Last week ‘Telegraph Trail’ (WB) 
and stage (vaude), only $2,500. 





Mirror’ (U), and Prosperity jubilee 
stage show, away off at $10,500. 
Boston (RKO) (4,000; 25-40-55) 
‘World Gone Mad’ (Maj) and vaude. 
After flabby week house uprooted 
F. & M. homebuilt show idea, fired 
the Bostonettes and the emcee, re- 
turning to straight. Looks like a 
below the belt wallop for $7,500. 
Last week, ‘Sweepings’ (RKO) and 
revue, asthmatic at $7,000. 
Orpheum (Loew) (3,000; 30-40-50) 
‘Secrets’ (UA) and vaude. House 
wisely plugging in this week for 
amateur nights to help out; these 
should help the gross. Might reach 
$12,000. Last week, ‘Today We Live’ 
(MG), and vaude did pretty well at 


$13,500. 
State (Loew) (3,000; 30-40-50) 
‘Barbarian’ (MCG). Disappointing, 


notices bad and Novarro fans not 
liking it. Liable to dip to $8,500. 
Last week, ‘Looking Forward’ (MG), 
pleasing all patrons and doing quite 
nicely, considering, at $11,000. 

Met (Publix) (4,330; 35-50-65) 
‘Working Man’ (WB), 5-act stage 
revue, and Sevitzky. Excellent bill, 
and results proving good shows help 
fill the seats. Should be close to 
$18,000, oke. Last week, ‘Song of 
the Eagle’ (Par) hobble-skirted by 
misleading title, and stage show 
down to $15,700. 

Scollay (Pub) (2,800; 25-35-40-55) 
‘Bedtime Story’ (Par), second run, 
and eight acts vaude. Has got to 
g0 some to win back prestige lost 
last week with poor vaude, only 
bum bill since this house went bull- 
ish on ‘flesh’ in midwinter. Gross 
this week not likely to go over $9,- 
500. Last week, ‘Central Airport’ 
(WB) and vaude, theatre's lowest 
mark in months, $8,000. 

Paramount (Publix) (1,800: 25-35- 


LIVE’ 146: W&W. 
‘AIRPORT,’ 136: 
BALTO OKE 


Baltimore, May 8. 
Things are on the climb currently 
after the sudden weakening of the 
knees last week. Seven days ago 
the managers were talking about 
the’ _ river and what’s-the-use, 
They’ve brightened up considerably 
since then, and with reason. The 
registers are tinkling pleasantly in 
practically every downtown box 
office at present, with the most 
coin-jingling taking place at the 
Stanley for ‘Today We Live’ and 
the Hippodrome with ‘Diplomani- 
acs’ and a fine vaude line-up. 
Crawford’s personal popularity in 
this town will account for the nice 
gross at the Stanley, though Cooper 
has built much since the click local- 
ly of "Farewell to Arms.’ The Hip- 
podrome has also spent coin cur- 
rently for the exploitation of its 
new sound, ‘wide range.’ Playing 
up the new equipment in all copy, 
and devoted its fortnightly tab to 
the explanation of the improvement 
in reproduction. Doubtful, however, 
whether this will mean much to the 
box office, since there's little there 
for anybody, but an expert in sound 
to understand. More important to 
the box office is the Wheeler and 
Woolsey flicker, which should carry 
through to grosses, despite the bad 
reports on the picture all along the 
line. 
Century is wobbling this week in 
spite of the excellence of ‘Central 
Airport’ on the screen, and the 
Barthelmess name, perhaps due to 
the rather nameless vaude lineup 
currently. Loew’s worrying at pres- 
ent about the reception of ‘Re- 
union in Vienna’ next week, fol- 
lowing all the rumpus about its 
having been sliced to bits by the 
newly appointed censors. Due to 
er ‘Hell Below’ in at the Stan- 
ey. 
Neither Keith’s nor the New, 
smaller two first-run spots, appear 
to be in the heavy much this week, 
with neither screen projecting any 
sock attraction. Keith’s partly ad- 
mits this by once more plugging 
radio names, this time one of the 
‘Warner's Rambling Along Radio 
Row.’ It’s an outstanding example 
of a house making the most of its 
short subjects, and really selling 
them instead of merely letting them 
slide along as fillers. This habit has 
put more than one winning week 
over for this house, and its example 
could be followed profitably. 


Estimates for This Week 


Century (Loew-UA) (3,000; 25« 
35-40-55-65)—‘Central Airport’ (FN) 
and vaude. For some inexplicable 
reason this picture is not getting 
‘em, though Barthelmess is a draw 
locally. Explained by some that the 
Century type of audience doesn’t go 
for action pictures. Doesn’t indi- 
cate more than weak $13,000. Last 
week ‘Barbarian’ (MG) on its 
world’s premiere, managed $13,800, 
Hippodrome (Rappaport) (2,600; 
25 - 35 - 40-55-65) — ‘Diplomaniacs’ 
(RKO) and vaude. Strong lineup 
on the stage is helping the gen- 
erally panned flicker, Not easy to 
assign any box office strength of the 
‘wide range’ sound installation. On 
all counts house rides up nicely this 
weck for $13,000, very good. Last 
week ended mildly for ‘Christopher 
Strong’ (RKO) and Noble Sissle 
band on the stage, to $11,300. 
Keith’s (Schanberger) (2,500; 30- 
40-50)—‘Murders in the Zoo’ (Par). 
Little in this one to attract the 
matronly ladies who buzz by this 
marquee, in the center of the shop- 
ping district, and much more em- 
phasis for the box office may right- 
ly be placed on the minor film fare, 
the radio short. On the ether and 
drop-in trade, maybe $3,500, fair. 
New (Mechanic) (1,800; 30-40-50) 
——‘Hello Sister’ (Fox). More for the 
flap trade, but about the only bit 
of sex appeal in the downtown area, 
and for the ladies even the youthful 
love may be oke. On that store, 
the indications from the start are 
for $2,500, over the line. ‘Zoo in 
Budapest’ (Fox) built from a slow 
start last week on account of word- 
of-mouth and notices, to finish with 
good $3,200. 

Stanley (Loew-UA) (3,400; 25-35- 
40-55-65)—‘Today We Live’ (MG). 
Without question the money maker 
of the loop, and bringing one of 
those rare box office smiles to this 
usually sad house. Going mightily 
for $14,000, being the only outright 
clutch-and-kiss flicker in the down- 
town area. Last week ‘Looking For- 
ward’ (MG) moved slowly through- 
out to finish with weak $9,800. 





STRENGTHEN HARVEY PIC 
Hollywood, May &8. 
To give Lilian Harvey the best 
possible break on her first picture, 
Fox puts ‘My Lips Betray’ back for 
a full week of retakes to correct 
ner- 





50) ‘Ex-Lady’ (WB) and ‘Under 
Tonto Rim’ (Par). Former light, 
and latter simply awful; $6,000, if 
show gets even a rotten break. Last 
week, ‘Mind Reader’ (WB) and 
‘Terror Aboard’ (Par). Hardly luke- 
warm with $5,800. 





for better bookings, 


House starving | 


some bad make-up shots and 
vous scenes. 
Story also will be built up 
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IT’S TOUGH TO BE REGULAR 





WASH. GROSSES 
VERY HEY-HEY 


Washington, May 8. 
The weather is good enough to 
get ‘em out of their parlors but not 
good enough to send ’em onto the 


highways. And with better all- 
around bills than this town has 
seen in weeks, everybody is happy. 

Two vaude houses, each backed 
with better-than-average pictures, 
are hitting near records on open- 
ings. Earle is playing ‘Working 
Man’ and Joan Blondell in person. 
Makes a perfect combination, Ar- 
liss is sure-fire at WB houses here. 
Usually is put at Met, straight pic 
spot, and gets top money. Teamed 
with Blondell, who gets the younger 
element the Earle has 100% attrac- 
tfon. 


ox is plastering ads in news 
columns in addition to dramatic 
pages sending Jessel and N. Tal- 
madge in person off to big start. 
Act is more name than entertain- 
ment, but if they can pack ’em in 
before what they see gets noised 
about, house will clean up. Jes- 
sel doesn’t go over so well here— 
too Broadway. But they come in 
droves to see what Talmadge looks 
like. Picture, “The Barbarian,’ is 
big factor in week. Flappers still 
go for Novarro and sheik role may 
be old but they still sigh at the 
sizht of desert sand. 

Palace is doing nicely with ‘Today 
We Live.’ War angle is being played 
down in favor of Cooper and Craw- 
ford in first big love drama. Pic- 
ture is more man’s show than 
femmes’, but ads are going after 
girlies with stills of Crawford melt- 
ing in Gary’s arms. 

Olsen and Johnson last week at 
Fox proved again that Washington 
won't take off-color humor. Show 
was as wide open as any here in a 
long time and slipped badly. Pair 
played Earle last year and did much 
better. One answer is that Earle is 
a more intimate house. Much of 
stuff was lost in distinctly presenta- 
tion spot. Fox generally caters to 
older element and burlesque type 
stuff just doesn’t click. 

‘Seith’s is pulling out of two-week 
slump with ‘Diplomaniacs.’ Wheeler 
and Woolsey always do nice week 
at house, and despite heavy opposi- 
tion they are holding up well. Looks 
like they will get first full week 
Keith’s has been able to last since 
*Sweepings.’ 

Rialto is getting second week out 
of ‘Out All Night.’ Pitts and Sum- 
merville are consistently good at 
Ninth street house. Pic is riding 
with practically no exploitation 
other than papers. Rodney Collier 
is operating on principle that since 
there is practically no drop-in trade 
because house is off beaten track, 
the customers have got to make up 
their minds to come to Rialto be- 
fore they leave home or they won't 
come at all. And the papers are 
the best way to reach ’em at the 
dinner table. 

Estimates for This Week 

Earle (WB) (2,424; 25-35-40-50- 
60-75), ‘Working Man’ (WB) and 
vaude. Joan Blondell on stage get- 
ting flap trade, and Arliss pulling 
the old folks. Week should be very 
big, maybe $21,500. Last week ‘Cen- 
tral Airport’ (FN) and repeat on 
Waring’s Pennsylvanians lost mo- 
mentum toward end, but turned in 





o.k. $18,000. 

Fox (Loew) (3,434; 15-25-35-50- 
60), ‘The Barbarian’ (MG) and 
vaude. Jessel and Talmadge top- 


ping display ads all over papers and 
started off big. Word-of-mouth not 
so good on act, but with Navarro to 
pull ‘em through, week should get 
very nice $26,000. Last week ‘Zoo 
in Budapest’ (Fox) suffered from 
title despite exploitation to build 
live angle. Olsen and Johnson were 
too shady to be of much help. Only 
$14.900. 

Keith’s (RKO) (1,830; 15-25-35- 
50-60) ‘Diplomaniacs’ (RKO). 
Wheeler and Woolsey doing usual 
nice business for house. Probably 
$9,000. Last week ‘Below the Sea’ 
(Col) finished out three days follow- 
ing flop of ‘World Gone Mad’ (Maj) 
but failed to stop nosedive. Week 
totaled weak $5,500. 


INSURGENT N. Y. INDIE 
THEATRE OWNER GROUP 


Split in the ranks of the The- 
atre Owners’ Chamber of Com- 
merce, over union matters and gen- 
eral policy, is reported directly re- 
sponsible for the organization last 
week by Harry Brandt anda hand- 
ful of local theatre men, of the In- 
dependent Theatre Owners’ Asso- 
ciation. 

The insurgent group is reported 
to be another attempt by Allied 
Exhibitors to get a foothold in 
Greater New York. Under their 
own banner the Steffes-Myers ag- 
gregation has repeatedly failed to 
dent the TOCC which for years has 
peen the strongest and largest unit 
group of theatre owners in the 
country. 

Differences among exhibs over the 
outcome of the Empire-Local 306 
operators dispute is reported to 
have inspired attempts to form 
ITOA. Since the adjustment, TOCC 
regulars have swung away from 
Empire and back to 306. 


Newark Will Be Glad 
When Election’s Over; 
Competish Too Tuff 


Newark, May 8. 

The theatres have given up and 
admit they can’t compete against 
the meetings with their largesses 
in the campaign for city commis- 
sioners. The week end was largely 
killed. How much pick up there will 
be after the election Tuesday is 
anybody's guess. Anyhow, the 
grocers will cop by selling food 
again. 

Curiously more theatres are open. 
The Orpheum is playing Jewish 
vaude, the Rialto is still showing 
stock burlesque, and the Shubert is 
relighted with ‘Counselor at Law.’ 
A rumor has it the Empire will re- 
open with stock burlesque. 

Naturally, no one did well last 
week, although Loew's showed a 
profit with a pice that normally 
would clean up. Lionel Barrymore 
should bring the house on top thir 
week with maybe $11,000. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Working Man’ (WB). Arliss not 
strong here, but considering condi- 
tions this film better than usual and 
might go close to $10,000. Last 
week ‘Be Mine Tonight’ (U) and 
‘Fast Workers’ (MG) flopped with 
$6,000. 

Capitol (WB) 











(1,200; 15-25-35- 


50)—‘From Hell to Heaven’ (Par) 
and ‘Sailor’s Luck’ (Fox). Good 
bill for this successful spot, but 


this week won't go much over $4,- 
500. Last week ‘Rasputin’ (MG) not 
so hot with $4,100. 

Little (Cinema) (299; 15-25-40- 
50)—‘Pope Speaks.’ Plenty spent 
on this with no results. House prob- 
ably nicked more than the rest by 
dampaign. Should and may get 
much more than indicated $600. 
Last week ‘Friederike’ (Amropa) 
sad with $500. 

Loew’s State (2,780; 15-75)— 
‘Looking Forward’ (MG) and 
vaude. Lionel Barrymore always 
means something and so this film 
may even beat $11,000. Last week 
‘Today We Live’ (MG) okay, but 
should have done better than $13,- 
500. 

Newark (Adams-Par) (2,248; 15- 
99)—‘Song of the Eagle’ (Par) and 
vaude. Might go over $8,500, as 
both beer and gangsters popular 


here. Last week ‘Murders in the 
Zoo’ (Par) nearly made a feeble 
$8,400. 


Proctor’s (RKO) (2,300. 15-75)— 
‘Sea Below’ (Col) and vaude. Harry 
Hershfield, whose name meant 
something opened on the stage, but 


the flu took him off and show can 
barely reach $8,000. Last week ‘So 
This Is Africa’ (Col) came near a 


drab $10,000. 

Terminal (Skouras) (1,800; 15-50) 
—‘Bondage’ (Fox). Drops double 
bill and playing up ‘House of 
Refuge’ title of original novel heav- 











TO ‘G0 H'WOO0' 


HARD TO OFFSET 


Rile the Coast Mob and You 
Get the Tag—Be Differ- 
ent, Though Sincere, and 
the Squawkers Start Talk- 
ing About You 


—___—_— 


WOTTA BURG 








Hollywood, May 8. 

‘Going Hollywood’ is this town’s 
way of describing a good guy who 
has turned sour to his friends, yet 
there are few people here who can 
describe the actual process of ‘Go- 
ing Hollywood.’ Most people imag- 
ine it is a direct snub, but that’s 
just one form of the process. 

Douglas Fairbanks and Mary 
Pickford have been tagged with 
the expression because of their am<« 
bitiousness in entertaining visiting 
royalty. Gary Cooper, according to 
pals, went Hollywdéod when he took 
to hunting animals in Africa. It’s 
a far cry from the Zambisi to Bev- 
erly Hills, but to the boys who be- 
lieved Cooper’s hunting was an af- 
fectation, the black continent and 
California were one and the same. 


What Tagged Lloyd 


Harold Lloyd got the ‘gone Holly+ 
wood’ tag when he built his private 
nine-hole golf course. That Lloyd 
continued to remember his old pals 
meant nothing to the squawkers, 
The private niner was enough for 
them to make their momentous de- 
cision, 

When Wally Beery recently be- 


(Continued on page 27) 


DENY. BETTER 
THAN AVERAGE 


Denver, May 8. 

Two first-runs moving toward bet- 
ter than average in spite of perfect 
outing weather with streams of cars 
headed for mountains over the week- 
end. 

Standouts at the Orpheum Satur- 
day and Sunday night. Fred Schmitt 
opened at the Orpheum with non- 
union orchestra after union fined 
him $500 and expelled him. Ap- 
plause indicated orchestra okay but 
soloists are weak. Only one first- 
run house still union when Huff- 
man put non-union help in six 
houses managed and owned by him. 
Denham remains union, 

Crowds at Denham held up strong 
through Friday with ‘So This is 
Africa,’ held over three days but 
dropped some when ‘As Devil Com- 
mands’ went in to finish the week. 
Aladding is 30% over average with 
film made for that neighborhood. 
Crowds fairly steady at Denver. 

Elitch Amusement Park opened 
Saturday and competition felt by 
many theatres. 


Estimates for This Week 


Aladdin (Huffman) (1,500; 25-40) 
‘Our Betters’ (RKO). Fair for $4,500. 
Last week ‘King Kong’ (RKO) did 
a fine $5,500, day and date with the 
Orpheum. One house alone could 
not have handled the crowds, and 
both did a strong steady business. 

Denham (Hellborn) (1,700; 15-25) 
‘So This is Africa’ (Col), three days, 
held over after big week, ‘As the 
Devil Commands’ (Col), four days. 
But fair on the week for $3,200. Last 
week ‘So This is Africa’ (Col), stood 
| them in the lobbies and rolled them 
|in the aisles to a fine $5,250, 

Denver (Publix) (2,500; 25-36-40- 
50) ‘Elmer the Great’ (FN). A 
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Flickerites Radio Mirage; They 


Hold Out for Non-Existing Fancy 
Money, Sponsors Give ‘Em Go-By 





Denver’s Sunday Shows 
Up to Private Groups 


Denver, May 8. 

An unofficial election to repeal 
the Sunday closing law will be 
held at Canon City May 16, ac- 
cording to an agreement between 
a businessmen’s group and a 
church laymen’s group. The un- 
official plan of voting was adopted 
in order to eliminate the expense 
of a special election. The city 
council has agreed to abide by the 
decision of the unofficial vote. 

If a majority vote for Sunday 
films, the council will repeal the 
present 25-year-old ordinance 
which prohibits amusements on 
Sunday within the city limits. 


Lincoln Misses Those 
Good Old Bronc Operas; 
Today We Live’ $3,000 


Lincoln, Neb., May 8. 

If threatening weather can make 
entertainment seekers choose the 
indoor type, the filmers are off to 
some good running for the current 
stretch. Last week, it not only 
threatened, but rained intermittent- 
ly and was cold and blowing, which 
didn’t do the b. o.’s any good, other 
than allaying talk of amusement 
parks opening right away. 

Practically all the steady fan fare 
has moved down to the 20c top re- 
gions and is staying there. It only 
moves back to the old deluxers 
when the picture is so good it’s 
hard to wait, which isn’t often any 
more. The mob is missing the old 
western picture, which used to ap- 
pear in at least two spots during 








the week, but now does well to, 


show up once a month. 

Cal Bard and George Monroe are 
still talking stage shows, three a 
day for the Rialto at about double 
the bargain gate they are main- 
taining now. Movements toward 
the opening of the four years dark 
Sun with bronc operas are mate- 
rializing, which can be seen like 
the rest of the neighborhood by the 
fan tithing on his buck, 

‘Today We Live’ is mapped on 
the Stuart marquee for the week, 
and looks like the strongest money. 
‘Out All- Night’ looks big for the 
25c topped State with a natural cast 
for this town. ‘Bedtime Story’ may 
do fair, but the ads had better 
stifle talk about Chevalier and hope 
to get the mamas on the antics of 
3aby Leroy. 

Estimates for This Week 


Colonial (LTC) (650; 10-15-20)— 
‘Crime of the Century’ (Par). Looks 


about average for $650. Last week 
‘Man Against Woman’ (Col) and 
‘Too Busy to Work’ (Fox), split, 


bettered on the week-end to $750. 

Lincoln (LTC) (1,600; 10-15-25) 
—Bedtime Story’ (Par). Has du- 
bious possibilities, maybe fair $1,- 
700. Last week ‘Elmer the Great’ 
(PN) a wow in this spot for neat 
$2,409. 

Orpheum (LTC) (1,200; 10-15-25) 
—A Lady’s’ Profession’ (Par). 
Looks passable here for $800. Last 
week ‘Air Hostess’ (Col) didn’t pull 
and gathered $650. 

State (Monroe) (500; 10-15-25)— 
‘Out Ol Night’ (U). Has neat out- 
look for $1,500. Last week ‘Kiss 
Before the Mirror’ (U) just faired 
at $1,000. 

Stuart (LTC) (1,900; 10-25-35-55- 
60)—Today We Live’ (MG). 
Strongest money power in town, 
probable neat $3,000. Last week 
‘Cavalcade’ (Fox) started with a 
bang, but slipped at the finish to a 
pretty fair $2,800. 


BAILEY, PINE EAST 











By FRED STANLEY 
Hollywood, May 8, 
Picture people who have anything 
for radio are keeping themselves off 
the air by exorbitant quotations 


' on their talent. They are demanding 


but not getting sums far beyond 
their film wages, and these hardly 
can be called puny. The film bunch 
simply figures that radio is the 
g00se which is currently laying the 
gilded eggs. 

Within the past few weeks both 
national networks have had scouts 
out here with contracts all ready for 
signing, but in almost every case 
they have made no deals. Reason is 
that although they find a legion of 
former screen luminaries willing to 
go on the air for from a cup of cof- 
fee up, the celluloid personalities 
who would mean something over the 
ether evidently want their market 
losses back in one lump. 

Film players, both current and ex, 
are stipulating money which is 
twice as much as they get, or got, 
weekly from pictures. In _ these 
cases the new bid has usually been 
for 30-minute programs. But even 
when it is explained that they can 
continue in pietures, and thereby 
draw coin from both mediums with 
studio permission, the answers have 
invariably been the same: ‘That's 
my price. Now you say something.’ 


A Cycle Returns 


This attitude of the flicker per- 
formers toward radio is practically 
identical with that which the legit 
people took toward films when 
sound came in. An example is the 
demands of an ex-musical comedy 
femme star who was hot stuff dur- 
ing the first musical picture era, 
but hasn’t made a film for two 
years. She originally reached the 
screen at $750 a week, multiplied 
that amount by three before the 
melody bubble burst and then played 
a route for oblivion. Now, despite 
that she’s been a secret from the 
public for 24 months she is demand- 
ing $3,000 for a once weekly half 
hour via NBC. However, if she 
can stay in Hollywood and produce 
the air show herself she’l comprom- 
ise for $2,500. Not yet unconscious, 
the contact man managed to sug- 
gest that an audition might be in 
order but this eccentricity of the 
broadcasters she also refused, un- 
less what it takes was on the line 
for the preliminary chore. This 
particular situation grows more 
grotesque when it is known that 
the girl has recenty been rushing 
around keeping dates with camera 
tests without an answering nod to 
date. 

Asks Triple 


Another young woman, and also 
a former vaudevillian, now getting 
$500 in pictures, was askc@ her ra- 


Pay 


dio figure and quoted $1,250 a 
broadcast. Would she budge? She 
would not. 


A screen comedienne who is free- 
lancing at $1,750 asked $2,500 for 
radio if the mike were in New 
York and $2,000 if the program ema- 
nated from Hollywood. In this case, 
as in the other two, the offer guar- 
anteed 13 once a week periods. 

The network contact men merely 


shrug their shoulders and exclaim, 
‘Well, the place is still nuts. 
’ RKO 0. 0 
Hynes 9. 
Bernie Hynes, assistant to Her- 
chel Stuart, is on the road looking 
lover RKO situations in Ohio and 
ithe middle west. He left New York 
| Saturday ind is expected to be gone 
about two weeks on this inspection 
tour, 
It is expected that he may return 
th some ymmendations for cer- 
tain changes in the fleld personnel, 


Palace (Loew) (2,363; 15-25-35-|ily. May, but not likely to, beat ca ER Sage + 
50-60) ‘Today We Live’ (MG). Warj| $3,500. Second week of ‘Cavalcade’ (MGM). $5,700. ve ee ee Hollywood, May 8. 
angle played down in favor of] (Fox) okay, but might have been | ‘"Q7e: en > EON. 95 Tom Bail an illi > 
Cooper and Crawford in first ro-} better than $4,300. Orpheum (Orpheum) (2,500; 25- _ d W liam Pine, 
mance. Getting nice $18,500. Last | 30-35-40) ‘Out All Night’ (U) and;heads of Paramount studio pub- 
week “Cavaleade’ got big $19,000, gee | Fred Schmitt's orchestra with stage | licity and exploitation, left yester- 
but failed to make repeat in debut|‘Out All Night’ (U). Pitts ana|Show. Going bullishly for $8,500./day (Sunday) for New York for an 
at pop prices. Summerville doing usual second} Last week King Kong (RKO) jeast-west advertising cabinet con- | 
Met (WB) (55 5-5 D809 week, o.k. $3,990. Last week cata Pepe eagee oay Egy peaying day\ference regarding next season. 
‘Picture Snatcher’ (WB). Not up to 7,300. ; ane ate in t ALAAL ; They expect to be gone about three 
usual standard of WB straight pic Columbia (Loew) (1,232; 15-25-35-| _ Paramount (Publix) (2,009; 25-40) en iy ~— 7 ee 
houses. May get fair $5,500. Last/40) ‘After the Ball’ (Fox). Should| ‘Song of the Eagle’ (Par). Mild biz Toe mn ee — 
week second of ‘Bedtime Story’|see average $3,000 Last week/at $2,600. Last week ‘Looking For- "eets Carle, assistant to Baily, 
(Par) slipped to wobbly $3,900 |‘Bondage’ did a little better with | ward’ (MGM) tapered off to a $2,900) will be on the quarterdeck in their 

Rialto (U) (1,853; 15-25-35-40-59) $3,100. * finish. absence. 
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Delac Returns Home, Sees U.S. 
To Play Part in World Film Accord) 


‘Jugoslavs Make Only 


Charles Delac, head of the 
French Producers Association, and 
Marcel Hellman, Pathe-Natan’s | 
special foreign emissary, sailed 
back to France Saturday (6) on 
the Lafayette after three weeks in 
the U. 8. 

Delac was over for conferences 
with the Hays office and official 


Washington on the matter of quo- 
tas, with the intention of finding 
out whether it would help any if 
the French film quota were dropped. 
Idea is to make general world film 
trade easier and incidentally to en- 
courage a market in the U. S. for 
French films on a reciprocal basis. 
Hellman’s trip was also for the pur- 
pose of building up a market here 
for his company’s product and both 
men spoke to various film men in 
New York. 

Before sailing Delac expressed 
himself as satisfied that Americans 
are anxious to play ball with the 
rest of the world for the purpose 
of building up a world market. His 
idea is that current conditions al- 
low for no carping or personal ego 
on the matter of home production 
or anything of that sort. Time 
calls, he feels, for a mutually help- 
ful attitude all around to re-estab- 
lish box office receipts everywhere. 
After which, he feels, national 
building up in various spots can 
go back to its present state, if the 
various nationalities feel equal to it. 

He got the feeling also, he says, 
that there is no anti-French film 
feeling in the U. S., as French film- 
ers fear, but that the circuits and 
theatres here will play any foreign 
product, French or otherwise, if of 
sufficient quality. 

He made a detour to Canada for 
a week while here and reports that 
a definite market exists in Canada 
for French pictures which can be 
doubled by some exploitation and 
concentration of the French pro- 
ducers. 


Harry Cohn to London, 
On Columbia Filming, 
Own Exchanges, Maybe 


Harry Cohn, president of Colum- 
bia, sails for Europe May 25, going 
to London via Rome. His company 
is to make several films in London 
with Gilbert Miller producing the 
first and Lewis Milestone two oth- 
ers and the Columbia prexy wants 
to be on hand to see things started. 

Soon as Cohn gets into England 
he will also talk over the advisa- 
bility of opening exchanges in that 
and other European countries. That 








would mean a split away from 
United Artists, which company has 
been handling Columbia in these 
spots. 

United Artists and Columbia 
have only a season to season deal, 
which has been going for several 
years. U. A.’s recently taking over 


3ritish & Dominion product in 
England makes that company safe 
with sufficient product in England 
if the Columbia thing does fall 
through. 

Joe Friedman, Columbia’s foreign 
chief, sailed for Europe a week ago 
to lay a foundation for both moves. 


Canadian Film Rental 
Tax Proposal Is Lost 


Ottawa. May 8&8. 
Federal Department of National 
Revenue made announcement that 
the Dominion government would not 
impose the royalty tax of 12% per 

cent on film rentals as proposed. 
This decision was made after an 
argument by the film delegation 
that rentals on imported films could 
not be grouped with performing 
right and copyright fees on which 
the royalty tax is already collected. 


The victory of the film trade 
means that no additional taxation 
has. been imposed on the picture 


business in Canada this year by the 


Dominion or Provincial govern- 
ments as the Federal royalty tax 
was the only measure that had not 


yet been disposed of during the cur- 
rent law-making season. 
The rovalty tax would have meant 


a further loss to the film business 
and a large proportion of this 
amount would eventually have been 








10% of Own Films 
Despite Tariff Walls 


Belgrade, May &. 
The State Film Central has just 
published its the last 
year, It shows there were 


report for 
its first. 
739 films registered, mostly foreign 
made. Of the whole number only 


| 
14 were prohibited, nine of them be- 


} 
| 


ing of German origin and five of! 
There were also four} 
| films prohibited for 
| under 16 years of age. All in all, 


American, 
the children 
721 films were approved for release 
in Jugoslavia. 

Picture houses in Jugoslavia de- 


pend for the most part on imports. | 


Of the total number of releases, 440 
were foreign, representing 540,152 
meters. Home production numbered 
282 subjects, with the total length 
of 61,726 meters. As may be seen, 
the Jugoslav films were mostly 


shorts. 
It has been noticed by this Cen- 
tral that the greatest number 


of the films were in the nature of 
just entertainment. Newsreel foot- 
age has been rapidly gaining ground. 
Cultural films fared worst of all, and 
that shows that people go to the 
cinemas just for amusement. Only 
72 cultural films were released. All 
the foreign films were talkers. 

The first place among the import- 
ers of the films was taken during 
the last year by Germany. That 
country imported 188 films from 59 
different film companies, with a total 
length of 313,382 meters. The United 
States placed as the next biggest 
importers, there being 227 films with 
a total length of 201,732 meters. Only 
nine American film companies took 
part in this import. The third place 
among the importers is taken by 
France, with six films with a total 
length of 10,947 meters. 

The Jugoslav film industry, though 
the film law gave it a big oppor- 
tunity, produced only 67,726 meters, 
which is less than 10% of all the 
registered films. Almost all of them 
were silent, there being 17 talkers, 
with a length of 6,175 meters. The 
greatest Jugoslavy producer was the 
Jugoslav Cultural Film, which com- 
pany produced almost half of the 
total number. 

Last year gave the native indus- 
try every chance, but this year 
these privileges will be abolished. 
The lack of capital, the general 
world crisis and the lack of a good 
technical staff were too big obstacles 
to overcome and, even now after a 
whole year of work without com- 
petition, the Jugoslav film industry 
is very much behind. 

The report says there were 338 
picture houses in the whole of Jugo- 
slavia, which means that there is 
one house to every 4,000 inhabitants. 


Ready’ BERLIN HOUSE FOR U. S. 


ORIGINALS, CANTY IDEA 


Berlin, April 27. 

suggestion of U. S. Commis- 
sioner’s George R. Canty is being 
| considered by the authorities here. 
|Idea is to have one Berlin theatre 
| (something like a 500-seater) spe- 
|cialize on foreign language pictures 
only, mostly U. S. product in the 
original version. 

Thus they would be no competi- 


| tion to the regular market and could 
| be exempted from the quota rule, 
| which, of course, would be essential, 
jas that kind of very limited ex- 
| ploitation wouldn't make it worth 
| while to spend one of the precious 
| Kontingents. 

Suggestion is said to be favorably 
|looked upon by rfe authorities, as 
| they expect, it might be considered 
a beau geste abroad, and incident- 
ally 
local trade circles .o have a chance 
of gathering some steady knowledge 
|of foreign methods. On the other 
hand, U. S. production, although 
there wouldn't be any money in it, 
would gain in prestige and also 
;} establish or re-establish some of 
their star values lost or diminished 
here. 

If the scheme works, it might lead 
to having similar houses in other 
big cities. Decision will be made 
in connection with new Kontingent 
settlement in June, 


Paris Fire Dept. 
Keeps Films Out 


Of Opera Comique 


Paris, May 1. 

By the narrowest margin, the 
Opera Comique, possibly Europe’s 
most famous and important light 
opera house, was saved from going 
film last week. House, despite the 
government subsidy, has not been 
doing well, and films were sug- 
gested as an out. Move was set, 
despite the groans of many, when 
the fire department stepped in and 
called a halt on the ground the 
building was too old to be safe as a 
cinema. 

Pictures were first suggested for 
the old theatre about a year ago, 
with the plan then being to merge 
the Opera and the Opera Comique 
schedules. Too much protest on all 
sides, so it was dropped. It came 
up again, however, and the house 
patrons finally agreed it would be 
okay to use films one day a week, 
Mondays, with the theatre remain- 
ing on its regular schedule the rest 
of the time. The old guard, with 
tears in their eyes, gave way to this 
plan, and the house managers be- 
gan looking for films to book. 

But the old guard has no more 
tears now. The fire department ab- 
solutely refused to sanction wiring 
the theatre, so it can go on losing 
money. 











Mussolini's Ban on Wire Royalties 


Portends World Sound Pact Upset 





Fight has started in Italy on the 
electrical royalty question that may 
blow up the current patent situa- 
tion around the world. Mussolini 
has definitely decreed that no fur- 
ther license fee is to be paid by 
the Italians to either the Americans 
or the Germans, no matter what 
their own agreements or rules say. 
From the standpoint of France and 
several other European countries 
such a ruling, if Mussolini gets 
away with it, is music because it 
will give them an out. 

Italy, according to the 1930 Elec- 
trics’ patent pact of Paris, is in the 


neutral zone. That means that 
| either Americans or Germans can 
gz0 in with their equipment. If a 


film made on German apparatus, 
however, goes into a country where 





| 


the American rights exist, that 
means a double license tariff. 
France has always kicked on this 


score, but has been unable to do 


paid by producers in the United | anything. Now Italy has just plain 


States because 


of the intention to | abolished 


the payments, which 


apply the levy against gross rentals | brings the matter for the first time 


for filme imported trom other coun- {| to 


tries 


a head. 
France’s greatest argument in the 


matter is the Swiss market. Switz- 
erland is one of the countries that 
has been handed to the German 
electrics, despite the fact that con- 


siderable French is spoken there 
and it would normally be a good 
market for French films. If a 


French film 
equipment, however (as most of 
them are), the French company 
must pay not only the American 
= fees, but an additional $385 
per negative reel to the Germans 
which just about, they claim, wipes 
| out’ all profit possibilities in Switz- 
| erland. 

The patent matter has never been 
satisfactorily straightened out and 
j}has come up as a constant source 
of irritation since the inception of 
the pact. Some months ago it was 
reported completely wiped out by 
the existing factions. Attempts are 
now being made in Europe to come 
to a more equitable understanding 
on the matter of double licensing 
which brings in France, Italy, Po- 
land and several other important 
countries, as well as the division of 
revenue angle. 


is made on American 








it would be an advantage to | 


Going 


Places 


By Cecelia Ager 








Gosh! Them Hats! 


| 

| Right after the whole Music Hall 
| Ballet Corps had spent themselves 
lin vain trying interest the white 
| clad male dancer who prances 
|}amongst them in their tango rumba 
|—right after—dressed in the finest 
lred dresses with red sequins lat- 
|ticed across their supple figures, 
with tall black hats on their heads 
'and black handkerchiefs appended 
| from their black sequined sleeves— 
they'd executed their most beckon- 
ing whirls, along comes Patricia 
| Bowman, gives one flick to her long 
white sequined train, and she’s got 
him—all to herself. 

Miss Bowman scarcely looks at 
| him, she’s so busy flirting with that 
| beruffled train of hers, jumping 
| playfully back and forth across it, 
| darting swiftly to the side, then 
| peeking over her shoulder to see if 
the train is following her. She ig- 
nores him, so bemused is she by 
her train, and that, ballet corps, is 
her secret. She's not at all im- 
pressed by the all-conquering mate 
postures peculiar to Spanish dan- 
cers. She‘s pretty all-conquering 
herself. She won't run after him 
the way those unknowing ballet 
girls do, and so, sure enough, he 
runs after her. A graceful demon- 
stration of the eternal chase that 
the Ballet Corps would do well to 
bear in. mind. 

The Roxyettes. faced with no such 
elemental problems this week, strut 
around the revolving stage in cos- 
tumes which create problems, how- 
ever, for their beholders. Their 
green satin trunks and bodices, even 
their stiff. gold cape epaulettes, are 
fair enough—but their hats, satin 
derbies with a circle of gold tubes 
ascending from their brims, defy 
analysis. They must mean some- 
thing, they can’t be just abstract 
art suddenly sprouting on Roxyette 
heads, for when the Roxyettes go 
in for art, they're not the kind to 
be mysterious about it. So those 
hats aren't art, and they aren't life. 
And that’s how it stands. 


i 
| 


Bare Necessities 
Picture audiences never used to 
consider that maybe girl parachute 
jumpers thought about something 
when they went sailing through the 
skies, because, until ‘Central Air- 
port,’ picture audiences hadn't had 


much to do with girl parachute 
jumpers. 
Well, they know now what the 


girls think about, and, strangely 
enough, it’s what every other girl 
thinks about—getting married. Sally 
Eilers, ‘Central Airport's’ parachute 
jumper, is so absorbed in thoughts 
of marriage that dreamily she slips 
a cigar band over the fourth finger 


of her left hand when she’s out 
with her young man. She sleeps in 
exquisitely fragile and_ alluring 
nightgowns; her underthings are 
beautifully silken bare necessities, 


since her hotel room always adjoins 
that of her young man, and she 
never knows when he’s likely to 
open the door. She wants so much 
to get married, in fact, that when 
that young man balks, she marries 
his brother. Perhaps, if her young 
man had seen her oftener after she 
has just alighted from her para- 
chute, when her blonde curls are 
blowing softly about her face and 
above her ears—instead of in her 
far less flattering going-out coiffure, 
when her hair is firmly marcelled 





and slicked down over her ears in 
a manner that elongates her face! 
and sharpens her features—perhaps 
then he wouldn't have been so re- 
fractory about marriage. 

Somebody finally marries her, 
however. She gives up parachute 
jumping and its becoming flying 
togs for a Hollywood wife's clothes, 
white—and, therefore, broadening, 
princess dresses with a ruff at the 
hem and shoulders. She doesn’t look 
as fetching thereafter as in her uni- 
form, but like every other girl who | 
makes up he mind, she got what 
she wanted. 








Can’t Be Tough 


Let off mother love, progressive | 
aging and an unquestionably slight | 
regard for war in ‘Reunion in Vi- | 
enna,’ decorously Diana Wynward | 


substitutes in their stead an analy- 
tical romantic passion, a bit of a 
sedate whirl, and one determinate 
age which, though not precisely 
|dewily young, at least requires of 
her no grey-haired wig. 


Miss Wynward can’t help her} 
wholesomeness, the integrity of | 


character upon which her screen 
personality rests. They haunt her in 
‘Reunion in Vienna,’ change the | 
spirit of the original characteriza- ! 





tion to that of a woman who never 
would have given in anyway. The 
change does no harm. It’s cleaner, 
and, besides, picture audiences like 
their heroines to be one thing or 
the other. Miss Wynward most cere 
tainly isn’t the other. 

She did try conscientiously to 
prove it. Her lipstick swings out 
beyond the dainty outlines of her 
own mouth, striving for full-lipped 
abandon. Her blonde hair fluffs 
gaily, her important coiffure a mass 
of high-placed ringlets. She falls 
gracefully into a waltz when waltz 
music from the radio insinuates it- 
self into her consciousness. She 
even slaps the man they say was 
her former lover, slaps him quite 
fiercely. That dignity of hers, 
though, it won't let her be. So she’s 
a sweet and charming person, a 
wholly admirable person, effortless- 
ly gracious and pleasantly pretty. 
Her voice and beautiful diction are 
soothing to hear, and she wears a 
soft white satin dress caressingly 
fitted in the Empire line with drop 
shoulders and narrow hanging pan- 
els that makes her look slim and 
pliant, while she makes it look ex- 
pressive of all the virtues of fem- 
ininity. 

May Robson barks authoritatively 
as the hotel keeper, and is so in- 
herently forceful that soon she turns 
the surprise of her persistent cigar 
smoking into a habit which would 
naturally suit her. 





Devil and Deep Sea 


The lot of the hapless male pin- 
ioned as he is in ‘The Silver Cord 
between the crossfire of his mother, 
Laura Hope Crews, and his wife, 
Irene Dunn, is a sorry thing to see, 
Whatever he does, he can't win. 
Should he abandon his possessive 
mother, it’s only to be snatched up 
resolutely by his possessive wife. 
Miss Dunn is younger, but Miss 
Crews is more interesting; though 
Miss Crews is self-pitying, Miss 
Dunn is self-righteous. Whatever 
his choice, he's in for a life-time of 
bossing. ‘The Silver Cord’ believes 
he ought to string with his wife, 
but is just so happens its selection 
of actresses for the wife and mother 
roles weakens its own case. 

For all her tears and wringing of 
her dainty little handkerchief, Miss 
Crews has the edge on Miss Dunn, 
She dramatizes herself with a fine, 
resounding flourish, throws herself 
into sweeping tantrums, provides 
good, extravagant excitement. Miss 
Dunn, on the other hand, is one of 
those calm, level-headed women, the 
clear-seeing kind so well ordered 
and practical she guarantees an ex- 
istence of steady, sensible monotony. 
Miss Crews is warm and theatrical 
in her shrewdly feminine black vel- 
vet dress with a collar and softly 
gathered cuffs of delicate white 
lace; Miss Dunn cool and boring in 
costumes that express her fixity of 
ideas by their firm adherence to leg 
o’ mutton sleeves. 

Frances Dee's new coiffure, 
sprawled casually above her ears in 
large waves, with bangs hiding her 
troubled young brow, becomes her 
enormously besides lending a cor- 
rect surface detail to her distract- 
edly forthright young thing 
acterization. 


char- 


ee 


Imported Peril 
‘The Circus Queen Murder’ dvesn’t 


mean to, but all the same it offers 
an uncomfortably conclusive ex- 
ample of the superior eni:>:ment 
quality of those foreign women 
compared to that of our own Ameri- 
can girls. 

Ruthelma Stevens re).«-cents 


American femininity; Greta Nissen, 
the European. To all intents and 
purposes Miss Stevens should be the 


victor. She sums up all that’s sup- 
posed to be so splendid about frank 
young American womanhoed. She 
can take care of herself, and does, 
she knows wha: it’s all about, she’s 


smarter than her boss and takes no 
pains to hide it, she’s officious, ever- 


bearing, and terribly capable. She 
speaks with authority in a voice 
that manages to be most irri.aung 
for all its low honeyed smoothness 
she wears tasteful clothes fas!.’oned 


in practical fabrics. Her n ul 


|is definite, her coiffure neat 


independent, quick, and p.« 
wholly admirable, Everythi uit 
her is open and-above board, 


proud to be called by her surname, 
Kelly, and the audience is supp 
to be crazy about her. The onl) 


thing she hides is her adorat.«o 
the man she loves. 
The only thing Miss 
not keep secret, on the 
(Continued on page 6-) 
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Pommer Declines German Studio 0. K. | 


With String to 


It, Waits Fox Start 








Vienna, May 8. 

Brie Pommer is here for a visit 
and to look over current conditions 
jn the studios. He did not go back 
to work for Ufa last week, al- 
though invited by the government 
to go back despite being fired be- 
cause he is a Jew when the non- 
Jew edict went out several weeks 


aso. 

- Pommer wouldn't go back to Ufa 
because his re-entry was too in- 
yolved and his hands would have 
been tied. He was told he would 
be given dispensation to work in 
Berlin production despite his race 
on condition that all his moves, ac- 
tions and activities were under 
constant control of the Nazis. He 
would have had to report to them 
@aily as to his work, ideas, proce- 
dure, etcetera. Under those condi- 
tions he preferred not to work 
at all. 

Vienna Work Doubtful 

Mentioned here that he will start 
to work for Fox before October, 
the date at which his Fox connec- 
tion was originally scheduled to 
start. Some talk of his making the 
Fox German pictures in Viennese 
studios, as so many refugees from 
Germany are doing. But this is not 
considered likely because Pommer 
refuses to consider himself a run- 
away from Germany and doesn’t 
want that interpretation to stand 
under any circumstances. 

He didn't have to flee from Ger- 
many as have other German Jews. 
Jews, under current conditions, are 
not given passports to leave their 
own country, despite having been 
deprived of livelihood there. But 
Pommer was given official permis- 
gion to make the trip. 

He wants his favorable German 
status to continue and will prob- 
ably continue sitting round quietly 
in Berlin until time to start for Fox, 
when it is believed the American 
government, plus Fox, will influ- 
ence those in charge here suffi- 
ciently to give Pommer a free pro- 
duction hand. 


Blumenthal, Par Chief 
On Continent, Orders 
Joinville on Rental 


Paris, May 8. 
Ike Blumenthal, Paramount’s Eu- 
ropean chief, and J. H. Seidelman, 


former Par foreign chief, arrived 
from New York Saturday (6). Blu- 
menthal is back with full sanction 
to do anything he wants in any Par 
situation on the Continent. 

Talk here is that David Souhami, 
Paramount’s local chieftain, is to be 
deposed. No confirmation to this, 
but the story has it that Seidelman 
will be named to replace Souhami 
who is said not to be too friendly 
with Blumenthal. 

First thing done by Blumenthal, 
and before actual arrival, was a re- 
lease to all the trade press to the 
effect the Joinville studios were 
open to all for leasing. It was throw- 
ing the Joinville studios open to all 
comers that allegedly was the ex- 
cuse for letting Bob Kane and Fred 
Bacos go, several weeks back, that 
move starting the entire Paramount 
foreign department shakeup. 

Now, seemingly, Paramount has 
changed its mind and decided that 
leasing the studios to indies is an 
okay move and the company wants 
to go ahead with it. Blumenthal, 
from shipboard, ordered his staff to 
wend the notice around. 

Figured certain that firemorks 
will start as soon as Blumenthal 
gets settled down. 


Antwerp News Theatre, 
$e Top, Pulls Crowds 


Brussels, April 28. 














Following the established success | 
of Cineac, Brussels, Belgium's first 
newsreel theatre, a similar grind is 


to be opened at Antwerp. Brussels} 
Bpot runs a 75-minute program |} 
from 11 a.m. till midnight. 


Seats are 6 cents and 8% cents. | 
Line-up commences about 10.45) 
a.m. and throughout the day 150 to | 
200 persons are always waiting for 
Seats, 


-~ 


2 Mex Natives Ready; 
More Starting Pronto 


Mexico City, May 5. 

National Motion Pictures Co., na- 
tive enterprise which started here a 
couple of years ago and has pro- 
duced half a dozen Spanish language 
talkers, announces that it has com- 
pleted a couple more feature pic- 
tures and has begun work on an- 
other. 

The two productions ready for 
early release here are ‘Su Ultima 
Cancion’ (‘Her Last Song’), di- 
rected by John H. Auer, known in 
Hollywood, and ‘El Prisionero 13’ 
(‘Prisoner 13’), which was megged 
by Fernando de Fuertes, former lo- 
cal Par exec. Picture being made 
is ‘Clemencia,’ which is scheduled 
for release in June. 


3 MGM PLANTS 
FOR DUBBING 





}mont, 





FOX’S ENGLISH-MADES 


Chooses 6 Gaumonts One with Lil 
Harvey As Boost 








Fox has picked three of the six 
Gaumont British pictures it will 
handle for American distribution 
during the next year. Pictures are 
‘F. P. 1 Doesn’t Answer,’ ‘The Only 
Girl,” and ‘The Good Companions,") 
First two are Ufa's remade by Gau- | 





| 
} 


‘Only Girl’ has Lilian Harvey and 
will be used for purposes of build- 
ing up the star in anticipation of | 
her first Hollywood-Fox picture. 
It'll be rushed out first. 





Frisco’s Lone Foreign 
House, a Money Maker, 


Closed—Hitler Feeling 


San Francisco, May 8. 

Anti-Hitler feeling has caused 
Ralph Pincus and J. J. Gottlob to 
close Frisco’s only foreign picture 
house, the Filmarte, until enough 
product other than German can be 
booked. House folded up this week 
after ‘Maedchen in Uniform’ did 
poorest week's biz yet. Operators 
have plenty German product on 
hand but not enough other foreign 
linguals to continue Filmarte policy. 

Filmarte has been running past 
two years at low nut, doing consist- 








IN EUROPE 


Combination exchanges and pro- 
duction plants have been designed 
by Metro for its foreign activities. 
Such plants are already in existence 
in Paris and Rome and ground will 
be broken for a third one in Bar- 
celona next week. Eventually 


there'll be a fourth in Berlin. 

Arthur Loew examined the Paris 
and Rome plants on the European 
trip from which he returned Fri- 
day (5). Idea is for a compact 
building in each spot on which two 
stories or so are given over to reg- 
ulation exchange business, and a 
couple stories more to dubbing ac- 
tivity. In Barcelona an entire new 
building is being put up. In Paris 
the dubbing plant was merely add- 
ed on top of the building Metro 
owned there as an exchange. Build- 
ing had been put up in the first 
place with sufficient foundation to 
hold several more stories, 

Local recording systems are be- 
ing used in each place for the dub- 
bing work to give the native gov- 
ernments more of a feeling that 
Metro is participating in a hail- 
the-native movement. American 
trained technicians are, however, 
overseeing the actual production of 
the dubbed pictures. 

Arthur  Fieldleman heading 
French distribution is also heading 
the production unit in Paris and 
Fritz Curconi doubles the same way 
in Rome. In Spain, Jaques Edel- 
stein will also double the two jobs 
for a while. Fred Pelton from Hol- 
lywood moves about from spot to 
spot watching the work. Eventual- 
ly it is intended to have dubbing 
men, localities, in charge of that 
job on their own, with the distribu- 
tion lads allowed to follow their 
own business course. 








Rome, April 24. 

Warner Brothers-First National | 
Films have opened offices here for 
distribution. Manager is Mr. Zama, 
former sales manager for MGM. 
Offices are in a pleasant villa in 
the Porta Pia quarter where all 
the film companies are congregat- 
ing. 

Commendatore Domenico Musso 
has taken over the Universal 
agency instead of Pittaluga. An 
agreement has been reached be- 
tween Universal and Musso re- 
garding the rights of the latter to 





make reduced size pictures of} 
Universal films. Musso is putting | 
a new sub-standard film projector 
on the market with the Marchetti | 
patent. 


Poles Want Musicals 


Washington, May 8. | 

American light comedy films are 
the moneymakers in Poland now, | 
according to report received by| 


| 


Department of Commerce. Poles 
are sick of mother love, jungle | 
stuff, horror angle and gangster | 


shows. They don't need to pay to 
see that, report says. 


Polish b.o. is decidedly lowei 
than than last year with drop in 
attendance and prices. ‘ 


|}also the yashmak 


ently okay gross, especially on Ufa 
and Tobis films. 





Pittsburgh, May 8. 


Pittsburgh's 280-seat foreign 
film site, the Avenue Cinema, has 
dropped its regular policy for the 
summer, switching to dual feat- 
ures with three changes weekly. 
Pictures will all be Hollywood- 
made, playing third-run downtown. 

Business of late with foreign 
pictures has been plenty off, but 
management insists old policy will 
be resumed in fall. Top at Avenue 
Cinema now is 15 cents, giving 
house lowest scale in the down- 
town sector. 





St. Paul May 8. 


World, Al _ Steffes’ high-tariff 
foreign film spot, is completely off 
German product since the start of 
the Hitler trouble. 

House is now running into its 
third week with ‘Be Mine Tonight’ 
and has ‘Mussolini Speaks’ coming 
up. Manager Paul Adams is angling 
for a French talker to throw in af- 
ter Il Duce has had his say. 


TROTSKY DOING SCRIPT | 
ON INSIDE OF SOVIET 


Istanbul, April 20. 

Leon Trotsky, living in exile here, 
is at work on a propaganda sce- 
nario which will, it is promised, ex- 
pose some of the inner workings of 
the Russian Soviet government. 
Trotsky is said to have assurances 
of a subsidized production to be 
made in Berlin. 

Show business otherwise is per 
usual, catering to the Oriental cos- 
mopolitans and to a handful of tour- 
ists. The rumba {fs the latest dance 
vogue and nite spots like the Sam- 
ovar, Montparnasse, 
and the Hollywood Bar, along with 
the dance orchestras at the Hotel 
Tokatlian and Hotel Pera Palace 
constitute what nocturnal diversion 
there is. 

There are 12 first-class picture 
houses here, three in Smyrna and 
one in Angora, the capital, all wired. 
Western Electric’s agent here is 
John Goring, who services the terri- 
tory. 

Jose Mojica, Fox Films’ Spanish- 
Mexican star, here on a concert 
tour under Ed (Hollywood) Perkins’ 
aegis, receivel the biggest ovation 
since Chaliapin. Michel Seferoglou, 
local cinema and concert mogul, 
sponsored Mojica along with John 
Mansfield, Fox Films’ Near East g.m. 

The fez has disappeared entirely, 
(women’s veil), 
both customs abolished by the cos- | 
mopolitan president Mustapha Ke- 
mal, 
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Far East Ok’s ‘Cross’ 


U. S. (and all the other) com- 

jpanies here are faced with the| 

Singapore, May 8. ftough problem of breaking in a 

‘Sign of the Cross’ has been! more than 50% new force and hav- 
inally okayed by the censors here,|ing to do without their most ex- 

ifter having previously been banned. | perienced men and crack sellers 

Singapore was the only country; The position is extremely diffi 
in the world where the film was ilt, but not hopeless. U. S. Coin 
governmentally banned, but pic-j|missioner George R. Canty t ; 
ture has a clear record now. if U. S&S. execs follow a conservative 


Black Parrot | German 


Kane Off te Iron Out Fox Foreign 


Filming: Paris Sure, Berlin Maybe; 
Idea Is for 12 Pics in Each Spot 





Mex. Native Filmers 
Form Own Hays Body 


~ Mexico City, May 5. 

Figuring that the time has come 
when they should get together for 
their mutual benefit and protection, 
native film makers have established 
the Association of Mexican Motion 
Picture Producers. Co-operating 
with official aid that is being given 
the industry, assuring the profes- 
sional integrity of its members, and 
defending the interests of individ- 
uals in the industry and the indus- 
try as a whole, are planks in the 
program. 

Julio Lamadrid, Manuel S. Gomez, 
Efrain R. Gomez, Joaquin Romero y 
Muro, Alfonso Manrique and En- 
rique Solis constitute the associa- 
tion’s board of directors. 


U. S. Film Units 
Yield to Nazis 
On Race Issue 


American companies are begin- 
ning to reorganize their Berlin busi- 
ness staffs to coincide with Nazi 
orders to get rid of Jewish help. 
For a very short time there was 
talk of not giving in, but most of 
the companies now feel it’s the 
wisest course. 

P. N. Brink, former Metro exec 
in Paris, goes to Berlin as business 
chief for Fox, sailing from New 
York toward the end of the cur- 
rent_week. He'll replace Alexander 
Kann, who will be switched else- 
where, though not known where 
yet. Probably he'll go tc Vienna 
or Poland or somewhere else near- 
by so as to continue in active touch 
with the German office though out 
of the country. 

Metro’s Berlin chief, C. Streng- 
holt, is getting ready to leave, his 
probable post being Holland, for the 
time being. Several salesmen from 
the Metro Spanish office have been 
ordered to brush up on their Ger- 
man promptly and move to Berlin. 
They're non-Jews. 

Paramount changes will await 
the return to Berlin of Gus Schaef- 
fer, now in New York. He sails on 
the Champlain - Saturday (13). 
Schaeffer is the only non-Jew head- 
ing an American film branch in 
Berlin and has been wanting to 
leave that territory, but now looks 
likely to stick. His staff will need 
some reorganizing. 

American attitude on the matter 
is that American companies cannot 
afford to lose the German market 
at this time no matter what the in- 
convenience of personnel shifts. 
Also it’s pointed out that the cur- 
rent no-Jew restrictions are hurting 
companies more than 
Americans in Berlin, because prac- 
tically none of the Americans (with 
the exception of Universal) are in- 
volved in much production there. 
That would mean a necessary trim- 
ming down of the number of native 
German films to be produced in 
Berlin within the next few months 
or year which would automatically 
make room for a greater amount of 
American product in the Berlin the- 
atres. 











Berlin, April 28. 
week, after more than a 
month's complete and _ voluntary 
lull in selling outside the office, 
U. S. companies decided to send 
their sales force out again, Jewish 
and Aryan, with a view to giving 
the Jewish problem a practical 
test. Reaction has been very bit- 


Last 


|ter and result is that, for the time 
being, entire sales force was called | 


in again 


4 a 
sf 
! 
| 
| 


Robert Kane goes to Europe 
|toward the end of the current week 
to reorganize the Fox production 
| staff on the continent. No date was 
set on his sailing, nor details of his 
jassignment_ by noon yesterday 
(Monday), though understood in 
the Fox foreign department that it 
would all be decided by today. Con- 
ferences between Kane, Clayton 
Sheehan, Fox foreign chief, and 
Sidney Kent, Fox prexy, were be- 
ing held yesterday afternoon to 
iron out details. 

Probable arrangement will have 
Kane organize production units for 
Fox in France and Berlin. At one 
time this much of the program was 
set, but the Hitler thing upset 
plans considerably, so that changes 
may have to be made. 

Program calls for about 12 pic- 
tures to be made in each country 
at the rate of one a month and at 
a minimum production cost. Andre 
Daven will produce the French pic- 
tures and Eric Klagemann, former- 
ly of Ufa, will do the Germans. Eric 
Pommer will work in both places 
and make about three or four extra 
pictures in two and possibly three 
versions. English version being 
only when deemed worth while for 
the American market. 

Kane would arrange the produc- 
tion details under this lineup and 
attend to financial matters. The 
French angle is pretty well set, 
with the former’ Braunberger- 
Richebe studios likely to be used. 
German angle will await Kane's 
look-see. 

Pommer a Problem 

Details to be settled in New York 
before Kane goes are: What to do 
about Germany; where to produce 
in Germany if production is pos- 
sible; what to do about Pommer’s 
activities if German production is 
not possible; whether or not it 
would be good politics from a Nazi 
standpoint to employ Pommer im- 
mediately rather than wait for his 
contract to start in October. 

One thing certain is that Kane 
will make a rapid trip this time of 
only a couple of weeks to get 
things started and rush back to 
New York. He will then report to 
Kent whether or not it is neces- 
sary for him to go back and stay 
in Europe for awhile supervising 
things or whether the thing can run 
along by itself for some months. 

In the latter case he would go 
to the coast and work under Win- 
nie Sheehan on production, giving 
pictures enough of a European 
twist and tempo so they can be fed 
into the European studios, where, 
redubbed in the native tongue, they 
would aim to build up.a Fox pro- 
gram in each country. 





FOREIGN REP’S ONCE OVER 
Hollywood, May 8. 
Lawrence de Prida, Fox chief in 
Manila, Philippine Islands, was 
once-overing Hollywood on _ his 
way east to attend the company's 
convention and confer with Sidney 
R. Kent. 
He's been away from the States 
10 years. 
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course unsettled state of things is 
bound to cool down to some degree 
of normalcy. 

Apart from the Jew problem (on 
which the last word doesn’t seem, 
by any means, to have been said 
yet), authorities here seem to be 
strongly inclined to do a lot for the 
film industry, by way of centraliz- 
ing trade associations, driving out 
of business all theatres unfit for 
competition (about 1,000 unwired 
houses), giving a lift to indie pro- 
duction and trying to rationalize 
the Industry all round, 

Canty thinks that, once the posi- 





tion is given a chance to settle 
down a bit. U. S. companies here 
might be in for betier business than 
they were having, on this market, 
ifor a long time, and, indeed, it 
seems to be obvious that, in the 
|fall, U. S. product will be very 
lmuch in demand here, if for no 
other reason than that there is 
ound to be a great shortage of pice 

es, in view of the present al- 

st complete lull in production. 
Very much, of course, depends on 
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» outcome of the 
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new quota law 
also on the cen- 
is expected 


to ease up msiderably. 
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Talking Shorts 








BOBBY JONES 
‘The Grip’ 
‘How to Break 90’ Series 
10 Mins. 
Strand, N. Y. 
Vitaphone No. 5819 

This is the first of the new Jones 
series, 12 in number under the gen- 
eral title of ‘How to Break 90,’ di- 
rected by George Marshall. Three 
other men are in support, princi- 
pal among whom is Joe E. Brown, 
doing stooge. 

Very little story in this starter 
for the series, which concentrates 
more on technical golf instruction 
than did the other dozen. For its 
object the subject is a model of 
crispness and conciseness in in- 
struction, backed up by the fasci- 
nation of watching the king of the 
fairways hit ’em out. 

Jones’ instruction starts with an 
explanation of the fundamentals of 
gripping a golf club, and deals with 
that subject succinctly, illustrating 
his theories himself. In the inter- 
est of clear, visible effect Jones 
works before a dead black back- 
ground, which throws-his bare arms 
and hands up sharply. Illustrating 
a swing with the grip, he wears a 
costume white from the perpendi- 
cular middle of his figure and dead 
black for the other half. Scheme is 
to concentrate attention on the de- 
tail that is for the moment impor- 
tant by giving it visual emphasis, 
while the rest of the player’s figure 
is practically eliminated from sight. 
Other sequences are out on the 
fairway itself. 

Significant detail of Bobby’s first 
lesson to the dubs will be his ad- 
vice to carry the right hand almost 
on top of the shaft and far to the 
left of the position usual to high 
handicap players. 

Subject is the clearest yet in 
screen golf instruction, has the 
huge prestige of Jones himself, easy 
and natural before the camera as 
he is on the tee, holds interest from 
start to finish, and has just enough 
of light comedy by-play with 
Brown (used to illustrate the evils 
of a baseball swing in golf) to give 
it an agreeable informality. 

Strand puts a timetable in the 
lobby detailing the exact time of 
the short’s appearance. There was 
a perceptible flurry of customers 
just before this showing, and at its 
end a couple score men walked, 
suggesting that plenty of people 
were going in to see Jones and not 
much else. Rush, 


‘WAR DEBTS’ 
With Capt. E. Kleinschmidt 
War Narrative 
21 Mins. 
Mayfair, New York 
Elmer Clifton 

The title has no connection with 
the photography, except by infer- 
ence from the unseen voice of Capt. 
Frank Kleinschmidt. Latter nar- 
rates certain sequences in the Aus- 
trian advance into Russian territory 
during the World War, and while 
he was along taking pictures of 
some of the battleground. He is to 
be seen in the picture. It’s too po- 
litical and academic for theatre 
audiences. May fit in the provin- 
cial classrooms and forums, but not 
amusement fare. 

Otherwise and from a technical 
standpoint pretty good Austrian 
photography record. Some grue- 
some scenes of soldiers dying in 
action. Also shots of the firing of 
Big Berthas and soldiers on march 
through the burning city of Brest 
Litovsk. 

Kleinschmidt’s voice is okay. H 
is American. Shan, 


‘DREAM STUFF’ 

Mack Sennett Comedy 

15 Mins. 

Rialto, N. Y. 
Paramount 

Several vulgarisms in dialog and 
camera angles which, while laughs 
with certain audiences, probably 
will be distasteful to others. Hardly 
a subject for class neighborhoods. 
Some of the situations also stand a 
chance of being deleted in the more 
censorious spots. 

The old story of the lad who was 
too timid to propose and who is 
given lessons by a male relative 
(Walter Catlett), who is allowed to 
suggest a streak of violet. That, 
however, is sufficiently explained. 

The usual cake-throwing, run- 
away horse, mud puddle, dream 
duel, etc. Waly. 


*TONGUE TWISTERS’ 
Organlog Series 
Musical Novelty 
5 Mins. 
Roxy, N. Y. 
Master Arts 
Songs that get the tongue twisted, 
such as ‘She Sells Sea Shells by the 
Seashore’ form the background for 
this one, with lyrics at the bottom 
of comical cartoon drawings. Irving 
Kaufman does the off-screen vocals 
and announcements, asking audi- 
ence on a couple numbers to do 
their own singing of the twisters. 
Organ music accompanies. 
Short, of the novelty type, should 
Prove okay filler for average uses. 
Char. 


‘OVER THE COUNTER’ 
Musical 
15 Mins 
Orpheum, N. Y. 
Metro 

Excellently produced, tunefuland 
surefire musical of close to two 
reels in length with a cast of Col- 
ortone around it. Short is of the 
Metro Colortone series being made 
on the Coast, and is a vast im- 
provement over the average mu- 
sical sketch the market offers. 

Action and songs are laid in the 
novel background of a large de- 
partment store, where an owner's 
ambitious son is trying to give the 
place box office through using show 
girls at the counters. 

Opening on the owner’s wrath at 
learning his son has turned the 
nursery into a place where shop- 
ping women can check their hus- 
bands with inducements to latter 
and no squawks if the wives over- 
shop, short begins to move around 
the store. In the former nursery, 
which now has a bar and all the 
comforts tired husbands like, the 


girls on hand launch into ‘Check 
Your Husbands,’ a very tuneful 
number, later doing ‘Playground 


Man’ in the same effective setting 
as well as dance routines. A May- 
pole idea tops the dance routine 
atop a circular platform, shot 
from sides and above with the men 
mixing into this for the fun of it. 
Another number is in the recep- 
tion room of the husband-check- 
ing club, where an irate wife goes 
roughhouse with hubby for laughs. 
Further comedy comes out of the 
contest on a bargain sale to see 
which woman will get there first, 
with whole idea carried out like a 
football team with a broadcast to 
fit. Numerous short bits around the 
department store also designed for 
comedy purposes. ? 

Short was written by Stanley 
Rauh and Edward Dowling, with 
direction by Jack Cummings. Char. 


‘FLAME OF THE PACIFIC’ 
Scenic 

22 Mins. 

Roxy, N. Y. 

Beverly Hills 


Obviously pedded, but interesting 
nonetheless. Short is allegedly 
based on a legend of a South Seas 
island on which a volcano is locat- 
ed, and seeks to carry belief out 
with humans enacting the fantastic 
characters. It’s wholly chimerical, 
but makes novel two-reel fare 
along with the supposedly authentic 
material included. 

Subject was produced in the 
South Seas, with Polynesians in the 
action. Two girls in leading as- 
signments, that of the young native 
and of the young sorceress who’s 
her downfall, may be Hollywood- 
trained. They appear to be too 
camera-wise aid histrionic to have 
been sought out in the South Seas 
and photographed on the spot. 

An old hag is blotted in and out 
of a stone effigy that stands near 
the volcano, regarded as a fire god 
by the natives. The witch-like 
character diffuses into a fanciful 
beautiful young girl who’s jealous 
of two lovers and lures the girl to 
her death, only to be revived later 
by the b. f. through some straz{ze 
power of more kindly disposed gods. 
Considerable attention has been 
devoted to the production of the 
subject and to continuity carrying 
out the legend. Gayne Whitman 
does the offscreen narrative. Char. 





‘RAMBLING ROUND RADIO ROW’ 
With Jerry Wald 
Radio Specialties 
8 Mins. 
Strand, N. Y. 
Vitaphone No. 1453 

One of last year’s product, includ- 
ing brief appearances by numerous 
radio names. That at least half 
the names appearing are probably 
better known now than when this 
short was made, is a break for the 
short. Jerry Wald, who was radio 
columnist for the late ‘Graphic’ 
when this was produced, is featured 
in the billing, but doesn’t show in 
the film. 

Most of the ether people, if not all 
of them, must have been in on a 
‘guest’ basis, via the customary col- 
umnistic ‘favor’ route, because the 
payroll on a regular salary arrange- 
ment would have too much for a 
one-reeler to carry. That Wald’s 
name still tops the billing, despite 
that he’s been out of the picture, 
explains the above and itself. 

The ‘guests’ are The Funnyboners, 
Smith Ballew, Frances Langford, 
Reis and Dunn, Arthur Tracy 
(‘Street Singer’), Jacques Renard, 
Freddie Rich, Jack Denny and 
Meyer Davis. Each gets a short 
flash, the singers held to one chorus 
only. 


PHIL BAKER 
‘Poor Little Rich Boy’ 
Musical 
20 Mins. 
Strand, N. Y. 
Vitaphone Nos. 1480-81 

With a first string comic such as 
Phil Baker starring besides being 
in focus during most of the 20 
minutes, more laughs will be ex- 








Miniature Reviews 


‘The Silver Cord’ (Radio). 
Domestic story from a former 
Guild play. Middle class au- 
diences will regard it as com- 
edy and like it. More dis- 
criminating patrons will en- 
joy the drama of the situa- 
tions. Good, yet probably not 
a big grosser. 

‘Story of Temple Drake’ 





(Par). Miriam Hopkins the 
titular player of William 
Faulkner’s bawdy novel, 
‘Sanctuary.’ Under Haysian 


ban the novel connection can’t 
be ballyhooed, but any whis- 
pering campaign about this 
picture’s best b.o. asset. It 
has little else to commend it. 

‘Hello, Sister’ (Fox). For- 
merly known as ‘Walking 
Down Broadway,’ directed by 


Eric von Stroheim, whose 
name is now off picture. 
Jimmie Dunn-ZaSu Pitt’s 


names may help in nabes and 
for double bill, where film be- 
longs. 

‘India Speaks’ (Radio). 
Eighty minutes of travelog, 
much of it disagreeable in 
character with a _ spliced-in 
romantic story carpentered in 
the studio. Authentic angle 
is negatived by the fictitious 
side. Hard to figure where it 
should play. 

‘Via Pony Express’ (Majes- 
tic). Spanish land grant type 
of western, with Jack Hoxie. 
Just average, but will satisfy 
western fans. 

‘Man Hunt’ (Radio). Title 
is misleading. Action is 
strictly for juve audiences. 

‘Circus Queen Murder’ (Col). 
Well knitted and above av- 
erage circus mystery. Should 
rate well in the program lists. 

‘Alimony Madness’ (Royer). 
Twin-filmer. Attempts to 
detail how that alimony thing 
can become a racket. Inex- 
pertly told here, although 
basically the idea sounds good. 











pected than this short delivers. The 
reason for the comedy shortage is 
the unwarranted prominence ac- 
corded a flop story, and the result 
is a filler. 

Start is better than the finish, 
for Baker has a chance to cross- 
fire with a motorcycle cop. The 
new twist on the old ticket bit 
should draw a laugh everywhere. 
Then into the story, that of a mil- 
lionaire with a son who wants to 
play the accordion on night club 
floors. When pop loses his coin in 
the market crash, the wandering 
son turns the family mansion into 
a night club. 

An abbreviated floor show rou- 
tine, including a line of girls, a 
singer and a dance team, builds 
into the jokes from the Baker box 
plant, Muldowney, who’s spotted at 
a ringside table in this instance. 
Some elementary trick photography 
accompanies Baker’s straight ac- 
cordeon playing, which serves as 
the finish. 

On the stage Baker never at- 
tempts to get by on straight ac- 
cordion playing. The studio should 
have asked him why. Bige. 


‘SONG SHOPPING’ 
With Ethel Merman, Johnny Green 
Max Fleischer Cartoon 


7 Mins. 
Paramount, N. Y. 
Paramount 
Another in the Max Fleischer 


song cartoon series with the bounc- 
ing ball, directed by Dave Fleischer, 
and with a corps of animators 
billed for the actual physical car- 
tooning credits. 

Ethel Merman and Johhny Green, 
composer- pianist, accompanying, 
are cut into the cartoon stuff for 
a couple of community sings, in- 
cluding ‘I’m Yours,’ Green’s own 
compo, and ‘Sing,’ You Sinners.’ 
Miss Merman’s song salesmanship 
is the best part of the short. 

It’s of the average satisfactory 
calibre turned out by the Fleischer 
studio for Par. Abel. 


SCREEN SOUVENIRS 

Novelty 

12 Mins. 

Rialto, N. Y. 
Paramount 

Souvenirs are definitely estab- 
lished as short entertainment. In 
fact, they are better, as a class, 
than most of the script attempts 
at laugh provoking. 

This one features a strip of talk- 
ing film made 20 years ago by Edi- 
son. It also again has several of 
the very early silent dramas. 

Way. 


‘AIN’T SHE SWEET’ 
Fleischer cartoon 
10 Mins. 
Rialto, N. Y. 
Paramount 

Lillian Roth serves as the inter- 
mission in this cartoon by render- 
ing the theme tune in a straight 





SILVER CORD 


RKO-Radio production and release. Stare 
Irene Dunne and features Joel McCrea, 
Frances Dee, Eric Linden, Laura Hope 
Crews. Directed by John Cromwell. From 
the play by Sidney Howard. Screen play 
by Jane Murfin; Pandro 8S. Berman, asso- 
ciate producer; Charles Rosher, camera; 
Max Steiner, music; Clem Portman, sound; 
Geo. Nicho!ls, Jr., editor; Dewey Starkey, 


asst. dir. At R.C. Music Hall, N. Y. 
week May 4. tunning time, 76 mins. 

Christina Phelps.......ssseeees Irene Dunne 
David Phelps..,.csceeseeeeees: Joel McCrea 
DONOOe ot vencevec eccccsccocses Frances Dee 
Robert Phelps. ..cccccececsicess Fric Linden 
Mrs. Phelps........+++-Laura Hope Crews 
BIGGER vcncevcccseesaceesecs Helen Cromwell 





Irene Dunne gets top billing for 
this, in deference to the fact that 
a name is needed for the marquee, 
but on the screen Laura Hope 
Crews walks away from the others 
by dual virtue of the fact that the 
play is written around her charac- 
ter, and that she plays it with a 
force and passion that bring into 
play every ounce of the veteran ar- 


tist’s experienced skill. Inciden- 
tally, she played the same part in 
the Guild production. This is no 
derrogation of Miss Dunne, who 
ably holds her own. It’s that the 
play was written for a matronly 
lead, and might well have been 
written with Miss Crew’s ability in 
mind. 

It is not an action story, the 
drama comes more from the under- 
lying thought rather than its ex- 
pression in movement, and pos- 
sesses an oddly dual character, To 
the masses at large it’s a polite 
form of the mother-in-law comedy. 
To the more discerning it is the un- 
veiling of a warped mind, tortured 
by the Oedipus complex. But since 
both classes will approve, it seems 
destined to hold up its end pretty 
well down the line. Picture may 
even get over with rural neighbors. 
Probably it will not gross heavily, 
but it shoul4 pay and please. 

According to Coast report, this 
story was brought in at desired 
cost, but it shows none of the par- 
ings. Film is in every way ade- 
quate on the productional side with 
well built and convincing sets, good 
lighting and photography and di- 
rection which adds much to the 
value of the adaptation of the 
story. 

In the screen version there is a 
glossing over of the incestuous an- 
gle of the story. The mental aber- 
ration of the mother is less strongly 
stressed, which is why many are 
prone to laugh at the surface com- 
edy of some of the lines instead of 
the underlying deeply rooted drama. 
As an example, when the younger 
boy tells his mother that at last the 
physician has said that she has no 
heart trouble; that it would take a 
stick of dynamite to kill her, the 
line gets a laugh from those who 
do not realize that the doting 
mother faces the destruction of her 
carefully-created fiction which un- 
til now has never failed to win her 
ultimate victory. 

Almost to the end there is this 
same response to the lines as such 
rather than to the meanings they 
convey, and yet this is not the fault 
of the adaptation but rather of he 
audience. 

There are but five important 
players—the mother, her two sons, 
the elder son’s wife and the girl 
the younger boy is about to marry. 
The young matron is a German 
scientist who gets an offer of a 
high position in New York. She 
brings her husband back from Ger- 
many with her, and they first visit 
the mother, who, failing to cajole 
the girl into giving up her career 
to rusticate with her husband, 
makes sure of the younger boy by 
playing the injured mother. The 
younger nearly wrenches away, but 
is held in the net. The clear-headed 
wife wins her battle. 

Apparently the dialog has been 
toned down from the text of the 
Theatre Guild production, though 
now and then a line smacks of the 
original, chiefly when the girls re- 
mind the mother that while filial 
love may be all right in its place 
the boys have the right to feel the 
sex urge toward another woman. 
These touches are deftly put in and 
do not rasp. It is unlikely that 
there will be much, if any, censor 
trouble. 

Miss Crews is admirable at all 
times. Early in the story she holds 
the screen for 10 or 12 minutes of 
dialog without boring, and that’s 
something to brag of. She brings 
such variety and color to her plead- 
ings that the scene does not tire. 
Equally as good, though with less 
opportunity, is Miss Dunne’s clear 
visioned girl scientist, and Frances 
Dee makes the most of her two op- 
portunities. Joel McCrea gives nice 
shading to the moods of the man 
who is torn between a deep affec- 
tion for his mother and a still more 
compelling love for his wife, while 
Eric Linden keeps well within the 
picture as the junior. 

‘The Silver Cord’ is a produc- 
tional job of which Radio may well 
be proud. Chic. 





semi-closeup with words for the 
audience. This however, is sec- 
ondary to the penmanship, which 
is above average. 

Trend in this is to show how 
many ways in which a cat can use 





laughs. Waly. 





TEMPLE DRAKE 


Paramount production and release. 
tures Miriam Hopkins, Jack LaRue, 


Feae 
a , Wile 
liam Gargan and William Collier, Jr. pj. 
rected by Stephen Roberts from novel py 
William Faulkner (‘Sanctuary’). : 


Screen 
play, Oliver H. P, Garrett; camera. 


Karl 





Struss. At Paramount, N. Y., wee!: May 
5. Running time, 68 mins. 
Temple Drake.............Miriam IPpking 
hada teat é86Reh ned ied Jack LaRue 
Stephen Benbow.......... William Gargan 
Toddy Gowan.........- William Collier, Jr 
Tie DD. tecadsh vev' <a eee Irving Piche] 
Judge Drake......- eee+-- Sir Guy Standing 
Aunt Jennie.....e..e.- Elizabeth Patterson 
Ruby... ccecsees coeesess+-Florence Eldridge 
TOMMY ..-seeee ececeeseesees James Eagles 
A sordi? tale. It was dubious 


fodder for the Hollywood celluloid 
chefs in the first place. No amount 
of seasoning to camouflage the 
basic rancidness of the theme can 
square it. It’s hazy, befogged ana 
replete with loose ends which, for 
obvious censorial reasons, can’t be 
made to jell. Likelihood is against 
any outstanding b.o. attention for 
it, despite the whispering campaign 
which the basic Faulkner novel may 
bring forth. 

Miriam Hopkins as the titular 
character acts as befogged as is 
the story, an exigency that is ob- 
viously not of her own desire. As 
a southern belle she has a rep as 
a ‘teaser’ with the boys, gets mixed 
up with a hunky rum-running crew, 
is attacked by the sinister Jack 
LaRue, and it all culminates in a 
courtroom confession. 

Conflicting dramatic elements 
are crass and crude. Almost all the 
male characters show the whites of 
their eyes to register lust. Through 
it all there isn’t an iota of sym- 
pathy for anybody, including the 
forthright prosecuting attorney 
(William Gargan), whose makeup 
even looks bad at times, but who 
basically registers as a sappadillo 
for the flighty, unprincipled Temple 
Drake. 

Of the sub-featured principals 
LaRue makes himself hated, but for 
that matter there’s little or no sym- 
pathy for any of the other people. 
Even the benign Judge Drake (Sir 
Guy Standing) shapes up as a fall 
guy for his flighty niece. Buster 
Collier is just a stooge. Irving 
Pichel and Florence Eldridge make 
the ’legger and his white woman 
trash parts mean something. 

Abel. 


CENTRAL AIRPORT 


First National production and Warner ree 
lease. Richard Barthelmess starred. Die 
rected by William A. WeHman. Adapted 
by Rian James and James Seymour from 
Jack Moffitt’s ‘Hawk's Mate.’ Sid Hickox, 


photog. At Strand, N. Y., week May 3 
Running time, 72 mins. 

Fis ccecccercecseceees Richard Barthelmess 
mb 66.2400 0h006%s.00 Sdsececcecces Sally Eilers 
a re PTUTITTT TT Tre Tom Brown 
Mr. Blaine...... eececeesees-Grant Mitchell 
NOs s 640 cebeces ec cccecceces James Murray 
Be. TIRRARGs cc ccacarereers Claire McDowell 





Airplane stuff, if well done—and 
it’s exceptionally well done in this 
instance—can still give a picture an 
advantage, despite that it no longer 
can make a picture a special if the 
film has nothing else. There’s a 
thrill in ‘Central Airport’s’ flying 
moments, and just enough of those 
moments to cover up deficiencies in 
practically every other department, 
from story to cast. 

Staging of the air stuff, and Wil- 
liam Wellman’s direction of it, will 
be responsible for any success the 
film may achieve. The drawbacks 
will restrain it from exceptional 
rating, but the aerial excitement 
should bring sufficient response to 
ease it over to the right side of the 
box office. While warfare in dis- 
tant lands is hinted at in the dialog 
for the development of situations, 
there’s no war around or about this 
air stuff. For punches it depends 
on the exploits of commercial flvers 
in peace time. 

Story is the worst offender, al- 
though one extremely harmful bit 
of casting is almost as big a reason 
for the general shortcomings. Prog- 
ress of the yarn is so obvious that 
all story twists that should be im- 
portant.lose at least 50% of their 
value in the telling. For telegraph- 
ing its punches this one is the Firpo 
of scenarios. 

It’s a cinch Barthelmess will find 
his sweetheart and brother in a 
boudoir clinch, that the threesome 
will meet again ‘accidentally,’ and 
that Barthelmess will go to his 
brother’s rescue regardless of pre- 
vious events. These should be com- 
pelling sequences, but they aren’t. 
As written, they are not even mov- 
ing in themselves. The actual and 
physical flying exhibition is always 
needed to carry and cover. Hence, 
the picture has speed in the air and 
crawls when on the ground. 

The unfortunate casting has to do 
with Tom Brown as Barthelmess’ 
young brother. His romance with 
Sally Eilers is unbelievable. That 
she marries the boy for spite, which 
is the obvious but not clearly drawn 
intent, is not enough to reconcile 
the marriage of a girl to a boy who 
looks at least 10 years her junior; 
and then to have that marriage 
stick through to the finish, after it 
is shown she really loves the older 
brother. About midway in the story 
Brown shows up with a shoe-string 
mustache. It makes him look like @ 
little boy playing papa. 

Miss Bilers’ part, as constructed, 
asks for sympathy but doesn’t pre- 
sent a good reason why any should 
be forthcoming. She’s a parachute 
jumper with a flying circus, teaming 


(Continued on page 15) 
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CENTRAL AIRPORT 


(Continued from page 14) 


with Barthelmess after her partner- 
brother-is killed and Barthelmess 
has been discharged as a passenger 
pilot for cracking up. They bail out 
together in the air and sleep in ad- 
joining rooms at the hotel. That 
it's not platonic is broadly sug- 
gested. The girl wants to get mar- 
ried, but Barthelmess says marriage 
is not for flyers. So she settles for 
the kid brother, Berthelmess catch- 
ing them in bed together and slug- 
ging the kid. He doesn’t know they 
were married the night before. In 
bed together Miss Eilers and Brown 
look like mother and son. 

There are two exhibitions of stunt 
flying, each lasting several minutes, 
and both make the heart beat faster. 
Final aerial sequence, involving the 
rescue of a downed plane’s passen- 
gers on the water during a storm, 
is creditably done. Climaxing this 
is a land bit which gives the picture 
a closing wallop with which nothing 
else in the picture can compare. 

After rescuing his brother and the 
passengers, Berthelmess flies into a 
thick fog on the return and can't 
lecate the field. The airport boss, 
who acts like a railroad station 
master, solves it. An abandoned 
field on a hill is picked for the land- 
ing, and to provide lights a radio 
call goes out to the public to bring 
their automobiles. The illusion is 
of several hundred cars with head- 
lights on, and all honking in unison 
at a given signal, which brings the 
ship down safely. Making it more 
difficult, Barthelmess runs out. of 
gas when over the emergency land- 
ing field and has to make a dead- 
stick landing. It’s a nice piece of 
business. 

Barthelmess is what the scenarist 
ordered as the daredivel flyer who 
takes more chances than he should 
after his brother cops his girl. The 
dialog has him in accidents all over 
the world, although only two of the 
crack-ups are shown. At the finish 
Berthelmess is minus an eye and 
gimps in one leg. Miss Eilers her- 
self is okay but up against a tough 
part, the age contrast with Brown 
making it tougher. But the boys 
certainly kept it in the family. 

Bige. 


HELLO, SISTER 


production and _ release. Features 
James Dunn, ZaSu Pitts, Boots Mallory 
and Minna Gombell. Directed as ‘Walking 
Down Broadway’ by Eric von Stroheim. 
No director credits now listed. From play 
by Dawn Powell, with screen adaptation 


Fox 


by Leonard’ Spigelglass. Photography, 
James Howe; recording, Alfred Bruzlin. 
At Roxy, N. Y., week May 5. Running 
time, 55 mins. 

SMF okivccs eke Cosseverseeeeud James Dunn 
POBBY .ccccccccvecases Perr eG 
MOR. 05s ctvevce 600000000600 see Geaunmens 
BEISEE@ ce co cceece odeeetesteegeceans ZaSu Pitts 
eee CbecdccccsecceckOnnemee Bay 
WPT TTTVET eT ee ovcoeds Will Stanton 


This is the picture that was an- 
nounced under title of ‘Walking 
Down Broadway.’ It has been re- 
made and is now known as ‘Hello, 
Sister.’ Jimmie Dunn's name on it 
may see it through the small sites 
in a fair b.o. manner, but it’s safer 
on dual bills. ZaSu Pitts is also 
likely to contribute in the nabes. 

As screen entertainment, the pic- 
ture has little to recommend it. 
Direction and dialog are particular- 
ly feeble. Or else whatever punch 
the yarn had was lost in the adapta- 
tion. 

Too obviously the situations have 
been moulded to fit Dunn with what 
he’s successfully accomplished in 
the past. Result is that Dunn 
strains in an effort to lift weak sit- 
uations and his over-acting is far 
more noticeable here than in any- 
thing to date. 

Best item lands when a smart- 
aleck friend of Dunn’s stages a fight 
with a tough young lady (Minna 
Gombell). It's a realistic battle. 
Von Stroheim, who directed, is not 
included in credits on film, press 
sheet or advertising. Picture does 
not list any other director since its 
remake. It’s a pickup story, two 
girls being out for some fun. 

In developing the love interest, 
the steps taken by story, dialog and 
direction are of elementary char- 
acter. Comedy and some of the 
action helps, with a good tenement 
fire at the finish. Char. 

INDIA SPEAKS 

Walter production and RKO- 

Radio release. Features Richard Halli- 


burton, author on travel topics, who serves 
here both as narrator and principal actor. 


Futter 


Three cameramen credited by title, but 
not identified in campaign book. At 
RKO Roxy week May 5. Running time, 
80 mins. 


Walter Futter, who did ‘Africa 
Speaks’ and made something of a 
go of it, has here attempted the 
impossible, and in consequence the 
release is just tiresome. 

In this case the impossible is the 
effort to blend an obviously staged 
rommance with a lot of authentic 
travel footage taken in India. Fic- 
titous character of the spliced-in 
sequences is freely admitted in a 
long preliminary title, which kills 
any illusion before they try to 
create it, and along with the killing 
of the illusion they put a spike into 
ihe legitimate interest of the audi- 
énce in often fascinating glimpses 
of this land of mystery. 
trae turn to be just a weari- 
some 80 minutes of travelog, irritat- | 
ingly interrupted by’ indifferent act- ' 


tt 
ou 


ing on phoney dramatic scenes. On 
the face of it such a subject couldn't 
possibly sustain 80 minutes of 
audience attention. In effect it’s a 
Tom Terriss ‘Vagabond’ series one- 
reeler stretched into eight or nine 
reels. 

Advertising promise of a goona- 
goona angle is never made good. 
Instead of pictorial spice, the pic- 
ture on its realistic side devotes it- 
self to display of loathsome beg- 
gars, religious fanatics who have 
spikes driven through their faces 
or nails stuck into their bodies, to- 
gether with a large quantity of 
wretched native starvlings. Any- 
thing but a toothsome spectacle, 
calculated to offend femme fans 
anywhere in the white world and 
making its appeal pretty exclu- 
sively to the Coney Island dime 
museum clientele. 

Footage has a sprinkling of in- 
teresting views of Indian native 
life. Shots of a camel train cross- 
ing the high snow-clad peaks of 
the Himalays; Bhuddist religious 
ceremonials and fine shots of the 
garden spots of Kashmir. But it 
is the »ackground of reality that 
altogether crabs the fictitious pas- 
sages. Our hero gets himself into 
a jam in a Hindu temple, where 
the intrusion of a white man means 
death. There is a great to-do over 
pursuing natives, but you can’t get 
steamed up over his perils. Your 
sympathy goes to the cameraman. 

Halliburton’s narrative dubbed in 
together with sound effects is nicely 
done, but it is strong stuff calcu- 
lated to rather emphasize the dis- 
agreeable nature of the views—pic- 
tures of the burning ghats at 
Benares, for instance—rather than 
to soften their grim and often re- 
volting .realism. 

In this form it’s hard to figure 
where the picture has a legitimate 
market. Rush, 


Circus Queen Murder 


Columbia production and _ release. Di- 
rected by R. W. Neill. From novel by 
Anthony Abbott. Adapted by Jo Swerling. 





At Rialto, N. Y., week May 5. Running 
time, 63 mins, 

cg ree Adolphe Menjou 
SOMO TG TOGP. ccccivoscessccs Greta Nissen 
EEE oeeeceeesss-Ruthelma Stevens 
PIORETIN« cccccccosacecsocceces Dwight Frye 
Sebastian...cces. ...-Donald Cook 
Dugan.......cceccecccesseees- Harry Holman 
NPT TTT oncdecedoes George Rosener 


Faster moving than the average 
feature based on a circus mystery 
story, ‘Queen,’ although coming at 
the tail end of the tent cycle, should 
prove a fair attraction in houses 


after and including the key B grade. 
Picture obviously did not cost much, 
but it is well cast and directed. 
Editing is exceptionally good. 

Instead of Madison Square Gar- 
den and the Ubangi folk, as were 
featured in the Abbott seller, Co- 
lumbia picks a traveling circus and 
a small town for locale. 

Mystery is well handled and is 
not allowed to pile up at the end 
with a protracted dialog solution. 
Plot is crisply unfolded, so that 
around the fourth reel the audience 
knows Flandrin did not commit sui- 
cide and was not murdered, but was 
planning revenge against an un- 
faithful wife, lover and circus angel. 

Scene of Sebastian on the high 
trapeze and the maddened Flandrin 
peeping down from the tent top as 
the rope unravels is provided with 
even more suspense than when the 
circus queen, Josie, slips from the 
same perch later with a poisoned 
arrow in her back. 

Circus atmosphere is economical 
but sufficient. One lion and one ele- 
phant in addition to horses. 

Adolphe Menjou, as the _ police 
commissioner on vacation, proves 
one of the screen's best bets for de- 
tective roles. He does the job so 
realistically that the audience mind 
is distracted from the usual bro- 
midic strains. Waly. 


EE 





Via Pony Express 


Majestic production and release Stars 
Jack Hoxie. Directed by Lew Collins. 
Story by Oliver Drake. Cast: Lane Chan- 
dler, Marceline Day, Julian Rivero, Mat- 
thew Betz, Doris Hill, Jos. Gerard, Chas. 
French, Yakima Canutt, Billi Quinlan. At 
Loew's New York, N. Y., one day, May 2, 
on double bill, tunning time, 55 mins 





This is a jumble of the Spanish 
land grant, the pony express rider, 
Civil War and western bandits. 
That’s a big bite for an indie. It 
is vigorous action, plenty of fist and 
running fights, soldiers to the res- 
cue, a dual love affair and yet it 
all ends up as just an average 
western story and good only for 
western spots. Nice backgrounds 
but seldom helped by the photog- 
raphy. Sound satisfactory, direc- 
tion average. 

One or two novelty situations are 
employed, notably that in which 
Hoxie is double lassoed from above 
and left suspended by the dual 
ropes as his captors ride off with 
the mail. There are several good 
tumbles off horses and a jump from 
one running horse to another by 
the star. Helps to punch up the 
visual action. The fist fights are 
more acrovatic than convincing. 
Hoxie, Doris Hill and Julian Rivero 
contribute good bits. Acting aver- 
age is low, with a couple of’ dis- 
tinctly bad performances. Merely 





another western, in spite of an 
honest effort to. make it something 
better. Chic. 





Les Trois Mousquetaires °*! manner in which the 


(‘Three Musketeers’) 
(FRENCH-MADE) 
(With Songs) 

Henri Diamont-Berger production Gen- 
eral Films release in U. 8. Direction and 
adaptation by Henri Diamant-Berger; D 
B. Maurice credited as assistant. Music 
Jean Lenoir; camera, Maurice Desfassiaux 


At Fifth Ave. Playhouse, N. Y., for grind 
run May 3. Running time, 128 mins. 

Constance Bonacieux,...... Blanche Montel 
og ee Aime Simon-Girard 
DE <cxsiee td badéethOesne a Edith Mera 
Duke of Buckingham.....Maurice Escande 
Cardinal Richelieu.......Samson Fainsilber 
Monsieur de Treviile........... Harry Baur 


Anne of Autriche........Andree Lafayette 
Louis XIII.......ccecceeees-Fernand Francell 
Dona Estefana......seee.-.Marcelle Monthil 
Duchess ChevreusSe@..ceece.----Helene Lara 
Madame de Lannois... -Renee Varville 








SOROOGOES. «200060000688 «+e+--Henry Bavdin 
Monsieur Bonacieux.......Romain Bou suet 
PUMMONE . cv acocettcoccnegse cece Paul Coliine 
AGROB. - cescvecs TEerTTTilirree Henri Roilan 
Porthos..... ectcces eseeess tommy Bourdelle 
Aramis..... occvcccece eeesee-- Louis Allibert 


Much too long and with many ob- 
vious failings, but this French talker 





around handy 


ought to get a big gross in the} 


United States. Well-known  ro- 
mance is sumptuously made andj} 
should attract some of the arty 


crowd: but, most important, it 
should get an exceptionally big play 
from the French schools and stu- 
dents of French on this side. The 
dialog in the picture is orthodox, no 
modern slang, carefully written and 
enunciated, making it an obvious 
choice for linguistic purposes. Big- 
gest French draw on this side has 
always been from the schools, but 
the pictures coming over are mostly 
not fit because they are too idio- 
matic. 

There have been silent versions of 
this Dumas classic, one by Fair- 
banks in Hollywood, and one by 
Diamant-Berger in France. Here, 
Diamant-Berger has added several 
pleasant songs and links the whole 
thing with music in an easy, accept- 
able fashion. 

Evidently a costly picture, cos- 
tumes and sets being lavish. Sets 
look as though they might be actual 
French palaces, which, if so, would 
bring the cost down some. Pretty 
much an all-star cast, too, which 
may not mean anything in theatres 
here, but should be considerable 
help in attracting the natives. 
Blanche Montel, Harry Baur, Andree 
Lafayette, Henri Rollan and Luis 
Allibert are only a few of the 
names, all draws in France. 

Aime Simon-Girard, as d’Artag- 
nan, plays the part with sufficient 
vim to please. He avoids the Fair- 
banks acrobatics despite the rapid- 
ity with which he jumps about from 
sword clash to sword clash. And 
he seems to know his fencing. 

Picture runs well over two hours, 
much too long from an average 
American standpoint, but for the 
clientele intended that angle doesn't 
matter. Kauf. 


ALIMONY MADNESS 


Presented by Golden Arrow, Ltd. Fan- 
chon Royer production, Mayfair release. 
Directed by Breezy Eason. Starring Helen 
Chandler. Story and dialog by John 
Thomas Neville. Photog, Ernest Miller. 
At Mayfair, New York, week May 4. 


tunning time, 65 mins, 
Joan Armstrong........ «».-Helen Chandler 
John Thurman,...........--Leon Waycofft 
Joel Mason....... eOCecercces Edward Earle 


Eloise Thurman........Charlotte Merriam 
Mrs. V@R.cocccccce --Blanche Friderici 
BERET” ccecives coccececes++-Albert Vaughn 






There are moments when this 
film gets too melodramatic, and 
metropolitan audiences might 
snicker when laughter reaction is 
not wanted. That’s a handicap 
which this film cannot overcome 
anywhere except on twin bills. 
Looks like that’s the film's only 
rightful spot. Mayfair, N. Y., book- 
ing is only one of those helpless 
gestures, or seemingly so, in the 
face of a shortage of first-class 
product. 

Makeshift plot and the dialog is 
not the kind that will appeal to par- 
ticular audiences. That very cas- 


| 
| 


blonde 


| 
| 


wife walks out on her husband is | 
really funny despite the picture's 
serious purport Then again the | 


girl leaves a pistol 
for the second wife 
to pick up and fire is such a forced 
piece of stagecraft customers won't 
like. 

There are many other faults, 
of which count against it as first- 
class screen fare. It looks as if the 
makers hurried this one out 
studio with a view of cashing in 
quick on the recent anti-alimony 
splurges in newspapers. 
the film lacks conviction and enough 
action to achieve such an aim for 
the producers unless it were im- 
mediately to be circulated around 
for freak showings. 

Miss Chandler as the heroine in 
the piece is miscast. Looks pretty 
helpless as a mother besides. The 
story opens in a courtroom with the 
second wife up for murder of the 
ex-wife. As unreeled it’s supposed 
to be the defense lawyer's summing 
up of the case to the jury. If any 
jury could listen that long, and if 


way the same 


}any court would allow such a com- 


plete rehash of a trial, justice would 
grow hunchbacked from listening. 
Anyway, the happy ending comes 
suddenly and as expected. The 
killer is declared not guilty. 
Shan. 


LOVE IS LIKE THAT 


Chesterfield production and release. Di- 
rected by Richard Thorpe. Story by Beulah 
Poynter; screen play and dialog by Stuart 
Anthony. At Loew's New York, N. Y.,. one 
day, April 27, as single feature. Running 
time, 65 mins. 


Dean Scarsdale......... +++... Bradley Page 
Emily Scarsdale.............Judith Vosselli 
Pat Ormsby...... eeeeseeee-Dorothy Revier 
R: J. Ormsby..ccscccscccccess Albert Conti 
Gwendolyn..... +seeeeeeee-RoOchelle Hudson 
Pawla..ccee 0000666000000 66065-5:0n ee 
CRIOSER. 5c 603-0008 600800006000060 00 
Steve. .ccccssecccccecscocsec-JOnm Warburton 


Tom.. ...-Lorin Raker 


Cumbersome, cuff-like plot and 
insipid dialog. Cast can’t do much 
with it,"Aand picture ranks as an ex- 
tremely poor indie effort. 

The performers evidently had 
complete free wheeling in manner 
and diction. Bradley Page’s drunken 
husband is the type of impersona- 
tion to be expected from an ama- 
teur, while Judith Vosselli is al- 
lowed to storm around as his wife. 
And little Rochelle Hudson goes 
after her man despite rebuffs which 
would wilt a bill collector. John 


Warburton, the woman hater, is 
overly suave. 
Unimaginative story unfolds 


forced situations to make the arti- 
ficialty practically 100%. Waly. 


MAN HUNT 
J. G. Bachman production 4nd RKO- 
Radio release, Directed by Irving Cum- 
mings. Story and adaptation by Sam 
Mintz and Leonard Praskins. At Loew's 
New York, N. Y., one day May 4 as sin- 
gle feature. Running time, 65 mins. 





JUMIOP. ccccoccceseccccstcces Junior Durkin 
Josie ..... scccsecceocs Cmarmaeee V. Henry 
Mrs. Scott.....« ecceesss- Mrs. Wallace Reid 
Wilkie, .ccece coecccccocsoceed Arthur Vinton 
Woodward ....cccccecees- Edward Le Saint 
Sherrie ..ccece éneees ese bedes see Gene 
ADOGHOM, 600e ves s cd ves -..--Carl Gross, Jr. 

Strictly a Saturday matinee 
booking for the younger set. Too 


elementary for adults. 

Story unfolds along Mark Twain 
lines. It’s got the Finn-Sawyer 
angles of the kid detectives and the 
little colored boy. In this instance 
it is a case of stolen diamonds and 
an adult detectives who turns out 
to be a thief and murderer. 

Young Durkin doesn’t miss a 
situation. In fact, there may be a 
little too much of him even for the 
youngsters. But the bo-- is devel- 
oping, and in another year should 
be a real junior. Some laughs pro- 
vided by a dog which goes contrary 
to all instruction. 

Charlottle Henry is an attractive 





| young miss and Mrs. Wallace Reid 


makes a rather youthful mother. 
Waly. 





The Woman’s Angle 





‘The Silver Cord’ (Radio). 
version of the play that turns 
they're enjoying themselves, 





‘Central Airport’ (FN). 


A woman’s picture. An excellently acted 
them 


heartily partisan—which means 


Exciting, sympathetic rescue finish makes the 


ladies forget in part that they have not been watching real people live a 


credibly motivated story before it. 





‘Reunion in Vienna’ (M-G). 


Matinee matrons 


adore this sort of 


piquant romantic threat to marital fidelity done in class style, but the 
flaps will find the principals a bit too middle-aged. Resolution of the tri- 
angle is also too prosaically sensible for their more avid romantic hunger. 


‘Story of Temple Drake’ (Par). 


case honesty precludes sympathy for its wanton young heroine, 


Unrelieved ugliness whose special 


Denies 


it a chance as attractive femme screen material, 





‘Hello Sister’ (Fox). Feeble carbon of the ‘Bad Girl’ mood. Without 
the sincerity or genuine tenderness required to interest the femmes in 


this type of story. 


‘India Speaks’ (Radio). 
tasteless shots of Indian ascetic 
gals. 


Routine travelog with a few unpleasant and 
self-torture. 


Won't help it with the 


‘Alimony Madness’ (Mayfair). 


Completely inept with only a title to 


get it cursory attention from the femmes. 


‘The Circus Queen Murder’ (Col). 


' ladies in the lesser houses. 


Suspenseful entertainment for the 


all | 


of the | 


However, } 


Der Shuetzen Konig 
(‘The Champion Shot’) 
(GERMAN-MADE) 
(With Songs) 


Rayerischen Film production. Germania 
Film release in U, 3 Stars Max Adalbert 
ind Weiss Ferdl Direction, Franz Seitz: 

} scenario, J, Dallman and J. Stockel: music 
Toni Thoms imera, Franz Koch, At Hine 
denburge, N. Y for grind run, Running 
time, SO mins 
Siebzenruebel ; iveeere ...Weiss Ferdi 
= Ferrero tee Max Adalbert 
PURENG, PPeccesce ce ovecccee Hugo Schrader 
pS SPS eer @- -ccsceve Gretl Theimer 
Lola oabesece Berthe Ostyn 

Somewhat of a shame that this 
good comedy should come when 


| 
| 
| 


pocketbooks are pretty well clamped 
down against German film product 
in many quarters. Under ordinary 
circumstances this picture would 
have made an unusually good b.o, 
bid, especially in German territory 
on this side. As things are, it will 
have to pick up whatever odd coin 
happens to be around. 


Only hope, from an _ exhibitor's 
standpoint, is to bill and sell the 
picture as Bavarian product. It 


was made in Munich with a Ba- 
varian cast, and there are poseibly 
enough customers available who 
don't realize that Bavaria is part of 
Germany. 

Weiss Ferdl, starred in the picture 
with Max Adalbert, is new, at least 
on U. S. screens. He's a plump 
comic who knows all the tricks. 
Adalbert gives his usual polished 


performance. The two make an ex- 
cellent team, 
Story is of two a.k. dry-goods 


store dealers, across the street from 
each other, and who hate each 
other. They compete for the cham- 
pionship in the lodge shooting con- 
test, as well as in business. And, of 
course, one has a son and the other 
a daughter. It all ends in the form- 
ula manner, 

Situations are handled cleverly 
with a surprising number of good 
laughs throughout. Director, Franz 
Seitz, is also a new film name. He 
seems the only German comedy di- 
rector now over there with an un- 
derstanding of tempo. Kauf. 


Beguin De La Garnison 


(‘Garrison’s Paramour’) 
(FRENCH MADE 
Paris, April 24. 


Plus Ultra Films. Directed by Pierre 
Weill. Authored by Paul Murio. Music 
by Guy d’Arvor. Made in the Eclair 
Epinay studios. Recorded Tobis Klang- 
film, Featuring Colette Darfeuil, Raye 
mond Guerin, Henri Debain, Rosy Mo«- 
rena, Saint-Ober, Brocquin, Anna Le 
feuvrier. Preview. 

Tis garrison’ story, which is 


rather broad and coarse in places, 
seems to have been inspired by the 
success of ‘Gaietes de |’ Escadron,’ 
though the plots are certainly dif- 
frent. For provinces and nabes, 
film ‘Le Beguin’ will be a fair pro- 
grammer. 

Theme exploits the adventures of 
a young lieutenant who is entrusted 
by his colonel with the task of 
ridding a small garrison town of a 
lively woman who has arrived from 
Paris and is making beaucoup 
trouble. 

Entire picture is very spicey and 
so is some of the dialog. Produc. 
tion is helped by being commend- 
ably short, 





Testament Dr. Mabuse 


(‘Testament of Dr. Mabuse’) 
(GERMAN-MADE) 


Budapest, April 23. 

Nero Film production, Berlin. Script, 
Theo von Harbou; direction, Fritz Lang; 
photography, F. A. Wagner and Karl Vass, 
Featuring Oscar Beregi, Rudolf Kleine 
Rogge, Gustav Diessl, Otto Wernicke, Vera 
Liessem, Karl Meixner, Theodor Loos, 
Oscar Hoecker, Rudolf Schindler, Gerhart 
Bienert, Camilla Spira. World premiere at 
the Royal Apollo, Budapest. Running 
time, 115 mins, 





The present regime in Germany 
has vetoed the release of this Ger- 
man picture, so it was released (in 
German version) for the first time 
in Budapest. ‘Dr. Mabuse,’ a sequel 
to the silent picture and the novel, 
which both had enormous successes 
more than 12 years ago, certainly 
shows the influence of American 
mystery pictures. ‘Dr. _ Jekyll,” 
‘Frankenstein,’ ete., have left their 
marks upon this production. The 
story is very long-winded—the film 
being 3,300 metres in length—and 
even an ingenious director like Fritz 
Lang could not prevent its being 
rather slow-moving in places. Still, 
it could searcely be cut down to 
shorter length without impairing 
the clearness of the story. 

Dr. Mabuse, great scientist and 
greater criminal, is confined in a 
lunatic asylum when the tale be- 
gins. Yet the mysterious crimes 
committed in his own style continue 


and their perpetrators cannot be 
traced. Mabuse’s gang receive their 


instructions from a- mysterious 
source against which they are un- 
able to put up any resistance. De- 
tective Chief Lohmann is trying to 
get at the bottom of the mystery. 
The crimes continue after the death 





of Mabuse. A doctor at the asylum 
finds the testament of Mabuse, with 
plans of crimes committed since his 
death, on the table of Dr. Baum, the 
alienist who treated Mabuse and 
made a special study of his case. 
This doctor dies before he can speak 
of his discovery, the detective on 
the track of the mystery goes crazy, 
(Continued on page 17) 
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MUSIC HALL 


New York, May 4. 


Variety makes the chief bid for 
patronage at the larger of the two 
Radio City immensities, with the 
highlight the productional overture 
on ‘Cavalleria Rusticana’ conducted 
by Erno Rapee and given the top 
billing, though it opens the 55-min- 


ute stage show. Interpolations are 
a solo offstage, the Brisindi and the 
Master Hymn. For the latter two 
the orchestra platform is depressed 
and the stage used when these bits 
occur in the score. Naturally, the 
theatre disdains to follow conven- 
tion and use the public square set 
which Mascagni wrote into his lib- 
retto, not having the Rockefellers to 
back him, 

The drinking song is a riot of 
color in a low type of cafe, with 
harsh but effective lighting and a 
proper atmospheric effect. For the 
hymn they go in for one of those 
elaborately scenic religious settings 
which so delighted the heart of 
Roxy. At first is disclosed the cho- 
rus on two platforms, with a cross 
fronted by a posed figure of the 
Virgin on the right, with Viola Philo 
as Santuza seated at the base of the 
pedestal. 

A beggar who traverses the line, 
asking alms, forms the disturbing 
figure which so frequently detracts 
from the artistic average of these 
stage shows. The majesty of the 
music is lost through the interrupt- 
ive march of the mendicant, Then 
the scrim, painted to suggest a 
vaulted cathedral but more sugges- 
tive of a tunnel, is lighted and there 
are disclosed groups of priests, 
while down the choral stairways 
come two groups of candle-bearing 
acolytes, with a follow-up from the 
wings of women bearing banners, 
which are probably intended to sug- 
gest votive offerings. The net re- 
sult is proof that the beauty of the 
hymn cannot be wholly obscured by 
an effort to turn it into a three-ring 
circus ‘spec.’ 

The now seldom heard intermezzo 

loses from the lack of contrast to 
the hurrah which ends the first 
scene in the opera, and music lovers 
might quibble with the conductor 
over a too-light an attack at the 
opening. This makes for a more 
marked crescendo, but the beautiful 
evening passage is spoiled by a lack 
of strings. John Pierce and Harold 
Van Duzee supplement Miss Philo, 
but all three are lost in the spec- 
tacle in which they are embedded. 
' Second number is ‘The Spider,’ 
the backing for this being an im- 
mense rope web against a flood- 
lighted neutral drop. The ballet, 
evidently supposed to be flies, ca- 
vort around in silhouette before the 
net, and effectively. But presently 
there appears Harold Arrais, as a 
giant spider, working carefully over 
the network and finally getting hold 
of one of the girls, whom he trans- 
ports to the center of the net. At 
the show caught there was some 
lack of uniformity as the girl was 
hauled up, presumably in the spid- 
er’s grasp. But it was only a brief 
bit and it got a hand. 

Joe Jackson, pantomimically ef- 
fective as usual, drew some laughs, 
but not aS many as his comedy de- 
served, and then comes a section of 
‘Going Places’ denominated ‘On the 
Avenue.’ This is a modernistic cafe 
set with the chorus sitting at the 
tables out of the way and the 
women apparently patronizing the 
same one-idea dressmaker. Leon 
Barto, backed by the ballet, does a 
Spanish number without endanger- 
ing the asbestos scenery. Most of 
his job appeared to be to grab the 
girls one by one and turn them up- 
side down. He grew tired before 
he ran out of girls, so Pat Bowman 
comes in in a very long train and 
goes spigoty, with Barto declaring 
in and in one figure using the train 
to make her do a skipping-rope ef- 
fect. Miss Bowman has been seen 
to better—much better—advantage. 

There is a male chorus, intended 
to be comedy, with the men dressed 
as waiters, bus boys and chefs. It 
is not as funny as the director 
probably thinks it is. The Roxy- 
ettes in trim bodices but impossibly 
awkward hats, contribute a line 
number that lacks the old swing 
and precision, and the revolving 
stage is used to reverse the set and 
show the exterior of the cafe with 
the Berry Brothers, two young 
Negro boys, getting one of the best 
hands of the show for some struts. 
It must have been the struts. It 
couldn’t have been the song. Fora 
blow-off the cafe, now built into a 
circular structure, revolves, with the 
ballet posing in the revolving door- 
ways while the Roxyettes run 
around the thing in an opposite di- 
rection, 

Film is ‘The Silver Cord’ (Radio), 
and there’s the newsreel. Business 
good downstairs, with the ropes fill- 
ing before the end of the first night 
show, but light in the balcony and 


C 


on the upper shelves. hic. 


LYCEUM, MPLS. 


Minneapolis, May 4. 

Old and new favorites are com- 
bined in another pleasing musical 
program presented by Lou Breese 
and his 25 musicians and two sing- 
ers as the second flesh-and-blood 
offering at this loop independent 
first-run house. 

Pit orchestra gets away to a good 
start with an effective arrangement 
of ‘The Wedding of the Painted 
Doli” Stuart Johnson then comes 





| through with a first-rate vocaliza- 
tion. 


| After this the fine voice of Ger- 


trude Lutzi is heard, her number, 


‘One Fine Day.’ from ‘Madame But- 


terfly,’ proving a happy choice. Next, 
a comedy number, has Miss Lutzi 
and Johnson dueting. Joe Young, 
violinist, ecntributes some comedy 
solo work. 

For a finale, orchestra plays a 
medley of 1932 hits, arranged by 
Breese, with the conductor soloing 
on the trumpet. 

Screen offerings headed by ‘Big 
Cages’ (U). Business poor. Rees, 
RKO ROXY 

New York, May 65. 

A scattered, patternless layout 
with moments that made good en- 
tertainment, but the whole thing 
injured by a weak impression as a 
whole. Fact that the current screen 
feature doesn’t belong, doesn’t help 
the general effect of the show. It’s 
‘India Speaks’ (Walter Futter-RKO) 
which belongs at the Cameo, where 
it was originally set, according to 
understanding, and later moved in 
to fill an awkward product gap. 

Stage proceedings begin with 
‘Tabloid,’ jazz symbolic composition 
descriptive of that sort of journal- 
istic delirium, which played at the 
big Music Hall two weeks ago and 
comes over to the comparatively 
bijou Roxy intact. Only difference 
is that this presentation is led by 
Ferde Grofe, composer of the music, 
instead of Erno Rapee, Radio City 
music director, a difference with no 
special distinction. Music is mostly 
blare and bang, but the orchestra 
here gives it brisk treatment and 
the novelty staging of action behind 
a scrim that accompanies the des- 
criptive music lends it first class 
spirit. 

It’s the stage action done in futur- 
istic terms that carries the inter- 
est. Without it the music wouldn’t 
hold any special meaning to the 
generality. Stage is set ith a 
crosswise arch of stairwa , Upon 
which symbolic reporters dash, cam- 
eramen flutter and flashlights ex- 
plode, while the illustrative action 
takes place in the center of the 
stage in a space picked out by over- 
head spots, With a wedding going 
on in pantomime, it’s simple to un- 
derstand the jazz travesty on the 
Wedding March; with a real horse 
galloping on a treadmill in a spot 
and a stereopticon race track on the 
back drop, one gets the idea of 
spirited circusy music. "Without 
these things the musical theme 
probably wouldn’t mean a thing ex- 
cept noise. As it is, however, the 
number (it takes more than 20 min- 
utes) is the high light of the stage 
proceedings. The comic strip idea 
worked eut in illuminated frames 
seemed to get the best response. 

Starting the performance with 
crashing jazz, didn’t make the as- 
signment of the Gertrude Hoffman 
Girls, following in what would be 
the No. 2 spot, any easier. Any 
group of girls has no soft snap fol- 
lowing the Roxyette group, here or 
anywhere else. They’ve become an 
institution since their introduction 
at the old Roxy, lo, these many 
years. The name carries a standard 
mark and any other name has to 
progress against an obstacle, There 
are 20 Hoffman giris in this collec- 
tion, comely lasses all and capital 
steppers, but their routines were 
alien to the Roxy name and location. 
Cirl troupes can’t be established in 
the public good-will immediately, 
and this bevy of damsels turned out 
a poor substitute for the erstwhile 
group on its home grounds. They 
did a nondescript routine, half 
Charleston, half classic and their 
costume didn’t especially help, be- 
ing a long skirt split from hem to 
waist on both sides so that it looked 
like two panels and a back, an ar- 
rangement that featured plenty of 
leg, but didn’t contribute to the 
grace of the dancing. 

They appeared again later for the 
finale, this time as fencing girls, a 
standard with Miss Hoffman, wear- 
ing a similar costume. Another 
nondescript routine went with this, 
part taps and part just posing and 
clashing swords. Not a very clear 
idea and not a very fascinating item 
in the bill. 

Two other items were Stan Kav- 
anaugh, standard juggler, whose 
turn is practically an impersonation 
of W. C. Fields, tricks and get up 
included. This was ideally suited 
to the middle of the bill, both for 
the skill of the juggling and the 
comedy flavor of the performance. 
It unquestionably took down the 
honors of the evening. Herman 
Timberg and his son together with 
‘Miss Parkaire,’ the fat guitarist, 
and that superlative ‘ham,’ who has 
travelled with Timberg a long time, 
did their complete turn as witnessed 
time out of mind at the Palace and 
points about. Heavy on patter com- 
edy for this house, but the Gold 
dance-off finish turned the trick for 
the family. 

Then the Hoffman girls again for 
a weak finale, closing in with a 
scrim behind which Beatrice Belkin, 
heavy in oriental gold splendors and 
framed in a swaying howdah, sing- 
ing ‘Song of India’ as an introduc- 
tory for the feature. A stage show 
from start to finish without any 








special inspiration in its choice or 
arrangement, followed by a_ cluck 
picture. Rush 





’ scene comes on, 


ROXY, N. Y. 


New York, May 65. 

They’re cutting a birthday cake 
at the Roxy this week, and for the 
35c weekdays (55c Saturdays and 
Sundays) house is handing out so 
much it’s advisable to bring along 
some coffee to wash it down. By 
the time a patron gets out of the 
house it’s a case of being glutted. 

In addition to feature, ‘Hello, Sis- 
ter’ (Fox) and a stage show run- 
ning 63 minutes, there are four 
short subjects and the newsreel. It 
would seem that proper turnover 
would be difficulty if staying within 
the usual operating hours this week. 
Roxy is just six years old, and in 
the ads currently is offering its an- 
niversary show as a present to New 
York. 

Out in the lobby there’s what's 
supposed to be the largest birth- 
day cake ever built, while on the 
stage the idea of a birthday cele- 
bration is carried out mildly, with 
the line girls at the finish passing 
out cakes and Martha Raye leading 
in a special parody on appreciation 
of patronage, etc. 

In the opening the same girls 
are at a birthday banquet table, but 
they forgot to put a cake with can- 
dles on it. After a brief song bit in 
line with the occasion, set-piece 
and table lift to the flies, revealing 
a reproduction in full of the Roxy 
rotunda, with the band in the back- 
ground. 

This get remains throughout the 
balance of the unit, but with the 
band brought downstage a ways 
shortly after the introduction to 
lend accompaniment for a _ girl 
dancing quartet, billed as Nine, Ten, 
Jack and Queen. Four girls offer a 
routine of rhythm and tap buck 
dancing that clicks strong, but 
what surprised Friday night was 
the way act of ‘Red Donohue’ and 
Uno stopped the show. This is an 
old-time vaude turn with the kick- 
ing mule. Audience went for it, 
but by the time an encore seemed 
imperative the mule was probably 
out of the theatre. 

Four Carltons in slaparound, and 
Martha Raye, torch singer, also 
doing well, left Ann Pennington 
about fourth on returns. Gae Fos- 
ter line of girls preceded Miss Pen- 
nington in a routine that smacks 
of the South Seas, piano from the 
pit finally coming up with Dave 
Schooler aboard and Penny con- 
cealed under the top. She’s bronght 
out and does a song and dance on 
top of the piano, going to the stage 
for a second dance specialty. 

Carlton boys are on after Miss 
Pennington, Miss Raye following 
them in a couple of hotly-sold torch 
numbers. She mops up not so much 
because her singing is warm, but 
because she puts showmanship and 
selling behind them. And _ that 
singing is plenty loud for steamup. 

Foster line, working harder than 
usual, is on again as buildup for 
Enrica and Novello, class dance 
combination. Team does a smooth 
routine, a cross between a fashion- 
able ballroom waltz and a Spanish 
tango. Its beauty lies not only in 
the grace of execution but in the 
originality number exhibits. 

Schooier’s biggest assignment 
comes in a band number around ‘T 
Like Mountain Music,’ lyrics of 
which he unfolds as a beginning. 
Bandsmen double for hillbilly char- 
acters, with numerous bits prior to 
playing the number in toto in hill- 
billy fashion. Then the boys do the 
same strain straight. 

Show is pretty well built and 
routined, though longer than it 
should be. This is either due to 
the fact it’s birthday week and the 
Roxy feels generous or to a policy, 
somewhat noticeable of late, to give 
each act on the bill a chance to do 
the major portion of their regular 
routines. This is commendable in 
a sense, though the average picture 
audience is accustomed to getting 
his presentation fare in a fast and 
snappy manner. 

Business very good Friday night 
at the second deluxe show and the 
audience more than ordinarly re- 
sponsive. Char. 


CAPITOL, N. Y. 


New York, May 5. 

If it isn’t lese majeste, perhaps 
an unimportant observer may ques- 
tion the judgment of the Capitol 
Fathers as to how come this curious 
action of shoving a semi-classical, 
musical pantomime onto the Capi- 
tol stage this current week when 
the screen projects such a weepy 
and lengthy romance like ‘White 
Sister’ (MG), when a lively, spirited 
modern show of songs, dance and 
comedy would be more appropriate 
and better for the b.o. Looks like 
an off week if Friday, supper show 
biz, meant anything. 

Rather a meagre lot of customers 
around to see thet ‘Neapolitan Fan- 
tasy Revue,’ as it’s called. For- 
tunately there’s only 18 minutes of 
it. There’s a gondolier in the back- 
ground and a moon or sun that 
hangs low, almost to the stage, plus 
some street steps that set half- 
way back but the whole width of 
the stage. 

Only at the Capitol the Pierrot 
appears from the wings in ‘one’ 
rather than from behind the travel- 
ers, and he waddles back and forth 
as some dancing girls in skin-tight 
pantelettes tiptoe by. Then he splits 
the travelers and the full-stage 
Gay costumes, al- 
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| NEWSREELS 


EMBASSY 


This is a rare week in Broadway 
newsreel theatre history. For once 
each theatre is 90% original, not 
over five clips on the same subjects 
being found in both programs. 

There is much that is familiar 
and considerable that is different in 
both bills. Each house has certain 
news of spot importance which was 
passed up by the other. And yet 
the news, as a whole, was of that 
general nature which made it avail- 
able to all reels alert or desirous of 
obtaining it. 

As a result, for once. in the re- 
viewing of both houses, there is lit- 
tle need for comparison. Specifi- 
cally both houses Saturday showed 
the Pennsylvania relays, Herriot, 
California rodeo, Soviet deportees 
arriving in England and their in- 
dividual statements, and King 
George reviewing troops. 

On those items which may be 
compared, the Embassy made a far 
better editing job of the athletic 
events. It broke up the Pennsyl- 
vania assignment crisply and added 
coverage of similar contests in Des 
Moines. But the Luxer did a better 
recording and editing conclusion of 
the deportees, It made one of the 
deportee’s remarks, a ‘damn,’ ring 
out with a clarity which provoked 
laughter bordering close to ap- 
plause. Luxer also was more thor- 
ough with the.English King, carry- 
ing him from the review to a soccer 
game. 3 

Embassy had what amounted to 


‘almost an exclusive feature from 


Washington. It had personal com- 
ments from Mrs. Roosevelt and her 
son James. And it had a direct talk 
from the President’s chief secretary, 
Col. Howe. Also it covered final 
impressions on the White House 
steps of Canadian and French en- 
voys. In addition it had the later 
arrival of German and Argentinian 
representatives. All of this Wash- 
ington material was more or less 
grouped into the leading subject. 

Coverage of May Day was dif- 
ferent and significant in both houses. 
Where the Luxer, through Para- 
mount, pictured the scene as peace- 
ful and yet stressed the new rela- 
tionship of socialists and commun- 
ists, the Embassy hinted at violence 
in Chicago by featuring glass shat- 
terings from bombs. Embassy, as 
well, was on the job in Mooney cov- 
erage, Saturday exhibiting the 
Frisco fracas in detail. 

McKee’s explanation for quitting 
politics carried with it no more en- 
lightenment than daily paper ac- 
counts, yet Embassy attendees had 
the advantage of being able to 
study facial expression. 

Troops on guard in Havana, the 
effects of the Yazoo tornado, a 





TRANSLUX 


One clip that, if properly exploit- 
ed, could fill the Luxer this week ig 
Paramount's coverage of the Chij- 
cago teachers’ revolt. The newsree] 
screens for the first time tell the 
teacher story by showing the yell. 
ing while en masse before Chi’s 
banks. 

Of similar news importance ig 
Pathe’s extensive coverage of the 
farmer trouble. The Luxer camera 
takes in everything from bayonets 
and the militia to farm lads under 
guard, with the governor of one 
state offering an explanation. 

Quick but definite views of Win- 
nie Judd also afford a sensational 
reel offering by Pathe. Cameramen 
had little time between the court- 
house and the asylum, but the Pathe 
boys managed to get a clear char- 
acter study. 

For Broadway the second ap- 
pearance of U. S. Attorney-General 
Cummings was almost as important 
as his first. This time he leveled his 
eyes at the bootleggers, warning 
them what interference with trans- 
portation of legitimate brew will 
mean, 

Universal every spring remembers 
that sheep must be sheared, and 
thus it is included in this week's 
program. 

Other Luxer subjects of the fa- 
miliar variety are Cogesack singers, 
submarine lung, motorcycles, rodeo, 
and daylight-saving time. Waly. 





woman general of the Chinese army, 
and one of the most unusual exhibi- 
tions of dead-motor aviation were 
included in the program. The Ger- 
man who looped the loop with a 
still propeller and grounded per- 
fectly will stand on the record as 
one of the rarities of aviation 
which any newsreel crowd may wit- 
ness. 

While both houses touched on 
baseball, the Embassy got into the 
news meat by covering Philadel- 
phia’s 50 years in the game with a 
review of some of the city’s vet- 
erans, 

Marines on camel-back -in China, 
and Japanese children entertaining 
wounded Sino soldiers were inter- 
esting clips. The New Jersey or- 
phans who saved a train were 
spoiled by over-zealous contact 
work. They recited their lines and 
moved into situation on a one-two, 
one-two schedule. 

Other Embassy clips: Detroit’s 
mayor, who will rule the Philip- 
pines; woman director of U. 8S. mint, 
cotton clip, Camp Fire Girls’ plug, 
Alps, May Day college girls, Mrs, 
Hearst, Dixie May Queen, and Capt, 
Stedman. Waly. 





though the overhead lighting and 
general atmosphere isn’t as bright 
as might be. 

The Pierrot and Columbine thing 
then gets spread, with a feminine 
figure doing an unsatisfactory role 
as a rival for the girl’s hand. In 
the spread that follows, some 48 
girls twirl tambos and dance to 
Neapolitan tunes. Of course, the 
Pierrot keels over towards the close 
and that finishes the piece. Doesn't 
mean much 

Yascha Bunchuk and his pit men 
deliver some 10 minutes of addi- 
tional Neapolitan music, with the 
male half of the two harp players 
also singing one tune. Bunchuk de- 
livers okay, although the particular 
program coupled with what later 
appears on the stage throws every- 
thing into one overstuffed Neapoli- 
tan caboodle. Otherwise usual 
trailers and newsreel, 

It may be that the Capitol man- 
agement was merely experimenting 
this week, or that because of the 
unusual long running time of the 
feature—106 minutes—as per sched- 
ule, that this kind of show was 
shoved in. But it wasn’t the best 
possible arrangement. Shan. 


EMBASSY, FRISCO 


San Francisco, May 2. 

Current stage show experiment by 
Dan Markowitz for this problem 
house has the best chance of any 
to date. It’s part of ‘Jig Saws,’ 
Coast revue in here after a week at 
the legit Curran at $2 top. Biz has 
been fair, but better than previously. 

‘Jig Saws’ is in for 65% of the 
gross and will stay as long as busi- 
ness and the blackouts hold up. 
Present show is the first act of 
‘Saws’ exactly as done at the Cur- 
ran; next week it'll be the second 
act. Third week, if any, will see a 
condensation of ‘9 O'Clock Revue,’ 
which had an okay run at the 
Geary last vear. 

Eddie Lambert, John T. Murray, 





Vivien Oakland, Ruth Gillette, 
Ernest Young, Don Carroll, Vir- 
ginia Kami, Doris Whitney, Don 


Julian and Marjorie Kahl, Emerson 
Frome and Mary Ann Darling com- 
prise the east, with Karl Hajos mu- 
sical director. Show looks good 
and moves fast, gals can hoof and 
singers can warble. It’s a good en- 
tertainment buy for these customers. 
Pic, ‘Fighting President’ (U). 





Bock. 
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AVALON, CHICAGO 


Chicago, May 2. 

After straight picturing it for 
three years this house has returned 
to a stage band policy and has re- 
tained Ed Lowry as ringmaster and 
producer. In both departments 
Lowry, widely experienced, has a 
vast storehouse of ideas to draw 
upon, 

Avalon is at 79th and Stony Is- 
land, which is further than a crow 


could fiy from the Loop. It’s 
nearer Indiana than city hall. 
Searcity of parking space in the 


surrounding blocks attests how im- 
portant automobile trade is to the 
house, Chicago is poorly provided 
in its outlying districts with trans- 
portation conveniences. 

Once reached the Avalon exposes 
to critical scrutiny a vast ginger- 
bread edifice of the late lamented 
theatre boom era. It might be 
classified architecturally as quasi- 
Moorish. Tiles are used liberally 
throughout and help explain the 
rumble of incoming patrons which 
floats into the auditorium from the 
lobby. This lobby uproar seems to 
be magnified by the tiles. Any- 
how its no help to the acoustics 
when seated in the rear sections of 
the house. 

Colorful scenery and lighting are 
all part of the gala appearance and 
aids Lowry in making the enter- 
tainment look like something. An 
orchestra of 11 pieces works well 
on the rostrum. Acts appear on the 
apron, which is commodious. <Audi- 
ence is hard to figure. Sometimes 
their failure to respond as at one 
point in Al Verdi's turn suggests 
lethargy, but again the same Verdi 
obtained excellent applause. Sup- 
porting show for Lowry booked by 
Charley Hogan, of the William 
Morris office, were all of standard 
merit. Gomez and Winona, Beehee 
and Rubyette, Al Verdi and Thelma. 
Show ran nicely with orchestral 
novelties and blackouts from Low- 
ry’s repertory adding flavor. 

What is more important than any 
detailed commentary on the show 
itself was the crowded theatre. 
S.R.O renders all criticism super- 
fluous anyhow. ‘Gabriel Over the 
White House’ (M-G) on the screen. 
House is scaled up to 50c. Big ca- 
pacity permits good grosses. 

Land. 
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PARAMOUNT, N. Y. 


New York, May 65. 
Lotga stage show this week at the 
Par, headed by Benny Rubin, Vin- 
cent Lopez, and Vanessi, with the 
sensationally touted ‘Temple Drake’ 
on the screen. The Par may see a 
fair week as a result, although the 


film's intrinsic quality may get 
around and react against the sum 
total. 

The stage show is More on quan- 
tity than quality. Rubin insures 
Hebe week at the Par this week. 
The Nazi cracks and the rest are 
oke topical stuff, but the Yiddish 
kozotski top-off should be kept be- 
low Grand street. Rubin is a pas- 
sively comedy spot in the proceed- 
ings. He should get some new stuff. 

Vanessi flashes a pair of nifty 
gams, but she’s still doing that 
broken-down rumba against the 
Anatobals Cubans’ orchestral back- 
ground. The Cubans sounded like 
they could have given out some dis- 
tinctive rumbhology if given the op- 
portunity. They’re just stooges, 
az iz. 

Lopez merely contribs his name 
value this week. He leads the regu- 
lar house pit band in an overture 
comprising a nautical medley and a 
epecialty featuring the traps drum- 
mer. 

Bob Alton is credited for the 
presentation production. He has 16 
Alton Girls that do their stuff okay. 
Other variety specialists are Les 
Gezzis with their sensash hand-to- 
handery; Tito Coral, who warbles a 
couple; Medronna and Dona, who do 
a Spanish and castenets specialty in 
what purports to be a Cuban motif; 
Paco Moreno, and Bob Ripa, youth- 
ful juggler who made his opportun- 
ity a show-stopper. 

Par newsreel and a Fleischer car- 
toonic round it out. Biz fair open- 
ing nite, which doesn’t augur par- 
ticularly well for the week. Abel, 


CHICAGO 


Chicago, May 6. 

Because other all-colored reyues 
have been money-makers Balaban 
& Katz hopefully imported from the 
South Side (Harlem of Chicago) the 
floor show and orchestra of the 
Grand Terrace Cafe. This aggre- 
gation presented a performance at 


the Chicago which is scarcely up to 
the standards of the theatre and 
conspicuously lacks the very qual- 
ities that have made other Negro 
entertainments popular and finan- 
cially successful. The missing in- 
eredient is speed. 


Whereas Chicagoans, notably par- 
tial to the race, expect and gleefully 
recognize the typicalfy Negro qual- 
ities of expansive personality, prim- 
itive zest and inborn hotcha, what 
they got from this group was un- 
certainty, tired-acting choristers, 
punchless' specialty people and 
cheap imitations of white folks put- 
ting on the dog. 


Here's the way the show un- 
folded: 


Earl Hines orchestra opened. 
Neatiy dressed and directed for the 
first number by a handsome girl in 
ultra evening gown and elbow- 
length white gloves. Mistreated 
‘Rhapsody in Blue’ badly, unhappy 
rsults possibly due to only 12 
musicians tackling its intricate 
passages. Sprinkling of applause. 


Followed the chorus in military 
attire and carrying sticks. This 
was sheer faking all the way 
through and didn’t fool anybody. 
Exited to complete silence. 


Three Blue Blazes drew a recep- 
tion when appearing from. the 
wings togged out in flaming indigo 
full dress and toppers. They looked 
like action, and the audience ap- 
plauded in obvious expectation that 
the show was about to get started. 
They boys did not wholly realize 
the expectations despite a profuse 
Shower of perspiration because 
their dancing stunts lacked wham 
and clean-cut sensationalism. For 
one moment when one of them did 
a wiggle it looked like spontane- 
ous combustion was a matter of 
seconds, but he passed on to other 
maneuvers, and the chance was lost. 
Applause pretty good. 

A soubret got nowhere, retired 
meekly. Ballet in awkward-length 
skirts cut on the oblique bias re- 
turned and _ stalled some more, 
again starting the yawns. A blues 
singer dressed in a Parisian crea- 
tion did two numbers, the first 
using a hot cornet. Zero for the 
first, fair results for the second 
number, but mostly the lyrics 
couldn't be heard in the rear of the 
house. Hines then handed in an 
orchestral number, which was liked. 

Next two specialties were the tip- 
off on the phoney high-hat ideas. 
First a ballroom team, a passable 
replica of the smart hotel twosomes, 
then a pretty-pretty singing num- 
ber, with the lad in romantic satin 
and the girl dressed up in seven 
yards of tulle. They’re kidding 
themselves. And so on. 


For the week the picture is War- 
ners’ ‘Ex-Lady.’ Show opened 
Thursday, was caught Friday on 
the sixth performance. Plenty of 
rain outside. Attendance light in- 
side. Land, 





TABOR, DENVER 


Denver, May 3. 

With stage shows and second run 
films, this old house is proving one 
of the popular spots in Denver for 
families and sweeties, with the top 
tariff only Zic. Formerly the pic- 
ture and a few shorts comprised 
the bill, and the crowds were small. 
But with 
chestra and stage units, the old 
house came to life. The theatre 
was built back in the ‘80's by II. 
A. W. Tabor, lately made the sub- 
ject of ‘Silver Dollar’ by First Na- 
tional. The theatre was built ‘way 
out of the business district of Den- 
ver at the time, but the march of 
business has gone up the street. 
At one time all the first-run houses 
were on Curtis street, but at present 
there are nothing but seconds and 
grinds, with prices from 10c. to 
two-bits. 

In the old days the hitching posts 
and livery stables were swamped 
when a company made the Tabor, 
taking care of the horses and rigs; 
now lads’ll take your car and bring 
it back after the show for 20c.— 
and parking space is always hard 
to find around the Tabor. Tabor 
built the opera house to gratify his 
desire for grandeur and to impress 
people with his wealth. It was the 
first theatre anywhere near Denver 
without posts to obstruct the view, 
the furnishings and decorations 
were elaborate and in keeping with 
the general prosperity of Denver 
and Tabor at that time. Tabor im- 
ported an artist from Italy to paint 
the curtain. This work of art, 
faded and about ready to fall apart, 
still hangs in the Tabor loft and 
was shown probably for the last 
time when ‘Silver Dollar’ was un- 
reeled recentiy. Only for the fact 
the Tabor went grind about a month 
before ‘Silver Dollar’ was released, 
its world premiere would have been 
at that spo‘. 

The Tabor has come to life for 
another time with a stage unit di- 
rected by W. Rex Jewell, who will 
produce either short musical come- 
dies, farces or unit attractions—all 
depending on what the cash cus- 
tomers indicate a preference for. 
Opening week offering was labeled 
‘Hello, Denver,’ and Denver said 
hello with flowers, speeches and 
what not on opening night. Albert 
A. MeVittie, Denver’s most prog- 
ressive restaurant operator and in- 
sistent booster for stage shows, re- 
served 60 seats for the opening 
night, and presented the leads with 
huge bouquets, while Harry Huff- 
man, owner of the house, made the 
speeches and gave all the ladies 
corsages. It’s the first real first 
night Denver has had in some time 
and was a thrill for the crowd. Mc- 
Vittie never fails to send a wire 
to the opening of a new local theatre 
or to the start of anything that 
will boost the theatrical business. 

Company is made up of W. Rex 
Jewell, director; Bonee Burke and 
Maurice Franques, leads; Billie 
Bingham, ingenue; Mae _ Tibbits, 
soubret; Dorothy Wicks, prima 
donna; Alice Pohlman, character 
woman; Keith Park, juvenile, and 
Tommy Mullaly, comedian. Blen- 
dolier quartet, popular with Tabor 
fans, has been retained. Line of 
12 is good looking and know their 
stuff in the dances and routines. 
Eddie Cutler and Micky Murphy did 
a tandem dance and got big ap- 
plause. 

The show opens with a ‘Hello, 
Denver’ song, before a colorful stage 
setting. Entire company sings this. 
Dorothy Wicks sings ‘Kiss Me 
Again’ and then the entire company 
and line are introduced to the 
audience. The Blendoliers please 
with a song and Billie Bingham and 
Maurice Franques give the crowd a 
laugh with a skit. The line do a 
baseball routine in uniforms, {ol- 
lowed by a bit of baseball burlesque. 
Then a mother-in-law skit, followed 
by another routine by line as 
Dorothy Wicks sings. 

Alice Pohlman, fat and good na- 
tured, sings about her avoirdupois. 
The quartet and Tommy Mullaly 
get over good in a small town char- 
acterization. Ralph Lee, manager 
of the theatre, and an actor of 
ability, drew a big hand for his 
introductory announcement. 

With ‘Frisco Jenny’ (WB) on the 
screen the show is easily worth the 
money asked. 


PARAMOUNT, L. A. 


Los Angeles, May 4. 

A solid surefire segment of enter- 
tainment embellishes the Paramount 
stage this week, making up for the 
lack of color and draw power of the 
picture, ‘Strictly Personal’ (Par). 
Running 68 minutes opening show, 
unit can be trimmed down to 50 and 
everything’s jake. 

Chilton and Thomas, Claude and 
Clarence Stroud, and Dainty Marie 
are the three acts on the bill, each 
being a sock in its department. Not 
to be ignored is the line of girls and 
the routines given them by Fan- 
chon; neither ig Rube Wolf's work. 

The Stroud boys have acquired a 
lot of patter polish since last seen 
and as usual mop up with their uni- 
son acro-tap chores. 
Thomas score big with their wild 
winging and tap work. Wolf leads 
his bandsmen through a goulash of 
Hungarian melodies, straights for 
Clarence Stroud, and triple-tongues 
a mean trumpet. The chorines have 
a fine bubble-ball routine in bathing 


the adding of the or-| 





Chilton and | 


suits for the opener, and return 
later for a soft-shoe ensemble that 
sells Max Lerner’s rendition of a 
pop ballad. 

But the surprise hit of the bill is 
Dainty Marie, whose portion of the 
program builds, each trick getting 
a stronger hand than the one before. 


There was a holdout opening 
show, which can be attributed 
mainly to the draw of the stage 


portion of the bill. In addition to 
the feature and living entertain- 
ment, Fanchon & Marco give ‘em 
an Arthur Jarrett screen song (Par) 
and ‘Dream Stuff,’ a Sennett-Par 
short. Leny. 


POMPEII, FRISCO 


San Francisco, May 3. 

Grind with 390 seats is owned 
and operated by Dan and Abe 
Markowitz of the Market street 
Markowitzes, who've been playing 
to the motorcycle trade for some 
years here. 

Customers who drop in don’t ex- 
pect a lot for their money. They 
lay their 15 cents down at the box- 
office, walk up a few steps to the 
raised auditorium, and sit on the 
left hand side if they care to frat- 
ernize with Lady Nicotine; on the 
right if they'll have none of her. 
Their sole object is to see a couple 
of pictures and maybe get forty 
winks, interrupted only by occa- 
sional scratching that is a form of 
exercise peculiar to the American 
theatre of this calibre. 

Today and tomorrow (Thurs- 
day), however, there’s something 
special on at the Pompeii. In per- 
son is Aloha Wanderwell, widow 
of Walter, who was murdered on 
his yacht in Long Beach harbor 
several months ago as he and 
party were prepared to embark on 
another round-the-world jaunt. 
The fem explorer is here with 
manager, press agent, woman com- 
panion and a monkey with the 
w. k. Wanderwell autos that are 
an insignia of this traveling troupe. 

A 38-minute travelog cameraed 
between 1923 and '29 by Wan- 
derwell when on a previous expe- 
dition is the silent screen fare these 
two days, with Aloha spieling from 
what little there is off the Pom- 
peii rostrum. Produced by ‘The 
Work Around the World Educa- 
tional Club,’ a Wanderwell promo- 
tion of earlier days, the film is an 
anemic celluloid record of the 
Wanderwell wanderings. It was 
booked in here at straight rental 
terms, with Aloha’s appearance 
purely a good will measure, 

Added to is ‘Week Ends Only’ 
(Fox) and sundry other film stuff. 

Just a word about the union 
picket stalking the box office. He’s 
Willie Meehan, who in 1916 or 
thereabouts suffered from Jack 
Dempsey a severe drubbing in Reno 
when the former was at the height 
of his career as a pugilist. Bock. 


Studio Placements 


Frank Conroy, ‘The American,’ 
Fox. 
‘Tugboat Annie,’ 








Vince Barnett, 
Metro, 

Pat Hartigan, James 
‘Power and Glory,’ Fox. 


Burke, 


Gino Corrado, ‘I Loved You 
Wednesday,’ Fox. 
Merna Kennedy, ‘Arizona to 


Broadway,’ Fox. 

Leonid Saegoff, Frank Sheridan, 
Douglas Cosgrove, ‘The Man Who 
Dared,’ Fox. 

Myrna Kennedy, 
Broadway,’ Fox. 

Lucille Brown, ‘Double Harness,’ 
Radio. 

nin Pangpborn, ‘Bed of Roses,’ 

0. 

Flora Finch, ‘She Dunked Him 
Wrong,’ Andy Clyde-Educational 
comedy. 

Richard Hemingway, 
Rhapsody,’ Metro. 


‘Arizona’ to 


‘Strange 





Premier’s Indie 8 


Hollywood, May 8. 

Premier Attractions will complete 
its program with one more Picture, 
tentatively titled ‘Public Stenogra- 
pher,’ instead of five as previously 
announced. Lateness of the season, 
and general uncertainty of the indie 
market, are given as reasons by the 
company’s execs. 

Producer announced 12 pictures 
for distribution by Tower, but only 
eight will be made. ‘Stenographer’ 
starts in two weeks, Sam Neufeld 
megging. 





‘Africa’ Obscenity Dismissed 
Mobile, May 8. 

Charges against Horace J. Houg- 
land, manager, and Henry Dewitt 
and H. L. Abercrombie, projection- 
ists of a Hattiesburg, Miss., theatre, 
of exhibiting ‘an obscene, indecent 
and immoral picture’ were dis- 
missed by Judge S. B. Berry follow- 
ing a trial which lasted more than 
five hours. The film was Columbia's 
‘So This Is Africa.’ 

Judge Berry said he regretted the 
exhibition of a picture ‘offe isive to 
the sensibilities of many persons,’ 
but ruled the evidence offered the 
prosecution was insufficient to war- 





rant conviction, 














Film Reviews 








Testament Dr. Mabuse 
(Continued from page 15) 


and other mysterious tragedies ap- } 
pear before Kent, a member of the 
gang against his will, and Kent's 
fiancee Lily, who has resolved to 
save him, are able to prove that Dr. 
Baum, the alienist, had come under 
the hypnotic influence of his patient 
and committed the crimes. 

Baum’'s difficult double part, that 
of the alienist and of a maniac hyp- 
notically obsessed, is played admir- 
ably by Oscar Beregi, whose voice, 
versatile acting and appearance 
alike make him fit for such a task. 
Klein-Rogge, in the figure of Ma- 
buse, is very suggestive. Both 
Diessl in the part of Kent and Wer- 
nicke in that of the detective chief 
are impressive and manly types. 
Femme roles are inferior, 

‘Mabuse’ will certainly have much 
appeal in Europe because the simi- 
lar type of American thrillers has 
paved the way for this first big- 
scale continentai-made mystery 
blood-curdler. A French version of 
‘Mabuse’ has been released in Paris. 





Was Frauen Traeumen 


(‘Women’s Dreams’) 
(GERMAN-MADE) 
Berlin, April 25. 
Super-Hayman production, directed by 
Geza v. Belvary. Screen play by F. Schulz 
and B. Wilder. Music, R. Stoltz; camera, 
W. Goldberger. Co-starred, Nora Gregor 
and Gustav’ Froelich. Featured, Peter 
Lorre, Kurt Horwitz, Otto Wallburg. At- 
rium and Titania Palast release. Running 
time, 80 mins, 


Although not quite as good as 
some of the same director’s and 
company’s former output, this pic- 
ture (with more than average b.o. 
and notices here) should also 
achieve a fair measure of U. S. suc- 
cess, under normal conditions, be- 
cause of good production values 
and a certain originality in theme. 

It’s the story of a beautiful wo- 
man who happens to be a klepto- 
maniac, with a mysterious rich 
man, madly in love with her, fol- 
lowing her in a Rolls-Royce and 
paying the bills at all the jewellers’ 
she robs. Nevertheless, two mad- 
cap detectives are after the girl; 
she is saved by a nice young man 
who makes her return the stolen 
goods and try hard to reform and 
resist the other man’s organized at- 
tempt to lure her back to the craze 
for lifting jewelry. At the end, 
there is an amusing twist of the 
rich man turning out to be a crook 
who tries to use the woman as an 
accomplice instead of wooing her. 

It's an amusing plot with even a 
few new ideas, but altogether a bit 
thin, so that parts of the picture are 
dragging for a Bolvary production. 

Anyway there are quite a number 
of good situations and a few nice 
and pictorial gags; indeed it’s a 
particular advantage of the picture 
that it is rather sparing in dialog. 
Also, it’s very elaborately produced, 
with good sets, clean photography 
and nothing really cheap about it. 
Music is not so hot; Robert Stoltz 
has done better than this. 

Nora Gregor, in the lead, is good. 
Hollywood seems to have improved 
her. She's got rid of most of her 
mannerism. Gustav Froelich and 
the rest of the cast do good and 
clean jobs. 


SCHLEPPZUG M. 17 


(GERMAN- MADE) 


Berlin, April 25. 
Fundus-Orbis production. Director and 
star, Heinrich George. Screen play, Dr. 





Doell. Camera, A. O. Weizenberg. 
Featured: Berta Drews, Betty Amann, 
Wilfriend Seyferth, Joachim  Streubel, 


Maria Schanda. Ufa Palast release. Run- 


ning time, 75 mins, 





American availability hinges on 
the chance that surroundings and 
background of this picture might 
appeal to audiences (probably 
highbrow) who are keen to see any- 
thing out of the ordinary, even if 
it is somewhat crazy in concep- 
tion and treatment. 

Yarn is of a stout and hefty boat- 
man who, his wife and kid aboard, 
steadily moves his craft up and 
down the river for an honest liv- 
ing. One night on a short stop 
in Berlin he is thoroughly vamped 
by a bewitching girl called Gesha. 
He is strong enough to overcome 
the lure and returns to wife and 
kid, only to break away once more 
to the enchantress, until at last he 
does finally come back to his boat 
and the bosom of the family. 

This story is most naively 
treated, with hardly an effort at 
motivation or characterization, sole 
exception being the kid (very good) 
and the hero role, thanks to the 
fact that Heinrich George, the ac- 
tor, after all, is a strong person- 
ality and real comedian. (He 
might still be remembered in Hol- 
lywood, where he played the Beery 
part in the German version of ‘The 
Big House.’) Anyway, Heinrich 


The picture is almost cut to pieces 
and very jumpy, which seems to be 


due partly to censorship and partly 
to a cutter trying to be clever. In 
spite of all these drawbacks, pic- 
ture deserves some consideration in 
view of its unusual background and 


atmosphere. 


TOUCHONS DU BOIS 


(‘Let’s Touch Wood") 
(Fronch-Made) 


Paris, April 24. 
Production G. F. F. A. Directed by 
Maurice Champreux, assisted by Georges 
Melchior. Featuring Jeanne Cheirel and 
Armand Bernard with Lily Zevaco, Suzy 
Pierson Armontel, and Suzet Mais. At the 
Liysee Gaumont. 





An amusing comedy of errors 
adapted by Louis Verier and Ninon 
Steinhof from a story by Oscar 
Wilde, though apart from a few 
scintillating lines of dialog, what 
was once literature has been turned 
into vaudeville. Well directed in a 
snappy, fast tempo with surprise 
twists of plot and _  counterplot 
which, however lacking in prob- 
ability, are diverting enough for 
entertainment. 

Bernard plays the role of an 
austere guardian of a willful and 
roguish young girl. In order to 
escape from boredom and get away 
to Paris as frequently as possible 
to see his sweetheart, he invents a 
roue brother whose constant es- 
capades give an excuse, for the 
guardian’s evenings away from 
home. One lie involves another and 
the picture is a series of droll and 
unexpected situations. Though the 
guardian-tutor has quarreled with 
his lady-love, he meets and mar- 
ries a much-more-to-be-desired 
young woman and the latter's 


brother conveniently wins and 
woos the troublesome young 
charge. 


The three young girls are well- 
contrasted types and Jeanne Chei- 
rel, in the part of a mother has a 
character role well suited to her 
talents. Cheirel is opening shortly 
in the French stage adaptation of 
‘Dinner at Eight’. Bernard, too, is 
seen currently in another G. F. F. 
A. cinema, ‘Les 28 Jours de Clai- 
rette’, The joint appearance of 
these two popular comedy artists in 
‘Touchons Du Bois’ is sufficient to 
assure an unquestionable success in 
French territory. 


Surprises Du Divorce 


(‘Divorce Surprises’) 
(French-Made) 
Paris, April 24. 
An Alex Nalpas production, Directed by 
Jean Kemm. From a comedy by Alex- 
andre Bisson and Antony Mars, Adapted 
by Jean Louis Bouquet. Featuring Leon 
Bellieres, Maximilienne Max, Mauricet, 
Charles Lamy, Louis Blanche, Nadine 
Picard, Simone Heliard. Preview. 


This is merely a stereotyped pic- 
turization of an old stage comedy 
without adding any kinematic qual- 
ities. However, original play was 
so funny and with so many im- 
possible and ridiculous situations 
that film version keeps the audience 
roaring from beginning to end. It's 
all about a man who has made an 
unfortunate marriage, and after 
getting divorced and marrying 
again, finds his former wife mar- 
rying his father-in-law, etc.—just 
a series of absurdities with little 
rhyme or reason but many laughs. 
Dialog is very witty, and is tech- 
nically the best part of the produc- 
tion. Selling title and arising 
story likely to make it go in the 
provinces. 





L’Homme a L’Hispano 


(‘Man in the Hispano’) 
(With Songs) 


(FRENCH MADE) ou 

Paris, April 25. 
Delac and Vandal production, Venloo re- 
lease. From the novel by Pierre. Fron- 
dale. Directed by Jean Epstein. Music 


by Jean Wiener. Starring Marie Bell, 
Jean Murat and Georges Grossmith. At 
Paramount, Paris, 





Due to the name of the novel, 
which was a best seller, and extra 
plugging resulting from the old si- 
lent, this new sound version is do- 
ing fair business. 

Technically, film is poor, with too 
much footage devoted to giving a 
chance to the musician to develop 
his themes. Photography indiffer- 
ent. 

Marie Bell is decidedly improv- 
ing, and is much better than in her 
preceding productions. Jean Mu- 
rat and Georges Grossmith lend fair 
support, 





Lawyer Now Directing 
Multi Reorganization 


Hollywood, May 8. 
Robert W. Fulwider, of Fuiwider 





George, the director, did far too 
little to restrain Heinrich George, 
the actor, as usual with a star try- 
ing to be his own director. 
This picture abounds in the sort 
of angles and the style of cutting | 
which used to be terribly modern ! 
some eight years ago, when the 
Russians started it: ri<ht 1 
however, it seems a bit out of place. 


& Fulwider, attorneys, has been 
placed in active charge of the Multi- 
color plant here as part of the com- 
| pany’s reorganization following 
bankruptcy. 


Mulwider was previously with 
Multicolor, now making a bid for 
smmercial business, in a technical 
capacity. 
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THESE 10 WARNER BROS. PICTURES | 
WERE SPECIALLY DESIGNED TO 


SOLVE YOUR PROFI 
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JAMES CAGNEY 
‘in “PICTURE SNATCHER” 


JOE E. BROWN 
in “ELMER THE GREAT? 


s oe 





® ; 
EDW. G. ROBINSON 


‘in “THE LITTLE GIANT“’’ 
—May 20 





DOUG. FAIRBANKS, Jr.— LORETTA YOUNG 


in “THE LIFE OF JIMMY DOLAN”” wf “THE SILK EXPRESS” 
With Aline MacMahon—June 3 = : All Star— June 10 





Universal recognition of leadership involves a great responsibility. a 
Today the trade looks hopefully to Warner Bros. for shows that we 
will hold theatre receipts within the range of “42nd Street” figures: a 

e: 


The quality of these current and coming releases is our answer to 


WARNER BROS. WON'T 





























Tuesday, May 9, 1933 VARIETY 











= — <r « <a 











P lf / / | [ Put them fogether in a week-after-week series and you'll get 
| a new picture of the kind of business theatres can do today! 


RUTH CHATTERTON 


in “LILLY TURNER” 
With Geo. Brent—May 13 


GEORGE ARLISS 
in “THE WORKING MAN’ 


mi cle} Remelicicis the) Bik was 
First 1933-'34 Production— 
Ready Soon 


RICHARD BARTHELMESS 
4 TT; ed 5 14°40) 3 2 @) any oe 
WILLIAM POWELL , June 17 


in “PRIVATE DETECTIVE 62” 
June 10 





” A Werner Bros. Picture _ tA First Notional Picture _ Vitograph, inc, Distributors 


the pleas of the industry! Productions have been remade—important 
‘cast names added—release dates shifted—to bring in immediately 
‘the strongest possible attractions and so fulfill the trust the nation’s 
exhibitors have placed in us, and our own stern pledge that. 


ET THIS INDUSTRY DOWN! 
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To the unitiated, 90% of the picture houses in the Los Angeles terri- 
tory might still be showing double features on their screen, if marquee 
and lobby billing are a criterion. The exhibs, wih a few minor excep- 
tions where duals are still in force, are religiously observing the ‘ethics’ 
demanded of them in the transfer back to single programs, and are not 


advertising ‘double programs,’ etc., but their outside billing is more or 
less of a deception to the pay customers, through the playing up of short 
subjects equally prominent with the feature, and in some instances top- 
ping the feature with a short billing that carries b. 0. names. 

Even the spielers, which most downtown houses employ, are going 
heavy on the shorts attraction, Heretofore, their gab was devoted to the 
two multi-reelers and ‘added attractions.’ 

Joe Leo, operating the Los Angeles (downtown) for William Fox, while 
continuing to double bill, has refrained from advertising this fact, in his 
desire not to injure those houses abiding by the single feature agreement. 





The Hays’ office is holding down Paramount and theatres playing “The 
Story of Temple Drake,’ refusing to permit any mention of the novel by 
title on which based, ‘Sanctuary.’ Plan to advertise ‘Drake’ as hottest 
thing since ‘Three Weeks’ also thrown out. 

Par is referring to ‘Temple Drake’ as the William Faulkner novel, but 
laying off otherwise. Hays’ office is said to have passed picture, but upon 
later reading novel on which based, getting a change of heart. | 

In getting out copy on New York Par engagement of ‘Drake’ currently, 
Jack McInerney is doing it this way: ‘If your Aunt Minnie from Duluth 
happens to be in town next week don’t invite her to the Paramount. 
That is, if she happens to be an old-fashioned Aunt Minnie who shies 
from gin and sex.’ 





Further proof is claimed by Coast picture house men that subsequent 
run day-and-date engagements cannot be made profitable at both box 
offices. Latest trial of this type of booking is with WB's ‘42nd Street,’ 
which went into the Tower (Los Angeles downtown) on Monday (24) 
continuing for 10 days. 

On Sunday (30) pic was booked into the President, four doors away, 
for a three-day stay. Although both houses have the same b. o. tariff, 
business indicated that the President booking hurt the Tower on Sunday, 
although the three-day run was anything but profitable, while on the 10 
days the Tower grossed satisfactorily. ‘42nd Street,’ on its day-and-date 
first runs at the Downtown L. A., and the WB Hollywood piled up sub- 
stantial returns, 





Charges of cruelty to animals brought against Universal’s ‘The Big 
Cage’ by the Animal Protective Society of England after a London pre- 
view have been answered by Carl Laemmle, Sr., with representations that 
lions and tigers in the pic were not subjected to any mistreatment dur- 
ing the entire siege of filming. 

The British organization attempted to stop the London showing. 
Laemmle pointed out that the animals had received the same treatment 
on the U lot as they had by Clyde Beatty during the seven years of his 
circus act. He claimed the savage fight between a lion and tiger, as re- 
corded in the film, and against which the society had protested most 
strongly, was an accident. 





In an attempt to force acceptance of a German film, Arthur Ziehm, 
veteran foreign film distrib and agent in New York, has figured out an 
elaborate stunt on ‘Berlin-Alexanderplatz. Film is made from a novel 
by Alfred Doblin, a Jew, and one of the books to be announced for pub- 
lic burning on Wednesday (10) in Berlin. So Ziehm will open the film 
on the same day in New York as a defi gesture. 

Meantime Ziehm picked up a number of copies of an American trans- 
lation of the book, published by Viking in 1931, and sent them around to 
the various reviewers and press boys in New York, asking them to read 
it and build up on the film prior to opening. 





Poison Party 





(Continued from page 3) 
| unknown when cast in ‘King Kong.’ 
| The picture made him and has in- 
flunced Radio to give him a star 
build-up. Joel McCrea was the 
original choice for the picture, but 
didn’t like the story. 

George Raft refused to do ‘Temple 
Drake’ for Paramount. With the 
picture ready to start another 
player of his type was hunted. 
Studio found Jack LaRue, who was 
thrown into the picture, and after 
the first week, he received a con- 
tract from the studio. LaRue will 
receive feature billing. 

Grant in Cooper Shoes 

Cary Grant got his break at 
Paramount when Gary Cooper 
sniffed at ‘Hot Saturday.’ Later, 
Grant played the part originally in- 
tended for Cooper in two other pic- 
tures, ‘Madame Butterfly’ and 
‘Eagle and the Hawk.’ 

Frances Dee was unknown until 

she played with Maurice Chevalier 
in ‘Playboy of Paris.’ The part in 
which she was spotted had been 
written for Lillian Roth, who 
couldn’t see it. It made Miss Dee. 
Shirley Grey landed a contract with 
Paramount on the strength of her 
work in ‘Terror Aboard.’ Carole 
Lombard had the assignment orig- 
inally, but walked out of it feeling 
that it didn’t mean anything. 
Jean Harlow did her comeback 
in ‘Red Headed Woman,’ but she 
was only given the part after 
Norma Shearer, for whom the 
Katharyn Bush story was bought, 
and Joan Crawford had turned it 
down. Studio searched for a sorrel 
top to fit the yarn for six months, 
finally selecting Miss Harlow. 








Mono Starring Wayne 


Hollywood, May 8. 

John Wayne, who has been starred 
in Warner westerns, goes to Trem 
Carr to top a series of eight oat 
operas for Monogram release. 

Deal put over by Leo Morrison 
calls for the octet between June 1 
of this year and June 1, 1934. 





Minevitch at Uptown 

Chicago, May 8. 
Borrah Minevitch will go into 
the Uptown the week of May 19 
after playing the Chicago. Act does 
not require an orchestra which was 
a primary booking consideration. 
Arthur Tracy was the last special 
attraction to play the house, also 
minus orchestra, 








George Arliss is irate over the tactics of freelance mag writer who 
sold a fan publication a story that it was the English actor’s greatest 
ambition to be given a title. Scribbler called the studio, saying he had 
a cable from England which predicted a title for Arliss. He wanted to 
learn the star’s reaction to this news, but Arliss refused to comment, 
saying that he did not believe that the King contemplated any such 
action, Notwithstanding this silence, the writer did a story on the sub- 
ject, quoting Arliss throughout. Studio sought to have the writer’s Hays 
office credentials cancelled, but found that he had already quit of his 
own accord, getting a studio scenario berth. 





Henry Herbel, Universal’s Chicago manager, believes the reissue of 
Paul Whiteman’'s ‘King of Jazz’ dated for May 18 has a better chance 
in his area than did the original release. Not only Whiteman but Bing 
Crosby, John Boles and several others are much better known to provin- 
cials because of radio at present than when the revue was released. 

‘King of Jazz’ got only a small percentage of its possible playdates 
when first released as it came at the tailend of the musical cycle with 
the public and exhibitors fed up. Film can actually play dozens of 
theatres for the first time. 





Rhymed dialog such as was used in the Jolson and a recent Wheeler 
and Woolsey picture is far from being a novelty. It’s a throwback to 40 
or 50 years ago, when the burlesque shows and their earlier prototypes 
were mostly written in doggerel rhyme. Present output may be a bit 
smoother, but the idea is the same. 

Old-time writers for variety could rap this sort of stuff out as rapidly 
as they could push pen over the paper, and it was not until burlesque 
started to grow up that the form, which really dated to the ‘Black Crook’ 
style of production, was abandoned. 





Ben Hecht still bears a grudge against Hollywood as a place to work, 
although he will write for films providing he can do it in the east. Two 
coast directors have recently had to go east, because Hecht wouldn't 
come west. Edgar Selwyn went to New York to have Hecht do a treat- 
ment for a Metro yarn, while Ernst Lubitsch is now preparing Para- 
mount’s ‘Design for Living’ in New York with Hecht, 

The writer has received several offers from other companies, but re- 
fused because he would have to bring his typewriter to Hollywood. 
Price wars on everything used by Coast producers has reached still 
Entrance of several new still labs into the field was a signal 











pictures, 
tor cutting the cost of developing and printing to the lowest figures they 
have ever been. 

One lab, with quarters in Columbia studio, charges 6c for developing 
and 6c per print for an 8x10 still. Average price is 10 and 10. Labs 
deal chiefly with independent producers, as all the larger lots handle 
their own stills. 

Former President theatre, on West 48th street, New York, probably is 
the most chamelonic house in the country. The Edith Totten was its 
name when built to be a legit site. After switching to films about a year 
ago the house retained that name for a short while, then was changed to 
the Hindenburg for a showing of German pictures. 

Teutonic films flopped so the house title was changed to the Caruso 
for Italian pies. Now there’s another German picture current and the 
theatre has become the Hindenburg again. 

Harry Arthur has a farm, He calls it Camelot. Besides chickens. 
cows, a bull or two, a steam dredge and shovel, he also has a number of 
horses. ‘$he latest steed to be added to the Arthur stable is an offspring 


Rogers On the Academy 





(Continued from page 3) 


order. And he can follow through 
afterwards, stay with his picture on 
its exploitation, advertising, and 
ultimate reception by exhibitors 
and audience. 

The heads of the majors, so in- 
volved in reorganization, refinanc- 
ing and distribution problems, have 
neither the inclination nor the time 
for exploitation. They’re salaried 
men, their job finished when their 
product leaves the studio. 

Believing that alert, lively ex- 
ploitation is of the utmost impor- 
tance to indies, who have neither 
the stars nor production to guar- 
antee their pictures instant atten- 
tion on their own, Rogers came 
east to create a new exploitation 
system for his product, an inti- 
mate service between producer and 
exhibitor, 

His plan places a key exploitation 
man at the studio, who stays on 
the picture from scratch, watching 
the rushes, searching daily for ex- 
ploitation possibilities, shooting 
what he finds immediately to his 
three subordinates, advance men 
stationed in the east, the middle 
west and the west. The key man 
is to keep them posted on the im- 
portant things he finds, the selling 
points in the pictures in produc- 
tion. They in turn keep the exhibs 
in their territory hopped up, co- 
operating with them on their cam- 
paigns, preparing them for the 
product to come. 


Indie Prod. Lives with His Pic 


Under this system, Rogers be- 
lieves, the exhibs will clearly un- 
derstand what the producer’s idea 
is regarding the forthcoming pic- 
ture, what he can bill, what he 
should stress, what he’s going to 
get to sell. Often, says Rogers, the 
idea in back of the-picture is lost 
between its making and its ulti- 
mate screening. Frequently the 
picture turns out to be different 
from its original synopsis, the 
synopsis from which the press book 
is made, 

While shooting the picture a point 
develops which changes the original 
set-up, which is an improvement on 
the original intent. Rogers plans to 
start his campaign with the rushes 
instead of waiting until the picture 
is finished. Besides preparing the 
exhibs for what they’re going to get, 
instilling them with preliminary en- 





thusiasm and educating them in the 





of Agha Khan, the noted racehorse. The farm is up around Peekskill, 
N. Y., and among the expected births are the following, taken from the 
Arthur log book, when nobody was looking: Pups, July 2; colt, April 1, 
1934; calf, Dec. 15, And the other day the favorite cat presented the 
farm with a litter of kittens. 





Economic situation in the studios, while it has come in for considerable 
discussion of late, still is surrounded with mystery in numerous instances. 
For Metro’s ‘Hell Below’, studio sent several members of the company to 
Honolulu for six weeks to photograph the submarine base at the island. 
Trip cost the studio over $100,000, which was chalked up against the 
picture. As released, the only footage taken in Honolulu which is used 
in the picture is a long shot of a submarine entering the harbor, which 
might have been Canarsie for all it meant to the picture. 





Closing of the Paramount, Brooklyn, affected 82 people off the payroll. 
This includes manager, three assistants, an advertising director and his 
assistant, treasurer, 22 musicians, 11 stagehands, seven operators, 20 
ushers, superintendent of building, six cleaners, two organists, four door- 
men and two elevator operators. 

Along with what it means to the 82 losing jobs, also cited when a the- 
atre like this closes down is the loss to stores in the theatre building or 
along the block, 





Efforts to create the impression of naughty film without that sort of 
material is slowly discouraging the stag trade. Only thing to save it is 
that the majority of those who go to the ‘men only’ thing are too dumb 
to realize how badly they are stung. Case in point is a film which 
recently double-billed at the Cohan theatre, N. Y., while at the same'time 
the picture was restricted audience stuff at the Fifth Avenue, the old 
Proctor house, not the sure seater. 

Nothing whatever in the picture to call for a segregation of the sexes. 





Back of the recent dropping of a house manager on the coast is a 
story of reported extravagant living that not only resulted in numerous 
alleged shortages from the b. o. receipts, but a disinclination on the part 
of the manager to pay his personal bills. Shortly before the investiga- 
tion, which led to his dismissal, there were some 61 individual suits 
pending against him in various courts, including claims by laundries, 
grocers, haberdashers, landlords, cafes and other tradesmen. 





That just a name is enough to sell any picture seems to be refuted 
by the experience of a foreign film distributor in New York. He sent to 
Europe and dug up two old Dietrich German-mades, figuring that any- 
thing with Dietrich ought to sell enough on this side to make the expen- 
diture worth while. Pictures came over and couldn't get booking in any 
but the foreign nabes. Even there, despite the name, neither of the pic- 
tures could get to first base in any theatre. 

Western Is burned at Warners and is no longer attempting to conceal 
the fact. 


The electric in answering the Brothers’ criticism that the arbitration 
proceedings had dragged out until they had become a ‘public scandal’ 
observes: 


It took Warners two years to tell their own story. 
allow us even two months, 


They would not 


a 


Like Henry Armetta, whom the fans have gotten to recognize, Allen 





(Continued on page 47) 


fresh, unusual phases of the pend. 
ing product, Rogers trusts his 6ys- 
tem will avoid the supplementary 
press books often sent out on pic. 
tures, and which serve only to con. 
fuse the exhib further. 

Rogers believes in keeping a close 
watch on nation-wide boxoffice 
grosses. He studies them carefully, 
guides his future productions by 
what the grosses tell him, Pointing 
again to the advantage of being an 
indie producer, Rogers says the in- 
die can shift quickly to meet the 
constant changes he thus discerns 
in boxoffice requirements and ap- 
peal. Keeping in touch with the 
market, he can cut his cloth accord. 
ingly. Without commitments to 
hamper him, without carrying 
charges or overhead, the indie pro- 
ducer can alter his plans overnight 
and adapt himself instantly to the 
new trends. Yes, says Rogers, in- 
dependent production, because of its 
very flexibility, is the only thing 
that can pull the industry out—if, 

A Plea to the Distribs 

Independent production can see 
the industry through—if the dis- 
tributing companies, through which 
the indie releases, make up their 
minds to be more liberal in their 
idea; to be fairer. The distribs must 
play ball with him, must help him, 
too. Unless the indie producer 
makes a good financial showing, he 
can’t get the financial backing neces- 
sary for him to continue. The dis- 
tribs will have to open up a little, 
maintans Rogers, to make it worth 
the indie producer’s while. 

Rogers prides himself on keeping 
his costs right where he figured 
them before production. Retakes on 
last contract cost him but $8,000, 
because he’s found the cheapest way 
to make a picture is never to start 
before he’s ready. Nothing can in- 
duce him to begin before his prepa- 
rations are completed, and Rogers 
says he means positively. 

As part of his preparation he has 
models made of each set so that his 
director and cameraman can ar- 
range the action and hghting equip- 
ment ahead of time—before the 
actual shooting—obviating making 
changes in lights and gets, of de- 
ciding the action, with cast and ex- 
tras standing by. Rogers saves on 
sets and shooting schedule. The 
bulk of his expenditure per picture 
goes for cast and story. 

It’s Rogers’ contention that a good 
rstory and cast can be put against 
black velvet draperies—and hold the 
audience. The days of waiting 
while the audience admires a lavish 
set are over, he believes. Audience 
interest is won or lost by cast and 
story. 

Rogers looks for stories that lend 

themselves to action and comedy, 
but primarily for those that have 
fresh exploitation possibilities. He 
uses down-to-earth stories, stories 
not over the average audience head. 
He never worries about the fine 
points of*logic in his yarns; when 
a difficulty in logic arises, he just 
throws logic out of the window, he 
says. He is making entertainment, 
not logic. If they believe it while 
they’re in the theatre, that’s good 
enough for him. 
Rogers used to make westerns. He 
learned that every time the hero 
came in at,the nick of time with a 
gun in his hand, the kids whistled. 
Nobody asked how the hero got 
there; how he happened in at just 
the psychological moment, There 
he was—where they wanted him to 
be. Rogers works on the same 
premise now. He looks for a punch 
and lets logic take care of itself. 





Studio Casters Sit In On 
F-WC Manager Shows 


Hollywood, May 8. 


Major studio casting directors 
and their assistants will sit in at 
the running of three current feat- 
ures every Tuesday and Thurs- 
day night at the Carthay Circle to 
aid them in keeping up on new 
screen faces. 

Arrangement was made following 
a complaint by the casters that 
they couldn’t familiarize them- 
selves with new people because of 
lack of time. Carthage Circle 
showings are held for the benefit of 
Fox West Coast circuit execs and 
managers. 


WB AUDITOR STRICKEN 
Hollywood, May 8. 
Edmond de Patie, Warner Bros 
auditor, who suffered a heart at- 
tack last Friday (5) is reported in 
a critical condition at Hollywooe 





hospital. 
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tre will be good business, and few 
of them will stay away the entire 
summer vacation. 

Comparatively little effort is nec- 
essary to tie the merchants to the 
stunt with donations of things use- 
ful in vacation time, and the great- 
er the number of prizes the more 
interesting the stunt. 

The old gag of hidden treasure, 
requiring digging, is going out in 
favor of the point-to-point system 
in which at a number of stations 
the contestants are given clue to 
guide them to the next point. If it 
can be arranged that a glass of 
lemonade can be given at one point, 
a lollypop at another, etc., that’s <.ll 
the better. The best prize distribu- 
tion is to use numbered discs to 
designate the prizes and to conceal 
these over a given 2@rea which will 
not be injured by being trampled 
over. In a small town this can be 
some suburban field. In the city a 
vacant lot rather than a park is 
indicated. The metal-bound card- 
board discs used as price tags are 
just the thing, or, if you have some 
old coatroom checks, use these. 


Shows Programs 

One of the most effective adver- 
tising appeals is the use of a cast 
board where it may be consulted on 
the way out. Manager who turns in 
the suggestion writes that it always 
commands attention, so he puts in 
a plug for the next show, arguing 
that if they liked the current show 
well enough to stop and consult the 
cast, they'll be in a receptive mood 
for the next show. 

Idea is based on the fact that 
many people fail to remember the 
cast as shown at the start of the 
picture. Later their interest may 
be intrigued by some player not 
known to them and it’s too late to 
consult the cast. Universal gener- 
ally tails with the repeat of the cast, 
but none of the others do; so this 
information is supplied in the lobby. 

Cast is neatly framed and plainly 
lettered so that it may be read at a 
distance, and frequently after a 
break there is a line waiting to 
come up to the board. Plug forthe 
coming picture is placed both above 
and below the cast, so it has to be 
read, 





News Column 

Something that sounds new drifts 
in from the middle west, where a 
small-town house has a column in 
the daily paper. Manager had been 
passing tips along to the paper for 
some time, and finally was getting 
from half to two-thirds of a column 
a day from his patrons. 

He argued with the editor that he 
was entitled to some credit and also 
that publicity might increase the 
output; so now the paper runs a 
daily column with a neat head 
showing a picture of the theatre 
and titled ‘Notes from the Amusu,’ 
with an italic explanation that the 
items are contributed by the theatre 
patrons with an invitation to ‘leave 
your personal items when you visit 
the show.’ 

It's working out nicely for both 
sides. 


Kidding the Public 
Hollywood. 

To build business for the Mir- 
ror’s vaude policy, Fraser MacLeod, 
the house’s p.a., arranged for La- 
fayette and LaVerne, headlining the 
bill, week ending May 6, to do their 
Apache dance on the edge of the 
roof of the 12-story Taft bldg. at 
Hollywood and Vine. For the top- 
per, the dancers ducked back out 
of the crowd's sight and Lafayette 
substituted a dummy for his part- 
ner’s body. Blowoff had him flinging 
the dummy off the roof. 


Hollywood Treasure Hunt 


Holly wood. 

To promote inauguration of vaude 
at the Hollywood, Warners con- 
ducted a treasure hunt from Vine 
to Highland, a distance of one mile 
on Hollywood boulevard, 

Bags containing silver powder 
used in Sign painting, along with 
slips of paper denoting the amount 
of the award, were distributed in 
hide-out spots along the boulevard. 
Presentation of the bag at the thea- 
tre box office gave the finder from 
$1 to $15, or passes. 

‘Bring the Kiddies’ 
Utica. 

Another commentary on the type 
of showmanship used to get interest 
of the kids is the recent boys’ week 
Observed at the Oneida theatre. 

‘Parents: For clean, wholesome, 

edifying entertainment advise your 





West Coast houses week of May 14- 
20, in- conjunction with RKO Radio 
studios, with 10 girls finally being 
selected for a Clark & McCullough 
comedy at Radio, and later being 
taken on a tour of the houses par- 
ticipating. 

Selections will bo made through 
the elimination process, with one 
girl picked nightly in each house 
for six nights, and from these six 
one will be chosen as the individual 
theatre winner. The finals take 
place at the Wilshire, May 25 to 31, 
when the 10 will be chosen, 

Circuit tour by the winners will 
be in a semi-musical revue, which 
will also include a girl's orchestra 





Crowed as Usual 

Edgar Hart used his crowing 
rooster for his Easter program at 
the Majestic theatre, Columbus, 
Ohio, and as it was the first time in 
this spot it got more than‘ usual 
attention. He used a large white 
bird with the usual sign to the 
effect that it was crowing about the 
Easter program. 

On Tuesday following the festival 
he announced that the bird would 
be awarded some member of the 
night’s audience, and the rooster 
was brought to the stage by the 
Negro porter, which gave Hart a 
chance to crack jokes about the 
supposed affinity between the two. 

Crower went to the postmaster of 
Shelby, a feeder town, and when the 
latter announced he could not take 
it back with him, Edgar suggested 
that he donate it to the Salvation 
Army, which was done, and the 
rooster paraded over in style. 

He doesn’t explain what happened 
to the hen which is used to make 
the rooster crow, but it’s to be 
hoped the family had a chicken 
dinner, too. This makes the fifth or 
sixth year he has used the gag, and 
always with success, 


Not Always Good 


Samuel Cohen, of United Artists’ 
foreign advertising and publicity, 
sends in an extract from a letter 
from the Calcutta office in which it 
is pointed out that it does not al- 
ways follow that a good stunt is a 
good stunt. 

One of the suggestions in the 
press book on ‘Kid from Spain’ is 
the ‘This is no bull’ stunt with the 
bannered cow. Calcutta figures it 
might be good in spots, but not for 
India, where all cows are venerated 
and are given the run of the place. 
To banner a cow might create a 
small or even a medium-to-large 
riot in a country where the cows 
are not even chased from the lead- 
ing banks if they feel an urge to go 
in, and where a manager would Jose 
business if he shooed a cow out of 
his lobby. 

Police prohibit parades, and it’s 
too hot to do any energetic exploit- 
ation, so India is still at low ebb, 
exploitationally. 


Enlist the Knights 

With ‘The Sign of the Cross’ get- 
ting down to the middle brackets, it 
should be possible to hook up to 
the local Knights Templar, if only 
for a theatre party. The cross with 
‘in this sign we conquer’ is the 
Templar device and it should not be 
difficult to interest the recorder of 
the local commandery either to take 
a benefit night, or to parade the 
commandery in its showy uniforms 
to the theatre for the opening night 
performance, 

If the approach is made with 
dignity, most bodies will be glad to 
respond, and the co-operation should 
have a marked effect on other pa- 
trons. 


Silk Stockings 
Winnipeg, Canada. 

John Fiddes gives silk stockings 
to every patron of the College thea- 
tre here on Monday and Tuesday 
nites only. Ladies get a _ ticket 
which is punched by the gateman, 
and after 3 punches (3 attendances) 
they are recipient of the gratis 
stockings. Fiddes got a special 
price on 1,500 pairs from an Eastern 
manufacturer. Business was much 
increased on the first Monday nite. 


Named the Babies 
Washington. 
Two cougars born the day before 
the opening of ‘Zoo in Budapest’ 
gave the Loew house a break, with 
the theatre tying the ‘Post’ to a 
week-long contest for the best 
names for the cubs. Prizes, of 
course, for the ones who hit the 
right names. 
Got plenty of interest, and some 
of that went over for the show, 











powder papers and sent them out 
in envelopes printed up for picture. 
It made a hit even where the other 
similar stunts had been used, and 
cost only $2 plus the spare time of 
the ushers making up the parcels 
of tea. 


Animal Weeks in Hollywood 


Hollywood. 

Running two animal pictures in 
a row, Harry M. Sugarman of the 
Egyptian has promoted cagefuls of 
wild animals from the Selig Zoo to 
dress up the long and otherwise 
dead forecourt of the house.. For 
‘Lion Man,’ Sugarman’s. display 
consisted exclusively of lions, and 
during the run of ‘So This Is Af- 
rica,’ he used cats of all descrip- 
tions, monkeys and bears. Stunt 
was promoted for the cost of dray- 
age and animal upkeep. 


Tell It to "Em 


Forthcoming presentation of the 
operetta, ‘Fra Diavolo,’ as ‘The 
Devil's Brother,’ may lose some of 
the possible draw from those who 
seldom go to the pictures unless it 
is stressed that this is a version of 
the musical piece. In strongly mu- 
sical sections it might even be a 
good plan to sell Dennis King above 
the stars, with the additional appeal 
that Laurel and Hardy will be the 
comedy assistants to the bandit. 

Might not make much difference 
with the youngsters, but ‘Fra Dia- 
volo’ can bring out more oldsters 








The Daily Herald is now running it 
as a serial and, due to Tilley’s ad- 
vance booming, the pre-release at 
the Coliseum is playing to capacity 
four times daily. After the first 
few days the prices were raised. 

Evidently Gaumont-British 
doesn't relish this campaign, for its 
official press sheet protests at ‘Til- 
ley’s Impertinence’ for advertising 
the picture as ‘the greatest film the 
world will ever see.’ 





Coast Trip Giveaways 


Los Angeles, 

Paramount, here (F&M operated), 
stole a march on the other down- 
town deluxers by announcing @ ‘va- 
cation-at-sea’ campaign, and has 
tied-up with the Pacific Steamship 
Co., whereby 50 round-trip tickets 
to coast points by water have been 
promoted for giveaways. Details 
have been arranged by Max Shane, 
p.a., who announces that 10 of the 
ducats will be given away each of 
five successive nights during the 
first week in June. Tickets, which 
will be’ valid to Sept. 1, will include 
trips to San Diego, Ensenada, San 
Francisco, Portland and Seattle. 





Connie’s Gown Attracts 


Los Angeles. 

Dick Moss displayed a gown worn 
by Constance Bennett in ‘Our Bet- 
ters,” during the run of the Radio 
picture at the Hillstreet. It was 
draped over a blonde resembling 
the star. Gown, of shimmery metal- 
lics, attracted wide attention from 
the femme contingent along Hill 
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Pittsburgh. 
Ken Hohl, formerly with WB's ad 
department here but lately manager 
of Ambridge theatre, has resigned. 
Post goes to Milton Smith, late of 
Newark. 





Charles City, Ia. 
Hildreth theatre purchased by C. 
E. Mosher, Palace manager at 
Mason City, and Fred Keeler, Jr., to 
be operated by Mosher; Palace, Ma- 
son City, going to the management 
of Laverne Bakeman, manager of 
the Strand. 
San Francisco. 
Renald Diffenbacher moved from 
National, Modesto, to National, 
Marysville, with Corbin Shield get- 
ting the former spot for George 
Mann. 





Sycamore, IIl. 

Polka Brothers, former managers 
of the Fargo theatre here, have 
leased the house again from Charles 
Fargo, son of the late H. B. Fargo, 
who built the theatre. 

Brothers also leased the Fargo 
theatre in DeKalb. 

Charles McBrien, whose agree- 
menut with Fargo for the theatre 
expired this week, has leased the 
Byers buildisg, formerly a clothing 
store, and will remodel it, opening 
a 300-seat house late in May. 


New York. 
Eddie Burke, new manager for 
the Roxy theatre, N. Y. He was 
with Publix at the Broadway Para- 
mount in an assistant manager 
capacity for several years. 





Brooklyn, N. Y., 

Henry Spiegel, dropped by 
Publix, has joined Loew’s as as- 
sistant to Eddie Dowden in charge 
of publicity and advertising on 
Loew's Brooklyn group of theatres. 
For years with Publix, Spiegel 
took air when the Par, Brooklyn, 
shut down a couple of weeks ago. 





Brooklyn. 
Lennie Satz new publicity and 
advertising director for A. H. 
Schwartz, Century Circuit theatres. 
Murray Greene in publicity dept., 
moves up as assistant to Satz. 








Akron, O. 

Independent operation of the RKO}! 
Palace by the Akron interests, which | 
constructed the theatre, is in pros- 
pect if the 2C€ years’ lease is de- 
fauited. 

Mike Boyle named manager of the 
Warners’ State, Washington, Pa 

Mort Shea. Pittsburgh, has ac- 
quired Parainount, Fremont, O., and 
is negotiating for a Warner house 
in Parkersburg, W. Va. 

Grand, Newark, O., transferred to 
Floyd Price by Publix-Shea Ca, 





Los Angeles, 
Pic houses reopening in this ter- 


ritory include: Elmo, San Luis 

Obispo; Ward's, Pismo Beach, both 

Calif.; Princess, Clifton, Ariz. 
Closings reported to L. A. Film 


3oard of Trade are Egyptian, May- 


wood, Calif.; Eureka, Brawley, 
Calif. Publix has sold the Lyric and 
Yuma, Yuma, Ariz. to Lewis 
Schneider 

Pittsburgh. 


Harry Kalmine, zone manager for 
Warner Brothers here, has just 
made a number of managerial shifts. 
Spitzer Kohen goes from Davis to 
Kenyon, Northside, while Bill Hock 
moves from Kenyon to Plaza. 

J. A. McDonald replaces Kohtn at 
the Davis, with Johnny Morin mov- 
ing from the Plaza to the William 
Penn, also on the Northside. George 
Meminger, William Penn manager, 
is out. Ken Hohl, formerly with 
WB exploitation department but 
more recently of the managerial 
staff, has quit at the Ambridge the- 
atre, with Milton Smith, of Newark, 
replacing him, while J. O. Weir is 
out at the new State theatre, Wash- 
ington, Pa., Mike Boyle replacing 
him temporarily, although a perma- 
nent appointment is expected mo- 
mentarily. An assistant manager, 
yet to be named, will replace Mc- 
Donald, going to the Davis, at the 
small-seat Palace. 


Charles City, Ia. 
Gem reopened after folding from 
fire damage and flood waters. 





Akron, O. 

The RKO Corp. has defaulted its 
lease on the local RKO Palace, ef- 
fective with the closing of this 
week's bill, 11. E. Andress, president 
of the Main High Realty Co., owners 
of the $1,256,000 structure, has an- 
nounced. 

Decision is expected this week on 
future operation of the house. The 
lease to the Akron Operating Co., 
in which RKO heid half interest, 
was for 20 years and previded fer 
$31,500 a year rental, 





Glens Falls, N. Y. 
Black new manager of 
succeeding George 


Harry S. 
Schine’s Rialto, 
B. Odlum, 

New Orleans. 
Greenblatt and Eugene 
Clarke, former Saenger executives, 
have taken over the Strand here | 
and will open it Thursday with | 
‘Hello Sister’ as their initial fea- | 
ture. | 


Edward 





Los Angeles. 
James Richardson transferred 
from management of the Glendale, 
Giendale, to the Capitol, there, when 
I’-WC took over latter house for 


(Continued on page 45) 


front of theatres during the after- 
noon. In two instances managers 
went through with their programs 
because of having publicized them 
well in advance. Arrests on charges 
of operating lotteries followed. 

Not divulged who made the com- 
plaints to the constables as the 
police never previously displayed 
any interest on their own initia- 
tive. Presumably some of the larger 
houses took this action to prevent 
the ‘country store’ gag from getting 
a foothold again, although an in- 
ternal squabble between promoters 
may have been a factor. 

Trailed 

Dick Wright, of the Warner thea- 
tre, Akron, got a long ride in the 
‘Times-Press’ through tying in to 
the newspaper’s own contest idea 
with 50 tickets to be given as prizes. 

Contest was to identify the paper's 
special features through cartoons 
printed daily. There were 24 pic- 
tures in the series, with Wright get- 
ting art for current pictures in most 
of the stories, and mention in all 
of them. 

And at that Wright is not happy. 
He sought to get permission to bane 
ner the new Macon on her trial trip, 
but the Navy said he couldn't. 
Wright figured that with the thou- 
sands watching the successor to the 
ill-fated Akron it would be a natural 
for ‘Central Airport.” Anyhow, he 
tried. 


Ties to Music 
Winnipeg, Can. 

Bostick and Fiddes, Universal 
operatives here, worked heavy ex- 
ploitation on the U's British-made 
pic., ‘Be Mine Tonight.’ They ran 
a special screéning for Fred Gee, 
the operator of the Celebrity series 
here, and 25 of his musicians, all 
of whom raved about the music of 


the pic. Thereupon, on Gee's own 
stationery, they ran letters to the 
Celebrity series’ 4,500 paid sub- 


scribers showing they should not 
miss ‘Be Mine Tonight.’ The show- 
ing of this picture in Winnipeg 
was the first time in Canada, 


Lipstick for ‘Mirror’ 
Lincoln, Neb. 

Playing ‘Kiss Before the Mirror,’ 
George Monroe flooded the town’s 
drug stores with free books of the 
match-like preparation of lipstick 
which hasn’t been so common out 
here. Drug houses all took on the 
distribution for the presentation of 
a couple of passes. Books had the 
title of the show printed on both 
the inner and outer side of the 





cover and was a clever reminder 
for the State’s show whenever 
used. But then, the show will 


need all the plugging it can get, 


After the Fans 


‘Elmer the Great’ isn’t off the 
shelf yet, but a far-looking man- 
ager has his stunt all set. retting 
the picture on an early run, he is 
arranging with several sand-lot ball 
teams to show his posters in ad- 
vance. 

At the Sunday games just before 
the opening, all winning teams will 
receive tickets to the picture, with 

(Continued on page 23) 














General Theatre Supplies 


lT 
CARBONS) which burn 
slower and give you 
a brighter light. 





LAPS, all sizes, guar- 
anteed. Specializing 
in a 6-watt lamp 


which, used in your 
marquee, will save 
you over $500 a year. 


FRAMES and TICKET 
BOOTHS. Attrac- 
tive in design and 
lasting in finish. 
TICKET MACHINES, 
quiet and simple in 
construction. 


TICKETS of all kinds. 
PROJECTION MACHINES 


New and rebuilt. 
Also repair parts. 











EVERYTHING FOR THE 
PROJECTION ROO 


we 
SUPPLIES OF ALL KINDS 
& 


VORTKAMP & CO. 
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In these pictures: 


Zoo In Budapest with Loretta Young. 
Jesse L. Lasky hit that reviewer Jimmy Starr 
nominates:““THE picture of the year!” | 
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Janet Gaynor and Henry Garat in a 
Adorable. With the happy, tuneful ro- 
mance of “Sunny Side Up.” 


James Dunn and Sally Eilers in Hold Me 
Tight. Ic will boost them to a new popu- 
larity high. 

Jesse L. Lasky’s The Warrior's Hus- 
band with Elissa Landi. Booked into 
Radio City Music. Hall ... just watch it. 

5¢ a Glass with Buddy Rogers, Marian 
Nixon, A picture and a title showmen 
dream. about. 

State Fale. Biggest repeat-booking clean 
up in industry history. 

Cavalcade. Nationwide mop-up at 
popular prices. ' 


C | er te | Here’s to MAY! _., 
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that fact announced before the 
game. 

For the pro game he has already 
arranged for one of the players to 
be made up as Brown and take his 
place in an extra innings played 
before game is actually called. Spe- 
cial throwaways will urge all to 
come early and see Elmer make his 
debut on the local grounds. Figures 
that the picture will sell strongest 
to the ball fans, so he’s going after 
them in a big way. 


Got the Crowd 

Working to a hard-boiled crowd, 
a hustler was hard up for some- 
thing that would make them talk. 
He got the old poster in a barrel 
for a good stand on the big street, 
but after standing for half an hour 
in a doorway and seeing only two 
people look in, he figured they knew 
that one. 

He went around to the police sta- 
tion for a chat with the captain and 
then showed up at the barrel with 
a lid, which he slipped over the top 
and then took a walk around the 
block. Getting back he lifted the 
lid cautiously, started back in ap- 
parent fear, pulled a gun out of his 
pocket and fired two shots into the 
barrel. Then he put the lid back 
and went away, but not so far that 
he could not see that a hundred 
people were milling around the bar- 
rel. All got a look, for the late 
comers did not take the word of the 
early birds that it was just a fake. 

The shooting was repeated and 
with the same results until the 
hustler had to get back to the the- 
atre a couple of hours later. Mean- 
while the whole downtown section 
was talking about the stunt. 

The trip to the police station was 
to get a permit to do the shooting 
and proved to be a wise precaution, 
for three cops had to be convinced. 








Summer Snap 

Figuring that beer is going to cut 
more or less of a figure in summer 
outings, owner of a house just a 
nice auto distance from a nearby 
city, along a picturesque road, is 
adapting the dinner and show idea 
which worked nicely for the winter 
in many spots. 

He has obtained the addresses of 
several hundred auto owners in the 
city and plans to circularize them 
regularly from June 1 on a combi- 
nation of show and dinner show and 
supper; meals to be supplied at a 
semi-roadhouse near the theatre. 

Card programs carry the week’s 
bill on one side and the dinner and 
supper menus on the other, the lat- 
ter being changed as regularly as 
the film fare. Program and $1 a 
head entitles the holder and party 
to a dinner and a ticket to the show. 
Supper, which is served only after 
9 p.m., is 60c, including the theatre 
ticket. Offer is limited only to the 
program holders. Theatre gets full 
price for the tickets, in considera- 
tion of looking after the printing 
and mailing. Restaurant looks to 
the beer trade for its profit. 

Argument is a nice ride, a meal 
and a show just an easy distance 
from town. 


‘Bedtime’ Babies 

Unless there is danger of a bump 
from the authorities, a baby is go- 
ing to be the best seller for Che- 
valier in ‘A Bedtime Story. Bumps 
can be avoided by consulting the 
authorities in advance. 

If the weather permits and the 
lobby is large enough, the child 
should be parked there, with a 
nurse in attendance. The nurse 
should be pretty and if she looks 
like Helen Twelvetrees that won't 
hurt, but the main point is to get 
a demure attendant who looks well 
in a nurse’s uniform. 

They should be given an enclosure 
rather larger than the usual play 
crib sold in the stores and the 
baby should be provided with a 
number of toys, which can be pro- 
moted from a local store in return 
for a card. 

Feeding and sleeping times should 
be observed, and if possible a man 
should sing Chevalier’s songs now 
and then. Otherwise pipe lullabies 
through the loud speaker, but keep 
the soft pedal on. 

Would not hurt any to enlist the 
newspaper to find a name for the 
baby, particularly if the child is 


young. 





For Baby Faces 

Variant on the beauty pageant 
that will probably get most of the 
regulars excited can be worked on 
‘Baby Face’ by offering a few prizes 
for the local girl who most nearly 
qualifies for the title 

Instead of the usual parade, the 
girls should be shown singly within 
a frame, properly lighted, and voted 
on by number instead of being ac- 
claimed by applause. 

Frame should be of. gilt about 
30 by 36 inches, with a top and side 
lights hidden by drapes. The lights 
should not be too strong, with the 
top superior to the side lighting. 
Best mixture is a blue and an am- 
ber for each three white bulbs. 
There should be a light silk curtain 
across the frame to permit the girls 
to pose themselves, and each girl 


gets a half-minute viewing. Make- 


up and even wigs should be per- 
mitted ad lib. 

Just to be a little diqerent if con- 
sidered desirable, the girls can take 
their places by their ballot boxes 
as the audience is leaving the thea- 
tre, 





Ran Two Contests 


Most of the city theatres playing 
‘Secrets’ have hooked to the ready- 
made contest arranged by U. A, 
but William Saxton, of the Loew 
theatres, Baltimore, built on that 
by laying off the contest to the 
‘Post’ and then tying in the ‘News’ 
to another contest in which a lov- 
ing cup will be given the married 
couple who can prove their right to 
the long-distance record. All 
couples married more than 50 years 
will be presented from the stage, 
with the cup going to the seniors. 

The oldest married couple gag is 
always a wow the first time used, 
and in some instances it has been 
worked up into almost a civic func- 
tion with some local hotel promoted 
to give a dinner to the entrants and 
the usual array of prominent per- 
sons. ‘. 

Another good gag is to invite the 
very recently marricd on the propo- 
sition that they need the lesson of 
the story more than the seasoned 
veterans. 





Pep Talks 


Two managers on a circuit re- 
cently held pep talks, Something 
was necessary to offset the effect of 
salary cuts and the generally de- 
pressed feeling. 

One of the men gave the boys a 
long harangue ending up with the 
warning that unless they could keep 
business from slipping there would 
probably be another cut. 

The other man went at it in a 
different fashion. He admitted that 
business was bad, and was willing 
to agree that perhaps it was not 
altogether their fault. ‘But there 
must be some business in this town,’ 
he wound up, ‘and I want you all 
to go out and help me get it. Talk 
to your friends. Get them to talk 
to their friends. Let’s put this house 
so far back into the black that I 
can wrangle with the home office 
to get the cuts restored.’ 

That seemed to hit the spot. The 
cuts are not lifted yet, but the 
house is creeping up because every 
man and girl on the staff is hustl- 
ing to sell the idea to their friends. 





Mickey, Pioneer 

From word to United Artists it 
would appear that Mickey Mouse is 
pioneering the jigsaw puzzle idea 
in the Latin-American countries. 
U. A. has prepared cuts for news- 
paper jigs, and these are being run 
in practically all of the larger cities 
in South America, with the possi- 
bility that Mickey will start the 
regular jiggle fad in some spots. 

Meantime it’s the works for the 
theatres handling the cartoons, for 
the newspapers are advertising the 
puzzles, one exhibit being a Mickey 
20 inches tall used by the ‘Critica’ 
of Buenos Aires to forecast the 
printing of the puzzle. There are 
several in the series, with the re- 
sult that siestas are being given 
up to get the mice reassembled. 





Giveaway Competish 
Los Angeles. 
Gus Metzger. president of the 
Southern California independent 
theatre owners, is the first Coast 
indie to emulate Fox West Coast 
in the giveaway of autos. Metzger 
is awarding two cars to patrons at 
his Fairfax, here. F-WC is giving 
one car away for five houses. 


Big ‘Golddiggers’ Bally 
The largest press book ever on 
any picture is being turned out by 
Warner Bros. for ‘Golddiggers.’ It 
will contain 48 pages and carry a 
supplemental 12 full newspaper-size 
pages of ads. More than double the 
usual amount of accessories are be- 

ing prepared for the musical. 








R. C. House Organ 

In addition to distributing organ 
at RKO theatres in Greater New 
York, a large mailing list has been 
worked up for ‘Radio City News,’ 
house organ for R. C. theatres. 
Organ is being written and pub- 
lished under direction of Terry 
Turner. 





‘Wax’ Bally 

St. Paul. 
Ev Seibel, Riviera manager, tied 
up his ‘Wax Museum’ with the Mys- 
tic Caverns’ Waxo, a mechanical 
man. Waxo is E. H. Chaulsett, 
more than 15 years in the biz, 
whose top feat is standing for 37 

minutes without blinking his eyes. 





Song Plug, Giveaways 


St. Paul. 
Paul Adams, manager of the 
World, tied in the song ‘Be Mine 
Tonight’ with a downtown music 


store, getting the store to employ 
two piano pounders to play the hit 
in the street windows from noon 
till 5 p. m. Stunt worked so well 
that nearly 2,800 copies of the sheet 
music made the cash registers buzz 
the first week. 

Adams has abandoned German 
product temporarily and is now con- 
centrating on ‘Mussolini Speaks.’ 





Besides circularizing the Italian’ 
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section of the burg with throw- 
aways, Adams is epreading toy air- 
planes lettered in Italian, tossing 
‘em on every countryman’s door- 
step. The planes carry the mes- 
sage that the World is showing 
Mussolini in just another seven days 
and that every child in the neigh- 
borhood who missed getting a plane 
in the canvass may get one by call- 
ing at the World box office during 
the run of the pic. 


Papers Ease Up 
Hartford. 

For the first time in ten years 
Hartford newspapers let down the 
barriers on exploitation and Strand 
Theatre is first to cope with the 
new situation. Manager J. F| Mc- 
Carthy was first to spring an ex- 
ploitation stunt which brought little 
more than 1,100 responses with fifty 
pairs of passes given away to see 
‘Secrets’ with Mary Pickford. The 
stunt consisted of a published photo 
of Mary Pickford asking readers to 
submit the measurements of the 
star. 

With Katherin Hepburn, booked 
in for ‘Christopher Strong,’ the 
Strand theatre took advantage of 
her being a local girl and as a re- 
sult tied up with various organiza- 
tion on invitation features. To fur- 
ther emphasize her abilities the 
Strand also hooked in with another 
local organization, which sold 
many thousands of tickets on a 
percentage basis. 


Good in Seattle 


Seattle. 

Baby contest to find double for 
Baby Leroy of ‘A Bedtime Story’ 
(Par) at Fifth avenue last week, 
run in co-op with Seattle ‘Star,’ 
brought out 200 entries. *Got sev- 
eral front page stories and gobs of 
other publicity. Cost was $100 in 
prizes to winners. Closing day 
Star ran four pixes of local ‘doubles’ 
along with Baby Leroy on front 
page of second section. 


Dog for Safety 


Macon, Ga. 

Silver King, famous dog of the 
movie picture world, arrived in 
Macon Thursday (4) for a three- 
day visit with the school children 
of the city. Accompanied by his 
owner and trainer Arthur Butler, 
Silver King is doing his stunts at 
crossings in front of the schools 
and showing his gold teeth to the 
admiring kiddies. 

Visit is sponsored by the Na- 
tional Safety Council and the Sil- 
vertown Safety Club. 


Mansfield B.O.s Chillers 
Hollywood, May 8. 
W. Duncan Mansfield, film editor, 
is using his own bankroll for a series 
of horror shorts, aimed the state 
rights market. 

















Incorporations 


New York 
Albany, May 8. 





234th Street Airdrome, Inc., Manhat- 
tan; realty, theatrical; 60 shares, no 
par. 


Barnes .Airdrome, Inc., Manhattan, 
realty, theatrical; 50 shares, no par. 

Bronxdale Theatre, Inc., Manhattan; 
realty, theatrical; 50 shares, no par. 

222nd Street Airdrome, Inc., Manhat- 
tan; realty, theatrical; 50 shares, no 
par. 

Victory Airdrome Equipment, Inc., 
Manhattan, realty, theatrical; 50 shares, 
no par. 

Rubinoff Orchestras, Inc., Manhattan; 
amusements, theatres; 200 shares, no 
par. 

Mamyer Operating Co., Inc., Manhat- 


tan; theatrical; 100 shares, no par. 

Twentieth Century Pictures,  Inc., 
Manhattan, theatrical enterprises; 10,- 
100 shares, 10,000 preferred, $100; 100 
shares, no par. 

Operetta, Inc., Manhattan; pictures; 
100 shares, no par. 

Jason Amusement Corp., Kings; pic- 
tures; 100 shares, no par. 

S. & J. Theatre Corp., New York, 


theatricals; $5,000. 

Salient Picture Corp., Manhattan; pic- 
tures; 200 shares, no par. 

J. A. D. Corp., New York; pictures; 
50 shares, no par. 


Change of Names 


From Forward Pictures Corp. to N. Y. 
Eagle Pictures Corp. 





California 
Sacramento, May 8. 
Metrotone, Inc. Capital stock, 250 
shares, none subscribed. M. Mar- 


shall, Roger Marchetti, A. V. Falcone. 

Angelus Productions, Capital stock, 
100 shares, all subscribed. David Welts, 
R. F. Judell, Lee Mohrman. 

Permits to sell stock issued to: 

Kelly, Bischoff and Saal Productions, 
Inc. M. p. productions, To issue three 
out of 1,000 shares, no par. 





Judgments 





Los Angeles 


Rainbow Gardens; Charlies B. Montal- 
bano; $535. 

Josephine Sedgwick; Fox West Coast 
Theatres, Inc., Loew's State theatre; 
costs. 

George M. Bly; Bay Amusement Co.; 
costs. 

Josephine Sedgwick; Fox-West Coast 
Theatres, Inc., costs. 

Spring Valley Theatre Corp.; 
bia Pictures Corp.; $686. 

H. N. Y. Theatre Corp.; Columbia Pic- 
tures Corp.; $241. 

H. N. 


Colum- 


Y. Theatre Corp.; RKO Dis- 
tributing Corp.: $31. 
H. Morris Markowitz; First Division 





Exchanges, $179. 
Willard Mack; Century Play Co.; $121. 
J. Stasing Music Co.; Edward G. | 
Nelson; $3,030. 


Stock Market 
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assume the creditor’s role, which 
is the position of bond holders. 
There hasn’t yet been a dollar of 
actual inflation. Money is still at a 
high level in the U. S. suyers of 
bonds would be merely spending 
high value money for a yield in de- 
based money and ultimate payment 
of their debt in money still more 
debased if inflation were certain. 

It is otherwise with holders of 
stocks, which represent partner- 
ships in business which sells goods 
for high price in depreciated money 
and pay dividends in like ratio. If 
goods are high in terms of cheap 
money, partnerships pay large prof- 
its. Hence the significance of stock 
prices that stand still and bond 
prices that push ahead. The situa- 
tion last week certainly forecast ex- 
pectation somewhere that the Presi- 
dent might prick the bubble. 


Stubborn Short Interest 


Another signal marketwise was 
the very trifling decrease in the 
outstanding short interest as re- 
ported by the Exchange for May 1. 
From April 3 to May 1 the short 
interest declined 3.4%, contracting 
only 49,544 shares to 1,415,330 
shares. Still more significant, dur- 
ing the entire period of the infla- 
tion—from the end of the bank holi- 
day until May 1—the short inter- 
est actually increased. The figures 
are 1,343,901 shares for the short 
account May 14, the smallest in two 
years, compared to the May 1 total 
of 1,415,330. 

The meagreness of the covering 
movement—it amounted to about 
12,000 shares a week on an average 
from April to May—certainly argues 
a stubborn attitude on the part of 
the bears who, until the issue of 
inflation is conclusively settled, 
have as much chance to be right 
as the bulls. It seems reasonable 
to assume that those who have been 
selling stock short—which is an- 
other way of going long on money— 
have been buying bonds. This would 
explain a situation that has puzzled 
financial observers during the en- 
tire market flurry, now three or 
four weeks long. That is the ad- 
vance of bonds abreast of stocks, 
the two things being irreconcilable 
as growing out of inflation expecta- 
tions. 

Condition in the Street seems to 
have been that there were two par- 
ties, one gambling on some sort of 
extreme inflation and stocks, and 
the other coppering that position by 
selling stocks and buying bonds. 
The group that leaned to bonds un- 
doubtedly had some insurance for 
their position in the clear improve- 
ment of business since the new ad- 
ministration came into power. At 
least, if inflation came and there 
was a price recovery, their bonds 
(most of them selling now at re- 
ceivership prices) would be saved 
from collapse, even if they did not 
return a relatively high yield in de- 
Prreciated money. The announce- 
ment that the President would 
clarify the administration's policies 
in certain respects, crystallized the 
whole situation late last week. 
Pending his remarks—that is to say 
during Friday and Saturday—the 
inflation partisans appeared, from 
the performance of the tape, to have 
backed down rather precipitately, 
taking profits with a good deal of 
urgency in stocks, while the bond 
owners appeared to be standing by 
their guns. Clearly in the last two 
days of last week the speculative 
situation changed in the Street. 
From being one-sided toward infla- 
tion and a runaway market, it be- 
came distinctly a hedging affair in 
stocks. 

There probably was not a very 
considerable long play in the 
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amusemext stocks. Their perfosaa, 
ance during the brisk uptur 
reache{ eomething like 33% in the 
general industrial list—precluded 
any possibility that any important 
investment buying was coming inte 
the group. Rather it seemed likely 
that cliques here and there gave 
their amusement favorites a brief 
whirl and took narrow profits when 
it was possible. Loew’s, for in- 
stance, which has the strongest 
market following in the group (if 
indeed it is not the only common 
stock among the theatre issues that 
has any following at all) climbed to 
a new top on the movement at 17%, 
moving slowly despite important 
looking turnover. 

On bulges there were signs of 
profit-taking, with only One excep- 
tion. Loew's had a rather sharp 
run-up Thursday morning, moving 
in good sized blocks with an ap- 
pearance of determined bidding up. 
It might have been no more than 
the climax of a speculative opera- 
tion, but for the first time the stock 
got into the movement with some 
gusto instead of trailing. At its best 
of the recovery Loew's was still be- 
low its extreme bottom of 1932, 
while most of the leaders were 
making peaks above those of last 
September's climb. 

Meanwhile, Loew’s bonds were 
making steady, quiet progress. The 
Old Keith liens were going ahead in 
a similarly impressive fashion and 
the two Paramount loans climbed 
out of their recent rut, although in 
not quite so impressive a manner, 
The Par bonds and the Warner de- 
bentures have lately been sub- 
jected to spectacular rises and de- 
clines which suggests that they are 
being used as a purely speculative 
medium. In a lesser way the same 
applies to the Pathe 7’s. But the 
Loew and Keith liens seem to have 
attracted some substantial support, 
partly speculative probably, but 
with some appearance of invest- 
ment buying. At least some such 
inference may be taken from the 
ticker performance of the theatre 
stocks and bonds. 

Largest gain in any of the the- 
atre common stocks appeared in 
Loew's at 1% net at 16%, while 
the same company’s bonds jumped 
7 points net at 72, where they 
closed, best on the recovery from 
48. Keith’s was up 8 net at 42, a 
new high for the year, while a sin- 
gle sale of Pathe bonds marked up 
a loss of 6%. Old Par-Famous 6’s 
gained % at 7 after touching a frac- 
tion above that and the Par-Publix 
5%4’s gained 1%, again establish- 
ing_its heavy premium over the 
older obligation. 

The Friday and Saturday retreat 
was scarcely a rout, but it was the 
first real break in a solid advance 
for more than three weeks. Kodak 
made a new top for the year at 67%, 
but closed the week at 65 un- 
changed. Loew’s -senior stock 
gained 4% at 53% after touching 54, 
its best on the April-May reoovery. 

There were signs of new interest 
in a number of lesser issues fm the 
theatre family, minor straws per- 
haps showing the direction of the 
winds of mew business activity, or 
perhaps merely individual specula- 
tive campaigns. Both Consolidated 
Film stocks made relatively impor- 
tant gains and held most of them. 
There was a stir in Columbia, which 
made a double top for this year and 
longer, at 12, but reacted to 10%. 
Radio’ Corp. turned over in enor- 
mous volume, touching a new high 
spot for the year at 8%, but Josing 
part of the week’s gain, with a close 
of 7%, net % up. Universal, the 
only ‘inactive’ to make its appear- 
ance, jumped 2% to 12% and closed 





at the top. 


Summary for week ending Saturday, May 6: 
STOCK EXCHANGE 
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IN NEWSPAPER ADS 


Something new in theatre advertising...to 
do justice to this uproarious Jesse L. Lasky 
production. They'll stand out on your 
newspaper page like a sunflower in a bed 
of pansies. They’re the answer to how to 
get the most out of this sure-fire comedy. 
The drawings on this page are illustrations 
from the ads on the FOX press book. 
Get it and get rich! 


WARRIOR'S» 
HUSBAND 


with 


ELISSA LANDI 


MARJORIE RAMBEAU ERNEST TRUEX 
DAVID MANNERS 


From the play by Julian Thompson 
Directed by Walter Lang 
JESSE L. LASKY Production 





























TALL RGHT THEN, SO ND 
GET OUT AND WAL ieee 






JUST A 
COUPLE OF 
"cu RA 

CRUISERS”. 





“COME UP AND ILL SHOW oN = | a si 
You MY ETCHINGS” i mere Wee 























Tuesday, May 9, 1933 





_ — 





ig 


wrcreses 


25 





ne. 


VARIETY 











Moratorium on Anti-Trust Law 
Proceedings Welcomed All Around, 


Waiving of anti-trust laws, as in- 
eorporated in Roosevelt’s emergency 
platform to aid industry, is being 
welcomed by independent exhibitor 
leaders as well as distributors. But, 
each side has its own yersion as to 
how it will work. 

Distribs see the re-legalizing of 
goning, compulsory arbitration, unt- 
form contract, credit committees, 
complete block booking—all of the 
practices ruled out by the Federal 
Trade Commission and Court on the 
anti-trust angle. 

The indie picture is that Presi- 
dent Roosevelt will rule against 
‘film hoarding’ as it is now claimed 
to be represented in the big-run 
theatres of the country. Roosevelt, 
indies feel certain, will make it pos- 
sible for all exhibitors who have the 
money to be able to buy pictures on 
the auction block—that any indie 
who has the price can become a 
first-run, 

Fair arbitration methods are en- 
dorsed by the indie. 

From indications now there will 
be one great round table in Wash- 
ington and plenty of film bickering 


if the President declares an anti- 
trust holiday. 


4,200-Seat Ex-Publix 
Mpls. Showcase May 
Again Become Par’s 


Minneapolis, May 8. 

The Minnesota Amus. Co., Publix 
Northwest circuit in receivership, is 
reported to have the inside track in 
the competition to obtain a lease on 
the 4,200-seat Minnesota theatre 
here. It is expected that a deal will 
be completed this week. Local 
owners of the big deluxe showhouse, 
dark for more than a year, are en- 
titled to possession of it as a result 
of an action brought against Para- 
mount-Publix, its lessees since its 
opening five years ago. A suit also 
is pending against Paramount-Pub- 
lix for unpaid rental. 


The lease held by P-P called for a 
weekly rental of approximately 
$3,500 and the house is understood 
to have cost the defunct company 
more than $5,000 a week to carry, 
including taxes, etc., even when 
dark. It is reported that the new 
lease will stipulate a starting rental 
of around $1,500 a week, just suffi- 
cient to pay taxes and ground rent. 

Robert Driscoll, attorney for the 
Owners, says that a number of par- 
ties are negotiating for.the theatre. 
If the Publix circuit here gets the 
house it will continue dark through- 
Out the summer and reopen in the 
fall. 


Col. Plugging Beer, Tires, 
Shoes in New Tie-Ups 











Hollywood, May 8. 
Columbia has deals underway, or 
set, for the plugging of Schlitz beer, 
Goodyear tires and Florsheim shoes 
in its features in return for ballyhoo 


of the pictures by the commercial 
manufacturers, 

Studio will send Dick Pritchard 
east this week to put the proposition 
before other manufacturers, 





Zukor’s Nephews to 
Have Own Ad Service 


Les and Herb Kaufman, nephews 
of Adolph Zukor, identified with 
Paramount Publix for many years, 
are establishing an advertising- 
publicity service of their own to be 
known as Kaufman Associates, Inc. 

With Publix seven years, Les 
Kaufman wound up Thursday (4) 
at the N. Y. Par for which he was 
doing publicity, Herb Kaufman, 
formerly managed the Criterion, 
N. Y. He has been 10 years with 
P-P 








Allied Exhibs Fight 
Free Films for Stores 


Minneapolis, May 8. 

Declaring that serious inroads on 
the incomes of exhibitors are 
threatened at a time when they are 
engaged in a life and death struggle 
for existence, the Northwest Allied 
States, independent exhibitors’ or- 
ganization, has launched a fight 
against ‘the rapidly spreading men- 
ace of free store shows.’ 

Action was precipitated by an- 
nouncement of the Sears, Roebuck 
branch here that it would offer ‘free 
movies for children’ on three suc- 
cessive Saturday mornings. Pro- 
tests against these shows were des- 
patched “to the concern and to the 
Minneapolis Film Board of Trade. 
The latter was urged to refuse to 
supply film for the shows. A de- 
nunciation of this ‘unfair competi- 
tion’ also was voiced by W. R. 
Frank, president of Northwest Al- 
lied States, in a »s.atement tothe 
trade press. | 


PAR’S BIG BALLY PLANS 
INSPIRED BY ‘42D ST.’ 


Big ballyhoo plans on a national 
scale for a half dozen or more of 
the 1933-'34 pictures scheduled is 
planned by Paramount. John C. 
Flinn, who has returned to New 
York from the Coast, will be in 
complete charge of this phase of ex- 
ploitation, 

The Warner ‘42nd Street’ train 
idea, admittedly of boxoffice value 
to that picture, is said to have 
pointed the way for Par in decision 
to set up a special department on 
ballyhoo alone. 

In addition to an international 
beauty contest for selection of a 
group of boys and girls to appear 
in one of the new season's produc- 
tions, several pictures are in mind 
for the special b.o. bally and will 
get it if shaping. A hookup that ties 
in with the World’s Fair indirectly 
is also in line. This is through an 
option by Par for the use of beauty 
contest winners in one of the 1933- 
’34 pictures. Winners will come out 
of a Chicago ‘Tribune’ contest in 
line with the Fair. 


Alberni’s Debt List 


Los Angeles, May 8. 
Bankruptcy schedule of Luis Al- 
berni reveals liabilities of $8,137 
and practically no assets. Many of 
the debts are to professional people 
both on the Coast and in New York. 
These include Estate of Louis 
Wolheim, $1,400; Arthur Hopkins, 

















$650; Sam Harris, $150; William 
Gill (commission) $450. William 
Boyd, $250; George Fawcett, $50; 


Wallace Ford, $25; Bob Armstrong, 
$150; Lee Tracy, $100; ‘Standard 
Casting Directory,’ $321; Erville Al- 
derson, $100. 





HUSTON RAY BANKRUPT 
Huston Ray has turned to the 
U. S. Court in New York with his 
financial affairs. 
Petition in bankruptcy filed by the 
pianist-orchestra leader gives total 
liabilities as $9,305 and no assets. 





Fox’s ‘American’ 
Hollywood, May 8. 
Fox's ‘The American’ has been 

retitled ‘The Man Who Dared.’ 
Story is based on the life of Chi- 

cago’s late Mayor Cermak. 


Retitle 





Same Old Faces | 
Hollywood, May 8. | 
The same ‘fierce savages’ | 
popping up in various African 
expeditionary pictures, and 
taking almost identical pos- 
tures for the cameras, are rap- 
idly destroying the illusion of 
African wildness, as  por- 
trayed in the jungle features. 
Natives, obviously, are de- 
pendable ‘extras’ of the dark 
continent who turn ‘savage’ to 
order at so much per. 

Sidney Kandel of General 
Film Library discovered these 
repeaters in film acquired for 
African } 


stock from various 
pics. Same thing is true of | 
South Sea films, he says. 


—From ‘Variety's’ Hollywood 
Bulletin. 











Mono Moving In, 
Educa. Out of Its 


Own Coast Plant 


Hollywood, May 8. 
All producers on the Educational 
lot received notice Friday (5) to 
vacate their offices within the next 
three weeks as the entire studio 
has been leased to Monogram, with 
Educational probably moving its 


headquarters and production activi- 
ties to the E. W. Hammons-Erpi 
owned studio, the Metropolitan. 

Affected by the order are William 
Berke and Dallas Fitzgerald, pro- 
ducing independently, and Charlie 
Burr and Al Christie, who are mak- 
ing Educational shorts. 

Transfer of Educational to the 
Met lot depends on the arrange- 
ment between the shorts company 
and Fox on the coming year’s out- 
put. 

Monogram’s new season program 
of 26 features is to be budgeted at 
around $35,000, which raises the 
ante $10,000 per production over last 
year’s allowance, Figured that a 
more generous expenditure will 
show a profit by widening the book- 
ing range of the indie output. 

I. E. Chadwick, out as Monogram 
producer, says that the company 
owes him $18,000 and is demanding 
an accounting. 


FOX GETS FIRST OKAY 
TO WORK ON DAM SITE 


Hollywood, May 8. 

Government has given permission 
to Fox to send the ‘I Loved You 
Wednesday’ company on location to 
Boulder Dam. Yarn has the dam 
written in several sequences. 

First time a picture company has 
received permission to work at the 
dam. Heretofore government has 
only permitted a cameraman to go 
into the Colorado Gorge, 


Dance in Theatre 

















Par Self-Fi inancing 


Its 34 Product 


From Current Receipts; 61 Next Year 





Maj. 


Drops Programmers 


As Budget Is Tilted 


Hollywood, May 8. 
Majestic will have no regular pro- 
gram for the coming year, intending 
to sell 
Move was decided on at the recent 





each picture’ separately. 


‘New York convention, when it also 
| Was agreed to boost th ecost of Ma- 


| jestic’s films to between $75,000 and 
$100,000. 


Because of the budget boost, com- 
pany will not complete its current 
year’s program, which was sold as 
cheaper product. All coming pic- 
tures get the separate selling talk. 

Mapestic expects to produce an 
average of one film a month. First 
to go in are “Curtain at Eight,’ 
starting this week, and ‘Woman in 
the Chair,’ May 25. 

Company is readjusting its budget 
upward in the belief that with the 
elimination of dual bills a lower- 
priced product will not stand on its 
own, 


MAYFAIR-ROYER PIX 
DEAL OFF; QUALITY 


Hollywood, May 8. 

Contract of Fanchon Royer, indie 
producer, to make a total of 1° pic- 
tures this year for release by May- 
fair, has been cancelled following 
delivery of four productions. Differ- 
ences arose, from information, when 
Miss Royer demanded more money. 
Mayfair contended pictures she had 
turned out so far for the company 
hadn’t measured up. 

With relations broken, Miss 
Royer will distribute independently 
through state rights. 


Agents in Academy Only 
If Clients Get Sq. Deal 


Hollywood, May 8. 
Provision whereby agents pledge 
themselves to nullify contracts 


when, after a specified time, they 
have not obtained work for their 
clients, has been adopted by the 
Academy committee drafting the 
rules for an agent membership in 
the organization. 

Two more meetings of the Acad- 
emy committee will be held before 
the percentors are called in. 

















ERPI’s Astoria Rental 
Figure at $600 a Day 


Legal complications, involving 
the actual present ownership of the 
property, are still delaying Western 


Electric’s occupancy of Para- 
mount’s Astoria studios. 
Monday afternoon it was offi- 


cially reported that the deal will 
be completed probably before Fri- 





Gov. Herbert Lehman, of New 
York, heads the list of sponsors of 
the benefit performance and dance 
for the relief of Jews in Germany, 
to be held at the old Roxy, New 
York, on Saturday (13). Also on 
the committee with Gov. Lehman 


day. 

A complete working plan is re- 
ported set by the electric. On a 
rental basis, ERPI, furnishing car- 
penters and electricians, is under- 
stood ready to ask producers on 
an average of $600 per day. 





are Howard 8. Cullman, commis- | 
sioner of the Port of New York} 
Authority, and receiver for the the- | 
atre. 

Tickets from Theodore Bedman, 
treasurer, 36 W. 69th St. New York 
City. 








Picture Possibilities 





‘Man Bites Dog’—Favorable 


‘MAN BITES DOQ’ (Farce Comedy, Theron Bamberger, Lyceum). 
Newspaper play with a good comedy idea. Scenario would doubtless | 


be better than original script. 





‘Hilda Cassidy’—Unfavorable 


‘HILDA CASSIDY’ 
a two women and one man triangle, 
gort, but is not well worked out. 


‘Little Ol’ Boy’—Favorable 
‘TITTLH OL’ BOY’ (Drama, Henry Hammond, Playhouse), 
a boys’ reform school. 
while for screen, 


Best of its 


(Drama, Robert Stephens, 


|sion manager in the 


Bill Jenkins Shifts 


Bill Jenkins, former Publix divi- 
Texas terri- 
later a partner of R. J. 


tory and 


Preparing to begin production of 


the coming season's (1933-'34) 
product sometime in June, Para- 
mount believes it will be able to 


‘arry the studio over the summer 
it normal capacity without going 
outside for money. Conserving its 
current film rental returns, com- 
pany looks to this as its ‘war chest’ 
for production purposes between 
now and the fall. 

Budget to cover the 61 pictures 
to be announced for the new year 
will be worked out in two or three 
weeks and be substantially lower 
than in past, probably calling for 
an average production cost of 
around $200,000 or under. Of the 
61 pictures, one will be a Harold 
Lloyd production, financed as usual 
by Lloyd. 

This season a total of 61 pictures 
will be delivered, Balance to come 
numbers 16, all of which are com- 
pleted or in process of work. Of 
these, five release this month, six 
in June and five in July, new prod- 
uct beginning around Aug. 1. Par 
has been meeting release dates this 
season on the nose and hopes to be 
able to deliver as promptly next 
year. 

Series of Sales Meets 

Present plans of Par call for 
elimination for the first time of a 
national sales convention in favor 
of regional meetings. 

Over the week-end (5-6-7) George 
Schaefer, his division and district 
managers met in Atlantic City to 
report on business this year and 
to estimate the possibilities for 
1933-34 along with discussion of 
sales plans. This conference was 
called by Schaefer with a view to 
get a line on what the new season 
offered the major companies, fol- 
lowing various changes in business 
conditions, the theatre map, etc. 

In a few weeks the first of the 
regionals will be held. These con- 
ferences on the new product and 
sales policies will be held in New 
York, Boston, Chicago, one on the 
coast, either Los Angeles or San 
Francisco, and one or two in the 
south, probably in Atlanta and an- 
other in Dallas, key exchange 
points. 


RKO’S COMMITTEE TO 
SUPERVISE H. 0. CUTS 


While so far the latest economy 
trend at RKO, has been to eliminate 
bookkeepers mostly and minor 
clerks, further economies are looked 
for in the home office end of the 
theatre company, in the usual sum- 
mer foray towards cutting down ex- 
penses. Towards this end, H. B 
Franklin has set up a committee to 
survey the situation and make rec- 
ommendations for cutting. It is 
headed by Walter L. Brown, repre- 
sentative of the Irving Trust, re- 
ceiver in equity for RKO. 

Serving with Brown on the com- 
mittee are Herschel Stuart, O. R. 
MacMahon, Phil Stern and Paul 
Shucker. Shucker is one of the 
Wolf committee, a group of banker 
reps who have been surveying the 
RKO theatre financial setups for 
some months. 











Shanberg & Woolf Score 
Point in Fox-Midland Plea 


Minneapolis, May &. 

U. 8. Circuit Court of Appeals has 
decreed in favor of Shanberg & 
Woolf of Kansas City in an action 
to compel Federal Judge Albert C. 
teeves of Kansas City to receive 
and pass on their petition to stay 
the bankruptcy proceedings of the 
Fox-Midland circuit of Missouri. 
S. & W. contended that the theatres 
owned by them and under lease to 





}O’Donnell over southern houses, | Fox-Midland would be adversely 

jhas transferred to Atlanta, where | affected unless the bankruptcy is 

| he becomes associated with Ar-|stayed until determination of their 

|thur Lucas in the lLucas-Publix | motion for its permanent dismissal 

os partnership in Georgia. on the grounds of fraud and con- 

Shortiy after the O’Donnell-Jen- !spiracy. The circuit court recome- 

kins partnership was worked out | mended that they file another pe- 

for Texas, these Publix houses | tition with Judge Reeves for a stay. 

were pooled with those of the In- Shanberg & Woolf pointed out 

lbee. | terstate circuit. that considerable time necessarily 

| John Corwin Smith, Majestic! must elapse before their motion for 

|} manager, stays with the Hoblit-| permanent dismissal can be heard 

,|zelle force, as home office exec. | because a large amount of testimony 

Inc. Beck). mory of Paul Short moves up from South- | has to be taken in Los Angeles and 

in the tenements. Has color of 4’ ern Enterprises’ Melba to replace | elsewhere. 

bee. | Smith. A. R. Lever, hardly re- | It is charged that certain alleged 

| installed at his Old Mill job, jerked; creditors are not creditors at all. 

ito manage the Melba. Dick Foy, | One of these specified in the com- 

Story of} son of the late Eddie Foy, now|plaint is Chase National Bank of 

type to date and should be worth | hangs his hat at the Old Mill. Staffs; New York, with a claim of $1,900,- 
Ibee. jat each house unchanged. } 900. 
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‘the lions share 
of the business 








/ will go to these nine Paramount Pictures 


maurice 
chevalier 








‘the story of 
temple drake” 








‘the eagle 
and the hawk” 








- Sylvia Sidney in e 


jennie gerhardt 














* 


news flash:— 


As we go to press 896 theatres, 205 newspapers 
and 21 radio stations have enrolled with Paramount's 
Hollywood Studio to conduct local contests to find the 
15 perfect men and women to appear in the forth- 
coming Paramount production 


‘the search for beauty 


Every theatre playing Paramount Pictures is eligible... 
Wire for details...Hurry!...Registrations close May 19th. 
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Paramount. Picture, 
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<= College humor” 


‘ 
Acasa ch 


with Blig Crosby; Richard Arlen, oa 
Carlisle, Jack Oakie, George Burns and 
_ Gracie Allen and the “ox-road” co-eds 
| directed by Wesley Ruggles 
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Hollywood Productions 


Week of May 8 





(Pictures now filming, or about to start, are listed below alphabetically 


by studios. 


COLUMBIA 
‘The Wrecker’ 
(ist week) 
D—AIl Rogell 
A—Al Rogell 
Jo Swerling 


Cast :— 
Jack Holt 
Genevieve Tobia 
Geo. E. Stone 


Fox 


‘The Power and the Glory’ 


(Lasky) 
(ith week) 
D—Wm. K. Howard 
A—Preston Sturgess 
Cc—James Wong Howe 
Cast :— 
Spencer Tracy 
Colleen Moore 
Ralph Morgan 
Clifford Jones 
Helen Vinson 
J. Farrell MacDonald 
Henry Kolker 
Sarah Padden 
Billy O’Brien 


J Loved You Wednesday’ 


(4th week) 
D—Henry King 
A—Molly Richardel 

Wm. DuBois 
Philip Klein 
Horace Jackson 
c—Hal Mohr 
Cast :— 
Warner Baxter 
Elissa Landi 
Miriam Jordan 
Victor Jory 
Laura Hope Crews 
Bodil Rosing 


‘Berkeley Square’ 


(3rd week) 
D—Frank Lloyd 
A—John Balderston 

Sonya Levien 
C—Ernest Palmer 
Cast :— 

Leslie Howard 

Heather Angel 

Valerie Taylor 

Irene Brown 

Colin Keith Johnston 

Betty Lawford 

Alan Mowbray 

Beryl Mercer 

Juliette Compton 

William Morris 

David Torrence 


‘The American’ 


(ist week) 
D—Hamilton MacFadden 
A—Dudley Nichols 

Lamar Trotti 
Cast :— 

Preston Foster 

Zita Johann 

Irene Biller 


‘Arizona to Broadway’ 


Symbols are 


Dorothy Burgess 
Stuart Erwin 

Gary Owen 
Elizabeth Pattersoa 
Helen Freeman 
Muriel Kirkland 
Barbara Barondess 


‘Stranger’s Return’ 


(3rd week) 
D—King Vidor 
A—Phil Stong 


Brown Holmes 
C—Bill Daniels 
Cast :— 

Lionel Barrymore 

Franchot Tone 

Miriam Hopkins 

Irene Hervey 

Stuart Erwin 

Tad Alexander 

Alleen Carlyle 

Grant Mitchell 

Beulah Bondi 


‘Strange Rhapsody’ 
(3rd week) 


D—Richard Boleslavsaky 
A—Alexander Hunvady 
C—Geo. Folsey 
Cast :— 
Nils Asther 
Kay Francis 
Walter Huston 
Phillips Holmes 
Eugene Pallette 
Cc. Henry Gordon 
Louise Closser Hale 
Jean Parker 
Oscar Apfel 
Wm. Von Brinckea 
Mischa Auer 
Robt. Anderson 
Richard Cramer 
James Bell 


*‘Tugboat Annie 
(3rd week) 


D—Mervyn LeRoy 
A—Norman Reilly Raine 


Zelda Sears 
Eve Green 
C—Gregg Toland 

Cast:— 


Marie Dressler 
Wallace Beery 
Robert Young 
Maureen O'Sullivan 
Chas. Gyblin 
Willie Sung 
Wm. Burgess 
Jack Pennick 
Marilynn Harris 
Frankie Darro 
‘Lady of the Nigh? 
(4th week) 
D—William Wellman 
A—aAnita Loos 
John Emerson 
c—Jimmy Van Trees 
Cast:— 
Loretta Young 
Ricardo Cortez 
Franchot Tone 


D—Director, A—Author, C—Cameraman.) 


Clim Thompson 
Harry Shutan 


‘Stairs of Sand’ 
(ist week) 


D—Henry Hathaway 

A—Zane Grey 
Charles Logue 
Jack Cunningham 

Cast :— 
Randolph Scott 
Buster Crabbe 


‘One Sunday Afternoon’ 
(ist week) 


D—Stephen Roberts 
A—James Hagan 
Grover Jones 
Wm. Slavens McNoatt 
Cast :— 
Gary Cooper 
Roscoe Karns 
‘Mama Loves Papa’ 
(1st week) 
D—Norman McLeod 
A—Keene Thompson 
Douglas MacLean 
Nunnally Johnson 
Arthur Kober 


t:— 
Charlie Ruggles 
Mary Boland 


RADIO 
‘Bed of Roses’ 
(Sth week) 


D—Gregory LaCava 
A—Wanda Tuchock 
Leonard Praskins 
c—Charles Rosher 
Cast :— 
Constancé Bennett 
Joel McCrea 
John Halliday 
Pert Kelton 
R. Emmett O'Connor 


‘Jamboree’ 
(6th week) 


D—HBrnest Schoedsack 
A—Ruth Rose 
C—Ed. Linden 
Cast:— 
Robert Armstrong 
Helen Mack 
Frank Reicher 
John Marston 
Gertrude Short 
Victor Wong 


‘Careless’ 
(Sth week) 


D—Wm. Seiter 
A—Maurine Watkins 
C—Eddie Cronjager 
Cast :— 
Norman Foster 
Ginger Rogers 
Gregory Ratofft 
Frank McHugh 
Zazu Pitts 
Allen Jenkins 
Taicien Littlefield 


(2nd week) Una Merkel Franklin Pangbora 
yet = ye Raima Sl Sandy Roth ‘The Public Be Sold’ 
we , a pe Warren Hymer 1 k 
vn Schneiderman Stareid Seubew 7 Wits Rakes 


James Dunn 

Joan Bennett 
Herbert Mundin 
‘Life in the Raw’ 


(1st week) 
D—Louis King 
A—Zane Grey 

Stuart Anthony 
Cast :— 


Chas. 


Robert Greig 

Ivan Simpson 
Martha Sleeper 
Andy Devine 
Halliwell Hobbes 
Grapewin 

R. Emmett O'Connor 
Muriel Evans 

Frank Conroy 
Richard Tucker 


A—Charles Curran 
Richard Gaffney 
Sam Mintz 
Arthur Caesar 
H. W. Hanemanna 

C—Henry Cronjager 

Cast :— 

Richard Dix 
Elizabeth Allen 
Doris Kenyon 


George O’Brien PARAMOUNT Alan Dinehart 
C.iaire Trevor “College Humor’ David Landau 
METRO (6th week) ~ ‘Morning Glory’ 
‘Eskimo’ D—Wesley Ruggles (4th week) 
(6th week) A—Dean Fales D—Lowell Sherman 


D—W. S. Van Dyke 
A—Pete Freuchen 
C—Clyde De Vinna 
Cast :— 
All native 
‘Night Flight’ 
(5th week) 
D—Clarence Brown 
A—A. de Saint-Exutery 
C—Oliver H. P. Garrett 
Cast :— 
John Barrymore 
Lionel Barrymore 
Clark Gable 
Helen Hayes 
Franchot Tone 
Myrna Loy 
Frank Morgan 


Cast :— 


Frank Butler 
Claude Binyoa 
C—Leo Tover 


Bing Crosby 
Jack Oakie 
Richard Arien 
Frances Dee 
Burns & Allen Cc 
Randolph Scott 
Mary Carlisle 
Mary Kornman 
Lona Andre 
Joseph Sauers 
Churchill Ross 
Robert Quirk 


‘Gamblin Ship’ 
(3rd week) 


A—Zoe Akins 
Howard J. Green 
C—Bert Glennon 
Cast :— 
Katharine Hepburn 
Douglas Fairbanks, Jr. 
Adolph Menjou 
Mary Duncan 
Aubrey Smith 
Don Alvarado 
Ricard Carle 
‘Double Harness’ 
(1st week) 
D—John Cromwell 
A—Ed. Poore Montgomery 
Jane Murfin 
Cast :— 
Ann Harding 


Ben Lyon D—Louie Gasnier UNIVERSAL 
Harry Beresford Max Marcin ‘Salt Water’ 
John Miljan A—Peter Ruric 
» C—Chas. Lang (ist week) 
‘Black Orange Blossoms’ Cast :— D—Wm. Wyler 


(5th week) 
D—Sam Wood 
A—Howard Emmett 
C—Hal Rosson 


Cary Grant 
Benita Hume 
Glenda Farrell 
Jack La 


A—Dan Jarrett 
John Golden 
H. M. Walker 


Rue Earle Snell 


Cast :— Roscoe Karna Cast :— 
Clark Gable Arthur Vinton Slim Summerville 
Jean Harlow Chas. Williams Zasu Pitts 
ieenconmeien eee 





Nets. Own News 


(Continued from page 1) 


what newspaper items they're in- 
terested in for broadcasting and 
it’s then up to the network press 
department to check up on these 
stories by cable, telegraph or tele- 


phone. In making this direct check 
with the news seurce the com- 


“mentators escape any posstbility 


of copyright entanglements. 

In addition to using its p. a. 
staff spotted around the country 
for the news checking and collec- 
ting, NBC has had installed at its 
own expense in the New York of- 
fices a Dow-Jones ticker. It's the 
first time that either chain has 
had to pay for a news service. 


Check-Up Men 


Since the Associated Press de- 
clared officially its ba», aceainst the 
chains Lowell ",:omas has 
from ‘teXepione reports to the Na- 
tiomal Broadcasting Company.’ On 
his own payroll to check up stuff 
Thomas maintains 
and Prosper Bur 


inelli, each an 


been 
quoting his v.ews items as deriving | 


— 





Louis Sherwin] 


perienced newspaper man. Boake 
Carter keeps in constant touch with 
the CBS press department by leased 
wire from Philadelphia. CBS has 
Cesar Searchinger, European rep, 
doing the checking over there, 
while Ted Church, its Washington 
p. a., has the added assignment on 
that end. If anything they think 
especially hot breaks they are also 
instructed to wire or telephone it 
into New York for incorporation in- 
to the commeentator’s broadcast. 
There is a possibility of Thomas’ 
hooking up with the N. Y¥. ‘Post’ 
and Phila. ‘Public Leedger,’ which 
will make available to him dig- 
patches sent in by the dailies’ ov 
Washington, European, ete, corre- 
spondents. 


B&K Bepartmental Moves 
Chicago, May 8. 
Balaban & Katz 
dispose of one of its two warehouses 
of depart- 


is expected to 


as a result of a series 
mental moves. Auditing department 
is again on the hoof, moving to the 
sixth floor of the annex while the | 
vacated space will be taken over by 
the maintenance department 

H retofore i 
has been devoted to scenery alon 


| 


one entire W ureh yLISe 


It’s Tough 


(Continued from page 1%) 


gan to appear im restaurants with 
his three-year-old daughter, the 
muggs accused him of 24-sheeting. 
It was a gag to them, so he got 
the ribbing treatment. 
the mob living at Malibu during 
the summer months. That they 
have homes at the hotcha beach 
moves them into the class which 
has gone high hat, Changing their 
brand of cigarets is enough to make 
the local beefers figure that regular 
people have ‘gone Hollywood.’ 


This town is more clannish than 
the smallest whistle stop on the 
Cotton Belt. It’s divided by tracks. 
Everyone considered wrong, lives 
on the other side of the rails. One 
bad break and the whispering bar- 
rage goes over the town like a San 


Francisco fog. Hollywood can't 
take it. 
Neil Hamilton, for years, has 


been an enthusiastic bicyclist. With 
the craze on top currently, Hamil- 
ton stays away from the bike par- 
ties. His bike riding is on the 
square. Still some of the boys feel 
that he’s putting it on when he 
won't pedal around the boulevards. 
Several weeks ago, he pushed his 
wheel to Palm Springs and back 





during the week-end. It’s a 230- 
mile grind, round trip. That’s the 
kind of biking he likes. 


Even Europe Hurts 


Everyone taking a trip to Europe 
these days comes in for a panning 
from the griping crew. That's the 
height of showing off. It’s not 
the trip that burns, it’s the fact 
that the voyagers have sufficient 
time and money to make the jaunt 
that hurts. 


Anyone with more than two ser- 
vants in his or her home has surely 
‘gone Hollywood’ completely. A 
footman would probably cause a 
social revolt, If the swimming pool 
is more than 20 feet square, or if 
the water is changed three times 
a week, that’s another evidence of 
tall millinery. Any family with 
sufficient silverware to serve a full 
course dinner without having to 
double on spoons is a bloated auto- 
crat. 

It’s a tough racket to be regular 
in Hollywood. 


Same for 





Some Popular Beliefs Regarding 
B. 0. Advantages of Certain Cities 
Are Exploded by Latest Statistics 


The all-time assumption 
certain cities in the U. S. are more 
show-minded than others, and that 
New York is the amusement center 
of the world only because it is New 


York, has been exploded. A com- 
pendium proves that population, 
not cosmopolitanism, is the sole 


general factor to be reckoned with 
in amusement returns, 


If Hohokus, with none of New 
York's tradition, had 7,000,000 per- 
manent residents, it would be just 
as big a grosser for show business, 
according to the graphists, 

With the exception of the South, 
population in every city in the 
country determines capacity for 
amusements. Below the M&D line 
about 55% is figurec because of 
the color population, which must 
be discounted in the check-up. 


Taking New York and Chicago 
first, statistics show that amuse- 
ments in those cities are governed 
by population. N. Y. grosses about 
two and one-half times more in 
both stage and screen box offices, 
because Chi's population is less 
than half. 


In Detroit and Los Angeles, how- 
ever, where there is a difference 
of only 320,614 between the popu- 
lations, there is simply a difference 
of $287,097 in a single year’s film 
business done by the exchanges in 
those two cities. The totals are 
$9,299,892 for L. A. and $9,012,805 
for Detroit. 


Per person New Yorkers would 
at first appear to spend more than 
Chicagoans, the annual computa- 
tion per individual, on pictures 
alone totalling $5 and $4 in the re- 
spective cities. 


The year’s business in exchanges 
is the basis for this calculation, 
running into $34,920,055 for New 
York and $14,962,297 for Chicago. 
But in this respect, calculators, 


that [when 





allowing for ae discount 
in floating population necessarily 
drawn to the largest cities, deed to 
Chicago about the same draw on a 
comparative basis. 


The Detroit and L. A. returns are 


especially interesting to the film 
industry. That Detroit can come 
within a few hundred thousand 


dollars of the business done in the 
film capital, which, along with its 
permanent population, has an in- 
calculable flow of tourists, is re- 
garded as one of the strongest 
points in substantiation of the per 
head, per ticket count. 

In the check-up pertaining tothe 
legitimate, the differences are more 
in favor of New York than Chicago. 
Here also the permanent popula- 
tion strength definitely asserts it- 
self. As a brief illustration 
‘Lightnin’’ is shown to have done 
540 performances in Chicago, 
whereas it did 1,291 in New York: 
‘Green Pastures’ 160 as against 
640; ‘Abie’s Irish Rose’ 460 in Chi 
and 2,532 on Broadway. 

These statistics are the first yet 
presented to disprove the theory of 
‘show-mindedness’ of certain cities. 


KBS Settles Pay for 


Dressmaker’s ‘Women’ 


Hollywood, May 8. 

Harry Collins, dressmaker who 
wrote ‘Way of All Women,’ original 
scenario, and KBS, to whom he sold 
the yarn, have made a settlement 
on the remainder of the purchase 
price. 

Original sales contract provided 
that the story was to be produced 
during March, at which time the 
balance of the price was to be paid. 
When March went by without either 
the story or the meney being pro- 
duced, Collins demanded his script 
back. Studio paid the balance and 
now owns the story outright. 




















some years. 


cost to meet 








week for 52 weeks % a year. 


Special Publicity in 


ETY 


Under a Special Plan 


“Variety’s” Special Publicity Plan has been functioning for 
It has been employed by many of the newly- 
made stars in Pictures, Vaudeville and Radio, while the 
standard players and attractions have long since discovered ~ 


its value in the advancement of stage position and 4alary. 


The campaign is designed to keep a xrofessional name con- 
tinuously before the show buszness, all over the world, every 
This publicity may be used 
in displayed type or pictorially, but does not include reading 
matter, other than a limited caption under cuts. 3 


“Variety's” Publicity Plan is made sufficiently flexible in 


almost any condition. 


° 


A copy of the plan with other information as may be desired 
can be obtained at any “Variety” office. 


NEW YORK—154 West 46th St. 
CHICAGO—Woods Theatre Bldg. 
HOLLYWOOD—Taft Building 


LONDON—8 St. Martin’s Pl. Trafalgar Sa. 
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GIVE THEM “HELL | 
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in smashin 
showmanship ads! 3 
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LAZE ON BROADWAY WITH TWO $2 HITS! 


MAYER PICTURE. 








eae 





= ' 








——__—________4 


Tuesday, May 9, 1933 





PICT&nr 


ES 


29 

















| CALENDAR OF CURR 


+ 





-_—- 


Offices: 729 Seventh Ave. 
New York, N. Y. 


Dir. George Mel- 


dios: Pathe Studios, ° 
na Culver City, Cal. Allied 
wboy Counsellor, The. Hoot Gibson poses as a lawyer. 

Gowo’ -d. 66 mins. Rel. Nov. 26. Rew. Feb. 7. ” 

Eleventh Commandment, The. From the play by Brandon Fleming. Marian 
Marsh, Theo. Von Eltz, Alan Hale. Dir. Geo. Belford. 64 mins. Rel. 
Feb. 20. 

intruder, The. Monte Blue, Lila Lee. 
Rev. April 25. 

fron Master, The. Success and romance in a steel mill. Reginald Denny, Lila 
Lee, J- Farrell MacDonald, Virginia Sale. Dir. Chester M. Franklin. 66 

Rel. Nov. 15. Rev. Feb. 7. 
Hoot Gibson western in which he runs the gang to earth. 

Marian Schilling. Dir. Phil Rosen. 70 mins. Rel. Dec. 15. 

Officer 13. Motorcycle officer exposes racketeers. Monte Blue, Lila Lee, Seena 
Owen. Mickey McGuire, Jackie Searle. Dir. George Melford. 63 mins. 
Rel. Dec, 15. Rev. Jan. 31. 

Parisian Romance, A. Famous stage play. Lew Cody, Marian Shilling, Gil- 
bert Roland. Dir. Chester M. Franklin. 76 mins. Rel. Oct. 1. Rev. 


Oct. 18. 
Chesterfield New York, N- 


Cupid in the barbershop. Barbara Kent, Joyce Compton, 
John Harron. Dir. Rich. Thorpe. 64 mins. Rel. Oct. 25. 

Forgotten. Original. Story of a forgotten man. June Clyde. Wm. Collier, 
Jr., Natalie Moorhead. Dir. Rich. Thorpe. 65 mins. Rel. Feb, 15. 

King Murder. Original. Based on a celebrated N. Y. case. Conway Tearle, 
Natalie Moorehead, Don Alvadaro. Dir. Rich. Thorpe. 69 mins. Rel. 
Nov. 1. Rev. Nov. 1. 

Love Is Like That. Comedy. Rochelle Hudson, John Warburton, Dorothy 
Revier. Dir. Rich. Thorpe. 65 mins. Rel. Mar. 15. 

Slightly Married. Comedy drama. Evalyn Knapp, Walter Byron, Marie Pre- 


Dir. Albert Ray. 62 mins. Rel. Jan. 25. 


min. 
Man's Land, A. 


Offices: 1540 Ne ogge ag 


Beauty Partor. 


vost. Dir. Richard Thorpe. Time, 65 mins. Rel. Nov. 15. Rev. Jan. 3. 
Strange People. Mystery melodrama. John Darrow, Gloria Shea, Hale 
Hamilton. Dir. Rich. Thorpe. 65 mins. Rel. Jan. 15. 
Women Won’t Tell. Romantic drama. Sarah Padden, Otis Harlan. Dir. 
Rich. Thorpe. Time, 67 mins. Rel. Dec. 1. 
Studio: Gower at Sunset, : Offices: 729 Seventh Ave. 
Hollywood, Cal. Columbia New York, N. Y. 


Air Hostess. Thrilling story of the adventure and romance of a 1933 girl who 
fearlessly flies across the continent in passenger ships. Evalyn Knapp, 
James Murray. Dir. Al Rogell. Rel. Jan. 15. Rev. Jan. 24. 


Below the Sea. A thrilling tale of treasure on the ocean floor. Ralph Bel- 
lamy, Fay Wray. Dir. Al Rogell. 79 mins. Rel. April 25. 

Bitter Tea of General Yen. Romance and adventures of an Americar girl 
caught in the maelstrom of Shanghai. Barbara Stanwyck, Nils Asther, 
Walter Connolly. Dir. Frank Capra. Rel. Jan. 6. Rev. Jan. 17. 

California Trail, The. A buckaroo hero who combines old world gallantry 
with dashing twentieth century action. Buck Jones, Helen Mack. Dir. 
Lambert Hillyer. 67 mins. Rel. March 24. 

Child of Manhattan. Stage play by Preston Sturges. Romance of 7 — 

mins. 


a-dance. Nancy Carroll, John Boles. Dir. Eddie Buzzell. 
Rel. Feb. 4. Rev. Feb. 14. ; 
Circus Queen Murder, The. Murder under the ‘big top.” Adolphe Menjou, 


Rel. April 10. 


Leo Carrillo, 
Rel. Nov. 4. 


Greta Nissen. Dir. Roy William Neill. 66 mins. 

Deception. Story of the wrestling game and its frameups. 
Thelma Todd, Dickie Moore. Dir. Lew. Seiler. 67 mins. 
Rev. Jan. 17. 

End of the Trail, The. A U. S. cavairy officer, who is court martialed, and 
redeems himself. Tim McCoy, Luana Walters. Dir. D. Ross Lederman, 
58 mins. Rel. Dec. 9. 

Jack Holt, 


Man Against Woman. Man’s strength against woman’s wiles. 
Lillian Miles. Dir. Irving Cummings. Time, 68 mins, Rel. Nov. 15. 
Rev. Dec. 20. 

Man of Action. Original outdoor drama. Tim McCoy. Dir. Geo. Melford. 


57 mins. Rel. Jan. 20 
Mark It Paid. Original story of motorboat racing. Wm. Collier, Jr., Joan 
March. Dir. D. Ross Lederman. 69 mins. Rel. Nov. 12. Rev. Jan. 24. 
Mussolini Speaks. The 1931 address with newsreel shots. Interpolations by 
Lowell Thomas. 74 mins._ Special. Rev. Mar. 14. 

Night of Terror. Bela Lugosi and his haunting eyes—blood-curdling suspense 
—mysterious disappearances. Bela Lugosi, Sally Blane. Dir. Benjamin 
Stoloff. 65 mins. Rel. April 24. 

No More Orchids. A millionairess who is regenerated by the new American 
spirit. Carole Lombard, Lyle Talbot, Walter Connedy, Louise Closser 
Hale. Dir. Walter Lang. 70 mins.. Rel. Nov. 25. Rev. Jan. 3. 

Obey the Law. Original of an easy mark who turned firebrand. Leo Carillo, 

. Lois Wilson. Dir. Benj. Stoloff. 69 mins. Rel. Jan, 20, Rev, Mar. 14. 

Parole Girl. From Dance of the Millions.” First offender, sent to jail, plots to 
be revenged on the man who put her there, but it boomerangs Mae 
Clarke, Ralph Bellamy, Marie Prevost. Dir. Eddie Cline, 67 mins, Rel. 
Mar. 4, Rev. April 11. 

Silent Men. Tim McCoy western original. 
Lederman, Rel. Mar. 3 

Soldiers of the Storm. The first film featuring the U. S. Border Patrol and 
the part played by planes. Regis Toomey, Anita Page. Dir. D. Ross 
Lederman, 69 mins. Rel, April 4. cs 

80 This Is Africa. Original. Wheeler and Wolsey go to Africa with some 
tame lions. Racquel Torres. Dir. Eddie Kline. 67 mins. Rel, Feb, 24. 
Rev. April 25. 

State Trooper. Original. 
Toomey, Evalyn Knapp, 


Florence Britton. Dir. D. Ross 


Story of a war between two gas companies. Regis 
3Zarbara Weeks, Ray Hatton. Dir. D. Ross 
° 


Lederman, 68 mins. Rel. Feb. 10. Rev. Mar. 28. 

That’s My Boy. Football story off the usual lines. Rich. Cromwell, Dorothy 
‘Jordan, | ae Marsh. Dir. R. W. Niel. Time, 71 mins. Rel. Oct. 6. Rev. 
Nov. 22. 

This Sporting Age. Revenge on the polo field. Jack Holt, Evalyn Knapp. 
Dir. ‘AW. Teaaiecn. Time, 71 mins. Rel. Sept. 15. Rev. Oct. 4. 

Treason. Original. Kansas after the civil war. Buck Jones, Shirley Grey. 


Dir. Geo. B. Seitz. 62 mins. Rel. Feb, 10, 

Unknown Valley. A full-of-fight western drama, replete with unique situa- 
tions. Buck Jones, Cecilia Parker. Dir. Lambert Hillyer. 69 mins. 
Rel. May 5. 


Vani t. Girl breaks a window to get into jail, but lands in the ‘Fol- 
phen Chandler, Chas. Bickford. Dir. Nick Grinde. ‘Time, 67 


mins. Rel. Oct. 15. Rev. Oct. 11. " ois 
Virtue. A street walker who goes straight. Carole Lombard, Pat rien. 
Sir. Edw. Buzzell. Time, 68 mins. Rel. Oct. 25. Rev. Nov. 1. 

Ww Merry-Go-Round. Political satire. Lee Tracy, Constance Cum- 
—s room Dir. Jas. Cruze. Time, 75 mins. Rel. Oct. 15. Rev. Oct. 26. 
Western Code, The. Tim McCoy western. Dir. J. P. McCarthy. 58 mins. 

Rel. Sept. 16. Rev. Feb. 21. 
When Strangers Marry. Drama against the menacing magic of the tropics. 
. Jack Holt, Lilian Bond. Dir. Clarence Badger. 63 mins. Rel. March 20. 
Whirlwind, The. A round-up of thrills and action. Tim McCoy, Alice Dahl. 
Dir. D. Ross Lederman. 59 mins. Rel. March 14. 


Buck Jones as an Indian pony express rider. Jones, Barbara 


wee lee Din Lambert Hillyear, Time, 65 mins. Rel. Oct.’ 7. Rev. 
Sept. 27. 

Woman I! Stole, The. A swaggering overlord of the oil fields. Jack Holt, 
Fay Wray. Dir. Irving Cummings. 69 mins. fel. May 1 


4 a Offices: 1600 Broadway, 
First. Division New Youn wy. 
Releases Also Allied, Chesterfield and Monogram 

Authentic war pictures from records of eight governments 
Rel. Jan. 19. Rev. Dec. 27. 


Condemned to Death. Based on the story Jack o’'Lantern. Arthur Wontner, 
James Welsh. Dir. Walter Forde. 78 mins. tel. Oct. 10. Rev. Nov. 22 


Goona Goona. Love charms on the Island of Bali. Dir. Andree Roosevelt, 


Big Drive, The. 
91 mins. 


Armand Denis. 66 mins. Rel. Nov. 28. Rev. Sept. 29. 

Secrets of Wu Sin. Coolie smuggling racket unearthed Lois Wilson, Grant 
Withers, TYoshia Mori. Dir. Richard Thorpe. 65 mins. Rel, Jan, 
Rev. Feb. 28 

Slightly Married. Marriage in a night court turns out well after all. Evaly: 
Knapp, Walter Byron, Marie Prevost. Dir. Rich. Thorpe. 69 mins 
Rel. Dec. 10. Rev. Jan. 3. 

Tex Takes a Holiday. Al! multi-color western of a mysterious stranger. Wal- 
lace MacDonald, Virginia Brown Faire. Dir. Alvin J. Nietz. 59 min 
Rev, Dee. 13. | 

Thrill of Youth, The. A girl with two suitors cannot make up her mind 
June Clyde, Allen Vincent, Matty Kemp. Dir. Rich. Thorpe. 63 mins 


Rev. Nov. L. 


Rel. Oct. 28. 
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These tabulations are compiled | 


from 


checked up as soon as possibl 
release. 
lease dates are definitely set. 
are retained for six months. 
agers who receive service 


quent to that period should pre- 
serve a copy of the calendar for 


reference. 


The running time .s given here 
is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 


those states or communities 


local or state censorship may result 


in deletions. Running time 


reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage oy the New York 


state censorship, since pictu 
reviewed only on actual 
showings. 

While every effort is made 


this list accurate, the information 


Listing is given when re- 


information supplied by the 
|various production com,anies and 


e after 
Titles 


Man- 
subse- 


where 


in the 


res are 
theatre 


to hold 


| Central 





supplied may not always be correct. 


even thougk official. To obt 


ain the 


fullest degree of exactness ‘Variety’ 


will appreciate the co-opera 


tion of 


all managers who may note discrep- 


ancies. 


Hollywood 








(Continued from page 6) 
their conception of what the title 


meant. None of them could 
an answer, 
title intrigued them. So 
stay on, 


supply 


but all admitted the 
it will 


Phil Harris remains at the Cocoa- 
nut Grove, his deal with the New 


York Biltmore having gone 


Demands that material u 
the reconstruction of the 
shaken West Coast (F-WC) 
Beach, be purchased in Long 
rt back the reopening to 

2). 





cold. 


sed in 

quake 
, Long 
Beach, 
Friday 


Sheridan Gibney is writing a mu- 


sical for Warners. 


Ken Murray, comic and m 


.c., has 


gone into Paramount's ‘Disgraced.’ 





Trotti Story Head 


Lamar Trotti, who left the Hays 


office to join Fox, is now th 


e story 


editor for the Sol Wurtzel units at 


the Western avenue plant, 


Dudley Nichols, Fox writer, and 
his wife are on the S. S. Pennsyl- 


vania en route 
New York. 





for a vacation in 


Strengthening a Clinch 


‘Emergency Call’ wage 


back at 


Radio for retakes,. New scenes were 
to strengthen the clinch ending be- 
tween William Boyd and Betty Fur- 


ness. 


Casey Robinson is in the 


Middle 


West looking over the wheat fields 
for local color for Charles Rogers’ 


‘The Golden Harvest.’ 


Another setback for. Universal's 


‘Only Yesterday.’ Starting da 
May 20 instead of May 8. 


‘Edgar Selwyn and Ben 
have sold their 
Clock’ to Metro. 





Paramount’ has dropped 


te now 


Hecht 


‘Turn Back the 


Keene 


Thompson from the writing staff, 
with Milton H. Gropper and Mau- 
rine Watkins on their contract 


leaves of absence. 


Irving Starr returns to KBS to 


supervise ‘The Deluge.’ 


Bilson in N. Y. 
George Bilson, Warners’ 


studio 


exploitation chief, is in New York 
to confer with Charles Einfeld on 
the exploitation program for ‘Gold 


Diggers of 1933,’ to open at 
man's Chinese, May 25. 


Santell on % 


Grau- 


Al Santell, who came from Fox 


to Radio to make 
Heaven,’ 
three-pic deal at a nominal 


and percentage of profits, 


‘Chance at 
has made an additional 


salary 


Marc Connelly has arrived from 


New York to 
writing staff, 


join 





Doris Anderson returns to 


Paramount's 


Para- 


mount’s scenario staff to work on 
‘Torch Singer’ after an absence of | 


two vears. 
Whittaker Gets $500 
Charles Whittaker has 
iwarded $500 in his case 


Lewis Milestone for unpaid 
nical advice in connection 


i‘ront Page’ through Academy's ad- | Savage Girl, The. Big 


justment committee. 
Sonny Ray, actor, has filed 
i) damage suit against 
alleging 


{Continued on page 24) 


been 


against 


tech- 
with 





$100,- 


Hollywood 
libel in a 


\ 
1 


Offices: 321 W. 44th St., 


Studios: Burbank, 
New York, N. Y. 


Calif, First Nationa 


Blondie Johnson. The female Public Enemy No. 1. Joan Blondell, Chester 
Morris. Dir. Ray Enright. 67 mins. Rel. Feb. 25 
Cabin in the Cotton. A social study of the poor whites. Rich. Barthelmess, 


Dorothy Jordan, Bette Davis. Dir. Michae] Curtiz. Time, 79 mins. Rel. 


Oct. 15. Rev. Oct. 4. 
Central Airport. A triangle in the aviation game. Richard Barthelmess and 
Sally Eilers. Dir. William A, Wellman. Rel. April 15. 
Park. Western cowboy hunts bandits in a New York park. Joan 
Blondell, Wallace Ford, Guy Kibbee. Dir. John Adolfi. Time, 58 mins. 
Rel. Dec. 10. 

Crash, The. How one couple reacted to the panic. Ruth Chatterton, Geo. 
Brent. Dir. Wm. Dieterle. Time, 59 mins. Rel. Oct. 8 Rev. Sept. 13. 
Employee’s Entrance. Original ‘Love in a Dept. Store.’ Warren William, 

Loretta Young, Alice White. Dir. Roy Del Ruth. 74 mins. Rel. Feb, 11. 
Rev. Jan. 24. 
Frisco Jenny. ‘Madame X’ 


in San Francisco locale. Ruth Chatterton, Donald 


Cook, Jas. Murray. Dir. Wm. A. Wellman. 73 mins. Rel. Jan. 14. Rev. 
Jan. 10. 

Grand Siam. A burlesque on the popular bridge fad. Paul Lukas, Loretta 
Young, Frank McHugh, Glenda Farrell. Dir. William Dieterle. 67 mins. 
Rel. March 18. 

Life Begins. Tactfully handled maternity story from a stage play. Loretta 
Young, Eric Linden. Dir. Jas. Flood and Elliott Nugent. Time, 72 
mins. Rel. Oct. 1. Rev. Aug. 30. 


Match King. Fictitious romance of the Swedish financier. Warren William, 
Lili Damita. Dir. Howard Bretherton-Wm. Keighley. 79 mins. Rel. 
Dec. 31. Rev. Dec. 13. 


Mind Reader, The. Mind-reading as a new racket. Warren William and 
Constance Cummings. Dir. Roy Del Ruth. Rel. April 1. Rev. April 11. 

Silver Dollar. Silver boom days in Col. Edw. G. Robinson. Dir. Alfred E. 
Green. 84 mins. Rel. Dec. 24. Rev. Dec. 27. 

They Call It Sin. Kansas girl breaks into N. Y. show life. Loretta Young, 
Geo. Brent, David Manners. Dir. Thornton Freeland. Time, 70 mins. 
Rel. Nov. 5. Rev. Oct. 25, 

Three on a Match. Three schoolgirls have adventures. 
ren William, Ann Dvorak, Bette Davis. Dir. Mervyn Le Roy. 
mins. Rel. Oct. 29. Rev. Nov. 1. 

Twenty Thousand Years in Sing Sing. 

pencer Tracy, Bette Davis. Dir. Michael Curtiz. 
Rev. Jan. 17. 

You Said a Mouthful. Joe Brown swims to Catalina. Joe E. Brown, Ginger 
Rogers, Dir. Lloyd Bacon. Time, 70 mins, Rel. Nov. 26. Rev. Nov. 22. 

Studio: Fox Hillis, Fo Offices: 850 Tenth Ave., 

Hollywood, Cal. x New York, N Y, 

Adorabie. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm, 
Dieterle. Rel. May 12. 

After the Ball. British made. 
Basil Rathbone. Dir. Milton Rosmer. 
Mar. 21. 

Bondage. Original. Drama. Dorothy Jordan, Alex, Kirkland. Dir. Al. San- 
tell. 67 mins. Rel, Mar. 31. Rev. April 25. 

Broadway Bad. Story by Wm. R. Lipman and W. W. Pezet. 

Joan Blondell, Ginger Rogers, Ricardo Cortez, Margaret Sedden. 

Sidney Lanfield. 61 mins, Rel. Feb. 24. Rev. Mar. 7. 

Her Savage. Tiffany Thayer's story of a half breed girl. 

Monroe wsley, Gilbert Roland. Dir. John Francis Dillon. 

mins. Rel. Nov. 27. Rev. Nov. 29. 


Joan Blondell, War- 
Time, 63 


Visualization of Warden Lawes’ book. 
78 mins. Rel. Jan. 31. 


Love at a diplomatic ball. Esther Ralston, 
68 mins. Rel. Mar. 17. Rev. 


Modern drama. 
Dir, 


Clara Bow, 


Call 
Time, 82 


Cavalcade. Noel Coward's pageant of British society. Diana Wynyard, Clive 
Brook, Herbert Mundin, Ursula Jeans. Dir. Frank Lloyd. Roadshow 
length 110 mins. No release date set. Rev. Jan. 10. 


Dangerously Yours. Society thief and girl detective. Warner Baxter, Miriam 
Jordan, Herbert Mundin. Dir, Frank Tuttle. 74 mins. Rel. Feb. 3. 
Rev. Feb. 22. 

Face in the Sky. Romantic adventures of a billboard sign painter. Spencer 
Tracy, Marian Nixon, Stuart Erwin. Dir. Harry Lachman. Rel. Jan. 15, 
Rev. Feb. 21. 

Handie with Care. Comedy. Jas. Dunn, Boots Mallory, Ej Brendel. Dir. 
David Butler. Rel. Dec. 25. Rev. Dec. 27. 


Hello Sister. Stage play. Jas. Dunn, Boots Mallory, ZaSu Pitts. 60 mina. 

Rel. April 14. 

Pepper. Flagg and Quirt—with Lupe. Edmund Lowe, Vic. McLaglen, 

Lupe Velez. Dir. John Blystone. 74 mins. Rel. Jan. 15. Rev. Jan. 24. 

Humanity. Original. Physician who seeks to.save his son from a woman's 
influence. Boots Mallory, Alex. Kirkland, Irene Ware. Dir. John Fran- 
cis Dillon. Rel. Mar. 3. Rev. April 25. 

Infernal Machine. From the novel by Carl Sloboda. Drama. Genevieve To- 
bin, Chester Morris. Dir. Marcel Varnel. 65 mins. Rel. Feb. 10. Rey. 


Hot 


cis-Dillon. Rel. Mar. 3. Rev. April 25. 

Me and My Gal. Comedy arama. Joan Bennett, Spencer Tracy. Dir. Raoul 
Walsh, Time, 78 mins. Rel. Dec, 4. 

Pleasure Cruise. Play by Austen Allen. Jealous husband trails his seagoing 
wife. Dir. Frank Tuttle. Rel. Mar. 24. Rey. April 4. 


Reshety Rax. Football satire. Victor McLaglen, Greta Nissen. Dir. Alfred 


erker, Time, 65 mins. Rel. Oct. 23. Rev. Nov. 8. 
Robbers’ Roost. Rustler discovers that love interferes with cattle stealing. 
George O’Brien. Dir. Louis King. 63 mins. Rel. Jan. 1. Rev. Mar. 21, 


jallor’s Luck. Original. Romance of a U. 8S. Navy gob. Jas. Dunn, Sally 
Eilers, Victor Jory. Dir. Raoul Walsh. Rel. Mar. 3. Rev. Mar. 21. 


Second Hand Wife. Banker’s secretary steps from his office into his heart. 
Sally Eilers, Ralph Bellamy. Dir. Hamilton McFadden. 64 mins. Rel. 
Jan. 1. Rey. Jan, 17. 

Sherlock Holmes. The Conan Doyle story with a new gangster twist. Clive 
Brook, Miriam Jordan, Ernest Torrence. Dir. we Pd Howard. Time, 
68 mins. Rel. Nov. 6. Rev. Nov. 15. 

Six Hours to Live. Murdered diplomat Is revived to avenge hig murder. 
Warner Baxter, Miriam Jordan. Dir. Wm. Dieterle. Time, 78 ‘mine. 
Rel. Oct. 16. Rev, Oct. 26. 

Smoke Lightning. From Zane Gray’s ‘Canyon. Walls.’ Geo. O’Brien, Nell 
O'Day. Dir. David Howard. Rel. Feb. 17. 

State Fair. From = ay A Phil Stong. Love and triumph at the state 
fair. Janet Gaynor, w Ayres, Will Rogers, Louise Dresser. : 
Henry King. 98 mins. Rel. Feb. Rev. Jan, 31, 7 tn 

Tess of the Storm Country. Talk version of an old siient. 
Chas. Farrell. Dir. Al. Santell. Time, 75 mings. Rel. 
Nov. 22. 

Too Busy to Work. Talking version of ‘Jubilo.’ Will Rogers, Mari 
Dir. Jas. Blystone. Time, 76 mins. Rel. Noy. 13. Rev. Dec. * _— 

Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jo Sall 
Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21. -sgiriaad 

Warrior's Husband, The. Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest Truex, David 
Manners. Dir. Walter Lang. Rel. May & (Lasky production.) 

Zoo in Budapest. Original. Mystery story in a foreign zoo and an animal, 
Loretta Young, Gene Raymond, O. P. Heggie. Dir. Rowland V. Lee. 

tel. April 28. Rev. May 2. (Lasky production.) 


Freuler Associ 

i SS lates New York, N. Y, 

Deadwood Pass. Original. Western. Hidden treasure and government agents, 
Tom Tyler, Alice Dahl, Wally Wales, Dir. J. P. McGowan. Rel. Mar. 15. 


Easy Millions. Original. Reputed millionaire loses his job, an inheritance a 
— his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. * Ane 
ewmayer. 


Fighting Gentleman, The. 


Janet Gaynor, 
Nov. 20. Rev, 


Office: R.K.O. Bidg., 


A fighter who goes to the top and back 

ym. Collier, Jr.. Josephine Dunn, Pat O'Malley. Dir. Burton *eine: 
Time, 69 mins. Rel. Oct. 7. Rev. Nov. 15. i 

Forty-Niners. The overland trek in pioneer days. Tom Tyler. 


ar, 2. ¥, 


McCarthy. 49 mins. Rel. Oct. 28. Rev. Dec. 20. 
Gambling Sex, The. Racing story with a soclety slant. Ruth Ha 
n " 4 th a soc § 4 4 all, Gran 
Withers. Dir. Fred Newmeyer. Time, 64 mins. Rel. Nov. 2i tpg 
Dec. 27. ? ‘ 
Kiss of Araby. Original. Sahara story of British army and Riff, with love 
interest. Marie Alba, Waiter Byron, Claire Windsor. Dir, Phi! Rosen 
Rel. Feb. 23. ’ 
Penal Code. Story of a boy’s regeneration surmounting complications. Regig 
Toomey, Helen Cohan, Robert [Ellis Dir. George Melford. 62 ming 
Rel. Jan. 15. Rev. Mar. 7. : 
game hunters find a white jungle beauty Rochel! 
Hudson, Walter Byron, Harry Myers. Adolph Milar Dir. Harry I. 
Fraser. 64 mins. Rel. Dec. 6. Rev. May 2. 
When a Man Rides Alone. Robin Hood of the West and some daring stage 
coach holdups and fast riding Ton Tviler \dele Lace y. Duke Lee 
Diz. J. P. McGowan. Rel. Jan o a 
(Continued ov page sl) 
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‘There hasn’t been a pic- } 
ture in months that has 
hit the woman angle 
like “The SILVER CORD” 
... they're eating it up : 
this week at Radio City 
Music Hall = 




















4 d 

















“it’s a woman’s picture, a picture for 
mothers who hate their daughters-: | 
in-law, and wives who hate their 
mothers-in-law, for it dramatizes the ( 
possessive mother-love problem with 7 


violence.’’ 
Bland Johaneson, Daity Mirror 





‘¢,..one of the best films of the sea- 
son. .RKO is to be commended for 
doing the film...and doubly com- ' 
mended for doing it so well. What ¢. 

with that company’s production of 

the equally lasting ‘‘Our Betters’’ and ' 
now this Sidney Howard work, it de- | 
serves to win a few Pulitzer prizes 
itself. .. . as close to a first-rate play, | 


tr 


or a ‘“‘great’’ play as the modern thea- | ‘ 
tre ever shoves forward.’’ 
John S. Cohen. Jr.. N. Y Sun | r: 





“Silver Cord’”’ is marvelously done. .'«| 
a picture worthy to take its place 
alongside of RKO-Radio’s ‘‘The Great 


4 } 






Jasper’’ and ‘‘Topaze’’...it is some, ‘ 
thing that deserves your immediate 
attention. Brilliantly directed and ’ 
P marvelously acted...’’ 
i aaaaemnaeall s William Boehnel, Worid-Telegram 8 
TEWVLE UuUwue in *® ‘¢,..an interesting and absorbing A 


story... the conflict is dramatic and 


P RES 
BB = a extremely interesting.’ c 
[ VE R RD Kate Cameron, Daily News e 
‘Silver Cord is impressive drama . .- » j G 





“ C the film is alive with drama and 
Bosed upon the play by SIDNEY HOWARD as produced by wit h J O E L M C R E A offers excellent entertainment...” G 
The Theatre Guild, Inc. Directed by John Cromwell. A Pandro FRANCES DEE- ERIC LINDEN Regina Crewe, N. Y. American 


Berman Production. Merian C. Cooper, executive producer LAURA ‘HOPE CREWS 4 
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CALENDAR OF CURRENT RELEASES: 


—_— 
(Continued from page 299 


Offices: 1619 Broadway, 


New York City 


Evelyn Bren., H. H. 
gp eromtins Day. Dir. 


Majestic 


Drama of a crusadin 
Warner, Ned Sparks, Lew Co 
Frank Strayer. 72 mins. 


Free Love. Rel. May 1. 
Gun Law. Western. Jack Hoxie, Betty Boyd. Rel. 
Law and Lawless. Western drama. 


district attorney. 
y,. Walter Byron, 
Rel, Oct. 1. Rev. Oct. 


Mar. 1, 
Jack Hoxie, Hilda Moreno, ee ~ Can- 


utt, Wally Wales. Dynamite-Horse. Di > 
a ee soe 50. e ir. ‘Armand Schaeffer. Time, 61 
Outiaw Justice. Western drama. Jack Hoxie, Dorothy Gulliver, Donald 


Keith, Dvnamite-Horse, 
Oct. 1. Rev. Feb. 28 


Trouble Buster. Western. Jack Hoxie, Lane Chandler. Rel. 


Unwi 'tten Law, The. A drama of betrayal and vengeance. Greta Nisse 
Skeets Gallagher, Mary Brian, Lew Cody, Louise Fazenda, Hedda len’ 
per. Dir. Christy Cabanne. Time, 70 mins. Rel. Nov. 15. Rev. Dec. 20, 

Vamoire Bat, The. A thriller. Lionel Atwill, Fay Wra Melvyn Douglas, 
tay A E, Feteaaas Maude Eburne. Dir. Frank Beskpee. Rel. Sear’ 21. 
6eV. an. «4, 


Via Pony Express. 
Rel. Feb. 8. 


World Gone Mad, The. 
Pat O'Brien, 


Stuios: 4376 Sunset Drive, 4 Offices: 1600 Broadwa 
Hollywood, Cal. Mayfair New York, N'Y 

Behind Jury Doors. Newspaper reporter unearths a jury-framing case after 
many adventures. Helen Chandler, Wm, Collier, Jr. Dir. Breezy Eason. 
67 mins. Rel. Dec. 1. Rev. Mar. 38. 

Hert Punch. Murler story with a prize ring angle. Lioyd Hughes, Marion 

; Shilling. Dir. Breezy Eason. Time, 64 mins. “Rel. Oct. 15. Rev. Dec. 13. 

Her Mad Night. Mother assumes guilt for a daughter's crime. “Irene Rich, 
Conway Tearle. Dir. E. Mason Hopper. Time. 67 mins. Rel. Oct. 1. 
Rev. Nov. ?9. 

Justice “Takes a Holiday. Original. Father love drives a convict back to 
jail. H. B. W — Huntley Gordon, Audrey Ferris. Dir. Spencer Ben- 
nett. 63 mins. Feb. Rev. April 26. 


Malay Nights. Mother love in the tropics. 


Dir. Armand Schaeffer, Time, 61 mins. Rel, 


April 1. 


Jack Hoxie western. Marceline Day, Dir. Lew Collin 


Story behind present-day conditions. 


Evelyn Brent 
Dir. Christy Cabanne. Rel. Mar. 1. Rev. rit . 


April 18. 


Ori;zinal. Johnny Mack Brown, 


Hal sa Burg:ss. Dir. E. Mason Mopper. 69 mins, Rel. Oct. 1. Rev. 

ren. 7. 

Midnight Warning, The. Original. Wm, Boyd, Claudia Dell. Dir. Spencer 
G. Bennett. 57 mins. Rel. Nov. 15. Rev. Mar. 14. 

Revenge at Monte Carlo. Diplomacy in a small European kingdom. Jose 
Crespo, Wheeler Oakman, Dorothy Gulliver.~ Dir. Breezy Eason. 63 


mins. Rel. Feb. 
Studios: Culver om 
i al 


Rev. May 3: 


Offices: 1540 Broadway 
if. Metro New York, N.Y. 
yl Novarro as an Egyptian guide who is really a prince. 
Reginald Denny. Dir. Sam Wood. 80-mins. Rel. May 12. 
Picturization of the recent Broadway hit about a foreign 
Lee Tracy. Benita Hume. Dir. George Hill. 78 mins. 


Barbarian, The. 
Myrna Loy, 
Clear All Wires. 
correspondent. 
Rel. Feb. 17. Rev. Mar. 24. 


Devil's Brother, The. Operetta 
King, Thelma Todd, Jas. 
May 5. 

Divorce in the Family. 
Cooper, Conrad Nagel, Lewis Stone, Lois +: beeocne Dir. 
Time, 78 mins Rel. Aug. 27. Rev. Nov. 1. 

Fast Life. Typical Haines story with a thrilling speea boat race. William 

Haines, Cliff Edwards, Conrad aa Madge Evans. Dir. Harry Pollard, 

82 mins. Rel. Dec. 16. Rev. Dec. 27. 

Wallace Beery as a wrestler. a Morley, Riccardo Cortez, Jean 
Hersholt. Dir. John Ford. 95 mins. Rel. Dec. 9. Rev. Dec. 13. 
weritos. Rich girl learns the lesson of the depression. Tallulah Bankhead, 
Robt. saemtnomnete, Dir. Barry Beaumont. Time, 75 mins. Rel. Oct. 15 
Rev. Nov. 

Fast Workers. po al Gilbert as a skyscraper worker. Robert Armstiong, Mae 
Clarke, Muriel Kirkland. Dir. Tod Browning. Rel. Mar. 10. Rev. Mar. 21. 

Gabriel Over the White House. From an anonymous novel. The U. S. under 
a dictator, Walter Huston, Karen Morley, Franchot Tone. Dir. Greg- 
ory La Cava. Rel. Mar. 31. Rev. April 4. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante. Madge Evans, Walter Huston. Dir. Jack Conway. 


and Hardy, Dennis 
91 mins. Rel. 


‘Fra Diavolo.’ Laurel 
Finlayson. Dir. Hal Roach. 


Jackie Cooper saves the family happiness. Jackie 
Chas. F. Riesner. 


Flesh. 


Rel. May 5. Rev. May 2. F 

Kongo. Remake of the silent of the same title. Sorcery in central Africa. 
Walter Huston, Lupe Velez, Conrad Nagel, Virginia Bruce. Dir. Wm. 
Cowen, Time. 86 mins. Rel. Oct. 1. Rev. Nov. 22. 

Looking Forward. The story of a great London department store. Based on 
the English stage success. Lionel Barrymore, Lewis Stone, Dir. Clar- 


93 mins. Rel. April 7. Rev. May 2. 

Made on Broadway. Original. Press agent power in politics and society. 
Robt, Montgomery, Madge Evans, Sally Eilers, Eugene Pallette. Dir. 
Harry Beaumont. 70 mins. Rel. May 19 

Mask of Fu Manchu. Chinese plotter seeks the sword of Ghengis Kahn. 
Boris Karloff, Lewis Stone, Karen Morley. Dir. Chas. Brabin. Time, 
68 mins. Rel. Nov. 5. Rev. Dec, 6. 

Men Must Fight. Picturization of the Broadway play. The war problem in 
1940. Diana Wynyard, Phillips Holmes, Lewis Stone. Dir. Edgar Sel- 
wyn. Rel. Feb. 17. Rev. March 14. 


ence Brown. 


Outsider, The. An unlicensed surgeon performs seeming miracles. Harold 
Huth, Joan Barry, Frank Lawton. 90 mins. Rel. Jan, 27. 
Payment Deferred. Murder story from the play of that title with Chas. 


Laughtoa ‘n his original role, Maureen O’Sullivan, Dorothy Peterson. 
Dir. Lot! ar Mendez. Time, 80 mins. Rel. Oct. 8. Rev. Nov. 1 
Peg o’ My Heart. From the famous play. Marion Davies, Onslow Stevens, 
Juliette Compton, J. Farrell MacDonald. Dir. Robt. Z. Leonard. Rel. 
ay 26. 

Prosperity. Post depression comedy with Marie Dressler and Polly Moran. 
Dir. San Wood. Time, 87 mins. Rel. Nov. 12. Rev. Nov. 
Rasputin and the Empress. The Russian overthrow and its cause. John, 
Ethel ant Lionel Barrymore. Dir. Rich, Boleslavsky. Roadshow time, 

133 mins. Rel. March 24. Rev. Dec. 27. 


Red Dust. Je: n Harlow and Clark Gable as a new team in a story of Indo- 
China. ) ir. Victor Fleming. Time, 83 mins. Rel. Oct. 22. Rev. Nov. 8. 
Reunion in Vienna. From Sherwood’s stage play. Exiled royalty returns for 
a last fling. John Barrymore, Diana Wynyard, Otto Kruger. Dir. Sid- 


ney Franklin. Rel. April 28. Rev. May 2. 

Secret of Madame Blanche, The. Based on Martin Brown's play ‘The cate,’ 
Irene Dunne, Phillips Holmes. Dir. Chas. Brabin, 83 mins. Rel. Feb. 
Rev. Feb. 7. 

Son-Daughter, The. 
Novarro, Lewis Stone, Warner Oland. 
Rel. Dec 23. Rev. Jan. 

Strange Interiude. The famous O'Neill play. Norma Shearer, Clark Gable. 
Dir. Robert Z. Leonard. Time, 110 mins. Rel. Dec. 30. Rey. Sept. 6. 

Today We Live. An English girl ambulance-driver during the war. Joan 
Crawford, Gary Cooper. Dir. Howard Hawks. Rel. April 21. Rev. 
April 18. 


Helen Hayes, Ramon 


From the play by David Belasco. 
81 mins. 


Dir. Clarence Brown. 


the beer racket. 


What! No Beer? Buster Keaton and Jimmy Durante in 
Phillip Barry, Roscoe Ates, John Miljan. Dir. Edward Sedgwick. 64 
mins. Rel. Feb. 10. Rev. Feb. 14. 
White Sister The. Based on the famous F. Marion Crawford novel. Helen 
Hayes, Clark Gable. Dir. Victor Fleming. Rel. April 14. 
in which 


Whistling in the Dark. Adapted from the Broadway stage success, 
farmous mystery writer is kidnapped and forced to plan a murder 
himself. Ernest Truex, Una Merkel, Jean Hersholt. Dir. Elliot Nugent. 


Rel. Jan. 27. Rev. Jan. 31. 
Studio: 6048 Sunset Bivd., 
Hollywood, Cal. Monogram 


Avenging Seas. British government agent's love affair in m 
a Geo. Barraud, Anne Grey. Dir, Millard Webb. 57 
20 


Office: 723 B aay be Ave., 
New York, Ms Y. 
Bombay. enita 
mins. Kel. | 
oy 
tel. Dec. 30. Rev. 








nenaak Teail. Western. Rex Bell. Dir. Harry Fraser. 
April 25, 

Fighting Champ, The. Western. Bob Steele, Arietta Duncan. Dir. J. P. 
McCarthy. Time, 64 mins. Rel. Dec. 15. Rev, March 14. 

Girt from Calgary, The. Girl cowboy comes east to stage triumphs. 536 
D'Orsay, Paul Kelly. Dir. Phil Whitman. Time, 64 mins. Rel. Sept. 24. | 
Rev. Nov. 22 —" 

Gullty or Not Guilt 3ootlegger’s moll frees from prison 4n_ innocent girl. 
setty Compson, Claudia’ Dell, Tom Douglas. Dir. Al Ray. 69 mins. 
Rel, Dec. oe ' 

Hidden vV anc E takes to a blimp to locate a spot uw 

alley. A ranch ee z N. Bradbury. 57 mins. Rel Jaa. 1, 


Steele, Gertrude Messenger. 


saaitied” ag ag Western. Rex Bell, Helen Foster. Dir. J. P. McCarthy 
Re Dec, 10. Rev. Mar, 28, 

Man becind Arizona, The. Cowboy saves his pal from wing oF harm. Rex Bell 
Neoma Judge. Dir. Harry Frazer. 57 mins. Rel. De 15 

| Oliver Twist. Dicke ns’ story. Dickie Moore, Irving Pickel, Ww m. Boyd, Doris | 
Lioyd. Dir. Wm, Cowen 80 mins. Kel, Feb. 28 Rey. April 18 

Self Defense. From Peter B. Kyne's ‘The Just Judge." W estern story of 
woman who runs a gambling resort. VPauline Frederick, Claire 
sor, Theo. Von Eltz. Dir. Phil. Rosen. 67 mins. Rel. Dec. 15. tev. | 
Feb, 21. (Originally titled ‘Self Defense’). 

Strange Adventure. Sob sister and detective avenge a millionaire ve, 
Toomey, June Clyde. Dir. Phil Whitman and Hampton Del Ruth, 60 | 
mins. Rel. Feb. 14. Rey. Feb. 14. | 

West of Singapore. Romance in the tropics. Betty Compson, Weldon Hey- | 
burn, Dir. Al Ray. 63 mins. Rel. Jan, 31. Rev. April 4. | 

Young Blood. Western. Bob Steele. Story by Wellyn Totman. Dir. Phil 
Rosen. Time, 62 mins. Rel. Nov. 5. Rev. Jan. 24. 

Studios: 5851 Marathon St., Offices: 1501 Broadway, 

Hollywood, Calif. Paramount New York, N. Y. 


Maurice Chevalier, 
Norman Taurog. 85 


Chevalier adopts a baby. 
Helen Twelvetrees. Dir. 
Rev. April 25. 

Broadcasting story with many air stars. Stuart Erwin, 
Frank Tuttle. Time, 80 mins. Rel. 


Bedtime Story, A. Original. 
Edw. Everett Horton, 
mins. Rel. April 21. 

Big Broadcast, The. 
Bing Crosby, Leila Hyams. Dir. 
Oct. Rev. Oct. 18. 

Billion Dollar Scandal. Based on the Teapot Dome investigation. Robt. Arm- 
strong, Constance Cummings, Olga Baclanova. Dir. Harry Joe Brown. 
76 mins, tel. Jan. 6 Rev. Jan. 1¢ 

Crime of the Century, The. From the European stage play of same title. 
Jean Hersholt, Frances Dee, Wynne Gibson, David Landau. Dir. Wm. 
Beaudine. Rel. Feb, 24. Rev. Feb. 21. 

Dead Reckoning. Original sea story by Robt. 
of today. Shirley Gray, Chas. Ruggles, 
Dir. Paul Sloane. Rel. Mar. 24 


Is Driving, The.. Wynne Gibson, 
Stoloff. Rel. Dec. 9 Rev. Dec. 20. 
Evenings for Sale. Viennese nobleman becomes a gigolo. Herbert Marshall, 


Presnell of a Flying Dutchman 
John Halliday, Verree Teasdale 
Dickie Moore. Dir. 


Devil Edmund Lowe, 





Sari Maritza, Chas. Ruggles. Dir. Stuart Walker. Time, 61 mins. Rel. 
Nov. ll. Rev. Nov. 

Farewell to Arms. Hemmingway’s nove! of war on the Italian front. Helen 
Hayes, Gary Cooper, Adolphe Menjou. Dir. Frank Borzage. *90 mins. 
Rel. Jan. 6. Rev. Dec. 13. 

From Hell to Heaven. Romance story based on play by Lawrence Hazard, 
with a race-track slant. Not a racing drama. Carole Lombard, Jack 
Oakie. Dir. Erle Kenton. Rel. Feb, 24. Rev. Mar. 21. 

He Learned About Women. Comedy drama. Stuart Erwin, 
worth. Dir. Lioyd Corrigan. Time, 67 mins. Rel. Nov. 4. 

Hello, Everybody. Original radio story by Fannie Hurst. Kate Smith, Ran- 
dolf Scott, Sally Blane. Dir. Seiter. Rel. Feb. 17. “Rev. Jan, 31, 

Heritage of the Desert. Zane Grey story. Western theme. Randolph Scott, 
Sally Blane, J. Farrell Macdonald. Dir. Henry Hathaway. 58 mins. 
Rel. Sept. 30. Rev. March 14. 

Hot Saturday. Gossip in a small town. Nancy Carroll. 

2 mins. Rel. t. 28. Rev. Nov. 8 

if | Had a Milllon. How various persons would react to an inheritance. Gary 

Cooper, Geo. Raft, Wynne Gibson, Chas. Laughton, Jack Oakie and many 

others, each in a single sequence. Directional sequences by various di- 


Allison Skip- 


Dir. W. Seiter. Time, 


rectors. Time, 85 ming. Rel. Nov. Rev. Dec. 6. 
Island of Lost Souls. Novelty story. Chas. Laughton, Richard Arlen, Leila 
Hyams. Dir. Chas. Kenton. December special. Rev. Jan. 17. 


King of the Jungle. Novelty story. Buster Crabbe, Song Dee. Dirs. Hum- 


berstone-Marcin. Jan. special release. Rev. Feb 
Lady’s Profession, A. Story by Nina Wilcox Putnam. 
querading as riding master. Geo. Barbier, Sari Maritza. 
MacLeod. Rel. Mar. 3. Rev. Mar. 28. 
Luxury Liner. From the novel by Gina Kaus. 
Geo. Brent, Zita Johann, Alice White, Verree Teasdale, Dir. by Lothar 
Mendez under B. P. Schulberg 70 mins. Rel. Feb. 3. Rev. Feb. 7. 
Madame Butterfly. From the opera. Sylvia Sidney, Cary Grant, Chas. Ruggles. 
Dir. Gearing. Rel. Dec. 30. Rev. Dec. 27. 
Madison Square. Sporting story. Jack Oakie, Marian Nixon, Thos. Meighan. 
Dir. Harry J. Brown. Time, 70 mins. Rel. Oct. 7. Rev. Oct. 138. 
Murders in the Zoo. Original by Philip Wylie and Seton I. Miller. | 
largely held to a zoological garden. Chas. Ruggles, Lionel Atwill, 
Patrick. Dir. Edw. Sutherland. Rel. Mar. 17. Rev. April 4. 
Mysterious Rider. Western. Kent Taylor. Dir. Allen. Rel. Jan. 27. 
Night After Night. Humor in the night clubs. Mae West, Geo. Raft, Con- 
stance Cummings, » mage Skipworth. Dir. Archie Mayo. Time, 70 mins. 
Rel. Oct. 14. Rev. Nov. 
No Man of Her Own. From S novel 
Carole Lombard, Dorothy Mackailil. Dir. 
special. Rev. Jan. 3. 
Phantom President. Political story of a presidential double. em M. Ne 
nny Durante, Claudette Colbert. Time, 77 mins. Rel ct. 7. Rev. 
ct. 4 
Pick Up. (Schulberg.) A girl of the people and a service station sheik. Sylvia 
Sidney, Geo. Raft. Dir. Marion Gering. Rel. Mar, 31. Rev. Mar. 28 
She Done Him Wrong. Paraphrase of ‘Diamond Lil.’ Mae West, Cary Grant, 
Noah Beery, Owen Moore. Dir. Lowell Sherman. Rel. Jan. 27. Rev. 
Feb. 14. 
of the Cross, The. 
Roman persecution of the Christians. 


Speakeasy prop. mas- 
Dir. Norman 


Grand Hotel on shipboard. 


Drama 
Gail 


Clark Gable, 


‘No Bed of Her Own.’ 
December 


Wesley Ruggles. 


Spectacular version of Wilson Barrett’s play of 


Sign 
Claudette Colbert, Fredric March, 


Elissa Landi, Chas. Laughton. Dir. Cecil B. De Mille. 118 mins. Regu- 
lar release Feb. 10. Rev. Dec. 6. 
Song of the Eagle. Beer problem from the angle of an honest brewer. Chas, 


Bickford, Rich. Arlen, Jean Hersholt, Mary Brian. Dir. Ralph Murphy. 
65 mins. Rel. April 28. Rev. May 2. oe 
Strictly Personal. (Rogers.) Original by Wilson Mizner and Robt. T. Shan- 
non on the matrimonial agency racket. Marjorie Rambeau, Eddie Quil- 
lan, Dorothy Jordan. Dir. Ralph Murphy. Rel. Mar. 19. Rev. Mar, 21. 
Supernatural. Original. Odd story of a transferred soul. Carole Lombard, 
Randolph Scott, Vivienne Osborne. Dir. Victor Halperin. 65 mins. 
Rel. May 12. Rev. April 25. 
Tonight Is Ours. Noel Coward’s ‘The Queen Was in the Parlor.’ Claudette 
Colbert, Frederic March, Allison Skipworth. Dir. Stuart Walker. Rel. 
Jan. 13. Rev. Jan. 24. 
Trouble in Paradise. Cheating cheaters in Paris and Venice. Miriam Hop- 
kins, Kay Francis, Herbert Marshall. Dir. Ernst Lubitsch, Time, 8&1 
mins. Rel. Oct. 21. Rev. Nov. 15. 


Undercover Man. Secret service bests the gangsters. Geo. Raft, Nancy Car- 


roll. Dir. Jas. Flood Time, 74 mins. Rel. Dec. 2. Rev. Dec. 6 

Under the Tonto Rim. From the Zane Grey story. Stuart Erwin, Verna 
Hillie, Ray Hatton. Dir. Henry Hathaway. Rel. Mar. 24. 

Wild Horse Mesa. Zane Grey’s story. Rudolph Scott, Sally Blane, Fred 
Kohler. Dir. Henry Hathaway. Time, 60 mins. Rel. Nov. 25. Rev. 
Jan. 17. 


Woman Accused, The. From the story in ‘Liberty’ by ten well-known authors. 


Girl accused of murder with action chiefly on a pleasure cruise. Nancy 
Carroll, Cary Grant, John Halliday. Dir. Paul Sloan. Rel. Feb. 17. 
Rev. Mar. 14 

Offices: a West 42d St., 


Principal New York, N.Y. 


British made with Adolphe Menjou and Claude Allister 


Blame the Woman. 
. Dir. Fred Niblo. Time, 74 mins. Rel, Oct. 1. 


as a pair of crooks. 


Devil's ptapereuen, The. George Vanderbilt's expeditionary film. 54 mins. 
Rel. Jan. 1. Rev. Jan. 3 
Junge. a. Travel. Humorous treatment of Sumatran customs. 55 mins. 
. Feb. 15. 
estes Travel. Voodoo ceremonies in Haiti produced by Sergeant Wirkus, 


4 reels. Rel. Feb. 15. 
Underwater exploration. 


White King of LaGonave.’ 
With Willlamson Seneet® the Sea. 
Office: R.K.O. Bidg., 


Jan. 1. Rev. Nov. 
R.K.O. Radio Radio City, N.Y.C. 


Animal Kingdom, The. The man who could not distinguish between his wife 
and mistress. Leslie Howard, Ann Harding, Myrna Loy. Dir. Edw. H. 
Griffith. 85 mins. Rel. Dec. 23. Rev. Jan. 3. 


60 mins. Rel. 


Studios: Netyweet, 
Calif. 





Conquerors, The. A story of pe depressions and their surmounting. 


Cheyenne — The. Tom Keene Western. Dir. Robert Hill. 55 mins. Rel. 
Ja 20 . 


Story of a daring English avia- 


| christopher Strong. From Frankau play. 
Dir. Dorothy Arz- 


trice. Katherine Hepburn, C <> Clive, Billie Burke. 
ner. 77 mins. Rel. Mar. 31. ev. Mar. 14, 
Time, 


Rich. Dix, Ann Harding, Edna May Oliver. Dir. Wm. Wellman. 


84 mins. Rel. Nov. 18. Rev. Nov. 22. 

Diplomaniacs, The. Wheeler and Woolsey are sent by an Indian tribe to 
bring peace to the Geneva Conference. Dir. Wm. Seiter. 59 mins. Rel. 
May. Rev. May 2 


Goldie Gets Along. Movie-struck girl who works the beauty contest racket 
Lili Damita, Chas. Morton, Sam Hardy. 68 mifis. Rel. Jan. 27. 


| that are now 


F-WC DUMPING 


vie ANOTHER EIGHT 


Los Angeles, May 8. 
Eight more theatres are being re- 
turned to their owners by Fox West 


| Coast trustees in addition to the 14 


waiting for an official 
okay from referee in bankruptcy, 
Samuel W. McNabb, before being 
dumped. New houses being released 








are the Alvarado, Los Angeles; Cali- 
fornia, San Bernardino; Central, 
Lowell, Ariz.; Whiteside and Majes- 
tic, Corvallis, Ore.;: Rex and Mac- 
Donald, Eugene, Ore.; and Fox, 
Napa. Napa house is already back 
in the landlord's lap. 

Next meeting of creditors and ex- 
amination of the bankrupt will be 


held Thursday (11), at which time 
the trustees are expected to have 
completed deals for the disposal of 
the equipment in the 22 houses be- 
ing released. 

Rosebud, Los Angeles, has been 
returned to the owner, who has 
taken the furnishings in lieu of back 
rent due. Criterion, here, will go 








back to T. L. Tally some time this 
week, with a deal between him and 
the trustees for the house’s equip- 
ment waiting court approval. 

Raymond, Pasadena, has had its 
lease disaffirmed and reverts to the 
Pasadena Theatre Co. 


New Chemical Tested 
In B&K Theatre Fire 


Chicago, Maz 8. 

Jules Bernstein, stage manager 
of the Chicago theatre, was com- 
plimented by members of the Bal- 
aban & Katz organization for his 
cool-headed handling of a fire 
threat that happened backstage 
Thursday (4) night. Short circuit 
in the junction box about four 
stories high on the wall near the 
iron grill blew out. Fire curtain 
started down automatically, but 
Bernstein held it back long enough 
for the feature picture to finish, to 
notify the orchestra under Josef 
Crerniavsky to rush into the pit for 
yeomen service, and to give Man- 
ager Roy Bruder time to station 
his crew to handle an exodus, 

So quietly was the emergency 
handled that except for a flick- 
ering of lights audience was un- 
aware of the fire hazard and left 
reluctantly when Bruder explained, 
Pass-out checks were given to 
about 2,000 persons. House was 
closed for two hours thereafter. 
An interesting aspect is reported 
to have been the use of a new ‘blue 
gas’ chemical in extinguishing the 
fire. This does not spoil the equip- 
ment as in the past and permits 
a speedy repairing of damage in 
electrical fires. 


Slap at Stench Hurlers 


Los Angeles, May 8. 

Local theatre interests state that 
Governor Rolph has indicated that 
he will sign the stench bomb bill, 
already adopted by the assem'ily 
at Sacramento, if it -is successful in 
the Senate. Latter body will act 
this week on the measure, which 
provides one year in jail and a 
$2,000 fine for bomb hurlers. 

Use of tear or mustard gasses, 
acids or explosives, would net the 
hurler a five-year prison sentence, 


Newark Sector 100% 
OK—For 3 Wks, Anyway 


Newark, May 8. 











All houses reopened in Union 
County starting last Friday. Oper- 
ators have accepted a 20% cut and 


stagehands 15%. The latter previ- 
ously accepted a reduction not 
shared by the operators. 

The musicians refused to make 
any terms but as their contract has 
three weeks more to run, things are 
safe for three weeks anyway. 


Howe Relieves Stetson, 
Who Resumes Own Biz 








Los Angeles, May 8. 
Al Stetson, who came here from 
Phoenix several months ago to man- 
age the Paramount for Fanchon & 
Marco, pending the return from New 


York to M. H. (Doc) Howe, returns 
to Arizona this week to resume his 
personal theatre operations. 

Howe will handle the Paramount 
im addition to his regular booking 











(Continued on page 34) 


manager duties for F&M 
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‘“CXTRIKE ME PINK if dese dames don’t \' kick 
innerest me— Intentionally!” says Jimmy | scrur 
Durante. “I ain’t innerest in no dames. I don’t} 7y, 
never go fer ’em. I wouldn’t turn my head to just 
see the Queen of Sheba. pink 


“But looka how dese dames go onna make fer | tume 
me! See alla swell clothes they buys, see how | are ¢ 
they’re always washing everything in Lux to} them 
keep it looking like a new dress every day—how 
mortifying! How humiliating! After months of Meati 
persuasion they finally gets me right up here on || runs. 
the stage with ’em! Oh, the irony of it! Oh, the | tolor 
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@ Chic and charming Hope 
Williams says: “Lux keeps 
my nice things looking new 
twice as long.” 








@ What with Jimmy and Hope and 
Lupe making whoopee, “Strike Me 
Pink’’ (the Brown and Henderson hit) 
is exactly what you’d think ... . Strike 
us Beige if it isn’t all the rage... 
Strike us Green if the costumes aren’t 
the smartest ever seen ... Strike us 
Blue if it’s not Lux that keeps them 
looking like new. . . Strike us Char- 
treuse if Lux is not what you should use 
e.. strike us Gray if your things won’t 
wear twice as long, washed the Lux way! 
Don’t miss seeing Jimmy in M. G. M.’s 
“Hell Below.” 
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ion’t |’ kick in the pants of it that I should finally sub- 
mmy | scrum to their wiles.” 


don’t| Thanks for the nosegay, Jimmy! Yes, Lux is 
d to! just what’s keeping “Strike Me Pink” in the 
pink of perfection. You see, all the washable cos- 
e fer || tumes and stockings both stars and chorus wear 
how | are cared for with safe Lux, because Lux keeps 
x to| them alluringly fresh and bright. 


how || Stockings, for example — Lux preserves their 
iS of elasticity, so they give instead of breaking into 
© Of! runs. And as for costumes, Lux protects both 
, the tholors and fabrics. Cake-soap rubbing is harm- 

| ful. Ordinary soaps often contain harmful alkali, 


but gentle Lux is pure and bland. Anything safe 
in water alone is safe in Lux. 


Tope | @ Lupe Velez, of movie 
eeps fame, says: “Lux cuts down 
new runs and just about doubles 





stocking wear.” 





@ You know the charming organdie and taf- 
feta costumes the chorus wears in “Strike Me 
Pink” .. . Mme. Theresa, wardrobe mistress, 
says: ““‘We use Lux for all our washable cos- 
tumes, undergarments, stockings, too. Ht 
keeps them lovely as new and colors stay fresh 
and bright. Stockings wear much longer when 
you wash them with Lux every day. They ~ 
seem to keep their elasticity, so they do not 
go into runs or holes nearly 90 often... Lux 
is wonderful !’’ 


—these safe, sheer flakes double the life 
of stockings ¢ keep all nice things like new 
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; | They Just Had to Get Married. Matrimonial adventures of a newiyri 
: Hollvwoed couple. Slim Summerville, Zasu. Pitts. Dir. Edw. Ludwig 71 tole Ging 
~ Rel Jan. &. Rev. Feb. 14 . ing, 
— Clow 
: Studios. Burbank, Offices: 321 W. 44th s 
| a) Warner Brothers Now Yore, wy. a 
News i ng with the Aus- | Ex-Lady. An experimental marriage strikes a snag. Bette Davis, Gen: Ray. 
: ported relatior with (Continued from page 31) mond, Frank McHugh. Dir Robert Florey. 67 mins. Rel. Apri! 3 Das 
ir. & I 31 rities Paper " ‘ od : { s ) i the theatre as the backero; : 
5 Great J , The. Novel by sIton Oursier. Dix as a motorman who turns | '2d Street. A musical production with S the ground 
had ret té saying mi ake ad a . sami Ri Dix wWers Engels i May Oliver. Dir. J. Walter Daniels, Warner Baxter, Ruby Keeler, George Brent, Ginger t Rogers Das 
been 1 le ir mposing r ry Fr So . =F Mar.2 Rev Feb. 1 ] Dick Powell, Guy Kibbee. Dir. Lioyd Bacon. 89 mins. Rel. Mar. iL, 
EF kD ~a upeela 2 : ae . P Rev. 14. Dav 
r — arrwy > . 
Harry Webb's plan to enlist cam- 1: mins ie Tr Dec. 46. Rev. Jan. 3. Lyon, ‘Mary Brian, Peggy Shannon. Dir. Robt. Florey. 69 mins.’ Rel, der 
oe , ees & od fou im King Kong. Original. A 50-foot ape is captured in the wilds and creates Mar. 4. pav. Mae. st. 
to work On percentage — - = havoc when it escapes while on exhibition in New York. Fay Wray, Robt. | Hard to Handle. Cagney as a high powered promoter. Cagney, Mary Brian, Der 
proposed co-op picture for George Armstrong. Dir. Merian C. Cooper. 100 mins. Rev. April 7 Dir. Mervyn Le Roy. $81 mins. Rel. Jan, 28. Rev. Feb. 7. | 
Weeks | Little Orphan Annie. Pased on the cartoon. Mitsi Green. Ed. Keennedy. | Haunted Gold. Search for gold in a haunted a John Wayne. Dir. Mack Der 
¢ a D ir. Job an r yhertson. Ti me, 61 mins. Rel. Nov. 4. Rev. Dec. 27. W right. 58 mins. Rel. Dec. ¥Y7. Kev. Jan. Re 
3 Adolphe Menjou is acting chair- | Lucky Devils. Ori } jlorifying the picture stunt men. Bill Boyd, Wm.|! Ama Fugitive. From the story ‘1 Am a Fugitive from a Chain Gang.’ Paul Der 
man of the executive committee of Gargan, Doroth ilson. Dir. Merian C. Cooper. 63 mins. Rel. Feb. Muni, Gienda Farrell. Dir. Mervyn Le Roy. Time, 93 mins. Rel. Noy, 
the Academy's actor branc h, vice | 3. Kev. Feb. 21. 19. Rev. Nov. 15. Der 
Edward G. Robinson now in New man Hunt. Junior amateur detective captures jewel thieves. Junior Durkin, | Keyhole, The. A woman finds herself the oe ce men. Kay Francis, 
York. Mrs. Wallace Peid, Virginia Henry. Dir. Irving Cummings. 64 mins. George Brent. Glenda Farrell. Dir. ichael Curtiz. Rel. Mar, 25 Der 
—_ Rel. Mar. 24. tev. April 4. 
Universal is seeking a Pauline for Mem Are Such Fools. Leo Cariltlo. Dir. Wm. Nigh Time, 66 mins. Rel. Nov. 18. | King’s Vacation, The. From a story by Ernest Pascal. The king takes time Der 
‘ wh ante . en FRtev. Mar. 14. out toe visit his first wife. Geo. Arliss. Dir. John Adolfi. 62 mins. R L 
Perils of Pauline, serial, starting i Feb. 28. Rev. Jan. 24 se 
next month. |Men of America. Bill Boyd, Dorothy Wilson. Chic Sale. Dir. Ralph Ince. | ae as ’ i Dia: 
Time, 37 mins. Rel Dec. 9. Bev. Feb. 238. Lawyer Man. Inside story of the profession. William Powell, | Joan Blondell, ' 
Edgar Selwyn’s next Shrestestah linentante Paw, The. W. W. Jacobs mystery story of a hoodooed charm. C. Dir. Wm. Dieterle. 68 mins. Rel. Jan. 7. Rev. Jan. 3 Die 
effort at Metro will be ‘Turn Back | Aubrey Smith, Ivan Simpson, Louise Carter. Dir. Wesley Ruggles. 56|One Way Passage. Love Govatene for eer: Ont Ret Wien Powe 
the Clock.’ with Lee Tracy prob- | mins. Rel Jan. 13. ell. Dir. Tay Garnett. ime, 69 mins. Re ; ev. Oct. 18. Die 
ably heading the cast. Most Dangerous Game, The. Island recluse who hunts human beings for | Parachute Jumper The. Two ex-marines ane a girl who so aloft. Doug, 
sport. Joel McCrea, Fay Wray, Leslie Banks. Dir. E. Schoedsack Fairbanks, Jr, Bette Davis. Dir. Alfred E. Green. 72 mins. Rel, Die 
U. Writer Changes Time, 63 mins. Rel. Sept. 9. Rev. Nov. 22. Jan. 23. Rev. Jan. 31. a - 
Lois Weber back at Universal to | No Other Woman. Steel worker who rises to affluence and drags his wife into | Scarlet Dawn. Russian refugees in Constantinople. Doug Fairbanks, Jr., Do! 
seuiine her ‘Footlights.’ ga the mire. Irene Dunn, Chas. Bickford. Dir. J. Walter Ruben. 58 mins. | Saree Core Teves nee. Dir. Wm. Dieterle. Time, 58 mins, 
- - > 2 ei. L - y. 3 le e ° 
Donaldson also back to labor = = re) Bre age = ar = lay. English high jet Cc tance Ben-| Telegraph Trail. Difficulties encountered in the building of the telegraph it ty 
air story. Harvey Thew, finishing |°Ur “enercupert Roland. Dir. Geo. Cukor. 84 mine, Kel. Mar 17, Rev. John Wayne, Frank McHugh, Marceline Day. Dir. Tenny Wright. 35 @ 
a ‘ ‘ ’ e ° 2 » - e . . ° ° ° ° ° - ° ” - ° - TE o ‘ 
{ ea of ‘My Old Lady,’ off Feb. 23. mins. Rel. Mar. 18. Rev. April 4. _ 7 om 
ge : Past of Mary Holmes, The. Destitute opera singer unwittingly accuses her | Untamed Africa. Thrilling African adventure. Under supervision of Wynaut Ein 
: son of murder. Helen MacKeliar, Eric Linden, Skeets Gallagher. Dir. D. Hubbard, F.A.G.S. Rel. April 8. 
Fox optioned Preston Foster who Harlan Thompson, Slavo Vorkapich. 62 mins. Rel. Jan. 20. Rev. May 2.|Wax Museum, The. Original. (Technicolor.) Mystery and thrills in a wax Fal 
has the lead in ‘The American. Penguin Pool Murder, The. Stuart Palmer's novel; murder mystery. Mae works. Lionel Atwill, Fay Wray, Glenda Farrell. Dir. Michael Curtiz, | 
Se ae LI . Clark, Robt. Armstrong, Edna Mae Oliver, James Gleason. Dir. Geo.| - 78 mins. Rel Feb. 18. Rev. Feb. 21. oes 
A Metro's Stranger’s Return’ com- Archainbaud. 66 mins. Rel. Dec. 30. Rev. Dec. 27. Working Man, The. Original. Romance in the shoe business. Geo. Arliss, i 
‘ pany, with King Vidor directing, | Phantom of Crestwood, The. Mystery at a week-end party. Ricardo Cortez, Bette Davis. Dir. John Ado'fi. 77 mins. Rel. May 6. Rey. April 25. : 
; spending this week at Chino, Calif., Katherine Morley. Dir. J. W. Ruben. Time, 77 mins. Rel. Oct. 14 : : ' Fri 
: for locations. Using 110 principals Rev. Oct. 18. World Wide Offices: 1501 Broadway, . 
: and extras. Renegades of the West. Couser avenges ule Sather’s death and leans up the : , New York, N. Y, Get 
—e rustlers. om Keene, tty Furness, scoe Ates, Rockcliffe Fellowes. (Releasing Through Fox) 
J. G. Mayer agency claims it is Dir. Casey Robinson. 55 mins. Rel. Nov. 25. Between Fiahti M Conflict oud! ; ws ca . 4 eat ' git 
one of the few firms in the industry | Rockabye. Sentimental mother-love story. Constance Bennett, Joel McCrea. |’ = Ken rence Roth fall Dir "Perrone Sheldon ag 62 ag mel 
that didn’t cut employees’ salaries. Dir. Geo. Cukor. Time, 70 mins. Rel. Nov. 25. Rev. Dec. 6. Oct. 16. Rev. Feb. 14. ‘ P “ a ; Glo 
: aera Sailor Be Good. Original. The fleet's in again. Jack Oakie, Vivienne Os- P . ° r 
Eliminating Drones borne, George E. Stone. Dir. Jas. Cruze. 68 mins. Rel. Feb. 19. Rev. ree rary. Doran. Ey ye # hein Time 67 omer Rel. Oct. 23. ames Hei 
Hays office has curbed the prac- Feb. 28. Nov. 22. : ’ ’ : 
tice of allowing non-working news- | Scarlet River. Picture company films a western film. Tom Keene, Dorothy 7 2 Neill’ ‘ . < 
° : ’ Constant Woman, The. From Eugene O'Neill's play ‘Recklessness.’ Conrad Ho! 
—— aps A ag Pod feng Wilson, Roscoe Ates. Dir. Otto Brown. 54 mins. Rel. Mar. 10. Nagel, Leila Hyams. Dir. Vintos Schectainaar” Rel. oy -— : 
showings at studios intended for the | Secrets of the French Police. Foreign mystery. Gwill Andre, Frank Morgan col ; ; 
: ° ; —" 4 : tng »| Death Kiss, The. A murder mystery with a motion picture studio back- Ho 
' legit scribes. New list has 65 Gregory Ratoff. Dir. Ed. Sutherland. Time, 58 mins. Rel. Dec. 2. ground. David Manners, Adrienne Ames, John Wray. Bela Lugosi. Dir. 
t _names that are okay. ‘ ye = hes ; pa = a an Edwin L. Marin. Rel. Dec. 25. Rev. Jan. 8. Hu 
~ ane Cun port Parade. Novelty story. Joe rea, rian rsh, Wm. Gardan. mard. Ken May- 
Martin Brown next goes to the Dir. Dudley Murphy. Time. 65 mins. Rel. Nov. 11. Rev. Dec. 20. Pee Se Se Boe Oe Fe eer a ee ere. 7) we Hy 
Lasky unit at Fox to do a new | Strange Justice. Oddities of the criminal code. Mae Marsh, Norman Foster, Gowan. 61 mins. Rel. Jan. 29. Rev. May 2. 
: treatment on ‘Worst Woman in teginald Denny. Dir. V. C. Schertzinger. Time, 64 mins. Rel. Oct. 7. Dynamite Ranch. Ranch manager fails to vanquish the hero. Ken Maynard, teh 
; Paris,’ into production May 19 with | Sweepings. Novel. Biographical study of a merchant prince. Lionel Barry- Ruth Hal). Dir. Forrest Sheldon. Time. 59 mins. Rel. July 31. Rev. 
: Monta Bell directing. more, Alan Dinehart, Gloria Stuart. Dir. John Cromwell. 77 mins. Rel. Dec. 27. “ae 
{ aoa April 14. Rev, Mar. 28. False Faces. Doctor makes a racket of his profession. Lowell Sherman, Lila 
Max Hart Loses Theft of the Mona Lisa, The. Foreign made. Willy Foret, Trude you. Molo Lee, Peggy Shannon. Dir. Sherman. Time, 83 mins. Rel. Oct. 13. Rev. 
‘2 Suit brought by Max Hart against Dir. G. Von Bolvary. Time, 83 mins. Rel, Oct. Rev. Sept. 15. Nov. 29. Ka 
; Adele Forrest, his former wife, to| Thirteen Women. From Tiffany Thayer's story of Ao power of suggestion. | Fargo Express. Straight-shooting sacrifce in the career of a cow country | 
obtain $1,600 she had belonging to Ricardo Cortez, Irene Dunne. Dir. G. Archainbaud. Time, 60 mins. hero. Ken Maynard, Helen Mack. Dir. Alan James. Time, 62 mins. Ke 
him deposited in the defunct Bank Rel. Sept. 16. Rev. Oct. 13. Rel. Nov. 20. Rev. Mar. 7. 
of Hollywood was dismissed by Su-| Topaze. From the stage play of that title by Marcel Prevost. French story | Hypnotized. Jam following a big sweepstakes win. Moran and Mack. Dir. | Ke 
perior Judge L. W. Roth, upon mo- of an innocent who gets wise to the way of municipal graft. John Barry- Mack Sennett. Rel. Dec. 25. Rev. Jan. 17. La 
tion of defendant's counsel. a a Nad Loy, Albert Conti. Dir. Harry D’Arrast. 80 mins. Rel. |) .n¢ avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir. 
{ ——— Feb. 24. Rev. Feb. 8. a aia Alan James. 60 mins. Rel. April 9. Le 
‘The Last of Her Men,’ by Sid 1 Arti ces: ven ve., | Phantom Thunderbolt. Ken Maynard western in which he helps Coyote 
Fuller, will be picturized by Oliver United ists New York, N. Y. Gulch get the railroad by cleaning out a gang. Francis Lee. Dir. Alan Le 
Morosco for Radio release, with S.|Cynara. Philip Merivale stage hit Ronald Colman, Kay Francis, Phyllis James. 61 mins. Rel. Mar. 5. 
Edward Graham directing. Barry. Dir. King Vidor. Time, 79 mins. Rel. Dec. 28. Rev. Jan. 3. Study in Scarlet, A. Sherlock Holmes story. Reginald Owen, June Clyde, Lie 
_—_— peeietare™. “ . —- Al Jolnoe jatrefuces the new hin tyr Paya Anna May Wong. Dir. Edw. L. Marin. 71 mins. Rel April 2 
Cary Grant Warbling olson, adge Evans, arry ngdon, Fran organ, ester Conk- tinse Track Ori ‘i ; - , Li 
: ~ q ginal. Turf story. Leo Carillo, Kay Hammond, Junior 
oeemaant hes eptionss Cary) i ee ee a roegeoce cae io i ng tee iy Coghlan. Dir. Jas. Cruze, 78 mins. Rev. Feb. 25. 
sxrant for another six months. d from Spain, e. ie Cantor masquerades as a bull fighter down in Cc { the AEF. turns aviator to balk the vile Lu 
Player, from musical comedy, gets Mexico. Cantor, Lyda Roberti. Dir. Leo. McCarey. 74 mins. Rei. Jan. renee, Soom Gteake’ Meena Pivemel. “> R. N, Bradbury. ‘Time. 57 ‘mins. | 
three songs in his next picture, 21. Rev. a 22. ‘St icine Str Rerhert Wi Rel. Aug. 28. Rev. Nov. 15. M 
‘Torch Singer,’ with Claudette Col- | Magic Night. iennese operetta. ac uchanan. . Herbert cox. Tombstone Canyon, Western, in which the hero tries to solve the mystery of 
bert. Time, 79 mins. Rel. Nov. 2. Rev. Nov. 8. his birth. Ken Maynard, Cecilia Parker. Dir. Alan James. Rel. Dec. 26. M. 
a Perfect Understanding. Swanson original laid in England. Gloria Swanson, Rev. April 11. 
Riesenfeld Coming Back Laurence Olivicr, Genevieve Tobin, Sir Nigel Playfair, John Halliday. | traijing the Killer. Epic of the North Woods. Dir. Herman C. Raymaker. Mi 
Hugo Riesenfeld finished scoring + Ver ge ‘ one. . 760. o& . ee Time, 64 mins. Rel, Dec. 4. Rev. Dec. 6. 
‘Thunder Over Mexico,’ the Sergi| ain. Jeanne Eagles’ famous stage hit. Joan Crawford, Walter Huston. Dir. | Uptown New York. Married happiness and a past. Jack Oakie, Shirley Grey. M. 
Eisenstein picture, left for New Wim. ——— “ae 93 mins. Rel. Oct. 12. Rev. Oct. 18. Dir. Victor Schertzinger. Time, 74 mins. Rel. Dec. 4. Rev. Nov. 20. 
York last week. On completing | Secrets. Stage play. Man tries to hide from his wife secrets she pretends not M. 
musical settings for two pictures Oe te ee ee ee eee oe ee Miscellaneous Releases 
in the east, he'll return here to do ; ' . ee M 
: Bes : ‘. ; Bachelor Mother, The. (Hollywood Pro.) Original. A mother borrowed from |‘ 
additional scoring for Abe Meyer. Studio: Universal Ome Universal Gmases 0 ¢ ~~ Seg an old ladies’ home walks into tragedy. Evalyn Knapp, Jas. Murra, 
rea a any. ow Yorn, N. V. Margaret Seddon. Dir. Chas. Hutchinson. 69 mins. Rel. Jan, 3. Rev. M 
F-WC Claims Wait : Afrald to Talk. From the stage play "Merry-Go-Bouné’ about crooked politics. Feb. 21. 
Challenge of claims against Fox od “agen gen ag ey Matene® Louis Calhern, Dir. Edw. L. Big Town, The. (Invincible.) Vice crusade story. Lester Vail, Frances M 
West Coast, especially those of ann. ns. me Weve Ste Ee C. 20. Dade. Dir. Arthur Hoerle. 57 mins. Rev. Dec. 27. M 
Wesco, Chase National and Fox will| Air Mail, The. Commercial flying thrill tg Pat O’Brien, Raiph Bellamy, Daring Daughters. (Tower.) Two girls in the big city. Kenneth Thompson, 
be held in abeyance until the liqui- wor atuart, bean epee ile. Dir. John Ford. Time, 8 mins. Rel. Joan Marsh, Marian Marsh. Dir. Christy Cabanne. 63 mins. Rel. Jan, N 
dation of the circuit’s assets get un- an A , . The. Fr oe n st Rich. Art Gloria 8 Dir, R " 3. Rev. Mar. 28. 
der way. Wrangling over F-WC |AN ee woes 73 po oe Rel Oct. ‘13. Rev. Oct. 14 syast. Fr. Musse™ | Face on the Bar Room Floor, The. (Invincible.) Temperance discussion. N 
debts also ruled out until trustees ae Jes ; * . Dulcie Cooper, Bramweil Fletcher. Dir, Bert Bracken. Time, 65 mins. ) 
get circuit running. Be Mtoe Fontgnt. PO oa ie Love story unfolded in scenic Beauty of Rel. Oct. Rev. Oct. 18. , ‘ 
Swis 8s. Sta i é i : ° ° 8. . 
—— + hn 4 “Aprile 18 an Kiepura. Dir. Anatol Litwak. 88 mins ’ Footsteps in the Night. (Auten.) Mystery drama, Benita Hume. Dir. Mau- eo ® 
George Soames and Al Hall will ai pra The Original Man eg ee em rice Elvery. Time, 59 mins. Rel. Dec. 1. f . 
co-direct ‘Midnight Club’ at Para- 9g age, ° pee. | SAN ASAINS | , eS wd '| High Gear. (Goldsmith.) Auto race stor Jackie Searle, James Murray, 
mount. Clive Brook and George langage ho ag ag Anita Sage, Andy Devinn. De. Kurt Joan Marsh. Dir. Leigh Jason, 65 mins. Rev. “April 18. ‘ 6 p 
Raft in the cast. ; : eam ak es ir . ‘ ing S g ' 
Cohens and Kellys in Trouble. Comedy. Famous team in story with nautical | 4te! Skelly, Ol + io % and Hote! in an actors boarding house. fal 
EE ee a background. George Sidney and Charlie Murray. Dir. George Stevens. elly, ve Borden. ir. Raymond, Canncn, 71 mins. Rev. Jan. ; P 
off euler sumpactaieereas tar 4 Rel. March 23. Rev. April 18. ounge ee Nis ag “g Expose of wild game hunting tn Africa. With lec- 
Academy constitutional committee | Pestination Unknown. Adventure on a rum runner adrift in the Pacific, Pat ee, Tile SOY. i TON. INDY. 90, : P 
a ‘ a O’Brien, Ralph Bellamy, Betty Compson. Dir. Ray Garnett. Rel. Mar, 2. | Manhattan Tower. (Remington.) Suggestive of ‘Skyscraper Souls. Romance 
oe press of picture tage ae Rey. April 11 in an office building. Mary Brian, Irene Rich, Jas. Halli. Dir, Frank Pp 
sell: ae cenne McKenna ; ; fer. 62 mins. . Dec, 1, -» Dec, 2 | 
a menneth Tp Fighting President, The. Newsreel assembly of the life of F. D. Roosevelt. Prid poy oll . : = . renee gee tes sage wee. ps — i From a 
a / Screen ‘ecture by Edwin C. Hill. Special release. Rev. April 11. ride of the Legion. (Released also as ‘The Big Payoff.’) (Mascot.) From p 
a —<_ Peter B. Kyne story. Barbara Kent, J, Farrell MacDonald, Glen Tryon, | 
Li Conn’s Animal Stuff ea ~ Gold. Tom Mx pale ig Rank reese Se Zeeese a aseee 9 their Matt Moore. Dir. Ford Beebe. 71 mins. Rel. Jan. 16. Rev. Jan. 24. 
ii fa . - sa oot. sarrie, Ra a n, E ° osson. . ‘ 
Jacob Conn has bought 6,000 feet a Sn! ~ gg we oo p. n. r sO Racing Strain, The. (Irving-Maxim.) Original of the auto races with air R. 
of animal stuff made in Mexico by ~ . sl : stuff. Wally Reid, Jr. Dir. Jerome Storm. 58 mins. 
Tom Griffith as the basis of a fea- | Kiss Before the Mirror, The. Powerful drama of human emotions. Nancy ’ - is R 
tame ‘Leet im Hall’ Sack Matteterd Carroll, Paul Lukas, Frank Morgan, Gloria Stuart. Rel. April 20. mod Hgsred_ ANat, The, (Tower) Gangster story, Merna Kennedy, — 
: authored the script. Griffith and Lavahter on ten. Chain gang story. yet, O Belen, Merns Kennedy. Dir. Oct. 23. - Caristy Cabanne. Time, 16 mins. Rel. Oct. si. , Rh 
Charles Hutchinson will meg. “dw. Cahn, 72 mins. el. Jan. 14, ev. Jan, if. Scarlet Week End. (Irvi M . hy Revier, 
aneein Lucky Dog. Touching and dramatic story of devotion that exists between a Theo. Von Eltz: Dit” willis ‘Kent yay Me Tel. ct. “Rev. s 
m Theatre Guild in New York hud- man and his dog. Chic Sale. Dir. Zion Myers. Rel. April 6. Nov. 1. . 
+ Wled with S. N. Behrman, currently |Mummy, The. Mystery thriller. Boris Karloff, Zita Johann, David Manners. | Sucker Money. (Kent.) Exposé of fortune telling. Muscha Auer, Phyllis s 
writing for Fox, to dramatize Upton Dir. Karl Freund. tel. Dec. 22. Rev. Jan. 10. Barrington. Dir. Dorothy Reed and Melville Shyer. 65 mins. Rev. 
Sinclair’s ‘Presenting William Fox.’ | Nagana. Tropical drama, Tala Birell, Melvyn Douglas. Dir. B. L. Frank. April 11. 8 
fe Behrman snubbed the idea, Rel. Jan. 26. Rev. Feb. 21. What Price Decency. (Equitable.) From a stage play. Jungle background 
ty —_—— Okay America. Columnist story. Lew Ayres, Maureen O'Sullivan, Louis Cal- for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 8 
1 Heretofore considering the courts hern. Dir. Tay Garnett. Time, 80 mins. Rel. Sept. 8. Rev. Sept. 13. Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar, 7. 
Ps the proper place for plagiarism | Old Dark House. A night of terror in an English country home, Boris Kar- | Woman in Chains. (Auten.) Tragedy of a woman tied to an hypochondriac. s 
1 suits, Academy will in the future loft, Melvyn Dougias, Chas. Laughton, Gloria Stuart. Dir. Jas. Whale. Eng. cast. Dir. Basil Dean. Time, 68 mins. Rel. Nov. 18. Rev. Nov. 22, 
open its machinery to hear both Time, 70 mins, Rel, Oct. 20. Rev. Nov. 1, ° ° s 
sides instead of the former method | Out All Night. Comedy. Slim Summerville-Zasu Pitta. Dir. Sam Taylor. Foreign Language Films 
of reviewing only the complaint, Rel. April 13. Rev. April 11. § 
. ———_ Private Jones. Comedy in which a slacker finds himself very much in the (Note: Because of the slow movement of foreign films, this list covers one | 
} No Reneging on Stories war. Lee Tracy, Donald Cook, Gloria Stuart. Dir. Russell Mack. 70 year of releases.) \ s 
Stories offered for sale by studios mins. Rel. Feb. 16. Rev. March 28, (Most of these available with English tities.) 
on the new centri lization plan can- | Rome Express, The. British made. Grand Hotel on a French train. Esther | Alone (Russ.) (Amkino). Dir, Trauborg. 68 mins. Rel, May 24. 8 
not be withdrawn once negotiations Ralston, Conrad Veidt. Dir. Walter Forde. 85 mins, Rey, Feb. 28. Barberina, die Taenzerin von Sansouci. (Capital) (Ger.). Musical comely. 
are on for their purchase, according | Rustlers’ Roundup, The. Action Western with Tom Mix, Diana Sinclair. Dir. Lil Dagover, Otto Gebuehr, Dir. Carl Froelich. 83 mins. Rel. Nov. 20 u 
to a new agreement mude by major Henry MacRae, 56 mins. Rel. Mar. 16. Brand in der Oper. (Capital) (German) Musica! drama. Gustav Froeltict 
Story editors at the Hays office last| Terror Trail. Original. ‘Tom Mix western, Naomi Judge, Arthur Rankin, _. Dir. Carl Froelich. Rel. July 19, u 
week Prices can’t be jacked up| Ray Hatton, Dir, Armand Schaeffer. 66 mins, Rak. Feb. 2 Rev./ Broken Vow, The. (Capital) (Polish). From a-novel. Krystyna Ankwics, 
ny either. | Feb. 14. M. Cybulski. 89 mins. Rel. Aug. 26. 
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Cinq Gentleman Maudit (Protex) (French). 
Harry Baur. Dir. Julien Duvivier. 


Clown George (Russ.) (Amkino). 


) Mystery drama. Rene Lefevre, 
‘8 mins. Rel, Jan. Rev. Jan. 24. 


A clown saves the nation. Dir. Soloviev. 


58 mins. Rel. Aug. 21. Rev. Sept. 13. 
Coiffeur Pour ee rent) (svrench). Musical farce. Fernand Gravey. 
Bee aioe” Bel Soa. 1h. Rev. dan. st, “VO ™ Hewall. Dir. Leo Lasky. 
Das Genoese Te cinhola Beheneee ae oo. ae Ng ge Deeis 
David Golder eee Rey te Harry Baur. Dir. Julien Duvivier. 
Ser ee ete be Oa comedy. Dolly Haas. Dir. Wilhelm 
Der Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir. 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4. 
Der Paleee gd {Gormen) (Protez). Farce. Dir. Johannes Guter. 
Der Fplvine, “Bin"Garl Lamas. ine, Simin” Rel vay ee Viasta 


Comedy. Max Adalbert. 


Der Hauptmann von Kopenick (Kinematrade) (Ger). 
Rev. Jan. 24. 


Dir. Richard Oswald. 96 mins. Rel. Jan. 15. 


r Herr Burovorsteher. (Capital) (Ger). Felix Bressart, Herman Thimig. 
Dir. Hans Behrendt. Time, 86 mins. Rel. June 10. 
Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veidt, 


Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3 


Diary of a Revolutionist (Russ.) (Amkino). Dir. Urinov. 80 mins. Rel. June 
8. Rev. June 14. 
Die Blumenfrau von Lindenau (German) (Protex). Comedy. Renate Muel- 


ler. Hansi Niese. Dir. Georg Jacoby. 70 mins. Rel. July 1. Rev. July 12. 


‘Capitai) (Ger). Willy Forst, Irene Elsinger. 


Die Lustigen Weiber von Wien. 
Rel. July 1. 


Dir. Geza von Bolvary. ‘Time, 97 n.‘ns. 
Dienst Is Dienst. (New Era) (Ger). Musical. Ralph Roberts, 
lische. Dir. Carl Bosse. Time, 84 mins. Rel. June 8. 
Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertini. 

Dir. Marcel L‘Herbier. 85 mins. Rel. March 1. Rev. March 14. 


Lucie Eng- 


Drunter und Drueber (Ger.) (Germania). Musical comedy. Dir. Max Neu- 
feld. 85 mins. Rel. Dec. 15. Rev. Dec. 2 

Eine Nacht in Paradies (Kinematrade) (Ger). Musical comedy. Anny Ondra. 
90 mins. Rel. Feb. 1. Rev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. 
68 mins. Rel. Feb. 1, Rev. Feb. 7. 

False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 68 mins. Rel. Nov. 
18. Rev. Nov. 29. 

Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen. 75 mins. Rel. April 15. Rev. May 2. 
Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe’s life. 

Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 
Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck. 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rey. May 2. 


Ihr Herz. (Capital) (Ger). Musical comedy. Gitta Alpar, 


Dir. Carl Froelich. 90 mins. Rel. Oct. 4. 

Gloria. (German) (New Era). Transatlantic aviation drama. Gustav Froeh- 
lich, Brigitte Helm. 75 mins. Rel. Nov. Rev. Nov. 1 

Hertha’s Erwachen (FProtex) “(Ger.). Delicate life problem. 
Lamprecht. 95 mins. Rel. March 10. Rey. March 14. 

Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 

House of Death (Russ.) (Amkino). Based on Dostoievsky’s life. 
erov. 79 mins. Rel. Aug. 12. Rev. Aug. 16. 

Hurrah, Ein Junge. (Capital) (Ger). Farce. Max Adalbert, Ida Wuest, Lucie 
English. Dir. Geo. Jacoby. 91 mins. Rel. June 24, 

Hyppolit a Lakaj (International) (Hungarian). Fast farce. 


Gitta Entdeckt 
Gustav Froelich. 


Dir. Gerhard 
Dir 
Dir. Fed- 


Dir. Szekely Ist- 


van. 77 mins. Rel. Jan. Rev. Jan. 17 
Ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21. 


Dir. Dovzhenko. 83 


Ivan. (Garrison) (Russ.). Transformation of peasants. 
mins. Rel. Feb. 1. Rev. March 7 

Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Sranach, 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. 


Keine Feier Ohne Meyer (Ger.) (Germania). Musical farce. Siegfried Arno. 


Dir. Carl Boese. 83 mins. Rel. Oct. 28. Rev. Nov. 3 
Korvettenkapitaen (Ger.) (General). Military farce. 75 mins. 


La Couturiere de Luneville (Par) (French). Musical of 
Madeleine Renaud, Pierre Blanchar. 90 mins. Rel. July 1. 


Rel. April 1. 


woman's love. 
Rev. Oct. 22. 


Le Bal (French) (Protex). Domestic comedy. Dir. Wilhelm Thiele. 83 mins. 
Rel. Oct. 1. Rev. Oct. 4. 
Le Roi Des Resquilleurs (French) (Protex). Comedy with music. Milton. Dir. 


Georges Colombier. 90 mins. Rel. June 1. Rev. June 14 


Liebe Ist Liebe (German) (Protex). Musical comedy. Kaethe von Nagy, Hans 
Albers. Dir. Paul Martin. 80 mins. Kel. June 1. Rev. June 7. 


Ljubav | Strast. (Yugoslav) (Croat). Drama of Jife among N. Y. imigrants. 


Rake] Davidovic. Dir. Frank Melford. 60 mins. Rel. Dec. 15. 

Luise, Koenigin von Preussen. (Asso. Cinema) (Ger). Historical. Henry 

Porten, Dir. Carl Froelich. Time, 92 mins. Rel. Oct. 4. 

M (Ger) (Foremco). Powerful dramatic study. Peter Lorre. Dir. Fritz Lang. 
95 mins. Rel. April 1. Rev. April 4 and April 18. 

Marius (Paramount) (French). Marseilles satire. Dir. Alexander Korda. 

3 mins. Rel. Jan. 1. Rev. April 25. 

Maedchen in Uniform (Filmchoice) (German). Poignant drama. Thiele, 
Wiecke. Dir. Richard Froehlich. Rel. Jan. 10. Rev. Sept. 27. 

Man Brauch Kein Geld. (Capital) (Ger). Musical farce. Dir. Karl Boese. 


Rel. Nov. 10. 

Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 17. 

Mensch Ohne Namen (German) (Protex). Poignant drama. Werner Krauss. 
Dir. Gustav Ucicky. 95 mins. Rel. Nov. 1. Rev. Nov. 15. 

Miche (Paramount) (French). Musical comedy. Suzy Vernon, Robert Burnier, 

Dranem. 80 mins. Rel. July 1. Rev. Dec. 6. 
Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 
Moritz Macht Sein Glueck. (German) (Capital). Farce. Siegfried Arne 8 
A 


mins. Rel. Dec. 15. Rev. Jan. 
Namensheirat. (German) (FAF). Drama. Dir. Heinz Paul. 90 mins. Rel. 
Jan. 1. Rev. Jan. 17. 


Noc Listopadowa (Polish) (Capital). Historical romance. Dir. J. Warnecki. 


95 mins. Rel. May 1. Rev. May 2. 

1914. (Capital) (Ger.) Prelude to the world war. Dir. Rich. Oswald. Time, 
73 mins. Rel. Sept. 1 

Oberst Redi. (Capital) (Ger). Spy thriller. Lil Dagover, Theo. Loos. Dir. 
Kar] Anton. Time, 79 mins. Rel. Aug. 30. 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Genina. 
90 mins. Rel. Dec. 15. Rev. Jan. 17. 


Berliner, Tiedtke, 
Rev. Sept. 20. 
75 mins. 


Comedy with music. 
90 mins. Rel. Sept. 17. 
Farce. Dir. Stephen Szekely. 


Pension Schoeller (Schneider) (Ger). 
Schultz. Dir. George Jacoby. 

Piri Mindent Tud (Arkay) (Hung.). 
Rel. Jan. 15. Rev Jan. 31. 


Potemkin (Russ) (Kinematrade). Sound version of Bisenstein’s classic. 70 


mins. Rel, April 4. 

Purpur und Waschblau. (Capital) (Ger). Dramatic comedy. Hansi Niese, 
Else Elster. Dir. Max Neufield. Time, 85 mins. Rel. July 30. 

Reserve Hat Ruh. (New Era) sae oi Pog | tad farce. Fritz Kampers, Lucie 
oO i" q & 

Return af tathan Bester cWorldbino) “(iassian) (Yiddish). Comedy. Dir. 
Shpiss and Milman. 72 mins. Rel. April 1. Rev. April 25. 

Rhapsody of Love. (Capital) (Polish). Hardships of an art career. Agnes 
Petersen. Mosjukine. Time, 89 mins. Rel. Aug. 25 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 


Rel. April 1. Rev. April aa. 


(Capital) 


Steinhoff. 93 mins. b 
Schubert’s Fruehlingstraum. (Ger). Musical of Schubert's 
Carl Joeken, Dir. Rich. Oswald. Time, 71 mins. Rel. June 28. 


Schutzenkoenig’ (Ger.) (Germania). Max Adalbert, Gretl Theimer. Dir. Franz 


life. 


Seitz. 90 mins. Rel. April 15. ; 

Shame (Amkino) (Russ).Problems of new Russia. Viadimir Gardin. Dir. 

Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. ‘ 

Siberian Patrol (Russ.) (Amkino). Dir. Protozanoy. 50 mins. Rel. May 13. 
Rev. May 31. 

Dir. Timoshenko. 61 mins. Rel. 


Sniper (Russ.) (Amkino). The war terrors. 
Aug. 25. Rev. Aug. 30. 


Song of Life (Ger.) (dubbed English) (Embassy). 
nate yy “4 Rel, April 1. 


Art and photography pre- 


dominant. Dir. Granowsky. 70 mins. 
Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- 
sia. 55 mins. Rel. Feb. 1. Rev. March 7. 


Storm Over Zakopane, The. (Capital) (Polish). 
the mountains. ‘Time, 89 mins. Rel. Aug. 2 

Ulani, Ulanl, Chiopcey Malowanl (Polish) (Zbyszko). 

mins. Rel. Jan. 1 

Vlica (Capital) (Polish). Life of the newsboys. Dir. Alexander Ford. Téme, 
73 mins. Rel. Aug. 25. Rev, Jon. @. 


(Synchronized.) Danger in 
5. 
Musical comedy. 100 











VARIETY $5 
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Unknown Heroes. (Capital) (Polish). Polish police activity. Mary Bogda. | reduce fixed charges in theatres, 
; Adam Brodzicz. Time, 89 mins. Rel. Aug. 25. rent reductions and deferments, cut 
yusors ond ree eee enarate) a). oo Fes wr Michael of cost in production of film, en- 
° ° . - swe ° Ss - Apr ° eV. AP ° ’ : : 

Voce Del Sangue cnchewasts so ene "Dane d Rhee golly 70 | Sorced two weeks’ vacations in 1932 

mins. Rel. April 15. Rev. April 25. ; | without pay, and an effort to cut 
Voice of the Desert, The. (Capital) (Polish). Algerian story in authentic |CoMtrollable costs generally. 
locales. Adam Brodzicz, Mary Bogda. Time, 89 mins. Rel. Aug. 25. | Before asking for an adjourn- 
Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. | ment, Alyea, who conducted entire 
Friedrick Zelnick. Rel. March 1. Rev. March 7. examination of Kohn, led the Par 
Weekend in Paradise. (Capital) (Ger). Farce. Otto Waliburg, Elsie Elster, |treasurer into a resume of bank 
Trude Berliner. Dir. Robt. Land. 81 mins. Rel. Nov. 1. lloans which it is expected at the 
Wenn dem Esel zu Wohi Ist (Ger.) (Germania). Comedy. Charlotte Ander. | next hearing will terminate in the 


Dir, Franz Seitz. 85 mins. 


Wenn die Soldaten (Schneider) (Ger). 
Heidermann, Ida Wuest. Dir, J. 


Whither Germany? (Kinematrade) (¢ 
Thiele. Dir. S. T. Dudov. 


Yorck (German) (Protex). 
Dir. Gustav Ucicky. 


Zapfenstreilch Am Rhein. 


90 mins. 


Dir. Wilhelm Thiele. 90 mins. 


Key to address—Amkino, 723 Seven 


Germania Films, 
George Schneider, 
Harold Auten, 156 
Interworld Films, 


Kinematrade, 723 
Madison Pictures, 


Portale Films, 630 


Rel. April 15. 
Military musical. 


71 mins. 


Historical drama. 
Rel 


(Whitney) (Ger.). 


Zwei Herzen und Ein Schlag (German) 
Rel. Sept. 1. 


International Cinema, 


Otto Waliburg, Paul 
Rel. Oct. 27. 
rerman). Difficulties of life. Hertha 
Rel. April 15. Rev. April 25. } 
Werner Krauss, Rudolf Forster. 
Nov. 1. Rev. Nov. 27. 
Musical farce. 


Fleck, 85 mins. 


Charlotte Susa, 


Siegfried Arno. Dir. Jaap Speyer. 90 mins. Rel. Feb. 1. Rev. Feb. 7. 
Zirkus Leben. (German) (FAF). Circus drama. Liane Haid. Dir. Heinz | 
Paul. 70 mins. Rel. Dec. 15. Rev. Jan. 3 


Operetta. Lilian Harvey. | 
Rev. Sept. 13 


(Protex). 


th Ave. 


Associated Cinema, 154 W. 55th St. 
Capital Film Exchange, 630 Ninth Ave. 
Embassy Pictures 
European Film Corp., 154 West 55th St. 
Filmchoice, 33 West 42d St. 

Foreign American rilms, 
Foremco, 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 

General Foreign Sales Corp., 729 Seventh Ave. 


, 729 Seventh Ave. 


111 W. 57th St. 


22-33 19th St., Astoria. 
575 Riverside Dr. 

0 Broadway. 

1499 First Ave. 
1540 Broadway. 


J. H. Whitney, 350 East 72d St. 


Seventh Ave. 
111 West 57th St. 


New Era, 630 Ninth Ave. 


Ninth Ave. 


Protex Trading, 42 E. 58th St. 
Syncho Art, 630 Ninth Ave. 
Worldkino, 1501 Broadway. 

Zbyszko Film Corp., 274 Madison Ave. 





Par Bankruptcy 


(Centinued from page 4) 
ruptey proceedings, are several 
which would not only set aside the 
voluntary bankruptcy itself but the 
election of Hilles, Horowitz and 
Leake as trustees. These efforts 
would probably continue unless the 
trustee chosen to succeed Horowitz 
should prove agreeable to independ- 
ent interests. 


Minority Stockholders’ Plaint 

In addition to Samuel Zirn’s re- 
newed efforts yesterday (Monday) 
before Referee Davis to force pro- 
duction of witnesses for examina- 
tion in connection with the rights 
of the present trustees to hold of- 
fice, minority stockholders put in 
their first complaint in the Circuit 
Court of Appeals. 

This hearing early yesterday 
morning (Monday) forced temporary 
adjournment of the P-P examina- 
tion of officers, but proved no seri- 
ous deterrent with the Circuit Court 
refusing petition of stockholders 
represented by Louis Boehm to set 
aside the bankruptcy. Circuit Court, 
with Justice Manton presiding, held 
that Boehm had no standing in that 
court on application for an appeal, 
with motion denied without preju- 
dice. Boehm will probably make a 
fresh attempt through an order in 
the U. S. District Court. 

Boehm attacks the adjudication of 
Paramount in the voluntary petition 
on substantially the same grounds 
other lawyers have covered in 
numerous motions and suits except 
that, in representing stockholders 
rather than bondholders, he alleges 
Paramount committed fraud against 
holders of its stock. He claimed the 
stockholders were never consulted 
and have no voice in recent develop- 
ments leading up to the equity re- 
ceivership Jan. 26 and the more re- 
cent voluntary bankruptcy. 

In summing up his argument be- 
fore Justices Manton, Swan and 
Hand, the stockholder attorney 
touched on the Film Productions 
subsidiary and the $13,000,000 loan 
made among 12 banks through hold- 
ing of 23 negatives, alleging this 
violated indenture of bonds. 

Ralph Kohn’s Inside Stuff 

Over in the offices of Referee 
Davis, with Ralph A. Kohn under 
examination by Ethan D. Alyea, of 
counsel for the Par trustees, the 
long and involved but interesting 
financial picture painted did not 
reach the stage of this $13,000,000 
loan fiotation when adjoitrnment 
until next Monday (15) was granted. 
Kohn asked that this date be set 
due to expectation that he would be 
unable to attend Friday (12), first 
date suggested, due to probable 
necessity of being in Minneapolis. 
A receivership over F. & R. exists 
out there. 

After stating he was a director 
and treasurer of Paramount- Publix 
as well as an officer and director of 
various subsidiary corporations, a 
relative of Adolph Zukor by mar- 
riage, and that he got his start in 
show business as a clerk in the 
office of E. J. Ludvigh, then counsel 
for Loew’s, Kohn reviewed the evo- 
lution of what’e now Par from the 





Loew’s to go into business for him- 
self. This took in much that’s his- 
tory by now. 

Shortly after starting to acquire 
theatres, Kohn declared that in 
order to pay for them, the first pub- 
lic issue of stock was floated. Com- 
mon ‘was first listed in May, 1919, the 
preferred stock later that year. Pre- 
ferred issue amounted to $20,000,000, 
of which $10,000,000, for public con- 
sumption, was underwritten by 
Kuhn, Loeb. Along about 1925 or 
1926, $3,000,000 of the preferred was 
retired, and in 1925 the balance was 
picked up at $120 on issuance of 
bonds, underwritten by Kuhn, Loeb 
at $94 and sold to the public at 
$100. . 

In 1924 or 1925, 120,000 shares of 
additional stock was sold to the 
public at $90 and underwritten at 
$85 to cover acquisition of new the- 
atre properties. Balaban & Katz 
was purchased in 1926, with an is- 
sue of 191,000 shares of new com- 
mon to cover, underwritten at 
$102.49 a share and sold to the pub- 
lic at $107.49. 

Par’s Second Bond Issue 

Second bond issue of the company, 
$16,000,000 of 6% bonds, came in 
November, 1927, underwritten at $95 
and sold at $99.50. This issue was 
for the purpose of retiring outstand - 
ing preferred stock and satisfying 
bank indebtedness. 

Later theatre acquisitions of im- 
portance which Kohn said were 
financed by cash commitment or 
stock issuance included a 50% inter- 
est in Fitzpatrick, McElroy; a 75% 
interest in Kunsky; 70% interest in 
Great States; 100% buy of Finkel- 
stein & Ruben; 100% interest in 
Dent Theatres; substantially all of 
the control of Famous Players 
Canadian; substantially all of 
Saenger Theatres; Rickards & Nace 
and a 50% interest in Paramount 
Enterprises, the latter the half in- 
terest not previously controlled by 
Par. Par Enterprises covers nine 
theatres in Miami. 

From here on Kohn went into the 
profit @nd loss side of the company, 
tracing from 1929 when net earn- 
ings amounted to $15.544,000 down 
to the net loss of $15,825,000 for the 
nine months ending Oct. #% 1932, 
after depreciation charges and dis- 
counting of bonds. 

Kohn explained the tremendous 
drop from a profit of $18,381,000 for 
the year 1930 to the $15,825,000 for 
most of 1932 by first citing depres- 
sion and then explaining that a 
swing of 10 or 15% one way or an- 
other with a company having so 
many theatres made a radical 
change in earnings or loss. 

When Cutting Losses Started 

When asked what Paramount had 
done to cut down the loss which 
started piling in 1932, Kohn men- 
tioned salary cuts, a campaign to 


leonnection was entered as an 


Film Productions deal. 

Kohn said that early in 1932 Para- 
mount’s line of credit amounted to 
$16,900,090. At that time loans ag- 
gregating $9,600,000 were coming 
due and a plan, taking advantage 
of $15,000,000 of credit, was being 
arranged among a long list of banks. 
A plan worked out by Kohn in this 
ex- 
hibit, along with an agreement that 
was never executed. 

Credit Jeopardized 

The $15,000,000 line of credit be- 
came jeopardized, according to 
Kohn when the National City bank 
did not want to renew three months’ 
paper, amounting to $1,000,00, when 
falling due Feb. 24, 1932. This, in 
effect, scared off the other banks, 
but after conferences Par got the 
National City to accept a demand 
note for the $1,000,000 in order to 
give Par a chance to work out a 
fiscal policy. 

Kohn declared that subsequent to 
this a conference was held at 
Kuhn, Loeb offices to go into the 
bank situation generally but before 
revealing what decisions were 
reached the hearing was adjourned. 
At this meeting those present in 
addition to Kohn included Otto 
Kahn, Sir William Wiseman, John 
Hertz, Herbert Howell (Commer- 
cial National Bank), Maurice New- 
ton of Hallgarten & Co., and Percy 
Johnson, president of the Chemical 
Bank. 

At the conclusion of the hearing 
when Zirn attempted to gain per- 
mission to examine witnesses whose 
names he never got on record, Ref- a 
eree Davis refused to entertain ~#é) 
motion before him. Zirn will prob- 
ably go into the U. S. District 
Court again, this time possibly 
asking for a complete review of the 
Paramount matter. Two motions of 
Zirn, held over for many weeks due 
to illness of Judge Patterson, be- 
fore whom first argued, were both 
denied during the past week by 
Judge Caffey. Both attacked the 
legality of the Par bankruptcy and 
election of trustees, 














ROXY, NEW YORK 


For Their 6th Birthday 
Celebration 


Present as a Present 


to the Theatregoers 
of New York 


ANN 
PENNINGTON 


HEADLINER 
(This Week (May 5) 


EXCEPTIONAL CAR OFFER 

MERCEDES-BENZ — Private owner 
must dispose of three cars at great 
sacrifice. Models “S” and SUPE 

BIGHT phaetons, supercharged. Both 
of these cars have low mileage, and 
are in excellent condition. Also a 
town car with special American 
body. Speed, beauty, and unexcelled 
performance are offered the buyer 
of any one of these cars. Write for 
details, Apt. 17A, 340 West 67th 
Street, New York City. 
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Indies Charge Majors Driving ‘Em 


From Industry 


Hollywood, May 8. 





Both Northern and Southern 
California groups will demand re- 
sumption of full salary as in effect 
in March when circuit gave pro- 
jectionists arbitrary 37%% cut. 
Scale at time cut was given ranged 
from $1.25 to $2.10 an hour de- 








Through Loan Ban 


| F-WC Takes Over 























ments of $3,000 will be slashed to 
$1,500, and spread over three pe- 
riods, with the first scheduled for 
this month. - 

Anaheim Theatres Co., holding 
company for the West Coast, as 
well as other houses, will be 




















Snappy 


Hollywood, May 8. 
Roy Del Ruth, while in New 
York, saw a play which had a 
|| week run. He told Harry 
Cohn about it, and the latter 
|] said it had no menace. 
| 





Del Ruth replied, ‘It had a 














BIZ DRIVES BECOME 
HABIT WITH FOX-WC 


Los Angeles, May 8. 

Immediately on the heels of the 
‘Going Forward’ biz drive just con- 
cluded by Fox-West Coast, a new 


























The Northwest Allied States ex- 
hibitors’ organization, is drafting W. 
A. Steffes, its former business man- 
ager and erstwhile national presi- 
dent of Allied States, to head the 
body again in carrying on the cam- 
paign for lower film costs and other 

















Canadian Mounted Police have been 
brought into the picture, thus giv- 
ing the Mounties still another the- 
atrical role in real life. With the 
bombing of the new Mayfair the- 
atre in St. John, N. B., the Moun- 
ties were ordered to the scene. 
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Duals End, Seen 
By Coast Exhibs 








Chic Bell has left Universal to 
head the independent theatre own- 
ers. Frank Vaughn of Calgary, new 
head of U exchange here. Ad Wil- 
son goes to Calgary. 

Chas. Krupp, Independent Iilms, 
opens a new exchange. George Law 
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First effects are being felt of the heavy menace—its author.’ ‘Dollars and Sense’ campaign has 
agreement reached at the recent Glendale Houses —From Variety's’ Hollywood been launched, to run through July 
CaR-weet eCxed conferences at Los Angeles, May 8. Bulletin. 30, with all the circuit’s houses par- 
which the majors arrived at an un- F ae : Los Angeles, May 8. 
hana ie 6 f "ox-West Coast has taken over ticipating. ek 
derstanding that hereafter none o operation of the Capitol and Cali- . cer movement among cir. 
the Hays’ group would loan any of | ¢.nia, Glendale, owned by United Prizes will be based on improve-| cuit and independent picture house 
its players, sets, writers, directors, | Artists tut operated for them by Vore - ment in net results, with additional iii: te: Meats 6 : 
equipment, process or stock shots Carl Young jm aoe Saad odes Shih > | awards for managers and division rn California, 
to independent producers, wn = Bie tec th aiuen i eae Gace " heads. Drive committee comprises | looking toward a gradual return to 
Non-co-operative plan of the ma- F-WC to return to ‘operating the Reeves Espy, J. J. Sullivan, and/| pre-depression b. o. tariffs, is gain- 
jors came to the front when Uni- eight U. A., houses taken back from It ourases Oscar Kantner. ing momentum here, with some of Ji 
versal jumped its price for renting | 4, bankrupt circuit by U.A. several : Special district of theatres, headed | the more optimistic feeling that the Fi 
sets 500% to Phil Goldstone, who] \ nore ago, : by Charles Skouras, will participate, | resumption of single feature pro- M 
has been regularly using equipment| 1. Anger is operating the eight but in event it wins any bonus or|srams will aid in bringing about A 
on that lot. Goldstone had been U.A. theatres, but the personnel at Ca ell, | district competitive prize, or both, | the higher admissions. 
paying $300 a day for flat rental of each house remains the same as un- the money will be pro-rated among Exhibs, generally, feel that ag 
: each set, exclusive of lights and | ao, tne r-wc regime and the F-WC managers in that district. long as they are in for a campaign 
other equipment. Price asked of the booking department is still doing the to Raion ae A theatre-going 
4 indie last week was $1,500. is , public to single s, ey might ag 
Universal, which has been one of product buying. Los Angeles, May 8. Minneapolis, May 8. well graduaily boost their admis- 
the majors making a practice of Possibility of a renovated Fox House managers in the territory | sions in the hope of recouping some Ji 
renting sets, raised its price despite West Coast circuit, completely di- | must show more initiative and fig-|of their losses of the past 12 F 
the recent spending of $50,000 for MOVE T0 REORGANIZE vorced from Fox Films and operat- | ure out their own selling campaigns | months. 3 M 
a new building to house offices of ed by the Skouras Bros., looms with | for a May ‘better business’ drive, During the past year a new level 5 A 
: indie concerns on that lot. EMPIRE UNION AGAIN the survey of available outside | John J. Friedl, Publix division man- | of b. 0. prices was established over 
‘ Indies Snubbed houses being made by Charles/| ager, has decreed, most of Southern California, and 
: Attitude of the majors at the Skouras. Latter didn’t deny any| Prizes will be awarded to the | particularly in and around Los An- Fae 
‘ parleys was that economy calls for| Reorganizationof Empire Monday such intentions, but stated that at | winners. — - pgs oe. being 
if @ more general loaning of sets | was being discussed in New York in- this time any comment on his part CH Boe a _ C. Pres- 
i among themselves as part of the | dependen circles as a means to pre- would be premature. ek ently, most o e Fox-West Coast ( 
ia : ¥ This falls in line with S. R. Kent's naborhood houses are scaled at 25c¢ 
: centralization plan, but that this| vent Local 306 from getting a DENVER LOCKOUT DUE ope ntgag fy vrags 
i ‘one for all and all for one’ scheme | strangle-hold on projection booths| recent statement that the only way a hes oa a few of this circuit's 
i is for themselves and not to be ex-/in the metropolitan area. The pres-| out for film ee a a a T0 UNION MAN’S FINE eet, aving a 15¢ or 20c admish | 
; tended to the indies. ent operators’ group, which develop- | centralization of their theatre hold- . 
While the set thing is most/ed during the TOCC war with the| ings. . cosmge org ~ the wor gp crong 
keenly felt now among the indies,| Kaplan outfit, is now claimed by Skouras, as a trustee for the bank - » “og oe = c —— admis- 
there are also indications that no| indie leaders to be virtually subsi- | rupt circuit, will not take any posi- enver, way 8. sion, = ~ Leg oar = _ operators 
outsider hereafter can expect to| dized by 306. tive steps in the direction of build- With entering of a non union or- renee wetnd oo. ee re a of 
borrow a.major contract player,; The TOCC membership is split in| ing up a circuit until the liquida- | chestra organized by Fred Schmitt |)... Pe aT Oe 
although recently such a practice] its attitude for the continuance of|tion of F-WC is completed. This | into the Orpheum, Harry Huffman a Warners Tops at 55c 
has been encouraged to help deaden/| Empire. There are about 100 the-/| should take about six months. siiaiili: Aiiainih “halal a eb pee ps 
some of the overhead. atres which have long term con- use an abor, ad- Downtown situation is compli- ii 
Under the new arrangements sets | tracts with the insurgent union. The din, Rialto, Bluebird, and Bideawee | cated, with Warners Downtown get- Colu 
/#M go into a virtual pool for use| difference in scales is such, it is FRISCO PRICE WAR MAY nonunion. Union orchestras at Or-|ting top money, 55c, as compared dite 
by any major company needirg| estimated, that Empire men, under pheum and Tabor stagehands at/ with a 40c high at the State, Para- = ate 
them. At the confabs it was ar-| the present terms, mean a saving of same and operators at all houses | mount and Hillstreet. Par price in- ion 
gued that under such a plan the| several hundred thousand yearly FORCE IN ACTS, MUSIC number about 50. The musicians | cludes a Fanchon & Marco stage worl 
sets will be used plenty, and that! over the 306 scale. The remainder fined Schmitt $500 and expelled him | show, with the afternoon admish up Apri 
if the indies should also use them | of the TOCC, however, is willing to from the union two weeks ago on | to 6 being down to 25c, Same mati- eoine 
the scenes might get too familiar | +ige along with the Harry Sherman San Francisco, May 8. insubordination and collusion/nee tariff is in effect at the State Co 
in the eyes of the patrons. organization. Big volume of business done by charges. and Hillstreet. the 
Sets Not Elaborate Exhibs who hold Empire contracts | the cut-rate Fox has forced a flock eee backed Schmitt, who or- ‘ Most = : “ oe P = to A 
Town has several studios inj; are being conscripted into the new| of local subsequent runs to slash pins ha nee pea ae Case caked hanes teteel aA Phe pried | end 
business renting to the indies, but | Independent Theatre Owners’ Asso- otminsions o8 2&2. compatve move mission b anther ¥ he a aoe ts Saiiaes Bich: eg 25e to but | ahov 
for the most part their sets are | ciation which Monday shaped up as| against the 5,000 seat house which lockout in violatt ae Ny ieee nu 7 feature their 15c seats, a a+ in | Mar. 
limited both in number and in pre- | @ protective unit. Members in this ban Doon pulling ates Seoee See- Cileaatentons i ‘ ? old 4 aa effect over the entire house Ties of bad 
tentiousness. Indies beef that be- | group are being assessed from $5 to| tomers weekly at 15 and 25c. Golden onnel ta anti Ron Bos BA 1 me coe all Hagar a Galanur oe last 
ing shut out from major lots they | $15 weekly, this money to be de- State circuit this week sent five of et Seatibie rine a y oes os niet y, fiela 
are halted from using the larger! voted strictly for strong-arm men its naborhoods into lower admish hauaes on sihialan ar cae a 4 Pratnnees seies level danas’ tb cust 
type sets which the more impor- | to guard Empire theatres, it was ad- | schedules, a nickel being lopped off ger scectr Bice ang Sie ata aed ve Re eR ini ype ggg MA ee OR seca the 
tant outsiders need for competition | mitted. Trouble over the New York | each previous price. ; sun hones that csematen Band in during the ae-calted 26e regime mon 
with the majors. With the pro-| union situation was anticipated. Coliseum cut to 30, Harding to 20, . . di ogy ge signees ns preg a eam 
hibitive price now set for renting, Riviera, 25; Haight, 25, and Uptown dapidiy Giminiching trade. Tilt in Tue: 
plus the wane of double features, to 30. Irving Ackerman cut his Frisco Stalling Wal te abee eanetted to be- heay 
the indies claim that many of them F WC R Sla he downtown Casino to 15c, matinees, San Francisco, May 8. auens Geneedl i beenes @hate bene. at 
will be forced out of business. - ent snes ae ee eee = Projectionists’ dickering with all | fide studio previews are shown, in- CC 
; ~~. ms peep geri pce nil ‘caer See elneeeeeh a picture houses are temporar- er ae gen = suet to 100 eilit 
cine rate of $300 a day for a set, Los Angeles, May 8. |campaign plugging the fact his wad EPpy te pe comd . 3 protec sal yen y a are 
laid out $15,000 a picture for this Fox West Coast gets a reduction | product isn’t indie stuff as is the ceivers of which are handling 4e- sticking.to dual features is the Los tee 
end and the other costs outside of | in rent to $2,750 on the Wilshire, | Fox's, but comes from major stu- tails in Los Angeles. Angeles, operated by Joe Leo for Ms ; 
story, direction and cast. Under the | Los Angeles, and a reduction from | dios. Operators told indies last week} William Fox. Shortage of suitable t on 
new rate, he states, the same ele- | $4,495 to $2,700 on the California, Herman Cohen sheared his down- that they’a walk out unless their Sod aemk: sane ta acetal tx Lee i. . 
ments for a picture will cost him| San Diego. Readjustment on the|} town Strand to a dime for balcony ait denies ot 63 dnd 04.55 aa bourse bis reesen ter éentinuing to ps 
$45,000. Lang Rigg ing a oe ee tinge pee gga gi oe were returned. Instead of walking, | double, with indications the policy _ 
: however, they held off for two/|will be continued for a month or get 
° romans ata nga te ing Sage >» Bane oe ta at that scale. He’s back| woo15 at end of which time they | more until film commitments have tobe 
Both Sides Go to Bat aeenitidis ‘Weediities owner of the| Several houses considering music hope the F-WC deal will be com- | been taken care of. (My 
° house or stage shows to buck the Fox but preted. With the exception of one or two er a 
On Coast Union Wage New Wilshire rent will be in ef- | haven't successfully dickered with New Scale sought by houses is | naborhood houses, and a few of the eal 
fect 17 years, the balance of the|the unions. ? $1.25 and $1.50 an hour. very subsequent runs on Main street, ticu 
sper Sag lease. Reduction at the California single Bryne 8 gp ges cont Pose — 
Los Angeles, May 8. | igs in consideration of the circuit : ‘ arg y in effect in soutnern that 
Showdown on existing wages of/ foregoing its interest in fixtures Alhed Drafts Steffes Out to Get Their Men a Da * dro} 
projectionists in Fox Westcoast| which it owned. eee 1930 
houses expected this week. North- Deal is practically closed for a T Le d R al Fi h ° mon 
ern California operators meet with/ 50% reduction in payments due by 0 a ent ig t Ottawa, May 1, New Can. Indie Head Apr 
circuit’s trustees Tuesday with] Fox-West Coast to the owners of The stench-bombing of theatres CBS 
Los Angeles local conferring| the West Coast in Santa Ama, cov- Minneapolis. May 8 has become such a widespread nuis- , 8 
Wednesday. ering the next five months. Pay- polis, y %. ance in the Dominion that the Royal Winnipeg, May 8. 
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pending on house location and |changed to Orange Empire Theatres, | demands. The Mayfair re ee ’ is throuch at RKO. 
size. Inc. Harry and Milt Arthur will Steffes recently declined to be a members ph the ae ag Bias ~ agg with 
hold 49% of the stock in Orange] candidate for re-election as_ busi- projectionists of the Ceisitied rtd grue 
Empire, with F-WC holding the bal- | ness manager of Northwest Allied ators’ aod ‘i “i ° e men 
‘ , : ors’ Union. h t WwW % on 
Seattle Labor Row ance, F-WC will institute a first) States when some disgruntled mem- | opio¢ operator ry vg a arnt ilby Kincey Just About It f 
run policy in the West Coast. bers threatened to resign and form . . ° ’ 4 , 
Seattle, May 8. — — their own organization. Since he ge te _ the St. John local of | S@ws Up B ham; Has Ritz — 
ae 1e Canadian union - wr 
Organized labor has called a mass San Francisco, May 8. stepped out, the body has struggled posed to Internati Ng se is op Birmingham, May 8. ot 
meeting to protest against non- along without any busines ana- ational Union. ; : bs 
arles Sk shi here . ee R. B. Wilby, of Wilby-Kincey, nivii 
union policy at Roxy controlled by Charles Skouras, while up her wae. A pon. a 4 raga i ip 
Jensen-von Herberg interests, but | for couple of days last week, or- Fit ew WR ie 29 Py A too Bi nag dh e Ps ens cath 
owned by General Amusement Co.,| dered the Fox-West Coast Hippo- ZANUCK’S ‘BANK PRES.’ 1e Ritz, dark O house and § said 
ah tacieel Meeti be ¢ drome, Napa, turned back to A. L. MG’S COSSAC ” ond largest theatre in town, and is T 
new corporation. Meeting to be at ear KS SHORT Dustet Maneeh tae eet & 044) eckiek Meenas 46 Sennen. “a 
Eagles hall May 12. a0saon, Hollywood. M: 3 a? . e | é g s : ; Bagi 
— Latter is reported making a deal 7 » May 6. for ou Goldberg’s second book,| House was turned back to land- 80Ci:z 
Agreement to unionize house had si ye ; 5 Royal Ripinski tr bareback | ‘Bank rej ’ a ot “4 : ' , 
been reached prior tc eni ith | With Morgan Peters. ae eons oupe, bareback | ‘Bank resident,’ on which pub-/ lords when Karl Hoblitzelle refused cond 
andl “= os » ys 9 Oop renga ba seit riding act with Barnes circus, un-|lisher galleys have just become | to accept it when RKO returned lenge 
vr all agreec on, Wh 1 ” der consideration by Metro as alavailable. Zanuck’ ‘epresentati d ‘ir i PV- 
insisted other J-vH houses locally U’s Mystery Writers shorts ig a0 _ ozs representative, / the Interstate Circuit to him sev 
Paes cs ’ p . on his trip east in search of stories,| eral months ago. 7 
Thilo, oe ter ; _ Hollywood, May 8. If the picture is made it will be|will deal further’ with Goldberg. This pretty well sews up the 
# “acti dise meme any hand in any |} ; Edmund North and James Gow, shot while the circus is playing a] ‘Bank President,’ for publication by | town for Wilby-Kincey. Four of M: 
re ~ eg against house, par- | formerly at Fox, are on the Uni-|week stand at Frisco. Picture will] Macauley, is on the lists for June 1 | the five downtown first runs are — 
sco y denouncing any bomb at- | versal writing roster, . be lifted out of the just another act | release. now operated by this organization ing 
ok: vee or tactics, but picketing is| Studio is keeping their assign-| classification by Pete Smith, who Par has Goldberg’s first book,| The Empire, operated by Trani 
tryed, pment a secret, Swill contribute the talk ‘The Big I Am,’ ’ wan 
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1933 1932 1931 1930 
January oe-seeees $1,839,345 $2,634,447 $1,989,497 $1,418,979 
February «...++++. 1,706,602 2,571,609 1,924,778 1,347,874 
March ....+seeee+5 1,997,465 2,864,783 2,164,434 652,629 
April ...--e+eeeee5 1,690,177 2,649,892 2,195,880 1,574,523 
Webel 02% codes 7,233,589 $10,720,731 $8,274,589 $5,994,005 
1933 1932 1931 1930 
OD searede ts ss $950,057 $1,348,842 $692,114 $644,685 
February ........ ; 893,018 1,319,414 750,621 524,728 
EE ccs ppveee ves 1,006,658 1,436,050 1,110,526 732,165 
are ‘ 772,793 1,354,592 1,076,103 705,442 
WE ic inacss $3,621,526 $5,458,908 $3,629,364 $2,607,020 








Tough April Com Drop for Webs, 
NBC 15% Under March, CBS 23%; 
Fioure Summer Back to 30 Levels 


< 


April time sales for both NBC and 
Columbia took the sharpest dive to 
date. Decrease percentages are 
worse than for any two successive 
months in the history of the net- 
works. Columbia was 43% under 
April, of 1932, and NBC's drop 
comes to 36% for the same period. 

Contrasted to succeeding months 
the downward margin from March 
to April amounts to 23% for CBS 
and 15% for NBC. Both chains 
showed an appreciable jump in 
March over February. 

What hit CBS books the hardest 
last month was loss of the Chester- 
field account in mid-month. This 
customer, six times a week, brought 
the network around $125,000 a 
month in time billings. In the NBC 
camp withdrawal of Lucky Strike’s 
Tuesday night stanza (April 4) took 
heavy toll as well as the loss of 
part of the General Motors business 
(Buick). 

Columbia in Apvil piled up a fa- 
cilities revenue of $772,793 as com- 
pared to March’s $1,006,568 and $1,- 
354,502 in April, 1932. Last month’s 
tally for NBC came to $1,690,177. 
In March this web showed a time 
turnover of $1,997,465, while for 
April of last year the figure was 
$2.694,892. 

Indications are that May will not 
get either chain off the percentage 
toboggan. Loss of the Wrigley 
(Myrt and Marge), and several oth- 
er accounts going off for the sum- 
mcr earlier than usual, will be par- 
ticularly felt by Columbia. Unless 
beverage and refrigerator business 
starts pouring in it is anticipated 
that incomes for both chains will 
drop for the next four months to 
1930 levels. NBC’s total for last 
month is only 7% better than for 
April of 1930. Similar margin for 
CBS is but a 9% improvement. 


NBC-CBS Ping-Pong Fray 
With Sneering Asides 





Chicago, May &. 
NBC and CBS will meet, with or | 
Without hissing. galleries, in the | 


&rueling test of a ping-pong tourna- 
ment. Struggle starts this week. 
It follows Jack Brooks (Columbia) 
challenging Bill Hay (NBC). 

Hay couldn't answer the gauntlet 


®0 NBC is sending Bob Child. Con- | 
Niving is suspected as Child used 


to be 





the city chamn of Detroit, ‘tis | 
said 
To make this inter-network en- 
£agement official, and not just a} 
Social affair, all negotiations were | 
conducted by spokesmen for chal 
senser and defender respectively. 
Magic Voice Renewed 
Magic Voice seria] has been re- 


newed for on CBS by Exlax, tak- 
ing it up to June 27. 

Program started on a_ two-a- 
Week schedule 26 weeks ago. 





| MANSION AS STUDIO 


Will 
Too 


Penn Broadcasting Co. 
Swimming Pool, 


Philadelphia, May 8. 

WPEN and WRAX, operated by 
the William Penn Broadcasting 
Co., here, have acquired the his- 
toric George W. Childs mansion 
and will renovate it into a ‘Broad- 
casting Center.’ 

In addition to seven or eight 
studios for the two stations, there 
will be a swimming pool, ballroom 
and restaurant besides offices. 

WRAX, devoted exclusively to 
foreign language and religious pro- 
grams, will move into the 
headquarters June 1. WPEN will 
move in Sept. 1. 


CBS Road Units Are 
Off School Audies, 
Theatres or Nothing 


CBS Artists Bureau is through 
playing one-nighters in high schools 
or any other public auditorium. 
From now on the network will book 
its roadshows into theatres or not 
at all. Couple of experiences, avers 
the chain, has convinced that the 
public will only attend in large 
numbers those places where it is 
accustomed to buy entertainment. 

Chain sent out on four one-day 
stands a troupe composed of Col. 
Stoopnagle and Budd, Tony Wons, 
Vaugh DeLeath, Little Jack Little. 
the Kelly and Phillips piano duo and 
the Hickory Nuts. All the towns 
were in upper New York state. In 
two of them, Troy and Poughkeep- 
sie, the radio coterie fared satis- 
factorily, but in Amsterdam and 
Newburgh, where the troupe played 
high school auditoriums, the takings 
| just about covered railroad and ad- 
| vertising expenses. 





Columbo Staying West 


| 
| Hollywood, May 8. 
| Russ Columbo has recovered from 


'the flu and is expected to remain 
here for several months. 

| Singer has sent for his parents 
now in New York, and has leased a 
| place in Beverly Hills. 


Eas 


1 Out—2 Renewals 


San Francisco, May &. 
' Hormel soup drops its ‘Round the 
World Club’ broadcasts from the 
| Orange network of NBC May 29. 
Comfort Paper Co. has igned for 
113 weeks on Women's. Magazine ¢ 
| Air. and the Paraffine Co. has re- 


newed for another 13 weeks on the 


same program over the 


Orange link. ! 





AGCTS. WANT 500, 
OF STAGE STIPEND 


Plan of Coast Commercials | 


Have | 





lit’ s lifetime had been but 24 hours 


new | 














Who Figure Material 
Main Factor — Would 
Place Radio Talent Under 
Yearly Salary, Pay for 
Material and Split Stage 
Money if Dates Eventuate 


SEEK UNKNOWNS 


Hollywood, May 8. 
Major commercial California ac- , 
counts featuring single comics are | 


scouting for unknown talent for | 
which they’ll supply the material, i. | 
e., gag men. They intend to pay the’ 
| performer on a yearly basis and if 
‘the resultant popularity makes the- 
atre dates possible the advertisers 
will declare themselves in for 50% 
|of the stage salary and thereby re- 
/duce the cost of their radio broad- 
casting. 

The Coast advertisers are reason- | 
ing that radio talent can’t be seen, 
so in 75% of the cases it must be 
the material. 

Two outstanding successes made 
by radio are Goodman Ace, former 
Kansas City drama critic now writ- 
ing and broadcasting ‘Easy Aces,’ 
and ‘Stoopnagle and Budd.’ Both 
turns write their own material and 
have been an object lesson to local 
advertisers who feel that material 
is first, the ‘name’ second. The 
minute an air comic goes sour he’s 
a dead pigeon, say the sponsors 
and it’s given them ideas. 

Gag’s Short Life 

Material is naturally the number 
one worry of air comics. Few good 
gags last beyond one or two days. 
‘As an.example: Richey Craig, in an 
agent's office in New York, was told 
that Milton Berle was going to Eu- 
rope. ‘Whose passport is he going to 
use?’ inquired Craig. That was im- 
mediately told to Berle who phoned 
it to a Broadway columnist. Latter 
used it in his column the next morn- 
ing and that evening it was copped 
by two comics both doing national 
| broadcasts despite its trade signi- 
| ficance. In each case it was slightly 
changed but the following day it 
was no longer considered a laugh. 


with local radio comics picking it 
up in many sections. Same for the 
Garbo laying off three chiropodists 
item. Jack Benny pulled it on the 
air and the following evening sever- 
al Coast comics used it. 

Stealing gags on radio, as in 
vaude, seems to be an accepted 
practice though not so serious on 
the air as in vaude a comedian ex- 
pected a gag to last him at least 
once around a circuit. One of the 
name comics recently said he had 
contributed many a quip to stage 
and air, that no one hesitated in 
stealing his material so he felt no 
cowpunctions in lifting either. For 
that matter, plenty of names have 
been going to town with Joe Miller 
for years. 

Talent Tipped Off 

Sponsors and advertising houses ; 
have become what they consider | 
considerably wiser as to radio the 
past year. Performers are responsible 
for this attitude to some extent 
through tipping too much inside on 





the business of entertaining. Busi- 
ness men putting their heads to- | 
gether on the situation is evidence 
that they now see possibilities of | 
making money out of their broad- | 
ist talent besides using them to 
advertise their produce. One Cali- 
fornia company engaging a team 
at $1,500 weekly virtually did a nip- 


act went personal ap- 
$3,000 weekly. Beside 


up when its 
pearance at 


the $1,500 the advertiser was paying 
them $250 extra weekly for material 

Prexy of the firm sat through one 
f their stage performances, figured 

his broadcast had made their three 
‘rand salary possible and that his | 
company had paid for the material | 
the team was using on the stage 


besides. This president returned to 


| cago. A 


| the 
' 
; ness, 


| stage 





ACTS TO SHARE AIR COST 





First Quarter of “33 Juggles 
encies on Radio-Chain Biz: 
BSH 5th, Big Leap in 2 Years 





$27,000 On the Cuff 


Network officials estimate 
that President Roosevelt's talk 
Sunday (7) had over 40,000,000 
listeners in the U. S. In addi- 
tion to the 150-station link 
made available for him, both 
chains transmitted the speech 
abroad by short wave. 


Had a commercial bought 
the same half-hour it would 
have cost around $12,000 on 
CBS and about $15,000 on NBC. 
Broadcasting bases its listener 
potentiality upon the estimate 
that there are 17,300,000 radio 
sets in the country, and that 
on an average there are three 
persons listening to a single 
set. The President asked for 
the late hour (10:45 p.m. 
EDST) so that he would be as- 
sured of a maximum audience 
on the Coast. 


NBC SUSTAINING 
DRIVE STARTED 











Doubling Columbia’s original bid, 
NBC has obtained the broadcast 
rights to the New York Philhar- 
monic concerts from the City Col- 
lege stadium this summer. Paley 
offered $2,500, the same as his net- 
work paid for 
refused to raise the ante after NBC 
quoted $5,000. 

CBS has carried these daily con- 
certs the past two seasons, the same 
$2,500 figure prevailing each year. 
Series is slated to start June 29 and 
runs eight weeks this season. George 
Engels, in charge of the NBC Ar- 
tists Service, handled the negotia- 
tions for that network. 

Jumping of the CBS offer was 
made possible by the increase in the 
NBC budget for sustaining pro- 
grams over the summer in anticipa- 
tion of the worst slump in advertis- 
ing support in the history of net- 
work broadcasting. 

Network powers have agreed that 
unless something drastic is done to 
maintain the entertainment stan- 
dard set by angeled shows, the chain 
stands a chance of irreparable loss 
in listener interest. 


series last year, and 


Chase & Sanborn Premier 
Shut Out by Baseball 


May 8. 
Chase and Sanborn show with 
Bert Lahr did not premiere in Chi- 
baseball double-header, 
running until about 8 p. m., because 
of the difference in time between 
east and west, kept WMAQ tied up 


Chicago, 


and left the coffee program 
stranded. 

WMAQ took the position that 
more squawks are registered for 


cutting a baseball game short than 


| would ke forthcoming for failing to 


be hospitable to any other kind of 


| program. 


a small salary. If the plan gets over 
company will be in busi- 
at least on a small scale. Firm 
simply figures that the profit 
on his talent while on the 
will take care of 50% of his 


show 


head 
made 


+ 


| Station now has 20% 
ute 
| taking the 


| 


his office, asked some questions, and 
| decided that the difference between 
| the air and stage salary of the team | 
hould be the company’s. Sut he 
;couldn’t do anything about it.How- | 
lever, he has instructed his asso- 
|ciates to see what they can do in | 
regard to building an air name at 


broadcast expenses j 





Past four months has seen a de- 
cided rejuggling of advertising 
agency ratings in radio. Although 
Lord & Thomas and the J. Walter 
Thompson agency will rank one, 
two, respectively, there has since 
the end of 1932 been a general re- 
alignment of standing on air ex- 
penditures, Notable advance is the 
Blackett-Sample-Hummert agency 
which now ranks third. Less than 
two years ago this outfit wasn’t 
within the first 10. 

In movnig up to No. 3 from a ’32 
ranking of fifth, BSH firm has 
nudged Batten, Barton, Durstine & 
Osborne out of a spot that firm 
held for two years. Previous to that 


|BBD&O rated second to Lord & 


Thomas. Erwin, Wasey & Co., 
which principally by virtue of the 
Camel account wound up 1932 as 
No. 4, under the revised comparison 
is now eighth on this list. 
Deprived of the Canada Dry 
Ginger Ale account, N. W. Ayer & 
Sons moves down a peg to ninth 
place. Benton & Bowles, through 
which General Foods clears its Max- 


well House Coffee Showboat and thew % 


Best Foods Grocery Store, among 
other accounts, undergoes a_ shift 
of from ninth to 11th rating. 

With the Pepsodent shows (Amos 
n’ Andy and the Goldbergs) and the 
Cities Service program still intact, 
Lord & Thomas comes through the 
network business by agencies with 
a wide margin over J. Walter 
Thompson, second in line, for the 
first quarter of °’33. Latter firm’s 
supervision of the Standard Brands 
group, composed of Chase & San- 
born Coffee, Fleischmann Yeast and 
C&S tea, supplies this agency's 
bulwark in radio, 

Figures for Agencies 

Following is the ranking of agen- 
cies based on expenditures made 
with NBC and Columbia for the 
first four months of 1933. Although 
exact figures for April are not yet 
available, the addition of these, say 
the chains, would not materialiy af- 
fect the standings. 


Lard & ThoemMeaGs. ovo. .s. $1,165,746 
J. Walter Thompson....... 894,018 
Blackett-Sample-Hummert. 689,116 
Ne wc'cme'a Bee Kee TT eri 608,317 
Campbell-Ewald .......... 363,963 
Newell-Emmett ..... erm 
McCann-Erickson ... .... 345,004 
Erwin, Wasey & Co...... 304,151 
N. W. Ayer & Sons...... 300,683 


Young & Rubicam........ P 
Benton & Bowles.......... 


Spot’ Stuff Boosts 
WRC’s 15-Min. Shows 
20% Within Ist Year 


Washington, May 8. 
Close of the first year of spot an- 
nouncements on WRC, local NBC 
outlet, demonstrates that the in- 
novation doesn’t hurt receipts if 
things are handled right. Before 
April 1932 station sneered at ‘spots’ 

claiming they lowered prestige. 
Depression forced NBC to relent. 
Local salesmen then took view that 
sponsors would forsake 15-minute 
shows for mere announcements. 
And it worked that way at first, 
but over the year result was that 
advertisers with sooner 
later wound up with talent shows. 
more 15-min 
before began 


189,736 





spots 


programs than 
spots. 








“Variety” 
FOR SUMMER 


Place a subscription for ‘Variety’ 
over the summer. From now 
until Labor Day + + + $1.50 
Mail 


remittance with name and 
summer address. 
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Amateurs Have a Chance on Small 


Stations, If Providing a Sponsor 





Los Angeles, May 8. for the station, even if no com- 
auditions to every Tom, | mercial accounts eventuate, in the 


auditioning fee of $1 and up charged 


Giving 


Dick and Mary that comes along, the weull-be sails extieta. 
but only putting those on the ether After the trial the answer is al- 
who can trot out a sponsor is @ NW] ways the same: ‘We feel you have 
gag being worked by the one-lung/ marvelous talent for radio work, but 
stations here. we have such a long waiting list. 
One of the smallies figures it is However, if you could get a sponsor 
remaining in business only because for a program—here’s our rate 
of the plums that come its Way | card.’ 


through this scheme. Station holds 
a record of auditioning as many as 
200 amateurs a week. There's gravy 


Theory is that out of 200 a week 
some of the neophytes must have 
friends who can be interested to 
spend a little dough for air adver- 
tising, especially if it's to help out 
a pal, or a girl friend. 

Sponsors paying for these ama- 
teur programs rarely stay on for 
more than three broadcasts, but the 
turnover of free talent is sufficient 
to keep the shoe stringing stations in 
business. Otherwise, on more legiti- 
mate lines, these outlets would have 
folded long ago. 


CHESTERFIELD RETURNS 
WITH HOLTZ JUNE 5 


Liggett & Myers and CBS have 
straightened out their financial dif- 
ferences and Chesterfield goes baci 
on that network June 5 or 7. Lou 
Holtz, Lennie Hayton's band and a 
girl warbler yet to be picked will 
routine a weekly half hour program. 
Bing Crosby on every third week 
| will replace the femme singer of 
{the show. Crosby will be picked 
i; up from the Coast. 

New talent combination will be 
maintained until Sept. 4 at least. 
If Holtz clicks these Monday night 
periods will be continued and an- 
other program with Crosby will be 
framed for some evening in the 
week. Meantime, Liggett & Myers 
is listening to several programs sub- 
mitted by NBC with the view of 
also using that web for the sum- 
mer. 

William Paley, CBS prez, person- 
ally handled the new deal for time 
with L&M. Dave Freedman, Eddie 
Cantor’s main air author, will do 
the scripting for Holtz in collabora- 
tion with Benny Baker. Chester- 
field eliminated all —— in 
negotiating for Holtz’s services. 
“EVENING Holts will get $1,000 weekly for 

IN himself, the advertiser paying ma- 

“ , terial costs. Dave Freedman, Eddie 

PARIS Cantor’s author, is doing Holtz’s 
material. 
THE Beer Pays WGN $1,500 
For Kentucky Derby 
FURAYBON ERS Chicago, May 8. 
Station WGN, which has sent a 
crew to the Kentucky Derby sch 
rear since ’25, broadcast the classic 
Gordon, Dave and Bunny aad contest this year as a spon- 
rs sored program for the first time. 
Heretofore it has been as a Chicago 
Tribune-WGN special event. 
Atlas Beer, already on WGN with 
a program, made the request to 
sponsor the Derby broadcast as an 
added program. Understood Atlas 
bid $1,500, extremely high for a 
purely local program. WGN grabbed 
it. 

Quin Ryan, Clyde White and Carl 
Meyers, the latter two on the engi- 
neering end, went to Louisville to 
handle the event. 
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No Waits—No Delays 





Week May 5 Taking no chances, Eddie Cantor 
Palace, Chicage is already preparing material for 

May 13-15 his Chase & Sanborn ether return, 
Orpheum, Davenport Matt Brooks has been put on the 
Week May 18 Cantor payroll to assist Dave Fried- 
Orpheum, New Orleans man on the scripts. Brooks, & 
former vaude comic, was set 


through Puck & Lang. 





























Announce .... 
THE REMOVAL OF 


THEIR OFFICES TO 
(SRCREATORS OF “Ren ENTERTAINMENTS 
RKO BUILDING, RADIO CITY 


1270 6th Ave. Telephones 
New York Circle 7-7630-1-2 


_BEN ROCKE—NAT WOLFF —NORMAN LIVINGSTON 





Air Line News 
By Nellie Revel 


John Royal is going to clean up the material at NBC, with special aim 
at the Broadway crowd who appear as guest artists. Eleanor Shaler, 
booked to appear on the Fleischmann Hour last Thursday, was ruled off 
on account of matertal, 








Gratis For Wynn 

When the Bd Wynn station opens, all of the artists appearing on the 
programs will work gratis, the gag being it ia a radio build-up and the 
network will try to get a sponsor. 


3,000 a Day 
John Fabian tunes all the pianos in the CBS key studios and keeps 
them exactly synchronized so that any pair can be played together. From 














them all orchestras and singers get their pitch. 
Tuner Fabian makes the rounds every three days, tuning more than 
3,000 strings in the course of an eight-hour day. He has been doing 





the same work for 19 years. 
Organist’s Time 

Lew White is top ranking organist with NBC. He has nine programs, 
and is the regular ‘stand by’ when NBC needs an organ interlude to 
welcome visiting notables. 

Among the Maestros 
Felix Ferdinando has been booked to play a two week engagement at 
Boston's Totem Pole supper club. 
Joe Haymes will desert the air after May 15. Returns July 1 when he 
will open at Steel Pier, Atlantic City, whence he will be featured over 
WABC, 
Paul Whiteman writes his New York offices that he is still uncertain 
as to his summer plans. 
Freddie Martin will return to his old spot, Marine Roof, of the hotel 
Bossert, Brooklyn, May 18. 
Dick Mansfield, spotted regularly this season over Columbia from the 
Firenze, New York, will continue throughout the summer from the Post 
Lodge, Westchester, where he will open May 11, 





Before Radio 
Georgia Backus was a clerk in a 5 and 10c. store...Alonzo Deen Cole 
operated an excursion steamboat...George Shackley, WOR musical 
director, made voices for mamma dolls...Roy Shelley, WMCA’s ‘Poet of 
the Uke’, was a featherweight boxer and life saver...David Ross was 
supervisor of an orphanage...Frank Luther was an ordained minister 
and a singing evangelist...Ward Wilson, impersonator of radio celebri- 
ties, was a radio engineer...Ben Grauer, NBC announcer, was a juvenile 
playing in support of Theda Bara, original screen vamp...Carol Deis, 
Atwater Kent prize winner in 1928, was tapping a typewriter in Dayton, 
O,...Karl Landt, of the Landt Trio and White, was teaching chemistry 
in the Scranton, Pa., High School...Leonard Lewis, known as Beau 
Balladeer, was working in a Wall Street brokerage office...Duke Elling- 
ton was a soda clerk...Marie O'Flynn was ingenue with a repertoire 
company...Freeman Gosden (Amos) was.a tobacco salesman and Charles 


<= 


RADIO WILL OK MED ADS 
BILL IF FOR PRESS, T00 


San Francisco, May 8, 

Another legislative club ig over 
the broadcasters’ heads with a new 
measure up before California state 
assembly calling for elimination of 
all radio advertising for drugs, 
medicines and mineral waters if 
elaims are made for their healing 
powers. 

If made a law an infraction woula 
be punisnable by a fine of $1,000, six 
months jail, or both. 

Radio men will okay the bill, they 
claim, but only if amended to in. 
clude newspapers. 


YOUNG ON PONDS 

Victor Young on May 26 moves 
into the Ponds cold cream spot over 
NBC Friday nights. He replaces 
Leo Reisman, who has been on the 
program for almost two years. 

Young’s contract stipulates a 
minimum of 13 weeks. Lee Wiley 
remains as the main warbling item, 
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Correll (Andy) was a bricklayer...Thornton Fisher was cartoonist on 
the Washington ‘Star’. and the defunct N. Y. ‘Evening World’... Phillips 
Lord was a school teacher...Juano Hernandez was a general helper in a 
Greek candy store at $1 a week...Jacques Fray worked in his father’s 
bank... William Wirgess, orchestra leader and vocal arranger at NBC, 
played the piano in a nickelodeon...Jimmy Meighan once painted boats 
in a boatyard...Artie Belle McGinty (Mandy Lou) was a tailor’s seam- 
stress at $5 per...Graham McNamee, James Wallington and Ray Perkins 
were traveling salesmen. 





Short Shots « 
Ray Perkins is affiliated with the Ed Wynn network. He assumed his 
new post last week...‘Roses and Drums’ (CBS) ends the latter part of 
June...Bernardine Flynn, NBC character actress known to radio listeners 
as ‘Sadie’ (‘Vic and Sade’), was married April 29 to Dr. C. C. Doherty of 
Chicago...Irvin 8. Cobb works without a script. He just spins stories 
as if he were rocking on his heels in a Paducah barber shop...Dick 


"TSA LOVELY NIGHT 


Every TUESDAY at 10 P.M. 


When THE FIVE STAR THEATRE 
Presents 


SOLLY WARD 


“DOTS EGGSAKTLY VOT |! 
SZED” 
COLUMBIA BROADCASTING SYSTEM 











Himber will have Irving Berlin as guest star next Monday (15) over 





WEAF ...CBS is now announcng the price of Tony Wons’ scrapbook 
over the air...There is a scarcity of good oboe players in New York... 
Leon Belasco is now heard over CBS nightly from the Sky Salon of the 
St. Moritz...George Givot was auditioned for three separate commercials, 
and expects to be back on the air waves before the end of the month... 
Ruth Yorke, a radio newcomer, plays the heroine in the Jack Dempsey 
Gymnasium skits...Ann Leaf has a new sport phaeton.. .Mary McCoy is 
again ‘Miss Dimple’ in the Marxmen broadcast, now that Groucho and 
Chico are back in town...Ben Alley’s brother died last week in Virginia... 
Frances Langford will open at the Riviera, on the Jersey side of the 
Washington Bridge, for a summer engagement...The occasional Colum- 
bia announcer who identifies himself as ‘Carl John’ is John Carlile, WABC 
production chief...The Esardy Trio, string ensemble, are now broad- 
casting regularly on WINS...Madge Tucker, director of NBC juvenile pro- 
grams, isn’t moving to a new apartment; her landlord heard about the 
depression...Ruth Etting docked at Los Angeles May 7 after a Caribbean 
cruise...Fred Morritt, heard often with Dick Liebert, goes NBC sustain- 
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ing this week. Morritt is a practicing attorney in Brooklyn...Ken 
Roberts, CBS announcer, purchased his first car and drove to Cincin- 
nati for the weekend...The American Legion band of Passaic, N. J., is 
now a regulation feature of WRNY...Mildred Bailey begins her three- 
a-week sustainings next week, supplemented by the Eaton Boys and 
Freddie Rich...The Sizzlers flew to Barnesville, O., last week to visit 
their families for the first time since they became radio artists...Cali- 
fornia Melodies, now on Tuesdays over CBS, will be shifted to Thurs- 
days at 10:19...Leon Janney, juvenile film star of ‘Penrod and Sam’, 
has joined the staff of WMCA as m.c. for a new nightly revue. 





Scrambled Notes 
The list of stars included in the programs exploiting the early days of 
Texas doesn’t name ‘Texas’ Guinan.. -Rosemary Lane, of Waring’s Penn- 
Sylvanians, has passed two screen tests...It will be news the week Mrs. 
Franklin D. Roosevelt doesn’t broadcast... Bill O'Neal, six-feet-two-and- 
a-half, demands 10 hours’ sleep nightly, while diminutive Nat Shilkret 
requires only four...The sponsors of ‘Just Plain Bill’, over CBS, have 
renewed their contract continuing the program five nights a week... 
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| SANE 


FROMAN 


IN SONGS ! 


Direction, Morrison & Winkler, 
Park Central Hotel, 


New York City 








Dick Leibert, organist of Radio City, is on three sustainings a week at 8 


‘2S 
— 





a.m. and he commutes from Long Beach...The chowder season is open 
at Long Beach; meaning the radio artists and press agents are moving 
out there,..Bob Barker, soloist with Freddie Rich's band 
signed to a CBS contract for one year. 


MARIANI DEPARTS 


On its musical conducting staff 
since the inception of the network, 
Hugo Mariana handed in his resig- 
nation to NBC last Saturday (6). 
Joseph Litta has been appointed to 
replace, 

Mariana started as a 


has been 








CBS Departures 


Aces part from Columbia 
with the May 30 broadcast. Lavoris | 
will bring the act back to the air in 
September. 

Also folding for the summer on 


Easy 





violinist 








“The Human Side of the News” 


Se Mon.-Tues.-Wed., & 


10:30 P. M. 
W ARC 
EDWIN C. HILL 
WARK 
“THE INSIDE STORY” 
S id 


CAPITOL, NEW YORK 


(This Week April 28) 


Friday, 9:30 P. M. 








with WEAF in 1924. When that the same chain is Cream of Wheat'’s || 
station was taken over by RCA, | Sunday evening talks by -Angelo || 
1927, Mariana came along as staff | Patrie. This department takes place 
leader, ‘June 4. 
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mercer 


§ Star Series Off 
May 26; 6 Months 
Cost S. 0. $800,000 


The Standard Oil combine’s Five 
star Theatre series folds on both 
NBC and Columbia the week end- 
ing.May 26. Group takes in the 
Marx Brothers’ stanza on NBC, the 
Charlie Chann serial on the same 
network, and the Solly Ward- 
Barbara Blair combination on CBS. 

Refiners started off six months 
back with five programs split be- 
tween the two chains and at the 
end of the first 13 weeks dropped 
two of them, renewed for the Marx 
Bros. and the Chan series and then 
converted the concert star affair 
(CBS) into a comedy session. By 
the time the Standard Oil combine 
winds up its air campaign it is fig- 
ured that the 26 weeks will have 
cost it over $800,000 in time and 
talent. 

Emily Post terminates her twice 
weekly chore on NBC, under the 
DuPont celephane banner, May 25. 








Stage Sustainer 


Los Angeles, May 8. 


First regular sustaining program 
ever to go out from the stage ofa 
Coast theatre is the Al Pearce and 
gang broadcast nightly, except Sat- 
urdays and Sundays, from the Par- 
amount theatre (downtown) 6:45 to 
7:15 p. m. Program is released 
through KECA, the Earl C. Anthony 
second class station. First broad- 
cast was last Thursday (4). 

Pearce and gang, although broad- 
casting from the Par stage, are not 
a part of the regular house show 
unit. 








Peruna Goes Wax After 
Charley Hamp Walks Out 


Chicago, May 8. 


Following Charley Hamp’s abrupt 
withdrawal from the Peruna pro- 
gram the result of a tiff with the 
Heath-Seehof advertising agency, 
Peruna and Colorbak, products of 
United Remedies, Inc., continued on 
WBBM through the media of a 
waxed series. Record used was a 
C. C. Pyle radio disc program star- 
ring Phil Harris of the Los Angeles 
Cocoanut Grove. 

Meanwhile, Hamp sticks on 
WBBM where he has another com- 
mercial, Red Star Yeast, every 
morning. 


News Ban Hits Cal. 


Los Angeles, May 8. 

KGB, San Diego, and KDB, Santa 
Barbara, lose their four-times-daily 
news broadcasts from KHJ here 
through the recent Associated Press 
edict against members supplying 
news to chains. 

KHJ, key station of the Don Lee 
circuit, is on a tie-in with the L. A. 
‘Times,’ and is ‘affected only by los- 
ing its evening broadcast. 








Morton A. Milman 





Circle 7-2525-2580 
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BARBARA BLAIR 
““SNOONEY”’ 


Tues., 10 p. m. 


WABC-CBS Network 
FIVE STAR THEATRE 


Direction MORTON A. MILMAN 




















LEE SIMS 


and 


ILOMAY BAILEY 


Chase & Sanborn Hour 
WEAF-NBC Network, 8-9 P.M., EDT 
Direction MORTON A. MILMAN 
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IMMERMAN & SON. Inc. 


‘56 WEST 44th ST., NEW YORK 
SUPERIOR COLORED TALENT 


For Radio and Stage, Building Acts, Re- 
— Orchestrating and Arranging, Lessons in 
all ‘ypes of Stage and Exhibition Dancing 


ern Unusual Voice Culture Method y 
TUDIO AVAI LABLE BY THE HOUR 
BRyant 9-9638 
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118, by Arrowhead Spring Water ‘ 


|‘Frat House.’ 


ENTIRE BOARD OF N. Y. 
RADIO CLUB RESIGNS; 


Disgruntled with the restricted 
powers allowed them under organ- 
ization by-laws, the board of gov- 
ernors of the Remote Control club, 
made up of radio performers and 
others connected with broadcasting, 
resigned in a body last Ffiday (5). 
Spokesmen for the board said that 
they decided to walk when they be- 
latedly found out that under the 
by-laws drawn up by the club’s 
promoter, Byron Wright, they had 
no authority over the money taken 





in or expended or a right to demand 


an accounting of either. 

Board of governors consisted of 
Richard Gordon, Gene Buck, Har- 
old Sanford, Nick Dawson, P. Dan- 
iel Frawley, S. L| Rothafel, Jessica 
Dragonette, DeWolf Hopper, Mark 
Woods, Cesare Sodero and J. deJara 
Almonte. 

Coterie said they voted to with- 
draw from the club when they 
found absolute powers of running 
the organization reposed in a board 
of control made up of Wright, his 
wife and a lawyer named Radiloff, 
who drew up the by-laws, and that 
the board of governors could not 
legally hold a meeting unless it first 





CBS’s Cover Charges 


CBS Artists’ Service is now 
installing pickup wires from 
dine and dance spots for a split 
on the covers collected by the 
band. Under this arrangement 
the network passes up a 
straight commission on the en- 
gagement but makes it a hefty 
percentage above the figure 
which allows the combo to 
break even. 

Deal is being made particu- 
larly with units not actually 
booked through the chain’s bu- 
reau but anxious for an air 
release, Method puts the web 
in business with the band 
while guaranteeing that the 
orchestra will have ample 
broadcast periods and linked 
stations. 


Automobile Radios 
Aimed At as Tire Co. 
Goes 807 Musical 


Chicago, May 8. 
General Tire’s half-hour program, 




















obtained approval of the control 
trio. When questioned about the 
club’s charter, Wright, according to 
board members, replied that appli- 
cation had been made to Albany 
some time ago, but as yet it had not 
been received from the secretary of 
state. 

Wright promoted the penthouse 
on the Hotel Weston as the club’s 
quarters. 


2 Outs Reinstated 


Chcago, May 8. 
James Whipple, production man, 
and Gene Rouse, announcer, re- 
main on the NBC payroll. They 








‘Lives at Stake,’ over NBC, will 
confine its dramatizations to eight 
minutes throughout the summer. 
That’s less than one-third the for- 
mer running time of the gab. Music 
will supply the bulk of the per- 
formance. 

Change is on the theory that 
warm weather and concentrated at- 
tention to the story don’t jibe. Also, 
General Tire’s flirting with the no- 
tion that hundreds of thousands of 
autos equipped with radios will 
tune in on a musical program where 
they woud pass up dialog. 

Don Bernard, of Hays MacFar- 
land agency, handles General Tire’s 
radio program, although the D’Arcy 
Agency of St. Louis, has the rest 
of the account. 








were exonerated from blame in the 
‘Doggie Dinner’ incident when they 
allowed reference to ‘no horse meat’ 
to go over the air. 

Boys were let out for violating a 
ruling NBC had made banning the 
horse meat allusion. However, a3 
it was pointed out that NBC had 
kept the ruling to itself, and hadn’t 
informed either Whipple or Rouse, 
the appellate division at NBC re- 
versed the discharge order and re- 
stored both lads in citizenship in 
the NBC commonwealth. 


R. P. F.’s Officers | 


Trustees of the broadcasters’ re- 
cently organized performing rights 
bureau, the Radio Program Found- 
ation, met in New York last week | 
and elected officers. 

A. R. McQuaker, president of the 
National Association of Broad- 
casters, was chosen chairman of 
the board; Joseph Hostetler, law 
firm associate of Newton D. Baker, 
secretary, and Philip H. Laucks, 
treasurer. 


Passing Brother Up 


Ruth Robin, sister of Leo Robin, 
is now singing over WPAP, New 
York, on a sustaining program of 
her own. Lyric writer’s sister won 
the New York Paul Whiteman audi- 
tion, although she hadn’t previously 
aired any vocal ambitions. 

She’s a torch yodeler and, so far, 
hasn’t warbled any of her brother’s 
numbers. 


Election Pays Nut 


Hot municipal primary fight at | 
Los Angeles helped keep the Coast | 
stations out of the red last week. 

Various candidates for mayor, | 
council and the bench spent more | 
than $15,000 in their air campaigns. | 


SERIAL ON CATHERINE 

Los Angeles, May 8. | 

Following KFWB’s historical se- | 
ries, ‘English Coronets,’ KHJ will | 
institute a similar serial May 10, | 


based on the life of Catherine the | 
yreat. 

Serial is being written by Edward 
Lynn who has recently presented | 
several original one-actors over lo- 
cal stations with film players in the 
casts. In the new series are Mora 
Martin, lead; Lucille La Point, 
Zella King, Blanche Kaye and Mal- 
colm Meecham. 




















RAH AUDITIONS 





RAH, | 
Los Angeles, May 8. 
KFAC is auditioning talent for 


weekly collegiate revue program 
starting May 


pa] 
to be commercialed, 


Period will go under the title 


4 





Broadcasters Spank NBC Outlets, 
L. A.. for Slipping Over Union Deal 





Los Angeles, May 8. 

Row between local radio stations 
over the recent new scale and work- 
ing conditions of musicians’ Local 
47 has resulted in the Earle C,. An- 
thony organization, operating the 
two NBC outlets, KFI and KECA, 
being in coventry as far as the other 
stations are concerned. 

Complaint of the broadcasters is 
that the Anthony outfit made a 
separate deal with the union after 
an agreement by members of the 
Broadcasters’ Association was said 
to have been reached to contest the 
local’s conditions in regard to min- 
imum band requirements at the sta- 
tions. 

While KFI and KECA are retain- 
ing their membership in the Broad- 
casters’ Association, it is reported 
| that the organization has agreed not 
|to include the Anthony concern in 
any future negotiations, and to 
cross it off the list as regards noti- 
fication of future meetings and busi- 
ness, 

Rule Contested 
Mixup started when the broad- 


put on the spot by the unions which 
had ordered these two outfits to eme 
ploy 12 men each, in place of a 12< 
man combo that was doing service 
for both stations, which are located 
in the same building. Compromise 
was reached whereby this combined 
outfit now uses 18 men, 

It was this compromise without 
negotiations through the Broad- 
casters’ Association, that brought 
about the bad blood between that 
organization and the Anthony outfit, 





Navy and Marine Bands 
Can Return to Radio 


Washington, May 8. 
Ban on Navy and Marine Bands 
for radio was lifted last week by 


Secretary of Navy Swanson. Order 
was put through by Secretary 
Adams under Hoover following 


squawks of union musicians. 
Lengthy statement accompanying 

rescinding of original order stated 

that bands were patriotic organiza- 





casters notified the union last week 
that its members would not observe 
the clause in the new scale, which 
stated that in the event a station 
failed to keep the required orches- 
tra strength, it would be barred 
from receiving remote controls from 
spots using union bands, 

First action was taken against 
KGFJ, operated by Ben McLashir, 
when the union pulled off two re- 
motes over this station. McLashin 
was reported to have threatened to 
employ non-union men unless the 
order was revoked. Two days later 
the union changed its mind and the 
remotes were reinstated. 

Meanwhile, KFI and KECA were 





tions and citizens had right to hear 
them, 





PRATT NBC’S EXPO ATTACHE 


Chicago, May 8. 

Ben Pratt, public relations 
counsel for NBC, will devote his 
entire time after this week to con- 
tacting the Century of Progress 
Expo. on behalf of the network. 
He functioned similarly at Repub- 
lican headquarters during the po- 
litical campaign. 

Pratt may be given the status 
of a program department executive 
to facilitate traffic on World’s Fair 
originating programs. 








































Last Week - 
This Week »« FOX - 
Next Week - 


OHN FOGART 


JACK FROST 


Personal Direction 


JAMES F. GILLESPIE 


HEADLINE ACHIEVEMENT 


BY A 


HEADLINE ATTRACTION 


Return engagements within THREE WEEKS by popular demand 
Establishing a new record for either theatre 


New York 
Brooklyn 
Philadelphia 


ROXY - 


FOX - 


THE 


IRISH AMERICAN TENOR 


“Singing your favorite songs in a man’s way’’ 
Monday -Tuesday - Wednesday - Friday - Saturday 


WJZ Network 


A 


most gracious support. 


SUGAR HOUR 


With grateful acknowledgment to John Royal, Harold 
Kemp, Josef Pasternack, Jack Partington, Jesse Kaye, 
Ruby Cowan, Ken Fickett and all other friends for their 


Management 


N. B.C. 
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Canter Sums Up on Why a Studio 
Audience Menaces Air Performance 





Eddie Cantor has compiled his 
reasons why he believes that studio 
audiences are a menace to radio. 
He has broadcast both with and 


without an audience, and as a re- 
sult of his own etherizing, besides 
studying that of others, he’s come 
to the conclusion that the studio 
audience should be banned by unan- 
imous agreement of the chains. 


Studio audiences are too easy, 
says Cantor as the first of his argu- 
ments for their abolition. They’re 
in free, and that immediately puts 
them in a push over mood. Hence, 
their reaction is false gauge of 
the entertainment. First requisite 
of success on the air is to please 
the ear, but the studio audience sees 
as well as hears. It laughs at tricks, 
visual business, gag costumes, while 
the important audience at home 
wonders what can be so funny. At 
first the air audience may chuckle 
along with the laughs it hears, but 
after a few forced snickers, says to 
itself, ‘Maybe nat’s funny, but I 
don’t get it... And soon the air audi- 

















SOCIETY’S CHOICE 


EMIL 
COLEMAN 


AND HIS ORCHESTRA 
NOW APPEARING 


CARLTON e 
CLUB 


150 WEST STH ST., NEW YORK 
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MAY 12 | 
PARADISE 
NEW YORK | 


Direction 
Columbia Broadcasting System 

















BELASCO 


N.B.C. C.B.S. 
Mon.: 
Wed. 12-12 :30 P.M. 
9:30, E.D.T. Tues.: 
Weodieny 12:30-1 A.M. 
Hour 8:30-9 P.M. 


NIGHTLY 
ST. MORITZ HOTEL, NEW YORK 
Sole Direction HERMAN BERNIE 


1619 Broadway, New York 











N.B.C. Sensational 
Network Musical 
Novelty 


LOU 
RADERMAN 


The Phantom Gypsy 


VIOLINIST 
WwJdzZz 
Morday, Tuesday, Friday, Saturday 
11:30 P. M. 














RICHARD 
" HIMBER 


and His 
ESSEX 
HOUSE 


ENSEMBLE 


WJZ—Wed. 
WEAF Mon., 














| manship. 

As to the studio audience for tim- 
ing laughs, Cantor believes’ the 
whole subject of timing is over- 


ence is resenting the studio laughs, 
feels cheated, or a little inferior. 
Suggesting to the radio audience 


that perhaps it’s not as bright as 
the next fellow is not the way to 
obtain good will, says Cantor. 

Fesides which stud.o audiences 
are not representative of radio's 
public, continues Cantor. They are 
big city folks, living in the smart- 
ened up key cities whence broad- 
casting originates. Their corre- 
spondingly quicker response de- 
ceives the script writer, sponsor and 
performer. The script writer gets 
lazy, particularly if he’s writing for 
a comic who knows all the tricks, 
who can help out ‘vith a bit of sure- 
fire business when a gag looks like 
it’s going to die. It’s so much eas- 
ier pleasing the studio set-up, soon 
he’s writing directly for them, in- 
stead of for those outside—for whom 
the program is_ intended. The 
writer doesn’t try so hard, for, lis- 
tening to the studio response, it 
appears he doesn’t have to. So he 
writes for the studio laughs, not 
to build and hold the vast family 
audience. ‘See,’ he says to his boss, 
the comic, ‘I got you eight belly 
laughs this program. Not bad.’ 
Never mind if they are off-color 
laughs, if the comic has to slap a 
derriere to get them over. But take 
away the studio “udience, Cantor 
maintains, and the writer will be 
forced to focus his <.ttention on the 
home, to be discriminate, to think 
ahead. 

A Waste 


Studio audiences waste the spon- 
sor’s money, Cantor holds. The 
sponsor may pay for a possible 35,- 
000,000 people's gvod will, and is 
apt to wind up with the approval 
of the few hundred in the studio. 
He pays for time on the air, but 
studio audience laughs usurp pre- 
cious seconds. Three to six minutes 
per hour are allowed for laughs, 
minutes that could be used for en- 
tertainment, songs, or exploitation. 

On the reaction phase Cantor 
cites the case of a comic who, as a 
first time guest artist on an estab- 
lished program, proved an instan- 
taneous smash with the studio audi- 
ence. Immediately he was signed 
to a long termer. Two weeks later, 
the mail from the air audience rolled 
in—100% boohs for his rough stuff. 
And the comic was on a program 
advertising food products to house- 
wives. 

So seriously do the sponsors’ take 
the studio audience reaction, Cantor 
insists, that studio audiences are now 
even larded with paid claques. He 
says it’s getting so the audience, not 
the performer, will have to give an 
audition to get in. 

Another effect of the studio audi- 
ence on the performer, Cantor de- 
clares, is that a comic is apt to go 
risque in desperation for immediate 
laughs. He knows that dirt is sure 
and he wants to make good quickly. 
Then the instinct of the actor over- 
comes his better judgment, and so 
he starts putting in business, ad 
libbing—forgetting the sensibilities 
of the family audience on the out- 
side. An actor can’t help being an 
actor, therefore he should not be 
tempted to punch up his material. 
Let him see an audience, and in- 
stantly he’s working to it; he throws 
mike technique away. 

Don’t Educate 'Em 

Furthermore, says Cantor, audi- 
ences don’t know about scripts. 
They think a comic is a funny man 
who makes up his stuff as he goes 
along. They get into the broadcast 
and see the fellow reading his jokes 
off a piece of paper. It hurts the 
illusion, lets the audience in on the 
unglamorous inside, and ultimately 
reacts against the actor. Too much 
education for the audience is con- 
trary to the first principles of show- 


rated. What's lost if a laugh does 
overlap? And as for the impetus, 
an audience gives an actor, actors 
soon grow accustomed to working 
without audiences in pictures, he 
points out. 

The audience thing is only a ques- 


tion of habit anyway, Cantor be- 
lieves. The first few broadcasts 
without witnesses will be difficult, | 


but after that the performers will | 
adjust themselves to the condition. 
They'll be working without an audi- 





. - a , . 
Tues., Fri, | audience they're hired to entertain. 


ence before them—to their own 
benefit, to their sponsors’ good, and 
to the mounting approval of the 


| SILVER DUST’S HOUR 


| Figure June 2 Start for New Period 
—$5,000 for Talent 





Silver Dust, a subsid of Gold 
Dust Corp., is arranging for a series 
of weekly one-hour shows with 
name bands and acts as part of a 
special air exploitation campaign. 
Period will run from 8 to 9 p.m. 
Fridays over a CBS hookup. June 2 
is the tentative starting date. 

Account contemplates spending 
around $5,000 in salaries for each of 
the weekly broadcasts. This pro- 
gram will supplement the a.m. 
period of the Goldy and Dusty 
team, a daily on CBS. 


Webs Dispute 
Ownership of 


Harvard Star 








Chicago, May 8. 

Columbia and NBC were making 
faces at one another last week as 
a result of a publicity release from 
CBS announcing that the Century 
of Progress Exposition would be 
opened by the light of the star Arc- 
turus picked up by the Harvard 
astronomical observatory and broad- 
cast over CBS facilities. 

This was not only misleading and 
unethical but lousy, NBC declared 
pointing out that the whole stunt 
originated with the astronomers in 
the first place and was made pos- 
sible in the second place by a merg- 
er of the facilities of Western 
Union, General Electric and West- 
inghouse. Columbia Broadcasting 
was just sneaking a ride on the 
other fellow’s railroad NBC hinted. 

To this insinuation CBS replied, 
with some tartness, that they were 
broadcasting the event, as stated, 
and even if the purely technical 
claims of NBC were admitted what 
of it? CBS contended that it was 
tit for tat as NBC had issued pub- 
licity claiming it had installed the 
wires at the World’s Fair ground 
when this was done by the Exposi- 
tion itself and NBC had nothing 
whatever to do with it. 

The uproar concerns a publicity 
gag resulting when an astronomer 
figured out that light from the star, 
Arcturus, which had left the star in 
1893, the year of the last Chicago 
World’s Fair, could be picked up 
astronomically and the impulse 
transmitted to start the machinery 
of the present Expo. 


Semi-Commercial 


Chicago, May 8. 
*Today’s Children,’ script program 
locally sponsored, starts tonight 
(8) for Pillsbury flour, over WMAQ. 
Will go network on a sustaining 
basis for NBC starting May 15. 
This is believed to be the first 
instance of its kind where a com- 
mercial program is simultaneously 
sustaining. 


No Letouts for Chi 
Personnel of CBS 


Chicago, May 8. 

Reports of a let-out of employees 
at the local Columbia headquarters 
are denied. 

Joe Ainley, production man, ap- 
pears to have been given a two 
months’ vacation without pay until 
CBS can again use him in July. 
Otherwise only one or two clerical 
victims of the axe are reported. 

Ray Appleby has been reassigned 
and the continuity department is 
still intact. 














Club Trio On WEAF 





Bill Rose and Bill Bandon as team 
over WGY, Schenectady. 
Shilling and Bess are doing @ 
Potash and Perlmutter on WODA, 
Paterson, N. J. 
_ Ray Perkins plays the Hipp, Bal- 
timore, next week. 

Bill Donahue replaced Herbert 
Glover in taking charge of the 
Derby broadcast for CBS. 

NBC auditioned Gilda Gray for 
the Rudy Vallee-Fleischmann 
whirligig. 

CBS press department advised an 
N. Y. radio columnist that the net- 
work was shaking up its sustain- 
ing stanzas and out came the 
story telling of a personnel shakeup 
at Columbia. : 

NBC Artists Service now has 
Harold Kemp, Bill McCaffrey, L. J. 
Fitzgerald and D. S. Tuthill all 
contacting ad agencies. 

Eddie Cantor’s slams at the N. Y. 
radio columnists had a disturbing 
effect on the J. Walter Thompson 
agency, which handled the Chase & 
Sanborn account. 

Makers of Krisp Crackerjacks are 
trying out a kid dramatic show with 
NBC the channel of release if and 
when, 

NBC no longer making mention 
of the interested commercials on 
the auditions sheet because of the 
increasing competition from outside 
talent agents. 

NBC got its first info about 
President Roosevelt’s.going on the 
air Yast Sunday night from the 
Dow-Jones ticker, which had just 
(Friday) been installed in its press 
department. Network's Washington 
office queried about the item said 
it was just preparing to tell NBC 
headquarters about it. 


West 


Buster Crabbe, champ swimmer 
and now a Paramount film player, 
wants to be a crooner. Will get a 
voice audition this week at KHJ, 
Los Angeles. 

Jerry Joyce, violinist, former or- 
chestra leader, added to KFAC- 
KFVD staff. 

Texas Cowboys, on KFWB, will 
double up with a half-hour daily on 
KFAC. 

KGKB, Tyler, Texas, seeking to 
jump daytime power from 100 to 250 
watts. 

William E. Phillips of San Diego, 
Cal., is asking for a new 100-watt 
station permit. 

Eastern Oregon Broadcasting Co., 
Inc., of La Grande, is after the 
facilities of KOAC, Corvallis, Ore. 

Rosalie Barker Frye, contralto, on 
a new 15-min., program at KMTR, 
Hollywood. Helga Erickson, violin- 
ist, added to staff at same station. 
Judith Poska, substitute fiddler at 
KMTR for four weeks while Jan 
Rubini is at the Warfield, Frisco. 

Roland Larsen and his bride, the 
former Anne Berkovitch, radio 
singers, honeymooning in Tia Juana. 








KUOA, Fayetteville, Ark., now 
owned by KUOA, Inc., instead of 
the Southwestern Hotel Co. Also 


goes unlimited daytime operation. 
KOA, Denver, has until Nov. 17 
to complete its new transmitter. 
FRC will hear the application of 
Raymond M. Brannon, Fremont, 
Neb., for a new station license and 
facilities of KFOR. 
Kenneth Niles in as permanent 
m.c. of ‘Microphonia,’ weekly vaude 
program over KMTR. Replaces Bill 
Doemling. 

Gordon Brown is again with 
KJBS, Frisco, as announcer, coming 
from KQW, San Jose. 


Shumans Can’t Interfere 
With Cornbelt’s KFOR 


Lincoln, May 8. 

Controversy over control of 
KEFOR concluded with the singing 
of a decree by Dist. Judge Frost in 
the suit of the Cornbelt Broadcast- 
ing Co. against Howard and Harry 
Shuman. Defendants were perma- 
nently enjoined from interfering in 
any way with the conducting of the 
corporation’s future biz. 
Suit was filed two weeks ago by 











Three Roberts, harmony trio at 
Dan Healy’s Ha-Ha Club, have 
been given a three a week schedule 
on NBC's red (WEAF) link start- 
ing tonight (Tuesday). 


the Cornbelt groun to oust the Shu- 
mans from the office of the corpora- 
tion and also from control of the 
Station. Decision takes control of 





Spotting has the trio against | 
Amos ’n’ Andy on the eastern end | 
of the broadcast also Wednesday | 
and Thursday. 


| 
| 





be achieved only by a clean sweep. | 
Either every program will work 
with an audience, or none. Com- 
petitive advertisers have combined 
heretofore to safeguard the general | 
good of their commodity. Cantor 
believes they should combine to 














Abolishing studio audiences can: 


abolish audiences for the general | 
good of radio. 


| return at the Paramount, New York, 


KFOR from the Shumans for the 
first time since the station opened 
some seven years ago. 





JANE FROMAN REPEATS 


Jane Froman pays a two weeks’ 


Of a 2 BP Ses es eer eee eT rr eer bi tee 


——— | 
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Midwest 





‘Young 49ers,’ one of the best kid 
programs, washed up over NBC 
May 1. Colgate sponsored out of 
Chicago. 

Luxor theatre of Romance over 
WMAQ, Chicago, extended to June 
19. 

Borden Ice Cream's ‘Mr. Twister’ 
show changes time over WMAQ to 
9 p. m. 

Station WBBM, Chicago, will 
have Guy Lombardo for two 15. 
minute and one 30-minute periods 
nightly from the Dells and Johnny 
Hamp from the Hotel La Salle. 
Cafe de Alex and Folies Bergere 
no longer aired through this outlet, 


South 


Tom Bradford, WBRC, Birming- 
ham, doing a single for Goodrich 
Tires. 

Dot and Dick, skit, now on itg 
fourth year for WMAZ, Macon. 
Mystery series presented by the 
Mercer (university) players has 
been continued after an opening 13 
weeks, 














LYMAN 


AND His 
CALIFORNIA ORCHESTRA 
Columbia Broadcasting System 

PHILLIP’S DENTAL MAGNESIA 
Tues., Wed., Thurs., 8:45 to 9 P.M. E.S.T. 


COAST-TO-COAST 


ft) one 


RAMONA 


SINGS 
and 
PLAYS 
PIANO 
“AND HOW!” 








With PAUL WHITEMAN 


| 
EN TOUR 


NBC NETWORK 
VICTOR RECORDS 
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DON HALL TRIO 


WIZ WEAF 
Dally 7.30 A.M. 


VERNA BURKE 


Park Central Cocoanut Grove 
NBC Network 


SOUTHERN SINGERS 


NBC Network 
& 
Management 
M. GALE, 151 West 46th Street 











KIT -CAT 
LONDON 


ROY FOX 
BAND 


B.B.C. Network Decca Records 











THE GREEK AMBASSADOR 
OF GOOD-WILL 


GEORGE 





June 2. The repeat like the previous 
two weeks’ stay was set through | 
Morrison & Winkler. 

Miss Froman’s spot on the Sun- | 
day (7) Real Silk program (NBC), | 
‘ 





was the first of four for her on that 
commercial. 


GIVOT 


Sole Direction 
HERMAN BERNIE 
1619 Broadway, New York 
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LY MORAN 
With Elsie Reich, Koeetner Orch, 


Y2 Hour 
ining 
icago 

Was was A of a preview for 
penefit of NBC in Chicago as to 
at to expect from Polly Moran, 
robustious film comedienne, whose 
ether baptism is scheduled to occur 
over the NBC web from New York 
june 1. It's a cinch bet the radio 
will find Polly Moran, as the rest of 

amusement world has, an as- 
tonishingly virile personality, con- 
genitally addicted to horseplay and 
pranks, a constant kidder, a she- 
rowdy. It is equally certain that 
nobody quite like her has ever hit 
radio and that in itself is her best 
chance of getting some place on the 
airwaves. 

On the Palace air program she 
fustered announcer-straight man 

Brown, ignored him, cut in on 
him, joshed him, and in short con- 
ducted herself before the mike with 
the infectious informality and bois- 
terous comedy that is the essence 
of her popularity and the unique- 
ness of her personality. 

Elsie Reich was the class contrast 
to Polly Moran’s rough-and-tumble. 
Miss Reich is not new either to 
radio or to Chicago, She has sung 
at the Edgewater Beach hotel, 
among other places. She has a 
rounded full-toned soprano voice, 
well-trained and caressing to the 
auditory nerve. She handled five 
numbers in all, which is a heavy 
eargo for any singer on one pro- 
gram. That she remained consist- 
ently interesting is commentary 
enough on her merits. 

This is the former Chicago RKO 
weekly program but no hint of the 
RKO connection is now given for 
diplomatic reasons in connection 
with the involved circuit status. It’s 
simply the Palace theatre program. 
Still using the statement ‘only 
vaudeville theatre in the Loop,’ an 
assertion more haughty than truth- 
ful as six acts are available at the 
Majestic. Palace can rightly scorn 
any comparison, but nevertheless, 
the Majestic does play vaudeville 
and the Palace is not the only vaude 
house in town. Land. 


BAVARIAN ENSEMBLE 
Henry Kublick, Director 
‘Bismarck Dutch Room 
Sustaining 
WMAQ, Chicago 
This is a singularly dull and un- 
inspiring program for average 
American ears. That the large Ger- 
man population may fancy the pe- 
culiar music dispensed is a possi- 
bility that non-Teutons' could 
scarcely comment upon authorita- 
tively. It’s a string ensemble plus 
Pilanoforte installed in the Dutch 
Room of the Hotel Bismarck as a 
calculated Old World effect. There 
again the premises may tell a differ- 
ent story than the mental picture 
conveyed by the radio program. As 
a mental picture for everyday Yan- 
kees, it seems scarcely likely to 
arouse impulsive curiosity. 
Long-continuing pieces of slight 
melody and little beguilement, make 


wh 





_ such titles as ‘Joyous Vienna’ seem 


incongruous, It was anything but 


- @ay or animated by standards over 


here. And to increase the poor im- 
pression the strings were not strong 
enough to drown out the crowd 
noises of a beer-guzzling mob in 
(as announced) a_ low-ceilinged 
raftered room. 

Although called Bavarian, there is 
as much or more reference to Aus- 
tria than to Germany. There might 
be a reason for that or it may -have 
no bearing. Announcer sprinkles 
s0me comment in German with his 
English descriptions. As an exploita- 
tion for a beer parlor, the results 
will be conditioned by factors hard 
to judge. Certainly from everyday 
theatrical judgment it's indifferently 
successful, Land, 


@ FRANCO JUNIOR HI-JINKS 
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mateur Revue 
COMMERCIAL 
KFWB, Hollywood 

As an adjunct to the weekly 
Franco Hi-Jinks, one of the most 
Popular local proframs, KFWB sent 
out a call for school kids who had 
visions of breaking) into the ether, 
Promising to spot the best on a 45- 
min. bill and, perhaps, later giving 
them a break in bigger time. 

This initlaler demonstrates the 
kids are there. This bill actually 
had the usual run of local air-vaude 
bills backed off the air hereabouts. 

Out of the hundred or more audi- 
tioned, Johnnie Murray, who m.c’s, 
Picked 12 kids, all under 17, who 
Put over a wow of a show consid- 
ering their lack of experience. Only 
in a couple of spots was mike fright 
evident. 

Youngsters cover all ranges of 
ether entertainment from trilly so- 
pranoing to low comedy. Most of 
the acts were imitations of known 
name radio artists. One 14-year- 
old dialectician, mimicing one of the 
me favs, especially stood out. 

Ovel bill is to be a regular Friday 
night affair which, if it keeps up 
the standard of the first, should be 
& big click, 

[t’s sure of an audience, figuring 
= mamas and the friends that will 
© listening, plus the school mates 
of the performers. Angle of the 
et concern that sponsors is that 
hia Plugs are all directed toward 

d trade, 

















JACK and JERRY FOY 
Hillybilly 
eyeceining 
WGY, Schenectady 

Duo tee-off at 8 a.m. daily and 
also play an occasional 15-minute 
noon round. 
soloed, but when he moved in to fill 
the alarm-clock slot, he partnered 
with Jerry. 
don, is mentioned as guitarist. Pro- 
gram consists of hillybilly tunes, 








RADIO REPORTS VARIETY 4} 
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IRVIN $. COBB 
With Al Goodman, Agnes Moorehead 
Comedy, Band S 
COMMERCIAL 
WABC, New York + <a 
As a companion stanga to Will 
Jack Fo i ‘ i 
y originally emcee bg A org ett’ ee Chicago Sees ‘Slap’ as The most unusual factor about 
’ j Vincent Travers’ music is to pick it 
A third chap, Bill Ban- hour has all the earmarks of a out of the ozone at the lunch period. 
’ — oon thing reg gy a CBS Drops WGN Bands It’s a noontime surprise in that the 
18 e forcing in o much piug renditions are well conceived, sweet 
matter for so short a period. Angle and sometimes hot. They reach 


pop harmony, guitar-harmonica-saw 
music, and chatter, with plenty of 
Joe Millers aired. 

Pair are contrasting types. Jack 
is effervescent; he has a high tenor, 
and a southwestern twang. Jerry 
is slow of speech, has a haritone 
voice, pleasing in tone, and a slight 
southern accent. Not a great sing- 
ing but a fine speaking voice. 

Jack Foy is more to the fore, sing- 
ing, yodeling and wisecracking. A 
larger vocabulary would help him. 
Presumably Bandon doubles on the 
saw; it’s well done and deserves a 
bigger spot. Jerry sings, talks and 
picks the guitar. Boys have a wide 
repertoire of old-timers. : 

Dialers who care little for musical 
lachrymosity or barnyard humor 
will like best the team’s pop har- 
mony. Voices blend well. Two- 
some always are in good spirits for 
the breakfast hour. However, it is 
not a strong luncheon pegiod fea- 
ture. Incidentally, they make too 
many references to the studio clock, 
operator, etc., causing listeners to 
be conscious of the mechanics. The- 
atre appearances are over-plugged, 
too. Jaco, 


‘FIGHTS AND FIGHTERS OF 

YESTERYEAR’ 

With Thornton Fisher and Jack 

Britton 
Drama 
Sustaining 
WMAC, New York 

Thornton Fisher, cartoonist, who 
does a daily sports commentating 
stint on this indie outlet, has added 
a weekly ‘Inside Story’ idea to his 
schedule. Like Edwin C. Hill, and 
scores who came before, Fisher 
mixes into the session a recital of 
the celeb’s career, dramatizations of 
bits from his biog and a personal 
appearance of the subject. 

For the debut program (2) of this 
series Fisher wound his tale around 
the life of Jack Britton, once wel- 
terweight champ. Considering the 
standard of the output from this 
station it was a competent job. 
Period packed excitement, pace and 
neat sketching of the highlights. 
Added to this was Britton’s personal 
appearance, the ex-champ taking 
part both in the exchange of ring 
reminiscences and the dramatiza- 
tion of his battle with Mickey 
Walker. 

In his introductory, Fisher de- 
scribed Britton as the _ foxiest, 
smartest fighter the ring has ever 
known, and to back this up the car- 


4 toonist recalled, through dramatic 


enactment, the first Walker set-to 
when Britton, badly beaten, talked 
the younger, less experienced scrap- 
per out of a knockout and won him- 
self a draw for the bigger gate he 
anticipated in New York. Only fea- 
ture of this dramatized bit that 
sounded off key was the insertion 
of A. L. Alexander doing a Mc- 
Namee from the ringside. Perhaps 
it didn’t occur to the producer of 
the program that the Britton- 
Walker battle was years before the 
advent of radio and the mike 
builder-upper of ring events. 

For a commercial having some- 
thing to sell to men this one is made 
to order. Perhaps there’s a cus- 
tomer already in prospect, with the 
cartoon giveaway that Fisher is of- 
fering inserted to convince through 
the mail route that the program has 
listeners. Odec. 





MAL HALLETT ORCHESTRA 
30 Mins. 

Sustaining 

WABC, New York 

Mal Hallett is making a clicky 
comeback. Away from Broadway 
for almost three years, due to ill- 
ness, the new featured maestro at 
Roseland ballroom contributes a 
bright late midnight half hour of 
smooth dansology over WABC. 

Hallett is dipping in and out of 
Roseland where he came to prom- 
inent attention, shooting up into 
New England for sporadic one- 
niters, and thence back to New 
York, where his etherizing is a 
bright idea to put him back on the 
map with gusto. He’s effecting that 
in no small measure. 

For a late hour band Hallett is 
surprisingly smooth and ‘sweet’ and 
not too tepid, for he knows how to 
mix ’em up. Abel. 


IN-LAWS 

Domestic Serial 

COMMERCIAL 

KFAC, Los Angeles : 
Troubles of a young married cou- 

ple cursed with too many relatives. 

An amusing serial which has been 

a favorite over KFAC for months. 
Situations are evolved from the 

various scraps and brawls that 

eventuate when the married couple’s 

kin try to but-in on the running of 

the household. ; 
It’s one of the few local script 

shows worthy of discing for a gen- 


| 
| 








makes quite a contrast with the 
commercial’s restrained and brief 
use of the ad palaver as on Roger’s 
debut show the previous Sunday 
(30). 

Another impediment is loading up 
Cobb with a femme comic. Though 
the girl, Agnes Moorehead, may be 
okay, if her aping of Zazu Pitts on 
the initial session can be overlooked, 
she stacks as one too many. Judg- 
ing from his unveiling sample, Cobb 
should be easily capable of holding 
attention alone with an occasional 
intrusion by the Chris-announcer 
character for a bit of crossfire. 

For his first appearance (3), Cobb 
started off with a few sly ribs in 
the direction of Rogers, and then 
went into his routine of humorous 
comments on the news. Material 
was aptly contrived for radio and 
likely to be received as a refresh- 
ing contrast to the usual run of air 
comedy. On this program the 
humorist comes into his own as an 
air figure. His previous appear- 
ances, for Blackstone cigar and 
others, it now seems, had him out 
of his element. 

In Cobb and Rogers this account 
has a combination that can’t help 
consistently getting one of those 
way-up listening percentages. More 
service in relieving the listener from 
that overdosage of talk about Gulf 
station service would mean added 
insurance. Odec. 





GOOD HUMOR ICE CREAM BAR 
‘The Deerslayer’ 
DISC-COMMERCIAL 

KYW, Chicago 

Obviously intended to boost sales 
during the warm weather, this pro- 
gram on wax is new to KYW, al- 
though possibly not elsewhere. In- 
augural sample was verbose. It 
was, however, talk in the old-style 
manner of fine-sounding heroics. 
‘The Deerslayer,’ master woodsman, 
pal of the Indians, scorner of any- 
thing base or deceitful, is traveling 
through the woods in the company 
of a man of contrary sentiments. 
Most of the gab is planting charac- 
ter with the action limited to the 
once-famous .005%., 

In general it possesses some qual- 
ities of appeal to young imagina- 
tions. Derived from the work of 
James Fenimore Cooper, an author 
more legendary than perused, it has 
plenty of adventure and ripsnorting 
melodrama to draw upon. 





ORTIZ TIRADO 
Songs 
Sustaining 
WEAF, New York 

To Ortiz Tirado, ballyhooed here 
as ‘Mexico’s greatest living tenor,’ 
broadcasting is nothing new. NBC 
also relates that in addition to be- 
ing the featured tenor of the Na- 
tional Opera Co. of Mexico, he was 
for two years one of the greatest 
attractions of XEW in Mexico City. 

Coming out of the loudspeaker, 
this lad’s voice has a fine tonal 
quality, a plaintive quality in carol- 
ing a romantic ditty that would 
make some appeal to the femme 
element. But lacking in flexibility, 
which at times, makes the head- 
tones hard listening. Debut pro- 
gram (3) was restricted to Mexican 
tunes, all of the romantic type, with 
one, a lament, revealing a singular 
quality that will bring Tirado class 
attention if anything. His, certainly, 
is not a stanza for the mob. Current 
schedule gives him both Wednesday 
and Saturday evenings, Odec, 





‘RAISING JUNIOR’ 
Dixon and Berry 

15 Mins. 

Sustaining 

WOR, Newark 

This is a continuance, after a 
lapse of about a year, of the ‘Rais- 
ing Junior’ domestic comedy series 
which had a lengthy commercial 
run on NBC. Now it’s a thrice 
weekly sustaining show on WOR, 
Newark, and on merit should be 
back in the commercial class, where 
it started. 

The leads are Pete Dixon and 
Alene Berry (Mrs. Dixon), the lat- 
ter from legit. Dixon also writes 
the script. An unbilled child char- 
acter supplies the title and serves 
as hub for most of the action. On 
the WOR broadcasts the _ child 
character seems about two years 
old. It was just a babe in the 
breakfast food scripts on the net- 
work. Through the growing up 
process for the kid it should sound 
okay to those who remember it 
from the NBC days. 

In the chapter caught the family 
called the Lees, were digging in at 
a summer cabin, along with Junior, 
and at the finish found themselves 
stranded. A storm raised the river, 
carried away the bridge, and it 


eral small town release. Yarn is} looked like no picnic for the Lees. 


by Hal Berger, who also plays the 
heftiest part, that of the wife’s 
father, a crotchety old meddler. 
Good casting throughout. Stan. 


Suspenseful holdover into the next 
show amounts to first-rate teasing. 

Dixon's flair for dramatic mo- 
yoentsa am] ‘sHwations” based on 


Chicago, May 8. 

Radio circles last week heard that 
Columbia had given a direct slap 
to its affiliated station, WGN, by 
abruptly and without explanatio2 
cancelling all sustaining network 
time of the so-called WGN dance 
orchestras. These include Hal 
Kemp, Bernie Cummings and Clyde 
McCoy, admittedly high-ranking 
aggregations. 

Undercurrents for some time have 
indicated a lack of cordiality be- 
tween Columbia and WGN. 


Still Funny If Allowed 
To Be—Sherman & Pratt 


Chicago, May 8. 

Drs. Sherman and Pratt, on the 
Real Silk Sunday night program for 
the past 13 weeks, were dropped by 
the sponsor and Jane Froman sub- 
stituted starting May 7. 

Comedians were in the unique 
position of never being permitted to 
give a typical Sherman-Pratt pro- 
gram of the type which is respon- 
sible for their popularity locally 
over KYW, and which got them the 
Real Silk job. Instead the adver- 
tiser handed them scripts written by 
outsiders ani net fitting the doc- 
tors’ style. In consequence they 
were admittedly not very comical. 








Jones-Hare Trial 


Billy Jones and Ernie Hare have 
been alloted two weekly spots on 
the NBC-WJZ lane to test out a 
new idea in comedy and harmony 
dueting. Routine makes its bow 
tomorrow (Wednesday) night at 
8.30 EDST and gets another release 
May 17. 

Pair have been off the air since 
the break with Best Foods about a 
year ago. 





Cemetery Finds It Pays 


Los Angeles, May 8. 

Inglewood Park Cemetery signs 
another year’s contract for week’ 
concert broadcasts over KHJ. This 
makes the fifth year for the burial 
ground, which depends almost ex- 
clusively on the ether for its ex- 
ploitation. 

Frederick Stark engaged to con- 
duct the weekly string and reed 
contrib~tions. 


HEART THROB PERIOD 
Chicago, May 8. 

Dramatized heart-lore, a la Bea- 
trice Fairfax, will be used by the 
Berland Shoe Co., St. Louis, over 
WGN, Chicago, starting tonight (8) 
on a 52-week contract negotiated by 
the Lewis E. Wertheimer Agency 
of St. Louis. 

Ethel King is the nom de radio of 
WGN ’s Beatrice. Announcer Pierre 
Andre will do straight and a sym- 
phony orchestra will augment. Time, 
8-8:15 p.m. every Monday. 


KFWB’S AUTO RACES 


KFWB, Warner § station, will 
broadcast the weekly night auto 
races at the Legion Ascot speedway. 

Races go nocturnal May 10. Here- 
tofore, they have been held Sunday 
afternoon’s with broadcasts via 
KHJ. 











flimsy plot structure, was aptly fl- 
lustrated in this chapter. If all the 
scripts are on a par with this one, 
‘Junior should have no trouble in 
staging a comeback. Bige. 





BURTON HOLMES 
‘Around the Fair’ 
Sustaining 
W MAQ, Chicago 

This is by far the most intelligent 
sample of exploitation thus far ob- 
served in connection with the forth- 
coming World’s Fair. Holmes, vet- 


eran of the travel platform, dis- 
cusses the Century of Progress Ex- 
position with all the assurance of a 


globe trotter who has seen them all. 
Moreover he preserves at all times 


a detached impartiality, or what will 
be accepted as such, despite his 
commercial interests in certain as- 
pects of the fair. In consequence 
of his glib tongue, authoritative 
manner, and pleasing vocal person- 
ality, Holmes’ capacity for arousing 
enthusiasm is very real, 
Apparently intended as a daily 


program over WMAQ, with an NBC 
hook-up, Holmes will be a slick and 
effective salesman to the American 
home. His wise employment of hu- 
man interest sidelights will be mag- 
nified undoubtedly as the series of 
talks unfolds. He will help ring the 





Expo’s cash register, Land, 


New York via WABC and originate 
at WCAU, Philadelphia. 

Travers is not a stranger to CBS, 
but there were no program listings 
for him on the Wednesday (3) 12- 
12:30 period when he was heard. On 
an evening program this band would 
still impress, but coming in at the 
mid-day intermission it seems 
rather a waste unless something 
has, or will, eventuate from these 
recess efforts. Not a little of this 
band’s air appeal, however, is due 
to Lynn Doray, femme songstress 
in the modern pop manner, who 
knows what to do with a tune when 
she gets hold of one. Miss Doray 
goes to bat two or three times dur- 
ing the half hour and is hitting bet- 
ter than Chuck Klein. 

There’s plenty of noontime music 
on the ether, but little of it is dis- 
tinctive. Hence, Travers’ promi- 
nence is all the more marked for 
those who happen to hear him. 





Unimaginative and routine pro- 
gram staging on the Lucky Strike 
hour over NBC Thursday nights is 
enough to offset any quality the 
setup May contain. If the program 
remains in its present stereotyped 
State, chances are Jack Pearl's per- 
sonal popularity may not be able to 
recapture listening interest that the 
nent of the program is bound to 
ose. 

The hour comprises an hour of 
mostly straight band music, Pearl’s 
two spots with his straight man, 
Cliff Hall, and the advertising 
plugs. It follows an identical pro- 
duction plan weekly, varying only 
in the songs played and the gag told 
by Pearl and Hall. That shifts the 
entire burden onto the eomedy 
team, and as Pearl and Hall them- 
selves depend strictly on gags, 
there is no advance insurance of a 
good, or even interesting program, 
The last two Lucky hours should 
be evidence enough of that. The 
gags were not up to standard. With 
nothing else to fall back on, the pro- 
grams were both dull affairs. 

Evidently the showmanship de- 
voted to the Lucky Strike broad- 
casts is confined entirely to that 
provided by Pearl-Hall and the or- 
chestra. Behind the talent there is 
no sign of showmanly guidance, 
It’s no trick to order Pear] to eplit 
his routine in two sections and or- 
der the orchestra to fill in the rest 
of the time. Never a new twist, 
never a departure from formula, 
never an attempt to give the lis- 
teners something they not only ex- 
pect, but know too well. Through 
time and talent investment, the 
Lucky Strike hour is a costly prop- 
osition. A big part of the expendi- 
ture is wasted through the utter 
lack of showmanship in its con- 
struction, 





Sid Silvers’ failure to tell ’em as 
well as he writes ’em was among 
the disappointments on the disap- 
pointing Fleischmann hour Thurs- 
day night (4). He opened the spe- 
cialty section and went on cold, 
which was no cinch spot, but the 
routine sounded as though a better 
position couldn’t have helped much, 
From Silvers on the specialties were 
hardly better, but through Walter 
O’Keefe, on late, it perked up a bit. 
A dramatic scene by Tom Powers 
and Margaret Sullavan of the legit 
stage, two songs by Alice Faye and 
another pair by The Funnyboners 
did the rest of the honors. 

On his own, as the Fleischmann 
m, c, Vallee does his usual good 
chore. Whether or not he arranges 
the talent layout, he gives it a help- 
ful pace. More important than that, 
perhaps, is that amidst the weekly 
change guest talent, the program 
has one permanent name and at- 
traction in Vallee, But Fleischmann 
has established a definite air policy 
for itself by the use of new faces 
every week, The entertainment 
looked for is expected from the new 
faces, and Vallee can’t offset the de- 
ficiencies when they show up whole- 
sale, as on the last Thursday night 
program, 


Musical Supe Quits NBC, 
But Wants Singing Spots 


Walter Preston has quit as super~ 
visor of musical programs at the 
‘New York NBC studios. In his 
resignation Preston said that it was 
imperative that he-leave to rejoin 
his father tn the radio mag pub- 
lishing business. Preston, who 
stepped into the job about four 
months ago, asks that he be per- 
mitted to continue his tenor spot on 
a couple of sustaining programs, 

Al Short, formerly of the net- 
work’s Chicago producing staff, has 
been assigned to fill the Preston va- 
cancy. 





Floor Act On Air 
Hollywood, May 8. 
Don Smith and Bill Sigler, 
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Acts Get Little but 
Air in Hollywood's 
Try at Co-Op Vaude 


Hollywood, May 8. 
Mirror’s co-op vaude is still a 
headache, with the bill last week 
splitting $129 between two acts and 
Barry Bresdon, the booker, out in 


favor of Eddie Prinz. 

Acts claim that Breedon had rep- 
resented the house as_ grossing 
around $3,000 weekly. Breedon took 
the first $1,200 out for the operators 
of the house, Strong & Wilson, real 
estate firm which owns the proper- 
ty, with the acts splitting the rest. 
Percentages ran from 10% per act 
to 15%. Since vaude has been in, 
house hasn't cracked the $1,200. 

Failing to get a better proposition 
from the house or the new booker, 
Chrisman’s Goats, Seven Highlights, 
flash act, Chandler and Lee and 
Elinor LaMarr, accordianists, re- 
fused to opened Sunday (7). 








Ruth Wimp Improves 
Louisville, May 8. 
formerly in vaude 
as half of team of Gilbert and 
Wimp, left a local hospital last 
week and is now recuperating at 
her home here. 

She went into the hospital to 
battle an attack of peritonitis. 


10,000 COSTUMES 
At Bargain Prices 


Ruth Wimp, 

















Marvelous opportunity to buy 
theatrical wardrobe. Musical 
comedy, revue, ballet, minstrel, 


period and character costumes. 
Many in sets of 8, 12 and 16 for 
chorus and principals, 


IRWIN HILL 


242 West 40th Street 
Between 7th and 8th Avenues 











Pan in Salt Lake, but 


Mum on His Show Aims 


Salt Lake City, May 8. 

Alexander Pantages, and his son 
Rodney, arrived here for a several 
day visit, but gave no indication of 
his business, although he admitted 
that he ‘may come back to Salt 
Lake’, 

Pantages house here was taken 
over few years ago by RKO, and 
rumor is wide that he will again 
enter the local field. His conferenc- 
es here are with veteran showman 
and former business associates. 
‘We are today in readiness for 
anything and are awaiting develop- 
ments,’ he said, ‘and I am iaaking 
a nation-wide tour to acquaint my- 
self with the present theatre busi- 
ness in the event something turns 
up.’ 

Speculation is he will take back 
the RKO, now operated by RKO 
Salt Lake Corporation, with man- 
ager B. D. Cockerill as trustee for 
the receivers. 

In New York last week it was 
indicated that RKO plans to retain 
Salt Lake if disposing of the five 
other ex-Pantages theatres, when 
the circuit paid up the back rent. 








Seattle, May 8. 


Alexander Pantages and Rodney 
Pantages here last week on western 
tour. They visited Salt Lake, Spo- 
kane, Seattle, Vancouver, B. C., and 
Portland, all spots with vaude pos- 
sibilities. Nick Perong joined them 
at Spokane, to confer here with 
Edw. J. Fisher. 

Pan looked over the Rex (old 
Pantages) with Al Gillis showing 
him the house Pan opened in 1915. 
Mystery about this tour. 





Salt Lake Vaud Test 
Gets Further Tryout 





CAN OFFER STANDARD 
VAUDEVILLE ACTS 


Going East or West 
5 to 8 Weeks 


Write—Phone—Wire 


Gus Sun Booking Exch. Co. 


Springfield, Ohio 














Christensen Bros. & Co. 


Dancers Extraordinary 
Week May 5, Palace, Chicago 
East. Rep. JACK HART 
West Rep. SAM ROBERTS 








Salt Lake City, May 8. 


R-K-Orpheum continues to plug 
re-establishment of vaudeville in 
Salt Lake City, by holding over 
Owen Sweeten, imported last week 
from the coast as m.c. 

This week’s bill, a combo of local 
talent and west coast acts, includes 
The Burroffs, dancers, Billy Elliot, 
blackface, Esther Campbell, whis- 
tler, Ruby La Crist, contortionist. 
The locals are Norm Anderson, 
dancing, a line of girls from a 
school, Gwen Beck, KDYL half-pint 
singer, and Jerry Beesley’s orches- 
tra. 

Curg Peterson’s band walked out 
week ago. 
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Inside Stuff-Vaude 


Will Morrissey tells about his turk called the ‘Vagabond Revue’, which 
played Philly some weeks ago. Stage and radio stars were announced 
as being in the cast and the first night takings were $1,780. Second 
night gross was 35 bucks, none of the names appearing. Morrissey as 
m.c., explained their absence with various alibis—a dance star hurt his 
leg—a comic billed ‘was arrested in Philadelphia last season and is 
afraid to come back’—and so forth. 

There was a choice between two bands, Morrissey picking one because 
the leader’s father is in the coal business and that provided credit, 
so the house could be heated. Theatre is in the hands of the mortgagor 
but he claims the show played four weeks before the bank was aware 
of it. After the first night, takings were strictly from passes, at 59 cents 
a copy. 





All acts playing the Earle, Philly, are talking about Joe Feldman, who 
came into show biz from the cloak and suit field, taking over the Earle, 
and injecting a humaneness into his relations with actors that is unusual. 
His solicitude at making them comfortable is quoted by them to be ex- 
traordinary. 

When biz is bad and the acts worry about it, Feldman says, ‘Okay, biz 
is bad, so what! So let’s go down to my house and have dinner.’ On top 
of which he sees that fresh gardenias for the juveniles are available, 
etc., all on the cuff, along with his other forms of general hosting, be- 
sides paying them off. 





Individual calling himself A. J. Messenger, or Messinger, is reported 
to be unlawfully representing himself as a Fanchon & Marco represent- 
ative. F. & M. office disclaims knowledge of the man, who is stated 
to have tried to cash large checks with railroad companies on the alleged 
EF. & M. misrepresentation. 





RKO Roxy may shut down for a week or so in about two weeks, pre- 
paratory to the instituting of the new 15-act straight vaude policy in the 
R.C. house, 





Harking back to the war days, the German dumb acts in the varieties 
these days are introduced by the m.c.’s as Danes or Swiss, as a com- 
promise to the general anti-Hitler feeling in the metropolitan sectors. 


Who’s Who im Saranac 


By Happy Benway 





cert stage. All up and doing work 
for the lodge. 

Betty Huntington (one year). A 
feature with the London Foster 
Girls and with many vaudeville 
flash acts, also known for her cab- 





Saranac Lake, May 8. 


N. Y. PAR INCREASING 
NUMBER OF TURNS 


Paramount, N. Y., is increasing 
the size of its stage show for the 
coming week (12). 

Acts booked comprise the longest 
list of standard attractions the the. 
atre has ever played. They include 
Georgie Price, Fifi D’Orsay, Pickens 
Sisters, Tamara Geva, Fray and 
Braggiotti, Walter Dare Whal, Tom- 








Many Lowy (year and a half at 
the cure). Was violinist with Rudy 
Vallee’s orchestra. Weathered a rib 
operation, losing 10 ribs and mak- 
ing a wonderful comeback. 


Fred Moore (two years). Attached 
to staff of Herbert Brenon, picture 
director, for many years. Now up 
and around, responding to the cure 
okay. 

George Minor (two months). Was 
manager of Loew's State, New 
York. At his best, enjoying a much 
needed rest in the ozone city. 


Tommy Abbott (four and a half 
years). L A. T. S&S. EB. boy who 
worked at the Strand, New York, as 
electrician for many years. Bed pa- 
tient and holding up nicely. 


Chris Hagedorn (five years). 
Ticket agent and treasurer of many 
New York theatres. Just experi- 
enced the rib operation and is 
weathering same okay; five opera- 
tions within three months. 


Tom Creamer (two years). Prom- 
inent in the theatrical field as a per- 
former and an I. A. T. S. E. mem- 
ber. Now on his second visit here, 
enjoying a wonderful comeback. 


Louis Rheingold (two years). 
Vaudeville booking agent, producer 
and song writer. Strictly a bed pa- 
tient, showing up to good results. 
Archie Goulet (two months). For- 
merly of Provost and Goulet, also of 
the Six Abdullahs of vaudeville and 
circus fame. In bed now under ob- 
servation. 

Vernon Lawrence (10 years). 
Man of note, having seen service 
with Belasco and Frohman. An up 
patient, doing well and holding his 
own. 

Loran Newell (one year). Em- 
ployed at the Capitol, New York, for 
two years before falling ill. An all 
up patient who has staged a come- 
back. 

Jeanene LaFaun (two years). For- 
merly of LaFaun and Swain, trapeze 
artists, Arabian Frolics and La- 
Faun’s Fantasies. Strictly a bed pa- 
tient who is on the up with pneumo- 
thorax. 

John Louden (three years). Well 
known legit actor, was with ‘White 
Cargo’; also in vaude and a med- 
show man, Got the big all up okay 
and doing fine, 

Leonard Cowley (two years). Was 
with ‘China Rose’ company (John 
Cort) and ‘Student Prince’ (Shu- 
berts). In vaudeville with the Three 
Jacks, Spanish Trio and the DeLux 
Duo, also on the Lyceum and con- 





aret work. An all up patient and 
about ready to resume work. 

John Montalese (six months). 
Was employed by Frank Dwyer as 
a scenic artist. Strictly a bed pa- 
tient who is mastering the come- 
back. 

Edith Cohen (three years). Con- 
nected with the RKO Pathe office 
staff for many years. And up at 
times patient who is doing excep- 
tionally well with pneumo-thorax. 
Seventy showfolks who are cur- 
ing here wish to take these means 
to thank every circuit owner, every 
manager, the trade papers, the 
committee of the N.V.A. Fund, the 
personnel of the N.V.A. lodge, the 
profession, and the public for their 
kind thoughts and help towards this 
worthy cause. We thank you. 


my Wonder and Sister and Alber- 
tina Rasch dancers, 


Baltimore Musicians 
Yield 20 P. C. on Wage 


Baltimore, May 8. 
Vaude was saved for Baltimore 
this summer by the willingness of 
the musicians’ union to cooperate 
with the two theatres playing ‘flesh’, 
Both the indie Hippodrome and 


Loew’s Century had been consider- 
ing dropping vaude during the hot 
months unless some cost relief was 
forthcoming from the crafts. Mu- 
sical Union was the first to come 
through under the leadership of the 
newly elected chief, Oscar Appel, 
with the theatres getting a 20% re- 
duction on the scale, which brings 
the musicians’ theatre wage down 
from $75 to $60. 

Reduction technically is in effect 
until the end of the present con- 
tracts, but that means just through 
the summer since the contracts ex- 
pire on Labor Day. Theatres are 
now in conference with the stage- 
hands and operators, and it looks 
for similar reductions in these two 
crafts. 

















€ 
JEANNE 
TRAVERS 


Featured with the 
12 Aristocrats 


IN SONGS 


THIS WEEK (MAY 6) 
RKO PALACE, New York 


Vaudeville 
a PAULINE COOKE and O. L. “eo 























“cao 


Phil Offin 
WEBER-SIMON OFFICE 


RETURN ENGAGEMENT 


WITHIN FOUR MONTHS 


BOWERS 


(MOVIE-CARTOONS’ MOUTHPIECE) 


RKO PALACE, NEW YORK 


° (This Week (May 6) 
My Best Thanks to RKO, LOEW'S and 


KIE”’ 


HARRY YOUNG 
Personal Manager 
1560 Broadway 














THE FOUR 


PAUL BRACHARDS, 


Presents 


This Week (May 6) 
RKO PALACE, 


Direction—PADDY SCHWARTZ 


TROJANS 


NEW YORK 











East. Rep.: WEBER-SIMON 





FOUR FRANKS 


(Formerly 4 Frankenbergs) 


OPENING MAY 12, PALACE, CHICAGO 


West. Rep.: GUY PERKINS 





—- 

















TWELVE ARISTOCRATS 


PRESENTING THEIR ORIGINAL DANCE SYMPHONY 


THIS WEEK—MAY 6—RKO PALACE, 
Return Engagement Within Three Months 


Many Thanks to HENRY WIESE, PAULINE COOKE, 0. L. OZ ~ 


NEW YORK 
(Week May 19)—EARLE, WASHINGTON 
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Coast Getting Its Perennial Vande 
Spurt With 12 Weeks Now in Sict 


+ 





Hollywood, May 8. 
The yearly comeback of vaude on 
the Coast is on again with pros- 
pects that within the next month 


12 weeks will be available for acts 
between here and San Francisco. 
Elimination of double bills in many 
cases is responsible for vaude in- 
terest. 

Currently, Warners Downtown 
and Hollywood are both using five 
acts weekly, with a possibility of 
six. Budget for the Downtown is 
between $800 and $950 weekly. 
Hollywood, which went vaudfilm 
from straight pictures last Thurs- 
day (4), is going $1,500 for its open- 
ing bill. Subsequent bills will have 
about $500 lopped off the budget. 
Warners houses in Santa Barbara 
and Fresno will each install five 
acts on a split week policy Thurs- 
day (11) with Whittier and San 
Pedro slated to follow within the 
next two weeks. Bert Levey office is 
booking all Warners houses. 


RKO Spreading 


With the Golden Gate in San 
Francisco playing five acts to good 
results for the past six months, ! 
RKO figures to put RKO here into 
the same policy. Deal] has not been 
okayed by the home office but it is 
expected to get started Friday (12). 


House will play five acts with a 
feature. Vaude will cost around 
$900. 


Mark Hansen’s Paramount The- 
tres, seven nabe houses in Holly- 
wood and Los Angeles, also are fig- 
uring on vaudefilm. Hansen plans 
to install a stage band in each 
house. Three acts will work in 
front of the band. Policy will be 
two two-day dates with three days 
on the week end. Parfax, Holly- 
wood, and Wilshire, Santa Monica, 
operated by Gus Metzger, also con- 
template adding vaude on a split. 

Fox L. A. Handicapped 


Los Angeles theatre, William 
Fox’s downtown deluxer, is plan- 
ning stage shows. However, diffi- 
culty is that this $5,000,000 house 
was built without a curtain gal- 
lery. Unable to fly anything but the 
asbestos front curtain handicaps 
the house to a certain extent. Policy 
here will probably be a stage band. 
McKinney’s Regent, one of the old 
WVBA’s standbys, will also return 
to the fold. House is in the south 
side of the city. 

Jensen and Von Herberg, with 29 
houses in Oregon and Washington, 
are planning some sort of stage en- 
tertainment in over half of their 
houses, but have not come to a 


definite decision on what type it 
be 


will be. Chances are it will 
Vaude. 
Alexander Pantages has_ been 


talking of installing vaude in the 
four houses which he sold RKO and 
which now are in receivership, with 
Pantages probably getting them 
back. Theatres are in San Diego. 
San Francisco, Salt Lake City and 
Portland Same policy is figured for 
his Hollywood, which was returne1 
to him by Fox West Coast. 


Juliet Back on Stage 
To Do a Ruth Draper 


Juliet, standard vaude single of 
some years ago, and in retirement 
for some time, is planning a road- 
show concert tour on her own, a la 
Ruth Draper. Juliet’s forte in 
vaude was her impersonations. 

She and her author-actor-brother, 
Harry Delf, have been working on 
her material for a year, preparing 
the repertoire which is about ready. 


Shrinking RKO Book 
RKO’s shrinking vaude book, now 
down to Singer's Midget size, gets 
tossed for another half-week loss at 


the end of this week. 
Paterson goes straight pictures. 








‘Tink’s’ Bum Ticker 

; Hollywood, May 8. 

Claude S. (Tink) Humphreys, 
though still critically ill at Holly- 
Wood hospital, is reported im- 
Proving. 

The former Keith booking 
Was stricken with a heart ailment. | 





exec | 





RED GRANGE’S BREAK-IN 


University of Illinois Supports Him | 


as Actor 





Chicago, May 8. 
Virginia theatre, Champagne, site 
of the University of Illinois, gave 
Earl Taylor’s ‘Vanities’ a break-in 
date on the strength of Red 
Grange’s presence in the show. 
Booking was on percentage and 
proved profitable. Grant Martin, 
house manager, recommended the 
booking. 

films. 


Mildred Harris Chaplin is Grange’» ' 


co-star. This is the unit that Ear! 
Taylor has prepared for playing fairs 
this summer. 


Blumberg Goes 
Ahead—Defying 


Salary Board’ 


Nate Blumberg, RKO’s western 
(Orpheum) operator, arrives in New 
York today (Tuesday) on another 
booking trip. He'll line up further 
attractions for Orph routes on per- 
centage. 

The salary setting committee of the 
four major circuits objected to the 
Blumberg western bookings, since 
under percentage some of the acts 
received more than the agreement 
salaries allowed. RKO declined to 
interfere with the receivership oper- 
ation of the mid-western houses. 








Chicago, May 8. 

Nate Blumberg will operate his 
RKO midwestern group. of houses 
through the summer on the theory 
that two special stage attractions 
monthly are a necessary bolster and 
offset to the type of screen product 
available between now and Labor 
Day. First of the units, George 
White’s ‘Scandals,’ with Willie and 
Eugene Howard, is now touring the 
houses. 

Bill Robinson unit will follow. 
Irving Mills was in town last week 
to set the Cab Calloway show, which 
opens May 22 at Minneapolis, with 
St. Paul, Des Moines, Omaha, 
Kansas City, Davenport, Sioux City 
and Cedar Rapids following. Thurs- 
ton the Magician starts June 3, with 
Davenport, Cedar Rapids, Sioux 
City, Des Moines, Minneapolis and 
St. Paul laid out at present. 

Practically all shows working on 
straight percentage deals. 





Coast Vaude Acts Get 
Break from Shell Oil 


Los Angeles, May 8. 

Currently, Shell Oil Co. is proving 
a meal ticket for vaude acts hoping 
for a Coast break, or at liberty. 

Gas concern the past week staged 
shows in Los Angeles, Riverside, 
San Diego, Pasadena, Long Beach, 
and Santa Barbara for its station 
managers, with Phoenix and Tuc- 
son, Ariz., set to follow. 

Spotted for the various towns 
were Ulis and Clark, Hooper and 
Gatchett, Four Juggling Normans, 
Eileen Flori, Trask and Nearing, Ali 
Hassen’s Arabs, Pressman’s Revue, 
Ramsdel’s Revue, Four Belvederes, 
and Roland Hammond. Walter 
Trask booking. 





Chicago Booking Toledo 


Chicago, May 8. 

Henry Stiegelmeyer, formerly 
divisional director for the Great 
States-Fitzpatrick-McElroy _ string 
through Indiana and now stationed 
in Toledo for Publix, is putting the 
Paramount theatre in that city into 
a vaudfilm policy. Dick Bergen, 
RKO-Great States booker, will 
place six acts on a full week basis. 

First bill opens Friday (12). 


House operates straight | 


} 


7 Acts, Piano, M. C.—$25 


Chicago, May &8. 
Coffee and cakers are now getting 
$1 a night disguised as amateurs. 
Exhibitors have been offered ama- 
;teur nights during the last month 


a 








Roxy Set on 15 Acts, but No Date “ 


Yet: Doubts Over Material Supply 


+ 





| or two for the all-time record low 
| price of $25 a night for seven acts, 
ja piano player, and an announcer. 








CHI EXPO’S REHEARSALS 





to 


This gives an idea of the eco-|4 Weeks at Own Expense 
| nomics prevailing in this divison of Qualify 
amusements. — 
Chicago, May 8. 
Actors interviewed for employ- 


NO-VAUDE POOL 
IN SYRACUSE 
SHAKEN 


Syracuse, N. Y., May 8&8. 
An RKO-Loew agreement on} 
stage shows, or rather on no stage 


shows, which turned Syracuse into 
a strictly straight picture town 
some time ago, is apparently off. 
Whether officially concluded or not 
isn't known, but RKO booked in 
the Don Redman colored band 
show this week and next week 
plays the Johnny Perkins unit. 

RKO says the bookings won't be 
on a regulation vaude basis, but 
will mean the playing of stage at- 
tractions when they happen to be 
available. That could mean every 
week, but RKO won't say that it 
does, 

Loew is still in straight films 
here, but it’s reported Loew won't 
be in straight films long. 


CLEVE. BOOKER RIVALS 
PUTTING CITY ON MAP 


Cleveland, May 9. 

Stanford Zucker and Leonard La- 
bowitz, both lawyers and formerly 
partners when they booked the Can- 
tor-Jessel show into Public Hall last 
year, have split and become rivals 
now in bookings. 

Labowitz promoted the Jack 
Pearl-Whiteman-Boswell revue for 
the indie Hipp for a three-day en- 
gagement, starting Friday (12). 
Show is being scaled from 55-cents 
to $2.20, with two performances 
daily. 

Zucker, his ex-associate, is booking 
Guy Lombardo’s band into Crystal 
Slipper ballroom May 14 for a one- 
day dance at six-bits a head. Also 
has options on Cab Calloway and 
Rubinoff for follow-up dates and, on 
the side, is dickering for two New 
York musicals which he hopes to 
put in Public Hall. 

Hippodrome, former RKO house 
that reverted back to Cleveland 
owners of building, is establishing 
a precedent by breaking its straight 
film policy to put in an expensive 
vaude revue, 

Change being considered further 
| in that the 3,500- 
capacity house, for the last year a 
low-priced grind theatre, is asking 
legit prices for show. 

Owners, however, plan to mix 
legit and big-time vaude attractions 
with pictures just to put the Hipp 
on the civic map again. At present 
William Watson, manager, is dicker- 
ing for vaudeville acts and also for 
Broadway musicals for the summer. 








de» contenant patie 











Impromptu N.V.A. Benefit 
In Florida Nets $100 


Pensacola, Fla., May 8. 

Max Bloom, noted horse trainer, 
who is spending the winter here, 
rallied some of the more prominent 
amateurs of the city about him and 
put on a midnight show for the 
benefit of the N. V. A. at the Saen- 
ger theatre. 

Receipts around $100. 


‘RKO Vaude Back in N. 0. 


New Orleans, May 8. 
Orpheum will be reopened by 
RKO on Thursday (11) with ‘King 
Kong’ as the reopening picture plus 
a vaude program, 











BECK BACK THURSDAY 








ment 
eants, 


figured 


from 


mer 


in various 
and 


shows 


spectacles, 


at the 


pag - 


Century 
of Progress have made a further 
discovery on top of the $16-$35 a 
week salary offers. 


All candidates are expected to re- 


this 


hearse gratis for four weeks prior 
to the start with no assurance of 
employment thereafter. 
four-week 


One actor 
rehearsal 


period would cost him $8.16 in bus 


and carefare and 


$9.10 in 


lunches 


to qualify for a $16 a week job and 


maybe not get it. 








Warrant Out for 


Feinberg as N. Y. 
D.A. Leads Drive 





A warrant is out for Abe Fein- 


berg, New 


booker, 


York 
his failure to answer a 


indie 


vaude 


judgment obtained by the act of 


Wade and Goodhall. 
supplementary pro- 


show up at 


He 


did not 


ceedings and the warrant orders 
Feinberg to show cause why he 
should not be held in contempt of 


court. 


The Wade and Goodhall com- 
plaint against Feinberg, two years 
old, was that they gave the indie 
booker $50 in advance for a date 
in Providence, They never received 


the date, 


the team alleged. 


Two 


weeks ago, through intervention of 
the District Attorney’s office and 


Theatrical 
which are 


Democratic 
co-operating 


League, 
in the 


prosecution of alleged indie book- 
ing gyps, the act obtained a judg- 
ment against Feinberg for $204, 


Another 


warrant 


for 


Feinberg 


was issued last week by the Labor 


Commissioner on 


salary 


charges 


preferred by a stenographer. 

A case against A. & B. Dow, filed 
by Raphael Barrish in behalf of 
the act ‘Dreamy Spain,’ which was 
placed in the hands of Frank Har- 
rigan of the D. A.’s office, has been 
referred to Municipal Court, New 
York, for civil suit. The complaint 
is short payoff on a Syracuse en- 


gagement. 





First Regular Vaud in 
Atlantic City in 3 Yrs. 


Atlantic City will have summer 
vaudeville on a regular basis for 
the first time in three years when 
Warners sends the Warner on the 
Boardwalk to vaudfilms with five 


acts on a full 
July 1. 


The only vaude at 


week on or about 


the resort 


lately has been on the Steel Pier 
and Million Dollar Pier, although 


Warners played 


the 


Mastbaum, 


Philadelphia, shows in A.C. on Sun- 
days for a time last season. 
The A.C. Warner opened three 


years ago with 


presentations, 


but 


went straight films after a couple 


since. 





of weeks, retaining that policy ever 


Indianapolis Full Week 


Chicago, May 8. 
Indiana theatre in Indianapolis, 


be used. 


Nick 


which is operated by Ace Berry on 
behalf of the landlords, will adopt 
a vaudfilm policy starting May 12. 
Seven acts booked by Billy 
mond will 
heads the inaugural bill. 


Dia- 
Lucas 


Although occasionally using spe- 





cial stage attractions house is new 
to vaudfilm policy. 


Melody Laners Move 
Chicago, May 8. 
Melody Lane Players have moved 


the Tabor, 


Denver, 


to the 


Publix Lyceum, Duluth, for a sum- 


run. 


Open May 19. 


Company includes Dorothy Sevier, | 


——_—_—_—_—_——_—-——_ | ; Harry Jackson, Kenneth Christy, 
Heading For Home | Martin Beck is due back in New | Rudy Wintner, Pacific Comedy 
Roth and Shay have completed | York Thursday (11), after cutting | Four, Jeanne Dixon, Louis FitzRoy, 
their European engagements and) his European trip short. |Tom Gordon, Babe Smith, Nita} 
lare headed for home. | The RKO booking head's hurry- | Carol. Art Reynolds is musical di- | 
| They've been abroad for about| up return started Friday (5) on the |/rector, Charley Clapp scenie artists 
three years. j Ile de France.’ and Joe Larnett, manager. 


S. L. Rothafel (Roxy) hasn't yet 


set a definite opening date for the 
proposed 15-act straight vaudeville 
grind at the RKO Roxy in Radio 
City, but it looks due in about two 


weeks. In the meanwhile present 
policy is being booked on a week- 
to-week basis, including the film. 
Next week's picture and the only 
one set ahead for the smaller R. C, 
house is Universal's ‘Kiss Before 
the Mirror.’ 

Roxy’s ideas for the R. C. 3,700- 
seater under the four-a-day ar- 
rangement with a $15,000 stage 
budget, include regulation variety 
bills, with possibly one or two 
headliners, if available. Roxy is 
said to prefer radio names for the 
headline positions, if they can be 
had. In line with this he has sug- 
gested Harold Kemp of NBC as the 
booker. Kemp was the Warner 
booking head prior to going with 
the radio network. 

NBC is not reported amenable 
to either letting Kemp go or hav- 
ing him split his time between 
ether artist bureau matters andthe 
RKO Roxy booking job, holding thé 
NBC bookings alone are enough 
for him to handle. It’s likely a 
compremise will be arranged under 
which Kemp may serve in an ad- 
visory capacity without doing the 
actual booking. 

Among matters under discussion 
and holding up setting of an open- 
ing date is the possible trouble the 
booker or bookers may run into in 
trying to land 15 quality acts a 
week for the R. C. date. With $15,- 
900 to spend the booking office will 
have enough leeway as far as 
money is concerned, but there aré! 
some at RKO who doubt that 125 
acts of the type wanted can be 
obtained weekly at’ any cost 

Anderson’s Last 

With the change of the program 
Thursday (11) will come the last 
stage show to be produced by John 
Murray Anderson for the Musie 
Hall in Radio City. Current show ie 
the first to be directly supervised 
and lighted by Roxy himself, since 
his return to the helm of the Radio 
City operation. 

Anderson's six-week contract 
with RKO, made by Harold Franke 
lin, allowed the stager a two-week 
leeway between productions, which 
is why his show heads in the com- 
ing week. Anderson was taken on 
for three productions only, a fort- 
night apart. This was prior to 
Roxy’s return. 


N. Y. Cosmo Shuttered, 
Godfrey Was In, Is Out 


Zit’s Cosmopolitan, New York, 
went*dark in the middle of last week 
after another brodie with vaude- 
films. The vaude was restored a 
couple of weeks ago after a layoff, 

George Godfrey, the Cosmo's 
booker, recently bought an interest 
in the venture. His investment 
stopped working along with the the- 











atre. They say they'll recpen. 
Off for Orient 
Seattle, May &, 
Burford ‘Biff’ Bailey and Lois 


Barnhart, dance team, last week at 
the Embassy, sail May 24 for Shang- 
hai, for 12-week engagement at Cafe 
Royal, with option for additional 42 
weeks, 

Booked by Edward J. Fisher, Ina 
Bailey is a local boy. Miss Barn 
hart is from L. A, 





SEELEY’S F&M WEEKS 
Chicago, May 8. 
Blossom Seeley and Benny Fields 
left Sunday for Los Angeles for two, 
weeks with Fanchon & Marco. 
Team has a film possibility owt 
there. 





~ “Variety” 
FOR SUMMER 


Place a subscription for ‘Variety’ 
over the summer. From now 
until Labor Day + + + $150 


Mail 








remittance with name and 


summer address. 
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POLLY MORAN 
Comedy 
20 Mins.; One 
Palace, Chicago 

Polly Moran does the sort of an 
act that gives even a professional 
observer the feeling that she has no 
routine or settled seauence of gags, 
but simply follows the inclination of 
the moment. Actually, she probably 
has a framework and ad libs from 
performance to performance to fill 
in. Her gusto is enormous and the 
harum-scarum approach to things 
and stuff which has made her one 
of show business’ most picturesque 
and obstreperous characters is cer- 
tain to carry her in and over like a 
12-foot wave tosses a swimmer. 

She gags that she picks up small 


BARON LEE BAND (17) 
Orchestras, Specialties 
18 Mins.; Full (Special) 
State, N. Y. 

Colored band of 13 men, plus | 
leader (Baron Lee) and four spe- 
cialty entertainers, two singles and 
ateam. From Chicago and Harlem 
night clubs, with heat guaranteed, 
but also showing more than the 
average orchestra of its kind in the 
way of melody and rhythm. Less 
of the loudness and more _ tune 
seems to be Lee's idea and it’s effec- 
tive. A meritorious turn for the 
average vaudeville bill. 

Lee himself adds much to his act 
through peppy direction and nice 
appearance. Additionally, he makes 
his announcements of numbers with 





change washing for all the musi- 
cians, that Mae West is ‘sex-quisite,’ 
that she doesn’t Know when to get 
off the stave anymore than Dooley 
and Sales do, that she’s borrowing 
a pair of Garbo’s shoes to geta head 
start in the Walkathon, that she ar- 
rived at the theatre early that 
morning by the light of a lantern, 

Every now and then she goes into 
a Hollywood pose, slinks about with 
hauteur, pitches the voice for Park 
avenue, and pretends to be attend- 
ing a Hollywood premiere. It’s all 
a hodge-podge of anything and 
everything. She makes comedy from 
her attire. laughs by twisting her 
hair. amusement by kidding the or- 
chestra. All this she does in a loud, 
vigorous voice easy to hear and ren- 
dering her serviceability to the 
modern theatres of the great open 
spaces gilt edge. 

She also has a knack for ingra- 
tiating herself with the daily press, 
judging by results in Chicago. And 
that never hurt either the artist or 
the theatre. Her radio appearance 
on behalf of the Palace is separately 
reviewed in this issue under radio 
reports. wand. 








*PSTRATFORD and MAYBERRY 


Comedy, Harmonica 
15 Mins.; One (Special) 
Orpheum, N. Y. 

Femme comedy team with mate- 
rial that sells, and in the selling 
gets maximum results. Act drew 
No. 2 spotting up here with Mills, 
Kirk and Martin taking top billing, 
but ordinarily Stratford and May- 
berry would be strony enough for 
next to shut at the Orpheum. 
Proved a big applause-grabber 
when caught. 


Ladies of the team are opposite 
types. One does a ritzy gal, the 
other a rough-and-ready character 
with coliegiate proclivities. About 
all they have in common is that 
they’ve been put out of cars and 
find themscives on a road far away 
from town, their plight forming the 
background of the talk. Along with 
the gab there’s considerable rough 
stuff by the one girl in quest of 
laughs. This includes some kicks, 
ete. 


Early in the routine one of the 
team does an harmonica solo. It 
fits in with the character her per- 
formance reflects, besides making 
her eligible for Borrah Minevitch’s 
band. 


Harmonica comes in for the novel 
close, with the little instrument 
giving an idea of the train Which 
finally comes along to take girls 
home, team in single fashion simu- 
lating a train as they make for the 
wings. Char. 





BERRY CURRAN TRIO 
Songs, Dances, Violin 

10 Mins.; Three (Special) 
Circle, New York 

Boy and two girls who try very 
hard but need a lot more develop- 
ment before they may be considered 
for better spots than the Circle. 
Those impersonations of Crosby and 
Vallee which the boy tries to bur- 
lesque are just the things he 
shouldn't try. 

All three dance, in solo or to- 
gether, and in one scene the boy at- 
tempts a megaphone singing solo 
while one of the girls fiddles and 
another dances. 


Just the same the Circle audience 
liked them when caught, although 
not too heartily. Finaled here on a 
four-act layout. One of the girls 
dances only on toes. Other high- 
kicks. Both  lookers. Lighting 
couldn't be judged as house looked 
-mto be having trouble that way. 
Shan. 





THE DEGUCHIS (4) 
Tumbling, Risley 

7 Mins.; Fuli (Special) 
State, N. Y. 

Orientals in a conventional rou- 
tine of tumbling, risley acrobatics 
and balancing. Presents nothing at 
all original, but oke to open medium 
time shows and probably a better 
buy than most of its kind through 
having only four people. Still serves 
the average purposes. 

DeGuchis carry a nice-looking set 
an’ equipment. Under the gun on 
this show and over satisfactorily 
Saturday afternoon. ‘har. 


polish and a clarity of voice that’s 
refreshing. 

In the playing of numerous num- 
bers, some special arrangements, the 
Lee band overshadows the work of 
the specialty entertainers. A very 
hot trumpet solo a la Louis Arm- 
strong winds up the act. There's 
no finale in which the specialty ar- 
tists return to the scene, but that 
trumpet number is all that’s needed 
to prompt an encore. One wasn't 
taken Saturday afternoon, however. 
Each of the specialty entertainers 
is on but once, unusual also. Out- 
standing is Ida Henderson, singing, 
who could also have had an encore 
when caught. Others have less on 
the ball, including Florence Hill, 
solo dancer, and mixed team of 
Richards and De Leo, whose rhythm 
number suffers from too much forte 
by the band. Char. 


HALL and DENNISON 

Musical, Singing 

11 Mins.; One 

Orpheum, N. Y. 

This is a mixed combination with 
Wilbur Hall, for years with the Paul 
Whiteman band, on one end. -.He’s 
harnessed to a comely young lady, 
who, in addition to playing straight 
for Hall, adds instrumental and vo- 
cal elements to the act. A surefire 
little turn which did well up here, 
nearly stopping the show, 

Since leaving the Whiteman band, 
which featured his comedy violin 
and bike pump specialty, Hall has 
been doing a single in the picture 
houses, 

After Miss Dennison opens act 
singing ‘Dinah,’ Hall does his solo 
on the trombone, turning to the 
guitar as background for a brief 
dance by his partner that passes 
muster. Following a clarinet solo, 
Hall drags out the violin, getting a 
big hand on the ‘Pop Goes the 
Weasel’ specialty which always has 
been surefire. 

After a second fiddle bit, Miss 
Dennison doing a song, Hall returns 
for the one-minute bike-pump mu- 
sical number. It’s a pretty well- 
laid out routine, including consider- 
ably more material than the aver- 
age doing 11 minutes. Char. 


DILLEY SISTERS (2) 

Songs, Dances 

8 Mins.; One 

Circle, New York 

That Circle audience which pays 
15c on matinees for four acts plus 
two features and other accoutre- 
ments enjoyed this earnest working 
pair when caught. They sing and 
dance, and their best number is a 
chain duet wherein the girls tap to- 
gether while their ankles are linked 
by chains. 

Apt finale, and while their sing- 
ing is slightly weakish, these two 
should find something to do around 
the multiple changers that may oc- 
casionally go for vaude or the spots 
that may decide to follow the Circle 
type of entertainment. 

Otherwise, if the girl should re- 
frain from singing, that one chain 
number should make them eligible 
for a solo speciality bit anywhere. 

Shan. 





Singer-Ames ‘Circuit’ 
Has Old Orpheum, Jrs. 


Chicago, May 8. 

Mort Singer and Morgan Ames 
are now operating the Orpheum, 
Sioux City, Iowa, as well as the Or- 
pheum, Davenport, and the Iowa, 
Cedar Rapids. Three houses con- 
stitute a week and a half of vaude- 
ville on Dick Bergen’s RKO book. 

Deal whereby Singer and Ames 
were to take over the Columbia, 
Davenport, fell through at the last 
moment when the receiver for the 
property was removed. 


Calloway No Like Pan’s 
Bid for L. A. Engagement 


Hollywood, May 8. 

Asking guarantee of $5,500 for his 
band, Cab Calloway turned down 
Alexander Pantages’ two-week offer 
of $3,000 per, plus 50-50 split over 
$14,000. 

Aggregation is currently playing 
five weeks on the Texas Interstate 








circuit. 


PALACE, N. Y. 


Swellest thing about the Palace is 
still the new girl ushers, and the 
funniest is a trailer about ‘premiere 
vaudeville week after week.’ And 
only three weeks ago the house was 
grinding ‘Mussolini Speaks’ after a 
run of two-a-day with Eddie Can- 


tor’s ‘Kid from Spain.’ In view of 
the fact that this is the sixth change 
in policy in the past year, the week- 
after-week line rates a chuckle. 

But it’s not a bad show in spite 
of a lack of name draw, and at the 
end of the second afternoon show 
there was still half a house down- 
stairs waiting to see the picture on 
the supper swing, and the house had 
been full an hour before. That's 
not bad business as business goes 
these days, especially in view of the 
all-day rain. A shower drives them 
in, but an early rain keeps them 
from starting out. 

Five-act show and only two of 
them use the piano, but these two 
acts are in adjoining spots, possibly 
to save the stage crew the trouble 
of wheeling the piano on twice. 

Headlining is Carl Randall, but 
the stopper was Barry and Whit- 
ledge. They took three bows and 
then had to come before the cur- 
tain for another nod before the 
crowd was willing to stop. Material 
is not much in this turn, but the 
girl puts the show over on person- 
ality and drags her partner with 
her. With a really good routine 
they could collect plenty more, but 
the hit of the show as is. 

Randall was not far behind with 
Barbara Newberry and Jay Velie. 
Latter is better when at the piano 
than when he raises his voice in 
song, but he stooges well and the 
dancers scored not only with the 
clever mask dance but with their 
closing number. 

Front end of the bill is stag, 
opening with the Four Trojans in 
some really good acro work that got 
applause item by item, and deucing 
with Cookie Bowers, who did better 
here than he often fares in the nabe 
houses. He was not helped any by 
a whistle that developed in the am- 
plifiers at times. Audience ate it 
up, static and all. Works a neat 
insurance for a recall by opening 
with gilt chairs which he doesn’t 
use in the first section, so it’s the 
cue he can do more. He held down 
13 minutes with no kicks, 

Randall gets the trey, with Barry 
and Whitledge fourth, and the 12 
Aristocrats closing. This is a six- 
man-six-girl flash which is new 
this year, first showing at Moss’ 
Broadway. They apparently have 
cut down a little on the adagio stuff, 
going in more for hoofing, but they 
make a good appearance, have the 
steps and the ideas, and they click 
over nicely. The first costumes the 
girls wear look a bit mussed, but in 
general the team is smartly turned 
out. 

Between their two dances they 
used Jeanne Travers to give them 
time for a costume change, Through 
the simple process of not giving up 
her advantage by quitting the stage, 
she got two songs out where one 
was ample. Had she walked on the 
first, she never would have gotten 
back. Her voice is far from good, 
stage presence is gauche, and a seif- 
conscious personality hurts. A bet- 
ter spacer could be found. It might 
help the act. 

Picture is ‘Diplomaniacs’ (Radio), 
moved over from the R. C. Roxy; 
the newsreel and a _ sharkfishing 
dual reel. Vaude, including the 
brief overture, runs 64 mins. and 
the full show about three hours and 
a quarter. Chic. 


STATE, N. Y. 


A typical show for this house, 
which, of course, would mean that 
it included a dumb act opening and 
a band closing. State has had that 
type of attraction to open and end 
many a bill. In entertainment ap- 
peal show is on a par with what 
house has struck as an average. 


Together with ‘Today We Live’ 
(MG) on screen program hits the 
value State audiences’ expect. 
Draft on the up side with Joan 
Crawford and Gary Cooper in the 
screen feature. Length of ‘Today 
We Live’ doubtless explains why 
the vaude bill is five acts instead 
of the frequent six of late. 


Baron Lee band (New Acts) is 
a colored outfit that’s been around 
the night spots, in Chicago as well 
as in Harlem. It’s a warm and 
melodious combination, aided by 
several specialty artists whose ef- 
forts, while fairly meritorious, are 
overshadowed by the work of the 
bandsmen and the pep of Lee, di- 
recting. 

Brems-Fitz and Murphy Bros., 
long standard and well known to 
Loew audiences, draw next to shut, 
where their quarter singing, clown- 
ing and slaparound reaches a re- 
sponsive . chord. This act has 
changed very little with the years, 
at least of late years. 

Middle-of-the-bill act is that 
class dance flash of Chaney and 
Fox's. It’s been given fresh dress- 
ing, providing the smartest back- 
ground for team’s dancing ever 
carried. Set in full reminds of the 
interior of the Radio City Music 
Hall, while a drop at the back goes 
up and down as required, much as 
a theatre curtain. In its vari-col- 








ored lighting scheme the new full- 
stage setting is singularly effective. 

No. 2 is Le Paul, card manipu- 
lator. A swell little act, which 
hasn't been seen around as much as 
it should. In his handling of cards, 
particularly in picking them out of 
the air, Le Paul is on a par with 
Cardini, of cig fame. Le Paul uses 
a couple of boys from the audience, 
who are pérhaps too obviously 
plants, but in order to build up 
laughs that accrue the giveaway 
can’t be helped. 

Opening the Deguchis (New 
Acts), quarter of Oriental tumblers 
and risley acrobats. With rain 
driving people off the streets and 
Joan Crawford getting the balance. 
business was unusually good at the 
second matinee show Saturday. 

Char. 


PAVILION, LONDON 


London, April 24. 

Theatre has discarded the cab- 
aret setting for the second part of 
the program, which was used by 
this house since it went continuous, 
and has substituted a Brighton Pier 
setting. Show, titled ‘Fun on the 
Pier’, devised and produced by 
Ralph Reader. What Reader, who 
has done some very good work in 
numerous West-End musicals, has 
done here is not apparent. Only 
thing visible is a jumble of ‘supers’ 
on the stage who do very little but 


detract from the work of the artists 
on the bill. 

Entire offering is more like reg- 
ular vaudeville, with only difference 
being the last part of the program 
that carries the ‘Brighton’ setting. 
Show has quite a good deal of com- 
edy, in fact more than has been 
the rule here lately. Outstanders 
are Chick Farr and George Hughes, 
both old timers, and seasoned per- 
formers, with Farr sitting in a box 
and doing the ‘silly ass’ interrup- 
tions. 

Horace Kenny, supported by Ver- 
non Kingsley, has plenty of comedy 
in his ‘Trial Turn’ offering, wherein 
Kenny attempts lots of things to 
the annoyance of Kingsley, as the 
manager watching the offering. 
Reilly and Comfort, back to the 
house which set them for English 
vaudeville, did not strike off too 
well, but warmed up in the end 
with a few old favorites, and parted 
best of friends. 

Wright and Marion are playing 
one of their many returns here, but 
still rely on old material, which 
they have been doing for years. 
Working against themselves, as 
they will surely exhaust the pa- 
tience of the Pavilion audience 
soon. James Evans and Co., the 
company being a hefty femme who 
handles the props, is an excellent 
equilibrist, and would make a good 
opener anywhere. 

Others contributing to the laughs 
on the bill were De Biere, Nice, 
Florio and Lubow, Harold Walden, 
Keith Wilbur, Christiane and Duroy 
and Herschel Henlere. Henlere is 
here in second week, held over on 
condition he shorten his act, in- 
stead of his usual recital. To make 
sure, Henlere is given an alarm 
clock by the management, and told 
to vacate when the clock rings, 
but when he gets going, he out- 
noises the clock, resulting in stage- 
hands’ forcefully removing’ the 
piano. This is good for a big laugh, 

Seventeen acts are billed here, 
with only 16 showing up, the ab- 
sentees being the Two Willos, con- 
tinentals, who could not make the 
connection in time from Cannes, 
with the management telling them 
to stay away for the rest of the 
week, as the bill was overlong, any- 
way. Despite length of program, 
cost is not beyond averaze. 


PALACE, CHICAGO 


Chicago, May 5. 

Having conclusively demonstrated 
to all and sundry that two weeks 
for any picture is all wet for the 
Palace, the house is back to nor- 
maley and sanity with five good 
acts and a good flicker, ‘Kiss Before 
the Mirror’ (U). Appropriate fiscal 
support is predicted. 

‘King Kong’ which did okay the 
first week and died the second, took 
away a swollen rental fee that com- 
pelled the house to use a cheap vaude 
revue with it. All in all it wasn’t 
so good. Now Balaban & Katz, who 
wanted the film in the first place 
and bid against the Palace, has 
taken second whacks and shoved it 
into McVickers following ‘Sweep- 
ings,’ another picture to play the 
Palace first. 

It is now pretty generally accept- 
ed that the best asset of the Palace 
is its consistent policy of depend- 
able vaudeville plus averagely good 
features. To that law may be added 
a postscript that anything disrupt- 
ing this happy policy is sinful. 

Fast opening act, Christensen 

srothers plus Wiora Stoney and 
Elyse Crockett, Russ Brown and 
Cornelia Rogers deucing in a man- 
ner well ahead of the typical Palace 
deucing manner; Gus Van, able to 
win three encores; noisy, likable 
Polly Moran (New Acts), next to 
closing, and equally noisy and lik- 
able Diamond Brothers lambasting 
each other for comedy howls, was 








' proceedings. 


the roster and the report of the 
Land, 





——— 


HIPP, BALTIMORE 


Baltimore, May & 


This house is worthy of consid« 
eration currently for more than ona 
item of interest. First point is the 
installation of ‘wide range’ sound re- 
production, the much heralded im. 
provement in sound. Izzy Rappa- 
port has spread himself in selling 
this new idea to the public, particu. 
larly after the national publicity 
wide range received through its 
stunt with Leopold Stokowski. There 
is no question that the sound is 
improved, but whether it’s an item 
that can be sold as box-office is an- 
other question. It was regarded as 
an item worthy of plugging and can 
be chalked up against good-will, 
even though there are showmen in 
this city who insist there’s no such 
thing as good-will any more. 


More than ‘wide range,’ the vaude 
show is the thing that will really 
count up at the gate and, in the 
end, pay for the new sound im- 
provement. For Rappaport has, in 
the past few weeks, been bringing 
to town a series of standard vaude 
bills, with acts that ere and have 
been standard for years. For in- 
stance, the current line-up. There's 
La Belle Pola, Bernardo de Pace, 
Hal Sherman. Also, Senator Mur- 
phy and the Donateila Bros. and 
Carmen had been bocked tor the 
current week bookings but were 


switched for various reasons, the 
Senator's being laryngitis. 
With consistent turns such as 


those current, there’s genuine enter- 
tainment for the vaude fans, and 
those that used to wander in to grab 
a peek at those in-person people 
who drag ’em in but can’t entertain 
‘em. It’s a system of vaude book- 
ing that has worked out extremely 
well here, an ether or picture name 
without stage capabilities, surround- 
ing by genuine variety turns who 
can satisfy. 

There was plenty of entertainment 
on this bill, headed by the Three X 
Sisters, an ether turn that has been 
playing vaude rather consistently, 
this being a repeat engagement, 
They are, nevertheless, one of the 
weaker acts currently, and no won- 
der, with the competition against 
them. Their straight warbling, even 
with effects, has been become so 
stereotyped, so familiar, it has lost 
all life and color. It once more 
demonstrates that just plain singing 
into the mike no longer counts as 


entertainment. That era is swiftly 
passing. 
One of the rare animal acts 


around these days is La Belle Pola, 
with pseudo-spontaneous comedy 
still the basis of the act in the 
organ-pumping and shaving bits, 
Closing dance by the monk has de- 
clined in importance in ratio to the 
growing tendency to build up the 
comedy bits ahead. 

Bernardo de Pace deserves his 
billing for his mandolin manipula- 
tion and held down the deuce ca- 
pably, though his concert work on 
the strings was not as much appre- 
ciated at the first show Friday as 
was his mimicking of speech, It's 
the hoke they want still. 

Following the three lady radio 
canaries came Hal Sherman, still 
‘just returned from Europe,’ but the 
dynamite of this vaude show. Given 
the stage to himself and his femme 
partner, Sherman demonstrates 
what comedy can really be. He has 
cut down on his hoofing, which is 
something to be regretted, since a 
small taste of his comedy dancing 
isn’t enough to satisfy. The audi- 
ence here showed signs of wanting 
more of the Sherman brand of 
ankle throwing. It’s an all-around 
clever turn, with the gags fast and 
without a miss, and talking about 
misses, the gal here is for once a 
genuine asset to the turns, and not 
just somebody to ask the questions. 
Sherman has had an up-and-down 
career in vaudeville, but now looks 
strictly on the upbeat. 

Closing the show was Jacqueline 
Ray and Co., which seems to be a 
new name for an old act. It’s a 
competent dancing flash turn, with 
three girls and two men. Specialty 
bits were turned in nicely by Dor- 
othy. Brady for one and Betty and 
Bob Carter for the other. There's 
an m. ec. who could be better if 
silenced. He recites lines which are 
amazing examples of bad show- 
manship. For instance, when he 
goes into his own dance he pipes: 
‘Applaud if you will, hiss if you 
must, but please don’t ignore me.” 
Just a dance. Miss Ray tops ’em 
in acrobatic work and control work; 
she manages to do_ contortion 
stunts without making it look like 
the contortion, which is a trick im 
itself. . 

Feature was’ ‘Diplomaniacs 
(RKO) and Pathe news and the 
RKO release of the filming of the 
Grand National Steeplechase, which 
was billed heavily by the house in 
the hope it might entice a few of 
the nag-minded gentry in town to 
watch ’em run out at Pimlico. Biz 
was fair at the first show, which 
is the usual thing in Baltimore, 
where heavy matinee crowds are as 
Republicans below the Mason- 
Dixon line. 


Charles Kisco, Hollywood 
poser, elected to membership in the 





com- 


ASCAP. Current tune is ‘It's No 
Secret,’ written with Al Hoffman 
and Ralph Freed. Keit-Engle pu- 
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HOLLYWOOD, L. A. 


Hollywood, May 4. 


After a year as a straight picture 
ouse, the Hollywood goes vaude- 
film today (Thurs.). Twice pre- 
yiously house has had stage presen- 
tation, both of the band type, but 
this is the first time an ace Holly- 
wood house has gone for variety. 
Opening show had downstairs ca- 

city with the take considerably 
over the previous week and strong 
for a Warren William picture, ‘The 
Mind Reader’ (WB). 

House spread on the first week's 
pill, going to $1,500 for the five acts. 
For value received, show is a good 
puy. Fast moving bill, it gets away 
to a good start with the audience, 
who stopped the proceedings three 
times. All acts have played locally 
for some time. 

Opener is the Four Normans, 
comprising two of the original Nor- 
mans and Johnson and Dukker. 
Combination does some fast club 
juggling with two routines hoked 
up. Best work are four series of 
cross throws. Act is a fast opener. 
Boys take three bows. Hector and 
his Pals, dog act,. deuces in one. 
Act still contains a flock of hounds 
which do little except embrassass 
Hector, who delivers some smart 
comedy. Kids go for it. 

Allan and Canfield follow, and 
this is also a show stopper. Mate- 
rial goes overboard on the blue side 
several times. Act is all gab except 
the finish with Miss Allen doing 
her double voiced song. Begs off 
with a short thanks. 

Peerless Octet next, four boys 
and four girls, former members of 
the Paramount line here, go 
through four tap routines. All are 
lookers, hoof well and have good 
routines which, however, are lit- 
tle more than chorus stuff. Eight 
bodies on the stage in this spot 
okay. Act pleases mildly. 

Earl Dancer’s colored band with 
Etta Moulton and Eddie Anderson 
featured, close. Dancer announces 
his combination as from ‘Linnox 
Avenoo.’ Band was recruited here, 
but is Harlem in style. As musi- 
cians, Dancer’s combo is okay, but 
depends too much on the pianist 
and first trumpet for results. Both 
are pip musicians and plenty hot, 
with the trumpeteer working like 
Louis Armstrong, but with the pair 
taking all the breaks, it gets mo- 
notonous. Miss Moulton, new here, 
sings two numbers with a lot of 
showmanship. Eddie Anderson, late 
of ’Lucky Day,’ opens with gab, and 
does a brodie until he gets into his 
eccentric which scores to stop the 
show. With the talk eliminated, 
Anderson should be the act’s stand- 
out. Dancer conducts in a hot-cha 
manner, and sells himself as a lead- 
er. Strictly a hot combo, the band 


‘fails to impress on its one sweet 


number. 

Max Fisher’s pit band lacks vaude 
tempo. Fisher conducts with a 
stick. Until the combination gets 
familiar with vaude, leader should 
tuck his fiddle under his chin and 
carry the boys along. Gaylord Car- 
ter, on the organ, solo one trick 


number between the cartoon short 


and the vaude. Stage crew also 
a little inexperienced for vaude. 
Somebody should tell the boys 
about fast curtains. 

On the opening show, looks as if 
the natives will go for the vaude, 
particularly if Bert Levey, booking 
the house, continues to supply bills 
on a par with the opener. 

Cartoon single reeler and ‘Parade 
of Yesterday’s short fill the oo 

a 


ACADEMY, N. Y. 


Academy is one of those places 
where it’s no telling how or why 
things are done. On the first half 
of the current week’s layout a band 
act opens the bill, a two-act closes, 
and a singer single takes next to 
closing. In No. 2, and following 

be Egan and her band, is an in- 
strumental duo, Gregory and Ra- 


mon.. Aerial work by Stanley 
Brothers and Attree covers the 
Middle. 


The screen holds ‘Diplomaniacs’ 
(RKO), suggesting a full round of 
Screwy atmosphere when consider- 
ing how the vaude’s laid out. But 
if it's wrong to open with a band 
act elsewhere or everywhere, it may 
be right at the Academy. House is 
operated by Skouras. It’s when 
things look upside down that the 
customers respond most heartily. 
Taking the turns individually, the 
customers were right in receiving 
every act warmly. One of the best 
bills that way the house has had 
in months, but, of course, somebody 
had to go awry on placements. 

That Egan band, which is cou- 
Pled now with the pleasant per- 
Sonality of Thelma White and her 
dancing, does 18 minutes. That's 
lots of time for an opening act. But 
it means little or nothiing at the 
Academy. When caught the Egan 
“sgregation could have continued 
longer. The balcony actually whis- 
tled for an encore despite the fact 
that ‘424 Street’ is the only recog- 


nizable up-to-date song the band 
renders. 
The baleony whistled also for 


Block ana Sully, who shut the bill | 


fora howling finish, and there was 
the balcony whistling also for Lil- 
lian Shade, who covered 
Shut. This was Saturday matinee, ! 





next to/| Garay 


'of Herbert 


when biz looked very much off, ap- 
parently the 65-55c tariff looking 
too big for 14th street matinee 
customers, or it may have been the 
rain that cut down the biz. 

Forgetting the way the vaude’s | 
Jaid out, the bill rates more biz than | 
was in when caught, and altogether | 
is a far improved vaude setup than 
the house had in months. That's 
taking the acts individually. 


There’s no explaining why Greg- 
ory and Ramon, a novelty instru- 
mental act. follows the band opener, 
but they do, and it’s a tough spot. 
Yet they go over in No. 2, but when 
caught didn’t have such an easy 
time, although the inner’ tube 
rhythm and the rubber glove music 
are novelties anywhere. Gregory 
and Ramon close with one of the 
boys fiddling, while the other 
dances. But the dancer doesn’t 
have to, and they could finish just 
as good with both sticking to their 
instruments. 


Stanley Brothers and Attree, lat- 
ter being a girl, perform in the mid- 
dle against a ‘full’ setting of tra- 
peze equipment and black velvet 
hangings, and the _ teeth-twirling 
stunts this trio projects is sensa- 
tional. If they had not come down 
so far in the middle could have re- 
ceived a warmer welcome, even at 
the Academy. 


Next to shut, and following the 
aerial act, comes Lillian Shade, 
graceful and easy singer. She 
knows how to dress, and has very 
apt lighting besides. She captures 
her audierce easily and is forced 
into an encore desipte her spot on 
the program. No exaggerated ges- 
tures for Miss Shade. She comes 
cut in a two-shade green gown that 
hangs to her toes, and she sings 
Harlemeniacs mostly. She drama- 
tizes ‘Hey, Young Feller’ and a 
new rhythm piece which she cred- 
ited to some ‘Vanities’ show organi- 
zatior, besides a sentimental num- 
ber a la Helen Morgan. All over 
ond worthy. 

‘Krazy Kat’ cartoon, trailers and 
newsreel round out. Stage running 
time is 58 minutes and sufficient. 
That’s not counting the pit band 
overture, which carries no title cur- 
rently. Shan. 


REX, SEATTLE 


Seattle, May 4. 


Consistently oke vaude biils since 
vaudefilm policy was adopted about 
two months ago for this Hamrick 
house. But the b. o. not so hot, biz 
holding just fair. So variety is in 
the balance and may go out within 
10 days, to let a revue type of show 
come in, Idea is to give the payees 
what they seem to want. 


This week dance and flash run 
strong on a bill that’s balanced. 
Herculean trio opens, showing 
muscles, power, figures and getting 
applause all the way. Then for 10 
minutes Jack Lee, veteran, starts 
off like a Will Rogers, but goes 
ventriloquist with sound imitations 
that are clever. He looks like a 
puncher in cowboy garb, with a 
big smile, but it would be better if 
he controlled that smile, for he 
overdoes it. 

Weber sisters, Ruth and Irene, in 
sprightly, delightful song and dance 
numbers, occupy the three spot. 
These redheads have looks and a 
snappy routine. In their song 
numbers clear articulation is in 
their favor. 10 minutes. 


Morrie and Towne gag for 12 
minutes. Silly enough, but funny, 
too, and got laughs. Rita and Ru- 
bens Co., two girls and a man, close 
with wooden doll wedding, speedy 
girl whirl, and adagio that has the 
customers taking notice. These 
kids move high, wide and handsome 
for 12 minutes. This makes 49 
minutes of show, and the custom- 
ers, judging from the applause, like 
it. 

On _ screen, ‘Telegraph Trail’ 
(WB), news and two shorts, all for 
two-bits. 


WARFIELD, FRISCO 


San Francisco, May 8. 

Fanchon and Marco show is 
tagged ‘Sunkist Follies of 1933,’ 
supplementing the Jimmie Cagney 
film ‘Picture Snatcher’ (WB), 
which looks like okay box office 
here. Ben Blue is the topnotcher 
in a pleasing stage session, which 
goes in heavily for ballads, waltzes, 
ete., except for Blue’s comedy stuff 
and torrid hoofing of the Society 
Steppers. Blue, with three stooges 
and Mary Lynne, has two weeks on 
the Coast, here and Paramount, 
Los Angeles, with this’n the first. 
Well received at the opening mat, 
his Russian dance getting best re- 





sults, 
Vera Van, blonde balladist, for- 
merly with Ted FioRito’s band at 


the St. Francis hotel, mikes a 
group of numbers, well done, but 
too long. Mignon, in a routine on | 


an elevated platform and the girls} 
(18 instead of previous 16) provide 
balance of show's terpischore, lat 
ter being especially good in three | 


routines staged by Alice Goodwin. | 
Hermie King conducts from the | 
pit for stage show, W hile Jan Ru- | 


bini batons a not so good overture 
melodies and Joaquin | 
sings a pair of pop tunes. 


Bock. 


} Four 


ORPHEUM, N. Y. 


Rain helped to give this Yorkville 
diversion emporium a near capacity 
attendance, on the main floor at 
least, for the Saturday matinee, 
With the shelter-seeking passersby 
finding a fairly entertaining stage 
show to help them, in turn, while 
away an hour. They also found the 
pit podium filled by a new baton- 
touter, Earl Carpenter, with a pen- 
chant for comedy numbers instead 
of overture selections and a facility 
for making comics out of bull fiddle 
and flute players. His predecessor, 
Milt Franklyn, sold himself through 
looks and instrumental versatil- 
ity, but Carpenter has elected 
to make his impress by feeding 
them droll nursery rhyme ditties 
and dressing the boys up in collegi- 
ate caps. Both the rhymes and the 
caps got a substantial rise out of 
the matinee mob, 


As for the stage show that the 
house is selling along with ‘Secret’ 
(UA) for the first half of the cur- 
rent week, it starts off nicely with 
an old-fashioned juggling act and 
moves along at an uneven pace un- 
til the closing act, where Dick and 
Edith Barstow are all primed to de- 
liver the sock of the occasion. And 
deliver it they did before the Satur- 
day gathering with the attendees 
forcing them back for four legiti- 
mate bows and an encore. 


Redford and Wallace is the jug- 
gling turn. It’s the usual parade of 
Indian clubs, plates, iron balls, rub- 
ber balls and whatnot. Redford, a 
slick little salesman all around, also 
balances things, including a phono- 
graph cabinet, on his chin, and for 
a comedy finish sticks a fork into 
his mouth and plays fruit tossing 
with the payees. 

All of which had them pepped up 
until Foley and LaTour came along 
in the next spot to peddle rhyme- 
less patriotic verses instead of en- 
tertainment, All Foley lacked was 
a flag finish. His monologs were a 
symposium of pre-war chestnuts. 
They laughed occasionally at the 
chestnuts, the sort of good humor 
that comes with familiarity, and let 
the rhymeless verses go by without 
reproach, 

Arnaut Brothers took the next 
spot and kept the giggles bubbling 
with their always diverting bird 
mimicry and pantomimics. The pair 
garnered the laughs in bunches as 
the routine unwound, and did their 
walkoff to unanimous approval. 
Next-to-shut brought Ross and Ed- 
wards, who went through the usual 
outlay of mugging and garbled Eng- 
lish, but found the mirth response 
coming only in small doses and at 
infrequent intervals. These boys 
repeat themselves too much and 
also show a tendency to stretch out 
the bits they think funny, even if 
the audience won’t agree. 


Perhaps the rules of vaude act 
routining demand that a dance act 
open with a song, but in the case of 
the Barstow brother and sister it’s 
just so much time put to futile use. 
Same goes for their opening pala- 
ver. But once this duo step out 
into their own and unshuffle their 
clogs, it’s rhythm, grace and every- 
thing else of a high-level order. For 
precision toe tapsters they leave 
nothing wanting. That staircase 
weavery of theirs brought the cus- 
tomers here up for a salvo of pro- 
portions rarely encountered in this 
spot. Baritone they carry along 
with them fills in for the breath- 
eatching intervals acceptably. 

Odec. 


HIPPODROME, N. Y. 


_ It's all a matter of what they ex- 
pect, of course. At the Hip these 


days they promise a lot for a lit- 
tle. It’s probably futile to look for 
quality under that sort of arrange- 
ment. There’s a feature, about a 
half dozen shorts, sometimes a sec- 
ond feature, and a half dozen vaude 
acts. When the management mod- 
estly asks for a quarter top for that 
kind of handout the management 
knows the show isn’t worth much 
more. But the management also 
knows that it’s selling a good quar- 
ter’s worth. Which is fair enough. 


There’s a house band used on the 
stage to dress the show up and a 





line of 12 girls. An idea of the 
times, by the way, is that house 
band. Of the dozen men four used 


to be leaders for RKO not so many 
months ago. And Willie Creager, 
the leader, used to wave his baton 
at the old Columbia when it was a 
burlesque house. Now he’s on the 
stage of the Hip in an unpressed 
tuxedo that doesn’t fit and trying 
to be cute. He’s all right as a 
baton swinger. He has never | 
missed a cue in his life. He’s swell 
backer-upper for the acts. But he | 
learned a lot of terrible comedy | 
watching the old burlesque shows 
from the Columbia pit, and he tries | 
to mix them in now. Which is not} 


| so good. 


} 


Hippodrome tries to get what is | 


laughingly called two ‘standard | 
acts’ for each of its shows. Also | 
four other just plain acts. The 


‘standard acts’ have to be either | 
hungry or laying off or breaking in | 
to accept, but, on the other hand, | 
the Hip does pay off. That’s some- 
thing. 
The standards this week 
Queens and Bernard 


are | 
andi 


Stone. Queens were at the Palace 
not so very long ago (when it was 
still the Palace), although the other 
act doesn’t appear in the files. 
Maybe they've changed the name 
for this booking. 

Four Queens at the Palace were 
a fair No. 2. Here they're pretty 
well the hit of the show. Four | 
lively, good-looking gals, they tap, 
buck and tap some more. They’re 
good dancers, have a nice appear- 
ance, and in the inevitable chal- 
lenge pretty well stop proceedings. 
They could use a bit more variety 
in their routine. 

Bernard and Stone means three 
young men, also dancers. Three 
boys look younger than usual, “ut 
they know their stepping. It’s one 
of those slap-me-around-Jimmy 
acts, everybody getting slaps, tak- 
ing pratfalls, a bit of nance takeoff 
and all the usual lineup of gags. 
But the boys are very good at it 
and are real hoofers besides. Maybe 
they ought to do more of the hoof- 
ing and tame down their comedy 
just a bit. 

Show opens 
Creager band on 
number for the line of girls. A man 
and woman are the first act. Man 
does some pretty good acrobatic 
dancing, though lacking show ap- 
pearance. Girl does nothing what- 
ever worth mentioning except that 
she’s got a sightly pair of legs to 
show off. 

A stoutish lace in the deuce for 
some blues. She has an extra 
heavy voice and seems impressive 
for a half a number, but not encugh 
color or pace to her warbling to get 
anywhere. 


Bernard and Stone, then Creager’s 
band boys do a specialty, followed 
by the Queens. Jack Goldie, black- 
face monologist, ends the proceed- 
ings. Jn 1920, when first recorded 
in the files, he was doing exactly 
the same act as he’s doing today, 
and it had precisely the same faults. 
He still is a good whistler, who 
spends all but a minute of his time 
telling jokes that fall over and die 
and singing songs. 

The gals are on again for the fin- 
ish, with the Queens coming hack 
to back up the line. There’s no way 
of the audience identifying the acts, 
which is probably just as well from 
‘-o standpoint of at least half of 
them. Kauf. 


with the Willie 
stage doing a 


. 
— 


IMPERIAL, TORONTO 


Toronto, May 5. 
This week's bill washes up the 
current Fanchon & Marco contract 
here with no renewal, despite fact 





Mirror, Hollywood 


Hollywood, May 2. 
Three entertaining turns on this 
six-act bill. They are Lafayette and 
LaVerne, the headliners, Harry 
Hayden and Co., and Rita Bell. 
Curtis Coley, who m.c.’s the show, 
uncorks a pair of neat hoof num- 
bers down at the finish, entitling 
him to a round of applause. 
Beva and Bailey, kid vocal and 
accordion team, open thé show and 
need a lot of polish before they can 
be seriously considered. Rita Bell, 
with a pianolog, shrewdly knows 
the laugh value of her lyrics, and 
scores with her special material 
much better than when she essays 
an operetta number at the finish. 


Hayden has worn a smooth 
groove through which he pilots his 
skit, ‘Take My Advice.’ It builds 


to a substantial laugh climax, and 
Hayden is ably assisted by the re- 
maining three members of the cast. 
Robert Leigh, exhuming both num- 
bers and fame from the old musical, 
‘Buddies,’ gets but perfunctory at- 
tention 

Only dancing on the bill occurs 
during the Lafayette and LaVerne 
turn, with the pair doing a ballroom 
dance and their standard Apache, 
which ends with the girl thrown 
through the window. At the per- 
formance caught, the hair swing, 
has previously been the act’s sock, 
was eleminated. Coley does his 
two numbers to cover up the cos- 
tume change of L. and L. 

Poor tempo and lack of proper 
mixing of this bill can be attributed 
to the difficulty of framing a well- 
balanced show under the current 
percentage payoff policy, rather 
than to any shortcomings of the 
management. Feature is ‘Manhattan 
Tower’ (Majestic) and house two- 
thirds full second night show. 

Leny. 


Memphis Orpheum Goes 


Dark for the Summer 


Memphis, May 8. 

After three months of independent 
operation by the Memphis stock- 
holders and owners, the Orpheum 
theatre paid off all employees and 
announced its closing until Sept. 15. 

The Orpheum, formerly part of 
the RKO southern chain, began in- 
dependent operation on the bank- 
ruptcy of the Southern RKO Cor- 
poration three months ago. A 
straight picture policy was followed 
for one week, after which the Bert 
Smith Varieties Company played 
seven weeks, followed by three 





that calibre of stage offerings 
showed a consistent pickup in qual- 
ity in recent weeks. Latest policy 
has house arranging for its own 
headlining act with Paramount 
building around for the ensuing four 
weeks, some acts jumping from 
Buffalo and others from New York. 
Developments indefinite after the 
new Par arrangement expires. With 
Shea’s tossing out vaude again for 
the second time within a month, it 
leaves the Imperial the only pic- 
prez house in town. 

Al Trahan gets top billing. Fur- 
ther name strength given by Kath- 


arine Hepburn in ‘Christopher 
Strong’ (RKO-Radio), as feature 
flicker. It’s a nicely assembled bill 


on which are blended song and 
dance, music and comedy. Setting 
seems cheapest item in the expendi- 
ture, this being only a hanging-gar- 
den backdrop and very sleazy from 
the front. 

Pit band is on stage, dais backed 
by an inclined runway used by the 
12-girl line in two numbers, Girls 
open in a tambourine drill and 
switch to sticks for more arm drills. 
Ballet costume throughout all num- 
bers seem new and costly. Two 
younger members of the Allen Fam- 
ily trail with a tap in slow tempo, 
graceful boy and girl team scoring 
on their synchronized hoofing, par- 
ticularly in their broken-rhythm 
timing. They're back for challenge 
work in the finale and then bring on 
their parents for more clever tap 
work that draws applause on merit 
as weil as sentiment. 

Then Stetson in his standard 
juggling bit with the hats and cigar 
boxes, this getting over nicely. Four 
Mullens Sisters follow in harmony 
singing, uniformly gowned in pink 
and pleasing to the eye as well as 
ear. Girls double at the piano with 
one doing a violin obligato to the 
triple warbling of the others. It’s a 
class act that pleases. 

Line girls in metallic costumes 
and ostrich feather headdresses for 
a Harlem strut number as build-up 





to Trahan entrance. The piano- 
playing comic socks home solidly as 
expected, Yukona Cameron being on 


weeks of five-act vaudeville bills, 
the last of which closed May 2, 





Thurs. Openings Until 
8-Day Film Bobs Up 


Chicago, May 8. 

Balaban & Katz will continue its 
Thursday openings at the Chicago a 
second and third week waiting for 
‘Hell Below’ as the one picture in 
sight deemed strong enough to run 
eight days and thus restore the 
house to its regular Friday opening. 
B&K shied away from keeping 
either ‘Barbarian’ last week or 
‘Ex-Lady’ this week the extra day. 

Stage headliners for the Chicago 
have been set for the next three 
weeks, They are: May 11, Borrah 
Minevitch, May 19; Hal Kemp or- 
chestra, May 26; Singing Sam. 


Behind the Keys 


(Continued from page 21) 


operation, and gave up its tenancy 
of the former house. F, J. Men- 
neily, formerly at the Biltmore 
(legit), is now managing the Cali- 
fornia (pix), for F-WC in Glendale. 








Baltimore. 
Downtown Rivoli dark. House 
has had a hectic time since it went 
into receivership, with numerous 
policy changes from vaudfilm to 
first and second run pics at 15c. 





Marshalltown, Ia. 
R. D. Olson managing Casino for 
Roskpf & Horowitz, who took house 
over from Paramount-Publix under 
a lease release. Milt Simon, ex- 
manager, goes on the road peddling 
film, his territory embracing Iowa 
and Nebraska, with headquarters in 
Des Moines. 
Lexington, Ky. 
Phcenix Amusement Co., operator 





the punishment end in the first half 
of the act, but more than getting | 
her own back in the reverse-make 
bit. It’s an act that shows no 
change in routine, but still packs 
one of the heftiest wallops in vaude. 
Finale has the girls on again, plus 
the Allens. 

Overture demands a merit mark, | 


house band doing Tchaikowski'’s | 
‘Concerto in B Minor,’ with Itsha'! 
Goodman at the piano on stage. 


He’s a local discovery of Jack Ar- 
thur, the baton-wielder. Bill runs 
160 minutes, an even 60 to the stage 
show and 75 to ‘Christopher Strong.’ 


McStay. | 


of the Strand and Ben Ali theatres 
in Lexington and a number of 
smaller houses in Central Kentucky, 
has closed 121 deal for a 15-year lease 
on the Kentucky and State theatres 


The two houses were leased from 
|M. Switow & Sons, Louisville. 
|Terms not made public. 

The Switows will continue to op- 
erate the Ala Meade, a local house, 
which features musical tab and pic- 
tures. They operate 13 other thea- 

| tres in Indiana and Kentucky. 

The Kentucky and State have 
been closed for installation of new 
ound equipment, new screens and 


ventilating systems. 
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VARIETY 


Tuesday, May 9, 1933 











Variety Bills 





NEXT WEEK (May 11) 
THIS WEEK (May 4) 


Numerals In connection with bills below ind.cate opening aay ef 
show, whether full or split week 

















= = 

NEW YORK CITY CHICAGO 
Masic Hall (11) Palace (12) 

Harriet Hoctor 4 Franks 

Nick Long Jr Bill Telaak 

George Chiles Morton Downey 

Isabelle Herbert Watson Sis 


Stella Powers 


Ray Ellis & LaRue 
(4) (5) 


Joe Jackson Christensens 

Berry Bros Russ Brown Co 

(Two to fil) Gus Van 
Palace (13) Polly Moran 





Neville Fleeson Co | Diamond Boys 








.! Lowe, Burnoff & W 


Fuller Bros & Sis 
Ray Huling Co 
Frances Arms 
Radio Rubes 
Living Jewels 
MONTREAL 
Loews (12) 
DeLong Sis 
Snoozer Jr 

4 Bachelors 

Fred Ardath & Co 
DonateHa Bros Co 
NEWARK 
State (12) 
Crystal 3 





Helen Lynd 
Brems, Fitz Co 


NTG Rev 
NEW ORLEANS 
State (12) 
Verna Haworth Co 
Mel Klee 
Edgar Bergen Co 
Mells, Kirk & M 
PROVIDENCE 
Loews (12) 
Mickey King 
Aunt Jemima 
Art Frank 
Emil Boreo 
Blondes & Brunet’s 
WASHINGTON 
Fox (12) 
Great Huber 
Wm Hall 
A & M Havel 
Will Mahoney 





GEORGE PRENTICE 


9 WEEKS 
LOEW CIRCUIT 
More than a Route; 


“ITZER” CAREER 


Dir. LEDDY & SMITH 

















Block & Sully DAVENPORT 
Howard Marsh Co Keiths 
(Two to fill) 2nd half (9-12) 

(6) Bill Bobinson Rev 
4 Trojans DETROIT 


Downtown (4) 
Gene & Glenn 
GRAND RAPIDS 
Keith’s 
Ist half (6-9) 
Bill Bobinson Rev 
KANSAS CITY 


Cookie Bowers 
Randal & Newberry 
Barry & Whitledge 
Twelve Aristocrats 
Jean Travis 


Academy 
Ist half (13-16) 


Victor Oliver son ber nat 
(Four to fill) one 
Amos 'N’ Andy 
Sat Bale (37-29) MINNEAPOLIS 
Ra hate (10-12) Orpheum (13) 
Bill Bobinson Rev 
Ben Dova "WARK 
Zimbalist State ’ (12) 


Ross & Edwards 
Belle Baker 
Collette Sis Orch 


BROOKLYN Hal Sherman 

Albee (13) Renoff, Renova & B 
Stan Kavanaugh (5) 
Minor & Root Justa 4 
Ross & Edwards Raymond Baird 
Horace Heidt Orch | ¢ Fredericks Co 
(One to fill) George Beatty 


(6) Gambarelli 
G White's ‘Melody’ NEW ORLEANS 


Togo & Chiyo 
Morgan & Stone 
Doyle & Donnelly 


Prospect State (11) 
ist half (13-16) 5 DeCardos 
Stratford & W’burn| 4 Queens 


Bob Hope Co 
Rae Samuels 
Bob Hope's Antics 
OMAHA 
Keiths (13) 
G White's Scandals 
PATERSON 
Keiths 
2nd half (10-12) 
Don Ricardo 
Bellit & Lamb 
Vox & Walters 


June Purcell 
Butt & Buttons 
(Four to fill) 

2nd half (17-19) 
Brent & Kaye 
Phil Regan 
(Three to fill) 

2nd half (10-12) 
Oliver Ambrose & S 
Jackson & Gardner 
Robins Fam 
(Two to fill) 


ALBANY ae Rogge & R , 
Palace Neville Fleeson co 
ist half (13-16) PROVIDENCE 
Don Lee & Trudina Albee (13) 


J & J McKenna 
Jones & Hare 
Long Tack Sam Co 
(One to fill) 

2nd half (17-19) 
Coliette Lyons 
Rajah Raboin 


NTG’s Rev 
(6) 


Eno Tr 

Walter Walters 
Willie West & M 
Sidney Page 
Eddy-Burston Orch 


(Two to fill) V & B Ebsen 
2nd half (10-12) ROCHESTER 
Murand & Girton > ana A 
Yorke & Johnson edm d 
Joe Morris Co SYRACUSE 


Keiths (5) 


F & J Hubert 3 
D Redman’'s Rev 


Andre Renard 


Collins & Peterson TRENTON 
Ann Pritchard Co Capitol 
BOSTON 1st half (13-16) 
Keiths (13) (To filly 


2nd half (17-19) 
June Purcell 
(Three to fill) 

2nd half (10-12) 


UWyreno Japs 

Dave Harris 
Clifford & Marion 
Larry Flint Orch 


Zimbalist Bird Land 
Adler & Bradford a ae 4 
F & J Hubert (Two to 

(6) LINCOLN 
P Remos’ Midgets 2nd half (10-12) 
Chas Melson & I Gene Dennis 





NTG's Rev (Three to fill) 





OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
1560 Broadway 
This Wk.: Dorothy McNulty, Jean Breen 











— 








WARNER | 





ELIZABETH 
Ritz 


Ist half (5-8) 
Muriel Kaye Co 
Barnes & Carroll 
Angus & Searle 
Hunter & Percival 
To’'my Monahan Bad 
PHILADELPHIA 

Farle (12) 
Bert Walton 
Joan Blondeil 
Rimacs 
(Two to fill) 

(5) 





Graetanos 


Hall & Denison 
Dave Bines’ Girls 
Forsythe, S & F 
Will Mahoney 
WASHINGTON 
(Earle (12) 
Gracella & Th'dore 
Zelaya 
Dick Powell 
Radio Rogues 
June Carr 
(5) 
Harry Breuer 
DeToregoes 
Bert Walton 
Joan Blondell 





Fanchon & Marco | 





NEW YORK CITY; 
Roxy (12) 
Harriet Hutchins 
Georges Campo Co 
Milton Youglas 
Barri ku 
Mack, Jack & A 
Lanny Ross 
BROOKLYN 
Fox (12) 
Enrica & Novello 
Martha Raye 
9, 10, J and Q 
Red Donahue 
4 Carlton Bros 


ATLANTA @ 
Fox (12) 

Annie Judy Z & P 

Ward West 

Marty May 

(Two to fill) 
BOSTON 

Boston (12) 





Joe Kelso 
O’Donnell & B Coe 


Justa 4 
SSLeviathan Bd 
Metropolitan (12) 
Oscar Lorraine 
Ray 
The Jansleys 
Ray Knight 
Ponce Sis 
INDIANAPOLIS 
Lyric (12) 
Eddie Stanley 
Harris 2 & L 
Steve Evans 


Pablo 
PHILADELPHIA 
Fox (12) 
Jerome Mann 
Demarest & Sibley 
Gregory & Raymon 
Dorothy Crooker 
John Fogarty 

ST. LOUIS 

Fox (12) 
Polly Moran 
Wonder Girls 
(Two to fill) 








LONDON | 





Canterbury M. H. 
Ist half (8-10) 
Kiraku Bros 
4 Urchins 
2nd half (11-13) 
Alec Halls & Page 
Beams 24 Babes 
Kit Kat Rest 
Max Well 
Forma Gis 
New Victoria 
Olive Sturgess 
Palladium 
Crazy Show 
BRIXTON 
Astoria 
Gilbert & French 
Grace Hartington 
3 Aberdonians 
CLAPTON 
Rink 
Ralfini Bd 
DALSTON 
Picture House 
Kelly & Grundy 
FINSBURY PARK 
Astoria 
Gilbert & French 
Grace Hartington 
38 Aberdonians 
ISLINGTON 
Blue Hall 
ist half (8-10) 
Alec Halls & Page 
Beams’ 24 Babes 


Week of May 8 


4 Brownie Boys 
4 Urchins 
LEWISHAM 
Palace 
Campoli Orch 
NEW CROSS 
Kinema 
Mexano Bd 
Tony Gerrard 
OLD KENT ROAD 
Astoria 
Geraldo Orch 
PECKHAM 
Palace 
Mexano Bd 
STAMFORD HILL 
Regent 
Kelly & Grundy 
STRATFORD 
Broadway 
Alfredo Orch 
STREATHAM 
Astoria 
Addison & Sylvia 
Alec Kellaway 
Samehtini 
Palace 
Krakajax 
Loraine Bd 
SUTTON 
County Cinema 
Krakajax 
Loraine Bd 
TOTTENHAM 
Palace 





2nd half (11-13) 


Ralfini Bd 








Provincial 


el 





_ 


Loew 


NEW YORK CITY 
Capitol (12) 

Birdie Dean 

Eddie Miller 

(Two to fill) 
Boulevard 

Ist half (12-15) 
Roma Pros 








Benny Davis Co 
BROOKLYN 
Gates Ave 
Ist half (12-15) 
4 Robeys 
Eddie O'Rourke Co 
Abe Reynolds Co 
Mills & G Green 


Tebanv Herman Chaney & Fox 
C Fredericks Co 2nd half (16-18) 
Foley & LeTure DeGouchis 


Johnny Hyman 
C Fredericks Co 
Toney & Temple 


Gregory Rev 
2nd half (16-18) 
Dault & La Marr 


Reiss, Irving & Rj|Gregory Rev 
George McKay Co Metropolitan (12) 
Joe May & Dotty Alf Loyal’s Co 


Chaney & Fox Lillian Shade 


Orpheum Chas Foy Co 
Ist half (12-15) 3enny Rubin 
DeGouchis Will Osbern Co 


Valencia (12) 
George Jessel 
Norma Talmadge 
& Calif Red Heads 
Madeline Killeen 
Karry Noves & l.aB 

BALTIMORE 

Century (12) 
Bomb & Gang 
H & F Seamon 
Buster Shaver Co 
Rex Weber 


Tucker & Smith 
Bernie & Emily 
Weist & Stanton 

2nqa half (1¢€-18) 
Diaz & Powers 
Red McKenzie Co 
Calif Collegians 
Seed & Austin 
DiGitanos 

Paradise (12) 
Lee Gail Ens 
Isa Kramer 


BOSCOMBE 
Hippodrome 
Sandy Powell's Co 
GATESHEAD 
Empire 

Mary Hagen 
Murray & Mooney 
LEEDS 
Paramount 

Mastersingers 


Week of May 8 


MANCHESTER 
Paramount 
Mrs. J. Hyiton's Bd 
PENGE 
Empire 
Layton & J’stone Co 
WOLVERHAMP- 
TON 


Hippodrome 
Hilton Sis 
Co as booked 








| Cabarets 





Biltmore Hotel 


Harold Stern Orch 
Ann Greenway 


Central P’k Casino 
Eddy Duchin Orch 


Carleton Club 


Irene Bordoni 
Fitzgibbons 
Emil Coleman Orc 


Chateau Internat’! 


Joe Moss Orch 
Will Oakland 
Buddy Kennedy 


Club Mayfair 


Millard & Anita 
Oscar Davis 
Margie Landy 








Yorke & King A Friedland Rev 
Ray Rolger BOSTON 
Isham Jones Orch Boston (12) 
State (12) M Palmer's Pets 
Paul Remos Co Foster & Batie 
Lee Morse Geo Prentice 
Arnaut Bros Ann Greenway 
Harry Rose Sid Marion 


Madlyn Moore 
Beth Cannon 


NEW YORK CITY 


Lee 
Al Crawford Orch 
$% Mayfair Beauties 


Connie’s Inn 


Cora Green 
Bobby Evans 
Jazzlips Richardson 
P & B Meeres 
Emma Smith 
Bessie Dudley 
Lillian Cowan 
Red & Struggle 
Simms & Bowie 
Louise Cook 
Willie Jackson 
Lucky Seven 3 


Cotton Club 


Ethel Waters 
G D Washington 
Henri Wessel 
Swan & Lee 
Anise Boyer 





Picture Theatres | 





NEW YORK CITY 
Paramount (5) 
Benny Rubin 
Vincent Lopes 
Vanessi 
Antobal’s Cubans 
Les Ghezzis 
Tito Coral 
Bob Ripa 
‘Temple Drake’ 
RKO Roxy (5) 
Herman Timberg 
Audrey Parker 
Leo Chalzel 
Oliver Harris 
Hoffman Girls 
‘India Speaks’ 
Roxy (5) 
Ann Pennington 
‘Red’ Donahue & U 
Martha Raye 
4 Carleton Bros 
Enrica & Novello 
9, 10, J & 
Dave Schholer 
‘Hello Sister’ 
BALTIMORE 
Hippodrome (5) 
3 X Sis 


‘Diplomaniacs’ 
BOSTON 
Boston (5) 
Georgia Serenaders 
Doyle Donnely Rev 
Duponts 
Eddie White 
Morgan & Stone 
Cedora 
Walter Mayo Bd 
‘World Gone Mad’ 
Metropolitan (5) 
Johnny Marvin 
‘Working Man’ 
DETROIT 
Downtown (5) 
Gene & Glenn 
‘Phantom Br'dcast’ 


PROVIDENCE 
(5) 


Harry Stockwell 
Betty Veronica 
Mary Daye 
Eddie Cole Co 
Jones & Rea 
Harold Boyd Co 
Flo Mayo 
‘Sucker Money’ 





Roy Atkins 
Nicholas Bros 
Leitha Hill 
Elmer Turner 

4 Flash Devils 
Necodemus 
Alma Smith 
Little Bits 
Bobby Sawyer 
Jimmie Baskette 
Norman Astwood 
Duke Ellington Or 


Club Lido 


Tom Manahan Orch 
Van Sisters 

Gracie Woods 
McCarthy & Payton 


Club Richman 


Jerry Freedman Or 
Al B White 

Gilda Gray 
Francis Faye 


El Chico’s 


Duran & Moreno 
Lorenzo Herrera 


Embassy Club 


Russell Johns 
Ruth Denning 
Blossom & Fox 
Jane Vance 
Louise Lynch 
Alice Fay 
Henry King Orch 
Goday's Bd 
Gypsy Trail 
Baroness Erzsi 
Louis Hegedush 
Ethel Pastor 
Kokosch Gypsy Or 
Ha-Ha Club 
Dan Healy 
Jack White 
Roth-Andrews Or 
Lillian Fitzgerald 


H'lyw’d R’staurant 
Collette Sis 
Frank Hazzard 
Blanche Bow 
Marquerite & Leroy 
Ted Lewis Orch 
Hotel Lexington 
Don Bestor Orch 


Hotel Montclair 
Charley Eckels Or 
Hotel Pe lvania 
Johnny Johnson Or 
Marden’s Riviera 


Joey Ray 

3 Ritz Bros 
Dario & Diane 
Martha Raye 
Art Coogan Orch 
Frances Hunt 


Monte Carle 
Stan Meyer’s Orch 
BBB 


Beth Chalis 
Sanford Rev 


Jones & Linton 
3 Nightingales 
Jimmy Hadreas 
Great Maurice 


Nut Club 
Joe Haymes Orch 


Paradise 
N T G Rev 
Cantor's Beauts 
Abe Lyman Orch 


Park Central Hotel 
Bert Lown 

Rachel Carlez 

4 Sizzlers 

Vernia Burke 


Place Pigalle 


Peggy de Albrew 
Veloz & Yolanda 

E Madreguera Orch 
D Alberto Tangoists 
Royal Box 
Gloria Grofton 
Alice Fay 

Ruth Denning 
Louise Lynch 

Jane Vance 

Ben Glazer Orch 


Russian Arts 


Joe Morantz Orch 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoff 
Simplon Club 
Yacht Club Boys 
Larry Siry’s Orch 


St. Moritz Hotel 


Leon Belasco Orch 
Alfredo’s Orch 
Gypsy Nina 
St. Regis Hotel 
Vincent Lopez Orch 
Small’s Paradise 
‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 
3 Speed Demons 
Geo Walker 
Wm Spellman 
3 Palmer Bros 
May Alex 
Chas Johnson Orch 


Taft Grill 
Geo Hall Orch 


The Csarda 
Karoly Bencze 
Zsiga Bela 
Mme Ilona deThury 
Karoly Nyaray 

Villa Eugene 
Felix Ferdinando O 


Village Barn 
Will Osborne Orch 

Waldorf-Astoria 
Nina Laughlin 





Loretts Sayres 


Blackhawk 


Ruth Pryor 
Diana & DeMar 
Deane Janis 
Hal Kemp Oreh 


Bismarck 
Glyde Snyder 
Marque & Marg’ette 
Claudette Sis 
Carol Chapelle 
Art Kassel Orch 


Blue Grotto 


Tina Tweedie 
Marjorie Tate 
Marge & Marie 
Honey Sis 


Cafe DeAlex 


Alfredo & Dolores 
Marie de la Vega 
Leola Ackman 
Enrico Clausi 
Dennis O'Neil 
E Hoffman Orch 


Chez Paree 


Harry Richman 
Florence & Alvarez 
Frances Faye 
Edith Griffin 
Doris Robbins 
Ben Pollack Orch 


Club Royale 
Jack Waldron 
Nancy Kelly 
Nellie Nelson 
Mayfield Trio 
Mickey Mac 
Bennett & Green 
Bernice Marshall 
Killap & Dupree 


College Inn 


Frank Libuse 
Phil LeVant 


Congress Hotel 
(Joe Urban Room) 
Harry Sosnick Or 
Edwina Mershon 
Latova & Duvell 
Edgewater Beach 
Esther Todd 
DeRonda & Barry 
Art Carroll 
Don Pedro Orch 
Folies Bergere 
Joe Lewis 
Paul Small 
Rita White 
“Babe Kane” 
Irving Rotchild Or 
Inez Gamble 
Sylvia & Clemence 
Irwin Lewis 





Jack Denny Orch 


CHICAGO 


Anita LaPage 
Frolic’s 


Meryda 

Connie Bee 

Loma Ruth 

Lola Bartram 

Phil Sax 

Dades 

Billy Severn 
Murry Brown Ens 
Eddie Niebaur Ore 


Minuet Club 


Frank Sherman 
Art Buckley 
Margaret Lawrence 
Joe Buckley (rch 


Palmer House 
Veloz & Yolonda 
Ella Logan 
Richard Cole Orch 
Paul Cadieux 
Richard Bennett 


Paramount 


Lola Bartram 
Francetta Malloy 
Lillian Reynolds 
Billy Carr 

Sid Lang Orch 


Playground 


Mary Nevels 
Betty Burnett 
Benny Strong 
Carl Lorraine Orch 


Vanity Fair 
Roma Vincent 
Rose & Ray Lite 
Myrah Lang 
Frieda Sullivan 
Howard LeRoy Or 


Via Lago 
Jackie Hamlin 
K & H Benda 
Wiki Bird 
Marjorie Lewis 
Al Handler Bd 


100 Club 
Lela Osborne 
Ahi 
Loma Ruth 
Connie Bee 
Earl Rickard 
Margaret Tully 
Dan Alvin Orch 


225 Club 
Sophie Tucker 
G & C Herbert 
The Aber Twins 
Gilbert Morgan 





Ted Shapiro 
Jules Stein Orch 


— 


Wall Street and Films 





(Continued from page 1) 

wise involved. Chase's financial in- 
terest in both the latter companies 
still exists, although Chase itself has 
no active operating hand in either. 

Among the things that may lie 
back of the newest drive by either 
side looks to be that yet undevel- 
oped adjunct of the film biz, the 
visual education field. Additionally. 
there is television. Also, the sud- 
denly revived 16 m.m. industry. 
The outlook thus is for another of 
those ‘family battles’ between the 


Morgan group and the Rockefellers 
who are wont, from time, to time, 
to hand each other little financial 
wrist slaps. 


Bank Clash Near? 


The next few weeks should see 
some lively financial tilting between 
the two banking forces. A. T. & 
T has taken the start in the loom- 
ing fight through its. subsidiary, 
Electrical Research Products, Inc. 
Centered is the Fox Film equity in 
660,000 shares of Loew stock as held 
by Film Securities as collatéral on 
a $20,000,000 note issue which was 
defaulted by General Theatres, pa- 
rent stock company of Fox, on 
April 1. 


ERPI is the biggest individual 
noteholder in Film Securities, own- 
ing around $8,000,000 of the $20,- 
000,000 issue outstanding. So far as 
known, Chase Bank, still owns 
$3,000,000 of that issue and perhaps 
out of a desire to rid itself of its 
security holdings might let go of 
this interest, even to ERPI. In that 
event the two sides may be one. 
ERPI, as consideration, however, 
might have to lend some actual 
value to the Fox Film equity in 
FSC stock, which amounts to $46,- 
000,000 in common stock of FSC and 
$10,000,000 in preferred. All of this 
may be nearly valueless if FSC 
forecloses without giving Fox 
Films consideration in the matter. 
Fox and FSC are even now trying 
to get together on the thing. 


On the other hand to forestall 
possible ERPI control of Loew’s in 
the event of FSC foreclosure on the 
Fox-Loew stock, Chase may seil its 
$3,000,000 in notes to certain of the 
Loew management, as headed by 
Nick Schenk, who are stated to 
have made an offer for the paper. 
So far no foreclosure has oc- 
curred but FSC is reported to be, 
pushed towards such an end by 
ERPI. 

This sudden ERPI activity couli 
be figured as due to apprehension 
over the various patent suits pend- 
ing against it besides certain 
monopoly action, all of which, or 
any, if victorious, might upset the 
entire A. T. & T. and ERPI activ- 
ity in the film biz. Chief propon- 
ents in these actions against ERPI 
and A. T. & T. are Warners Bros. 
and General Talking Pictures (De- 
Forest). Decisions are expected al- 
most any time now. Curiously 
enough, both of these have no af- 
filiations with either of the con- 
tending sides. 


In Par Picture, Too 

PRPI, as one of the _ largest 
creditors of Paramount, which is in 
bankruptcy,is presently found in the 
position of almost dictating future 
executive placements in that or- 
ganization. Were ERPI to be suc- 
cessful in this direction, it’s likely 
to establish the A T. & T. subsid 
through Par a pretty lively com- 
petitive influence against RKO and 
RCA in show business. 


Through direct ownership of sub- 
stantial amounts of RCA and RKO 
stock and the allied interest in 
Radio City, the Rockefellers have 
a pretty big active equity in these 
two companies which they look to 
be called upon to support almost 
anytime. 


Eugene Leake, one of the three 
trustees of Paramount, is president 
of Film Securities Corp., and a di- 
rector of Loew’s. He is considered 
an ERPI delegate-at-large on both 
situations. 

If the presently talked of plans 





BOSTON ‘ 


Copley Plaza 
Meyer Davis Orch 

Everglades 
Scott & Douglas 
Three White Sis 
Keough & Fay 
Virginia Stewart 
Alice O'Leary 


Brunswick 

Leo Reisman’s Orch 
Cascades Roof 
Lou Walters Rev 
Hite Kenny & C 
Kola & Dunya 

Lou Ashe 

Billy Dugal 





at Par go through, ERPI will have 
the biggest active say-so in Par 
and if and when Film Securities 
forecloses on the former Fox-Loew 
stock, ERPI as the biggest individ- 
ual factor in FSC, will have a pretty 
big direct voice in Loew matters 
That's with or without ERPI’s pos- 
sible purchase of Chase Bank's 
$3,000,000 in FSC notes, 

The recent bustup by the govern. 
ment of the patent pool:as between 
the A T. & T. and its subsid forces, 
and the General Electric-RCA 
group has served to shove the 
two sides more apart, from a com- 
petitive business angle. 

Presently, the outlook seems to 
be, as it has from the inception of 
the thing, that visual education 
eventually will be handled through 
the Rockefellers and their Rocke- 
feller Foundation, But ERPI hasn't 
been slumbering on this field, either. 

The visual education field as it 
always has been considered by far- 
sighted financial people, when fully 
developed, will have an enormous 
financial potentiality. 

The 16 m.m. field presently is be- 
ing mostly developed through RCA, 
with that firm only within the past 
few weeks having embarked on a 
new plan for supplying reasonably 
priced projection equipment for 
commercial showing of the small 
film, with the intent of opening up 
a new kind of theatre revenue and 
new theatre field to the biz. The 
Theatres Security Company, a new 
firm, is allied with RCA in this de- 
velopment. 

Television possibilities so far 
can’t be gauged, for possible finan- 
cial returns, but both A, T. & T, 
and RCA are heavily interested, 
with the Rockefellers believed aim- 
ing to play a big part in such de- 
velopment eventually, and Radio 
City looming as the logical future 
television centre of the world. 


e om + 
Slim Pickin’ 
(Continued from page 7) 

the estimated 1,000 persons here, 
catalogued as scenario writers. Dur- 
ing the year only 267 of them re- 
ceived screen credit on the 488 pic- 
tures made by both major and indie 
companies. 

Check up shows that during the 
past year 169 of the writers got 
credit on only one picture each; 53 
worked on two; 28 on three, and 17 
on four or more. 

Directors in Same Spot 

Chances for directors about par- 
allel the writers. With more than 
400 accredited meggers in Holly- 
wood now, only 207 of them were 
employed during the 12-month pe- 
riod in all pictures produced. 

Of this number, 86 made one pic- 
ture each; 39 made two; 38 made 
three; 10 megged four each; seven 
made five, and 13 directed six or 
more. 

Producers are particularly con- 
cerned over the comparative few 
player faces that get on a screen 
each year. Concern is currently 
prompted by a lot of exhibitor and 
exchange squawks demanding soms 
new personalities. 

Scarcity of names came up for 
considerable discussion at the re- 
cent exec conclaves, and the situa- 
tion is now trying to be overcome 
by spreading the jobs over a wider 
field. Producers are placing the 
blame for the conditions on their 
directors and casters, who, they 
claim, are not willing to take 
chances and, prompted by agents, 
are constantly using the same per- 
sons over and over again. 

Plan Building 

Back of the producer agitation 
expressed at the conferences are 
several current moves to put more 
faces into pictures and build up « 
strong name list. The Universal 
proposed talent school is in line 
with this. So are the various pil- 
grimages east now underway for re- 
cruiting prospects from the eastern 
stock companies and college dra- 
matic classes. 

These angles are, in the reverse, 
causing just as much concern to 
the actors now here. The strength- 
ening of the actors’ branch of the 
Academy is part of a player plan 
to fight wholesale invasion while 
good actors are here and unable to 
get engagements. 

Officials of the Academy, in the 
drive for actor members, are prom- 
ising prospective enroiiers soms 
means of combatting the situation. 
How it is to be done is still in th* 
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Engagement of Reinald Werren- 
rath to sing at the Met opera hailed 
as the opening wedge for American 


singers. 

Airdromes were selling for apples. 
Knocked ut by the new daylight 
saving law. 





‘Man bites the dog. Harry Lauder 
gave his manager, William Morris, 
a diamond and platinum ring. 


Frank Fay was fined for keeping 
the audience at the Orpheum, 
Brookiyn, waiting. Wouldn't go on 
until his tie stayed tied, and had 
trouble tying it. Cost him $100. 


J. J. Shubert fired a number of 
relatives in the firm’s N. Y. offices. 
Next day Lee Shubert hired ’em all 
over again. Five in one house alone. 


' Tempest in a teapot at Paterson. 
Shirley Sisters refused to go through 
audience and sell bonds and the 
manager accused them of being 
Germans. They wrote ‘Variety’ that 
they offered to go out in street 
clothes, but their stage gowns at- 
tracted more attention than _ the 
bonds they offered. Added they 
were Irish-American, 





N. Y. Screen Club folded. Not 
enough active members around to 
keep it going. Had been bumping 
for months. 





Griffith’s ‘Hearts of the World’ 
was being unofficially backed by 
Washington, but Pennsylvania cen- 
sored it just the same, ordering a 
number of cuts. 





- French film magnate was over 
here trying to promote directors to 
make pictures abroad after the war. 
Pointed to the smaller costs, 


50 YEARS AGO 


(From ‘Clinper’) 








‘Clipper’ lamented that no longer 
did the circuses give big type to 
the clowns, as in Dan Rice’s day. 





‘Boston ball team played N. Y. on 

the latter’s grounds. ‘Clipper’ com- 
mented on the four-in-hands and 
private carriages which occupied 
the backerwund. 





Cincinnati held a drama festival 
with Lawrence Barrett, John Mc- 
Cullough and other notables. 
Financial success but artistic flop 
since the hall was too large for the 
spoken drama. Louis James, Otis 
Skinner and Marie Wainright also 
in cast. 





New Orleans youth who hissed a 
show and was bounced sued for 
damages. Court held that manage- 
ment was justified in ousting him. 
If he didn’t like it, he could leave. 





Barnum & Bailey not so strong 
in Phila. Felt that the show did 
not match up with the promise of 
the street parade. Followed Fore- 
Paugh in with an interval of only 
one week, which didn’t help any. 





Figured that Tomasso Salvini 
was taking home $60,000 as the 
Profits of his American tour. Plenty 
of coin 50 years ago. 





Barnum finally got that white 
elephant he had been negotiating 
for. But still in Siam. 





‘Clipper’ went statistical on Lon- 
don show business. There were 36 
theatres playing to an average of 
51,004 persons nightly with a 
Capacity of 75,000 seats. 





» 
Georgia dreamer suggested that 
the telephone would eventually be 
developed to the point where a man 
in Atlanta could see a theatrical 
performance in Cincinnati. He 
didn’t call it television. 





French actress was anticipating 
Save lifting, She used wigs with 
elastic bands to draw up her| 


wrinkled face. } 


Inside Stuff—Radio 


Bert Lahr’s auspices are not being fooled by the manner in which 
New York radio columnists went into ecstacies in an endeavor to ‘get 
hunk’ with Eddie Cantor whom Lahr succeeded on Chase & Sanborn. 
The ejaculation in printer’s ink that Lahr ‘thank goodness’ is succeeding 
Cantor, etc., indicated how the ether chatterers had their stuff set up in 
type, mentally at least, in advance of what actually came through the 
ether waves. 

Ired by Cantor’s rib of the radio scriveners, which brought down a 
barrage of razoos for Cantor from the mike writers, they were evidently 
anxious to point out what a better bet for the ether Lahr was. That 
Lahr’s sponsors don’t entirely agree is attested by the fiock of material 
writers, hastily enlisted, following the initial broadcast on the new G&S: 
variety show. 








Minus the censorship generally enforced by newspapers, Pacific radio 
stations have frequently been charged with permitting ad blurbs over 
the ether considered not in the best interests of the public. 

Better Business Bureau, Los Angeles, has just had one such instance 
under advisement, the Financial Guarantee Corp., execs of which have 
promised to behave in future. Company has been going out over KFWB 
each Tuesday evening. BBB’s claim was that the finance outfit, through 
innuendo, was a disturbing element to listeners-in in its comment on 
stocks. 





First instance of a major air show paying stand-by orchestra in Wash- 
ington was Waring’s Pennsylvanians, which played the Earle last week 
and worked the Old Gold Hour through WJSV. Program was staged 
in National Press Club Auditorium before audience of 1,000. Fee was 
$8 per man or $168 for total. 

Cantor used the same set-up a month ago, but Rubinoff stayed in New 
York and the small band for Cantor’s songs was local. Other acts playing 
the Capital have used station, studios and didn’t invite audience, so no 
cash outlay was asked. 





Threatened with removal from the WGY program chart. unless he could 
show, by letters, demand for continuance, Andrew F. Kelly, author and 
principal actor of the sketch, ‘Horse Sense Philosophy,’ made a personal 
appeal which brought forth 1,200 commendatory epistles and led NBC 
officials to decide that the feature should go on the network as a Sunday 
night sustainer. However, a local tobacco company came forward with 
an offer to sponsor. 

‘Philosophy’ is now the only Sunday commercial WGY presents. 





Amos ’n’ Andy and NBC are feuding again over line charges. This 
time the blackface team is demanding the network foot the line bill 
entailed in picking them up from theatre dates. 

A&A contend that the commissions they’ve paid NBC over a period 
of years should make the web willing to pick up the telephone tab when 
the boys go off for a split week or one-nighter located outside the Chi- 
cago or New York originating points. 





St. Louis beer baron is ga-ga over theatrical celebs. His excessive 
friendliness has given many an actor the bright notion that when he 
eventually okays a radio program. the headliner can’t be anybody else. 

But these particular actors have been something of a nuisance to net- 
work execs when insisting upon impressing them with the mythical ‘in’. 
Several quite prominent performers have assured the networks that 
merely to mention their names to the baron will clinch any deal. 





The New York ‘Sun’, among the dailies which have held out against 
the treatment of radio events as daily news, has about decided to give 
in. The ‘Sun’s’ policy has been to limit the week day radio info to the 
program listings, and make up for it on Saturday with a two or three- 
page ether section. é 

The evening paper is now running a daily radio chattel column as part 


Inside Stufl—Music 


A practice, about which the other music publishers chided Jack Robbins 
and which created considerable antagonism in America against the Eng- 
lish music publishers, Campbell-Connelly, has culminated in Robbins and 
Jimmy Campbell more or less splitting. A tiff on the Coast precipitated 
matters after both Robbins and Campbell had jointly made the trip to 
Hollywood. Robbins, as Metro’s subsidized publisher, had to go to the 
studio on business and he took Campbell along. 

With Campbell out there essaying to buid up a competitive cataog with 
writers such as Con Conrad, Gus Kahn and others, Robbins squawked 
at Campbell's intra-U. S. competitien to the American publishers. Camp- 
bell has since returned to London. Robbins just got back to New York 
last week from Hollywood. 

Campbell is continuing his international habit of importing songwriters 
to collaborate with him and Reg Connelly in London, thus giving the C-C 
firm the world’s copyright rights, and then in turn subletting the U. 8. 
and Canadian rights to American firms. Harry Woods, American tune- 
smith, is again sailing for London May 14 to fashion a flock of ditties with 
Campbell and Connelly. He did it once before when he and C-C turned 
out 24 songs, several of which have since become international hits, but 
with the world’s copyright resting in London and not with some American 
firm. 

The American pubs have expressed themselves in no uncertain terms 
at this practice which, while a shrewd stunt for C&C, doesn’t help the 
American firms since the latter don’t benefit from the ASCAP income on 
this angle as the technical copyrights are not theirs but are merely leased 
for certain restricted territory. 

During the height of the anti-C&C feeling last fall, Bobby Crawford 
and other American tin pan alley leaders told Robbins and Campbell 
both, in vigorous terms, that it was an error to permit such ‘invasion’ 
of their home territory. Robbins at that time dismissed the situation 
as competitive enterprise for which Campbell might deserve some grudg- 
ing admiration, but his viewpoint has since undergone a change. 





Publisher-members of the American Society are refusing, with few 
exceptions, to turn into the organization information on their firm’s in- 
comes from sheet sales, phonograph records and other sources for the 
year’s '25 to ’32, inclusive. ASCAP is trying to collect this info as an 
added argument in its controversy with the radio interests to show how 
badly clipped music’s revenue from these fields have been since the 
advent of broadcasting. 

In a letter sent out by the society last week the reluctant publishers 
were rebuked for their attitude. Communication pointed out that the 
request was first made a month ago and that within that time only nine 
publishers out of a membership of 100 had responded. Letter further 
advised them that if as publishers they are not particularly interested in 
increasing the society’s income ‘then in simple justice to the composers 
and authors the information ought to be furnished so that their incomes 
may perhaps be increased.’ 

Pubs are also asked to tell what have been the total copies sold to 
date of the largest selling single song added to their catalogs for the 
years 1925 to 1932 inclusive. 





American publishers who have their own Australian agents are being 
asked by the American Society if there’s a possibility of confusion de- 
veloping between the former parties, in the event ASCAP insists that the 
Australian Performing Rights Association remit to it the full share @ue 
American writers. 

ASCAP is in process of negotiating representation in the Australian 
association and wants to make direct remittance for authors part of the 
APRA agreement. Practically all the American publishers with Aus- 
tralian agents collect their performing rights money direct through these 
publisher members of the APRA. Under the agreement being negotiated 
by ASCAP, American writers would be cut in for half of the Australian 
money. 








of a general expansion policy in regard to air coverage. 





As a result of reports that Liggett & Mevers (Chesterfield) will split 
from the Newell & Emmett agency, bids for the large account are being 
entered by all major advertising firms. Who gets it in event of a break 
hasn’t been determined. 

In radio advertising alone L&M, on behalf of the Chesterfield brand, 
has spent around $250,000 in the past six months. This program’s tenta- 
tive return date to the air is June 5. 





Backwash of the Associated Press tightening up on news going to 
chain stations is being felt by Los Angeles p. a.’s in their endeavor to 
plant photographic stuff with the picture services. 

Heretofore, there was no complaint when the publicity boys planted 
mikes, on which are printed the station designations in the pictures. Now 
the designations are out on orders from New York headquarters, the 
camera hounds say. 





Gilmore Oil Co., contract with Cliff Arquett and Red Corcoran, for the 
weekly Gilmore Circus over KFI, Los Angeles and coast NBC, prohibits 
the comics from using their names on other programs during the life of 
the ticket. 

Comedians get $75 each for the broadcasts but are not excluded from 
appearing over other stations under different names. 





Last Crosley report shows Eddie Cantor at 60.9, four points up, and 
Jack Pearl at 50, a drop of two points. Wynn, Vallee, Maxwell and 
Lombardos-Burns and Allen rated next, as named. 


Inside Stuff—Pictures 


(Continued from page 20) 








Jenkins is another relatively obscure player who is suddenly developing 
a vogue. 

Audiences around New York start laughing when he first comes on the 
screen, which is surprising, as he’s from legit and only had two important 
film assignments with Warners, ‘Blessed Event’ and ‘42nd Street’. His 
work in ‘Event’ as a legit play got him his WB ticket. 





Fact that the male lead’s part in the Satevepost ‘Tugboat Annie’ stories 
was tailored to fit Wallace Beery gave the actor the lever necessary to 
cinch his salary demand during the bickering with Metro over his new 
deal with that company. Beery had already started with Marie Dressler 


in the waterfront opus. 


Those six airdome theatres in New York which Lee Ochs has taken 
over were used by Local 306 during its battle with Empire and the TOCC 
last summer. Several of the open airs were in Ochs’ own territory. Ochs 
was one of the first to swing over to Empire and then to roll back to 


306. 








Hays organization, while not making a drive for new members, is let- 
ting it be known that independent producers in good standing, who can 





meet their share of financial support, can join. 





‘Sign of the Cross’ (Par) has proved the exception to the rule that 
makes worrying about censore imternationally such a problem. Figured, 


Music publisher who could have ‘taken a bath’ and gotten rid of 
cumulative obligations, such as royalties and other bills, has dodged doing 
that and instead is trying to get his business into shape for ultimate 
satisfaction of everything and everybody. 

Creditors have been most understanding in view of this music man’s 
standing, with arrangements made to spread the obligations over a period 
of two to three years and thus ease the immediate strain. The stock 
market figured chiefly in the situation, At one time something like $3,- 
000,000 could have been cashed in. But then came October, ’29. 





Although the ASCAP board of directors has refused to accept his 
resignation, E. F. Bitter, head of Leo Feist, Inc., still declines to sit in 
on any of the meetings. 

Burned by criticism leveled at the board by writer members attending 
the society’s annual gathering last March, Bittner submitted his resigna- 
tion. Following this action a committee representing the Songwriters’ 
Protective Association called on him to apologize for the behavior of 
certain SPA members, but Bittner declared that nothing could make 
him change his decision. 





To protect itself on the Par film, ‘A Bedtime Story,’ Famous Musie 
has purchased and published an English tune of the same name written 
some time ago by Leo Towers, Harry Leon and Horatio Nichols. ‘Title 
page dedicates the song to the Chevalier picture. é 

Famous figured it could do better by releasing the song itself instead 
of letting it fall into the hands of some other firm, where it would be- 
come opposition to the numbers from the picture. Originally it was 
planned to insert the song in the film, but no suitable spot presented 
itself. 





Peddling their songs in book form has been so successful over WSM, 
Nashville, that the ‘Vagabonds’, male trio, is going out after the coin in 
the grass. 

Boys are making a series of discs which will be @istributed to country 
Stations, Said discs contain plugs of their song book. Tunes are of 
their own composition. Just what arrangement will be made with the 
stations is not known but probably percentage, 





Songs from ‘Golddiggers of 1933’, Warner film revue, released in ad- 
vance of picture’s opening, have been lined up for use on a total of 354 
programs, mostly radio. 

Balance of the songs from the musical will not be published until 
three or four weeks after the New York opening, which will be some- 
time next week or the week following. 





when the film was made, that it was a sure trouble-maker in many 
spots. But it’s gone through clean with no dissension whatever in every 
spot of the world except Singapore. 





First film known to definitely have the name of a recognizable sales 
product in the title is ‘L’Homme en Hispano’ (‘Man in a Hispano’) made 
in France by Delac and Vandal from a stage play. 





Universal or Educational may distribute Benny Zeidman’s ‘Samarang,’ 
feature assembled by Ward Wing with the South Sea flavor. 





Costing under $40,000, including distribution rights, sales, ete., ‘Goona 


Goona’ has already cleared for First Division in the neighborhood ef 





$100,000. 


LOS eR ImERER: Mee 088 = 


eee ee, 


a 


oP ance 


ee eaten? > ate tee 


-% 





Sea 


fe oo 


3 
71s oe 


| 
i 











VARIETY 


PEGITEMATE 





Tuesday, May 9, 1933 








Plays Out of Town 





$25 AN HOUR 


Philadelphia, May 8. 

The newly-formed producers firm 
of two theatre veterans, Alfred 
Aarons and Thomas Mitchell, tried 
out their first play, ‘$25 an Hour’ 
at the Garick here and the local 
consensus was to the effect that 
they have a likely piece. 

The comedy, written by Gladys 
Unger and Leyla Georgie, with a 
program note adding that it is 
based on an outline by Erno Balogh, 
went very smoothly Monday night, 
but there seems to have too much 
‘fixing.’ At least, caught toward 
the end of the week, the show didn’t 
have the sparkle or the zip it had 
originaHy possessed. 

Story concerns a young Rouman- 
ian opera singer who lost his nerve 
on the night of his big debut in 
a Continental opera house. Dis- 
couraged by this terrific attack of 
stage fright, he came to New York, 
and, befriended by an attractive 
blonde, Parisian modiste, became a 
singing teacher. When the play 
ends, he is shown as enormously 
successful and wealthy not so much 
because of his teaching as because 
the rich debs and matrons are crazy 
about him. In other words, he is a 
musical gigolo. 

Germaine, the modiste, is still his 
mistress and a most jealous one. 
Required to leave New York on a 
business trip to Paris, she is afraid 
the susceptible Claude will misbe- 
have during her absence. At all 
events, she finds a girl she thinks 
she can trust and leaves her behind 
as a combination chaperon and 
watch-dog. 

The girl, however, proves to be 
anything but safe. The singing 
teacher starts off by detesting her, | 
especially when she breaks up his 
tete-a-tete with another sweetie, 
but ends up by falling in love with 
her. She flutters around his stu- 
dio, clad in blue pajamas, and just 
as they go into a clinch, Germaine 
returns. The result is that Act II 
ends in a rough-and-tumble be- 
tween the two women. 

Up to that time, ‘$25 an Hour’ has 
been swell farce—quick, smooth and 
agreeable. Last act complications 
aren’t so easy to take. It opens 
with the three, teacher and two 
girls, asleep on pianos, stools, etc. 
Big surprise comes when the girl 
turns out to be a big impresario 
who has known of the Roumanian 
Binger’s floppo years before and 
wants to have him stage a come- 
back. When he gets her identity, 
he is cold, but in the end, after the 
two women have battled verbally 

for his love, Germaine goes off and 
all is well. 

Last act was saved on opening 
night by quick tempo and excellent 
stage business. - Later in the week 
it had slowed up and dragged badly. 

Georges Metaxa is a corkingsing- 
ing-teacher and a good straight ac- 
tor. His songs weren't missed the 
first night, and their later use did 
him no good. Olga Baclonova was 
properly tempestuous as the mod- 
iste and clicked solidly, but out- 
Standing hit, and somewhat of a 
surprise, was Jean Arthur as the 
girl. She should score a real sen- 
sation—personality and acting both 
considered. Nice performances were 
contributed by Cyrena Smith and 
Catherine Field, who delivered an 
operatic solo in swell style early in 
the show. 

Tommy Mitchell's direction was a 
high-light on the opening. Farce 
was emphasized and rightly. After- 
ward the management apparently 
decided that romance and sex 
should be stressed. Show wasn’t 
the same—and not as good. Pro- 
duction is nice and whole thing de- 
serves to be given the break in New 
York it had here the first night. 

Waters. 


FIDELITY INSURED 


Pasadena, May 2. 
Comedy in three acts and three scenes by 
Constance Bridges. Produced at the Com- 
munity Playhouse. Directed by Ralph 
Freud. Cast: Ralph Freud, Margaret R. 
Clarke, Ron Steele, Jean Innes, Gerald 
Fielding and Charles Levison. 





Given a good production by the 
Playhouse, ‘Fidelity Insured’ holds 
up nicely for two acts, but can’t get 
over the third-act hurdle, If re- 
written, the new play might have 
commercial possibilities, as it is 
ultra modern in thought, and based 
on a new sounding idea. 

Widower, marrying a woman who 
has already divorced two husbands, 
has her fidelity insured secretly for 
$500,000. This takes all the burden 
of keeping her in the narrow path 
off his shoulders and places it upon 
the insurance company. Latter ap- 
points a young salesman, close 
friend of the wife, to watch her and 
take up her spare time so she can't 
go wrong. 

Salesman falls in love with her, 
and the two are about to run out 
on the husband, when the wife over- 
hears her husband talking to an- 
other woman. Conversation indi- 
cates the two have had an affair, 
although they haven't, and that 
hubby is a bounder, which surprises 
the wife. 

Gaining a renewed interest in the 


husband, who formerly bored her, 
she decides to stay, and climax has 
her asking for an insurance policy 
on her hubby’s fidelity. 

Ralph Freud, as the husband, and 
Charles Levison, as head of an in- 
surance agency, are standouts in 
the cast. Rest of the company is 
weak. The one set is too garish, 
and when curtain goes up for the 
third act audience is audibly af- 
fected at having to look at the pur- 
ple walls again. 


WE, THE PEOPLE 


Chicago, May 1. 
Elmer Rice’s sociological drama produced 
at the Jewish People’s Institute, Chicago, 
for one week. Staged by Charles K,. 
Freeman. Settings by Clive Rickabaugh. 








Elmer Rice’s bulky manuscript 
with its umpteen scenes and 48 ac- 
tors was entrusted to Charles K. 
Freeman, who at first contemplated 
using the downtown Goodman the- 
atre. Rice, however, preferred the 
theatre in the Jewish People’s In- 
stitute, on the west side, as being 
& more appropriate setting for his 
stinging indictment than the austere 
Art Institute-affiliated Goodman. 
This is probably the most pre- 
tentious undertaking the non-pro- 
fessional theatre of Chicago has 
ever swung. Rice had little pros-| 
pect of a commercial presentation 
outside of New York because of the; 
radicalism of his play and its fail- 
ure to make money in Manhattan. 
Thus a play by an established dra- 
matist was turned over to the little 
theatres for its first and only pro- 
duction in America’s second largest 
City. All of the groups in this 
area participated. Majority of the 
bit players were from the Jewish 
Institute repertory company, but 
many of the principal roles were 
filled by players from distant neigh- 
borhoods. 

All things considered, it proved 
to be an exceptionally able and 
meritorious production not far shy 
of professional standards in its best 
moments. Outstanders were Shain- 
del Kalish, of imperfect English, as 
the girl radical; Marion Hoffman as 
the school teacher, Tom Upton as 
the cleric, Sydney Breese depending 
on make-up to add 30 years as the 
psuedo-liberal college  president,: 
Jules Rubin as the slow-to-accuse 
laborer, Hy Maurice Jackson as the 
odious reomer, Edward Zabriskie as 
the tycoon. To this Hst might be} 
added six or seven others, difficult 
to correctly identfy from so long a 
roster. One or two examples of’ 
miscasting due to youthfulness of 
players impersonating mature char- 
acters. 

As for the play itself, its tonical 
force is seemingly largely lost by 
the events since March 4, At least 
it sounded ‘dated.’ Thus rapidly do 
sociological plays become old-fash- 
ioned although Rice can, of course, 
argue that the evils are still un- 
corected. Of course, in analysis 
Rice has said nothing but the ob- 
vious, has suggested no solutions. 
It’s just a lengthy squawk against 
conditions by a dramatist who 
knows his tricks of the theatrical 
trade perhaps better than eco- 
nomics. Land, 


BED AN’ BOARD 


Baltimore, May 3. 
Comedy in three acts and four scenes 
by H. L. Greene. Presented by George 
Nosreg, Inc. Staged by Edward Clarke 
Lilly and featuring Patricia Calvert, Mil- 
dred McCoy and Roy Gordon. At the 
Maryland, Baltimore, May 1. 
Stella Ruth Chorpenning 
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Matilda Burtom...ccccerees Patricia Calvert 
June Kittlesby....... eseees+ Mildred McCoy 
Walter Norton. ..csccccoses ...-Porter Hall 
John Wittlesby...... eeccececces Roy Gordon 
William Portland....... +++. Dudley Hawley 


Caaevededeesovcoscccoded Percy Kilbride 





Four weeks ago everybody was 
convinced that the present legit 
season was through and everybody 
was resigned to the fact. But along 
came George Nosreg, Inc. and 
rudely awakened the town to wit- 
ness a new comedy by a new au- 
thor. They should have let it rest. 
Nosreg spells Gerson backward 
for some reason, and there’s sup- 
posed to be a New York ticket 
broker also behind this attempt. Al 
Spenk did the negotiating for the 
Nosreg company and it’s his own 
fault. Earlier proposal was. to 
take the piece into New York and 
open it at the Hudson on Tues- 
day (9). Plan now revived. Play 
withdrawn for revision and pro- 
posed to start it again in the fail. 
On the showing here, decision is 
wise. 

Story: The husband .is jealous, 
always spying on wifie. Wifie wants 
to cure him, and figures that if the 
jealous husband’s suspicions were 
true everything would be okay. In 
walks a guy whom she picks out to 
be the actuality-maker. But wifie, 
who is tipsy, faints and the audi- 
ence is given to believe that she is 
still faithful. Husband, however, 
bursts in to find man exiting from 
wifie’s bedroom, and proceeds to file 
suit for divorce. 

Then wife comes to, doesn’t want 
divorce. Tries to kill divorce ac- 
tion by luring husband into legal 
condonation. Husband resists. 
But next day tables are *urned by 








a second divorce instituted, between 
the other man in the case and his, 
wife, with the first jealous husband ‘ 
named as  co-respondent. This 
makes jealous husband realize what 
jealousy means and asks for for- 
giveness. All ends well. 

Most of the excitement revolves 
about the window across the court- 
yard, which has been used as the 
peeping post by the jealous hus- 
band, and which window belongs to 
— apartment of the other man's 
wife. 


RETURN TO FOLLY 


Chicago, May 3. 
Comedy in three acts by Harlan Ware, 
featuring Irene Castle McLaughlin and 
for the benefit of her home for unhappy 
dogs. A _ presentation of the Workshop 
Teatre of Lake Forest, Illinois, at the 
Grand, Chicago, for one night, May 65, at 
$1.50 top. Directed by Melvin Wamboldt. 


Ween bccetcsiescesact Virginia Wamboldt 
Mary Brandon Appley........ Roberta Ellis 
Roger Appley........ ...Guy Stuart Bailey 
errr Marie Kinser 
Gertrude......... Irene Castle McLaughlin 
FOR. cccccis eececcccccce Rankin Roberts IV | 
Madeline...........+..Mary Lou McLernan 
SIV. ccseces Coeercocccccoces Enid Philips; 
FORMER: cwccccccces TTTTT TTT Tre Harry Kinser 
Albert Bernstein........Guernsey LePelley 
DEM seCded cov endestateeoeen Wallace Carr 
Murphy....... escoseecesess-Gilbert Rayner 
Cossack.... eeeeee Peeters ereses Darrell Ware 
MS 04 cb6eecesenke eocccceccees John Beals 





Chicago and the country estate 
suburbs to the north are seeing 
‘Return to Folly’ as a convenient 
highjinks for Irene Castle to raise 
money for that sanitarium for 
broken-down canines which she 
dotes upon. This fashionably gay 
sporting event in the name of sweet 
charity is, however, catching on so 
well because, as a matter of happy 
fact, Harlan Ware, himself a Chi- 
cagoan, has concocted an amusing 
lightweight comedy and the play is 
not just an effort on behalf of 
charity that calls for indulgent tol- 
erance. ‘Return to Folly’ can stand 
on its own pins as bona fide enter- 
tainment. 

There is little enough for Irene 
Castle (Mrs. Frederic McLaughlin) 
to'do in the play. Her role is minor, 
her appearances brief, her lines not 
too many. This fact did not stop a 
boiled shirt audience from exercis- 
ing their mitts at every chance. She 
was the star, regardless of the num- 
ber of sides to her role and the fact 
that the story really concerns other 
people. She remains a charming 
personality. Her carriage, as befits. 
an ex-dancer, is notable. So nota- 
ble, in fact, that when she floats 
from a divan to a French window 
it looks like the cue for music. She 
oozes that kind of ultra-musical 
comedy class in every stride snd 
gesture. Her speaking voice is, of 
course, less well trained, but she 
negotiates her duties most success- 
fully. 

Aithough an amateur production 
in status, it was miles ahead of 
typical little theatre. Three or four 
of the actors—Guy Stuart Bailey 
and Guernsey LePelley among them 
—did excellently. In consequence it 
was possible to judge the laugh 
merits of the play and to guess how 
much better it will be with an all- 
professional production. It is un- 
derstood play is set for Manhattan 
next fall. Looks like it might be 
one of those enjoyable and fre- 
quently profitable intermediate suc- 
cesses with a Hollywood sale there- 
after another lush probability. Only 
one set. 

A literary mother forever mouth- 
ing her utter readiness to be inter- 
rupted for any family duty, yet ac- 
tually miles adrift from her family, 
is the pivot of the narrative. The 
father is carrying the whole burden. 
There is a galaxy of adolescents, 
and from their remarks springs 
most of the humor. A bogus intel- 
lectual, Albert Beirnstein, who be- 
lieves life and literature should 
both be full of odors, is a dandy 
satiracal character, not overdone. 
Play keeps going and interesting, 
and completes its journey without 
collapsing. Land. 


Cleve’s Magyar Stock 


Cleveland, May 8. 

Hungarian musical stock com- 
pany, called Magyar Szinhaz, is to 
be launched by Frank Cher at the 
Moreland Wednesday (10) with 
‘Betty, Don’t Cry’ in Hungarian. 

Troupe to stage native light op- 
erettas and comedies twice weekly 
this month, renewing season next 
fall. Cher directing, with Gizella 
Moszaros as musical supervisor. 

First time Hungarian stock has 
been tried out in Cleveland, but un- 
usually large Hungarian population 
and presence of many locals in com- 
pany is expected to guarantee it 
clicking. 








Bainbridge Season Ends 


Minneapolis, May 8. 

The Bainbridge dramatic stock 
company ended its season this week 
with the presentation of a brand 
new play for the first time on any 
stage, ‘Family Skeletons,’ written by 
R. L. Smith, local attorney. 

The author is a former assistant 
state attorney general and the son 
of the late E. E. Smith, Republican 
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Plays on Broadway 





BEST SELLERS 


Cemedy in three .acts and four scenes 
presented by Lee Shubert at the Morosco 
Theatre May 3. Adapted from Edouard 
Bourdet's ‘Vient de Paraitre’ by Dorothy 
Cheston Bennett; stars Peggy Wood and 
Ernest Truex; direction F. Cowles Strick- 


land; sets, Rollo Wayne. 

ADBDTOSS. occopcccccccereceses Joseph Allenton 
Henrl...... TYTTITITT TT Philip Cary Jones 
BraGayOR..sccccessseesecess Alan Marshall 
Mr. Felix...c+.. ee ecccveces Roman Bohnen 
POOR. wccccecccoce seeeeesss Ernest Truex 
Gilbert Marechal.....eccesssecess Ian Keith 
Julian Mosca......++.....George Coulouris 
Bourgine.....ccesees Seecessocce Ralph Locke 
Ee sh ossecare ondennsvecs Frederick Voight 
Jacqueline...++. PPEITTTTrritrre Peggy Wood 
MOOR. cvvccccccccses eeoccese Karin Arnaud 





Somebody somewhere once said 


before bringing it in, the better it 
gets. That is certainly true as re- 
gards this play. Caught three 
nights after the regular New York 
opening, it was so much improved 
as to be almost a new play. And it 
had improved considerably, so ‘tis 
said, by the first night’s perform- 
ance. 

From which standpoint it’s a 
shame the thing wasn’t kept out of 
town another couple of weeks. It 
could have been an easy and definite 
hit. As it is ‘Best Sellers’ will de- 
pend on the draw of the two stars 
to keep it sticking for sufficient 
time for word-of-mouth to spread 
around that it’s got a lot of good 
laughs, after which time it may be 
pushed across solidly. The least it 
should get is a moderate return, or 
fair. 

From a critic’s standpoint the 
plays greatest trouble lies in the 
first act. That first act is too good. 
The rest of the show is good, too, 
but can’t stand up alongside of its 
start. Second act is weakish and 
has the disadvantage of having 
Miss Wood either handling a part 
she doesn’t like or isn’t familiar: 
with. The writing here isn’t bad, 
it’s slower in tempo. But Miss 
Wood is definitely let down. By 
the third act she’s back in form 
and everything's swell again. 
Bourdet in this play still is a sat- 
irist, but he leans a bit more toward 
straight farce. He gets away from 
sex and society somewhat which for 
Bourdet is something. His ‘Sex 
Faible,’ a finer play, was completely 
ruined in New York by bad adapta- 
tion. ‘Best Sellers’ is the first 
really good adaptation this year. It 
allows the subject to live, unre- 
strained and convincing, in its new 
language, and still sparkles. 
Bourdet takes the book business 
for a gentle ride in this one. The 
play is built aground an energetic 
book publisher in Paris who has 
everything all set for his pet author 
to win the Zola Literary Prize. He’s 
fixed the jury and has a lot of the 
books ready with bright new bands 
all printed announcing the winning. 
At the last minute he learns that 
his author has secretly signed a 
contract with another publisher, so 
he gets hold of the jury and tells 
them to vote for anybody else. So 
the jury picks a lad no one ever 
heard of. Bosca, the original pub- 
lisher, quickly! gets on the job, 
signs up the new man and all is 
well, 

But the new man turns out to be 
a timid lad. He can’t turn out a 
second book. So the publisher 
coaxes the writer’s wife into sim- 
ulating a love affair in order to 
give her husband a story to write. 
She simulates too well and falls in 
love. That's finally straightened 
ought with the result that both the 
authors plus a mutual friend who’s 
a playwright rush off to write the 
whole thing into books and plays 
and scramble to get to the pub- 
lisher first. 

A lot of laughs in that and the 
pace is rapid. First act, as men- 
tioned, is the best, which is too 
bad, because the thing, especially 
in the third act, is very much worth 
while. Miss Wood in that third 
act suddenly evolves. Up to that 
time she’s been a shy, devoted wife 
fighting off her love for another 
man, In the third act she gets dis- 
gusted with the species of man 
known as ‘writers’ and gets het up. 
When she’s scornful and fully wom- 
anish and hussyish, this Wood girl 
is something to see. Ernest Truex 
is in a made-to-order part for him 
as the poor little author struggling 
for an idea. George Couloris as the 
publisher hands in a beautiful per- 
formance and Ian Keith is suffict- 
ently handsome as the other man. 
Casting throughout is very good 
and stagingis satisfactory Kavwf. 


It Happened Tomorrow 


Comedy in three acts by Leo A. Levy 
and D. Frank Marcus, and presented by 
them at the Ritz, May 5; staged by Mar- 
cus, 

Ronald Ramsbo........e0+- Frence Bendsten 
Willa Welsd..cccccere ese Winifred Cahoon 
Captain Boda Gardo........Grenna Sloane 
General Edna Millraine......Judith Vosselli 





Mrs. Suffra........ eeceses- Georgia Harvey 
Mrs. Gette....ccccescceccess.-Clara Farrell 
Mrs. Femmy....ees eoe.-Marjory Hays 
Mehitabel Leonl...eeeeeses+-Helen Raymond 
Colonel Domb. ..cccccesecses: Donald Reed 
Ivy Leont...... sccceccececsss Frances Sage 
Eric Billodi.....ccccseseosese.--Alan Ward 


Moda Ramsbo....ccccceceses- Ann Deighton 


Barry Townly 


Bir. TAUB. cccsecceccoces e+ee- Ashley Cooper 
The Doctor’s Assistant......Alfred Jenkin 
BO WOOT. ccccccccccccsseecce Egron Ivieps 








political boss in the state. It’s a 





farce comedy. 


The authors of his futuristic piece 
attempt te conceive what would 


that the longer you play comedy | 


happen if the 81st amendment to the 
Constitution were reached, with the 
result the play seemed ag ridiculous 
as the idea is fantastic. ‘It Hap. 
pened Tomorrow’ may be closed by 
now. 

It all comes out within the cissij. 
fied chancellor's office of the dic. 
tatoress of the ‘United Provinces of 
Mythica,’ which would, according to 
the dialog, be the future of this 
U. 8S. A., ruled by a feminine Mus. 
solini. 

Madame whosis has decreed that 
there be no more male children, and 
any woman bearing one is called a 
‘baby-legger.’ A chemically minded 
physician has worked out a formula 
that will guarantee only girl infants 
the intent of the dictatress being to 
eliminate war by eliminating all 
men. The doc’s stuff doesn't work 
out, and he himself is the father of 
two male twin babes born to the 
chancellor’s wife, the kids being 
smuggled out of the country. The 
chancellor in addition to his unde- 
termined sex, however, is the pop of 
a male kid whose mother is his sec- 
retary. She is caught and sent to 
the pen. 

Mythica needs dough and the 
wine-growing adjacent country, is 
willing to come across with certain 
provisions. So the femme leader 
modifies her decrees and it looks 
like everything will come back 
somewhgre near normal. - 

There is chatter about the aboli- 
tion of marriage and against the 
idea of matrimony. Also a number 
inhibitions are mentioned. Perhaps 
the script was amusing. 

As a play it eliminates itself. 

Ibee. 


HILDA CASSIDY 


Drama in three acts presented at the 
Martin Beck by Robert Stephens, Inc.. May 
4; written by Henry and Sylvia Lieferant. 


ae COMET, 6 si ccs cece +»»Howard Phillips 
Bartender. ....es.+% evecccece George Spelvin 
Max Holman......+. Coeececcee Mare Loebell 
Mrs. Kimmel........+.++..Josephine Deffry 
SENSGR, COME sc cccecvicesdecvis Stella Adler 
Mrs. O'’Brien.......+++++..Jeanne Wardley 
Connie Dugan...ssccsecseses Harry Hanlon 
| Pas sooesseoesees Fred Knight 
Mamie Kimmel......... énseaed Sylvia Field 


Francis POI sos sseeccecse .Gregory Deane 
Danny Sheridan.............Charles Moyer 
Herman Bauer........ 0666 cccces Beck 
Mrs. Miller........ oeeseeee-Frieda Altman 
Claire Cassidy (Act II).......Edna Hagan 
Leo O’Brien (Act II)........ Jackie Jordan 
Marty O’Brien (Act II)....... Jackie Clark 
Marty O’Brien (Act IID..Edward Emerson 
Claire Cassidy (Act III)..Margaret Barker 
Leo O’Brien (Act III) David Morris 


There are splotches of color in 
this drama of the tenements, locale 
the east side of New York, but the 
general atmosphere of drabness 
mitigates against its story interest 
and the chances of landing. As a 
production try ‘Hilda Cassidy’ is 
creditable. Indications were that 
the theme went awry with a rather 
unsatisfactory result. 

Play's central idea is a two wom- 
en and one man triangle. Hilda 
Miller, of respectable German par- 
entage, marries Tom Cassidy, al- 
though she knew there had been an 
intimacy between him and Mamie 
Kimmel, of an adjoining tenement 
and of same Teutonic background 
as Hilda’s. Her parents had ob- 
jected to the marriage, after which 
they sold their cigar store to Tom 
and moved to a small farm. Hilda’s 
mother tells it all when, upon a 
visit, she says to Hilda, ‘You made 
your bed, lie in it,’ in German. 

One of the four first act scenes 
is the cigar store back room, with 
a penny-ante game in session. Tom 
has pocketed a customer’s bet and 
as the horse won, he owes the fel- 
low $100. To make good he ‘bor- 
rows’ it from ‘Hilda's savings, 
gleaned as a seamstress, pre-Cas- 
sidy. This section of the play is 
dated 1908. That Tom lied to her 
is important, also that he continues 
the affair with Mamie. But Hilda 
is to have a baby and believes that 
Tom will straighten out. 

Ten years elapse, their daughter 
Claire is about to be confirmed. Tom 
has turned to other pursuits, prin- 
cipally selling adulterated booze to 
soldiers in the cantonments. Hoe 
has established Mamie in an apart- 
ment, the affair still continuing. 
The girl demands more of his’ time 
and in a hysterical scene, witnessed 
by Hilda, he declares his love for 
his mistress. 

Another 10 years brings the story 
up to 1928. Tom is about to 
freed from Sing Sing, having been 
sent up for bootlegging. Their 
daughter, now grown, is about to 
slip off to Europe with a young 
racketeer who is to bring back Irish 
sweepstake tickets and who deals in 
slot machines. Cassidy greets that 
news with a show of authority, for- 
bidding the girl to leave. But Hilda 
gives the couple her blessing re- 
gardless—an inversion, based on her 
own, marital unhappiness. 

What this play seeks to point out, 
if anything, seems to be that the 
lower social strata can be as im- 
moral as the higher levels. 

Stella Adler, of a noted stage 
family, gives another excellent per- 
formance and gains audience sym- 
pathy. : 

Revision might have made this 
play much better, for the last act 
writing seemed confused. bee. 





(Taken off Saturday; four days; 
printed for the record.) 
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Equity Alien Ban Seen as Assured. 
Ineligible, but Assessments Go On 





Equity will bar all aliens from 
membership. British actors will be 
principally affected and the new 
changes in Equity’s constitution 
atrengthen the restrictions which 
pave been in force for the past sev- 

ears. 

* ts necessary for the members 
to ratify the changes but that is re- 
garded as technical because there 
has always been a sentiment against 
alleged influences within Equity by 
aliens. For that reason there is 
little doubt but that the changes 
will be quickly agreed to at the an- 
nual meeting at the Astor June 2. 

On the principle that Equity is 
essentially an American institution, 
Equity’s leaders arrived at a de- 
layed conclusion that none but citi- 
gens should be eligible, although 
Canadians have been and will con- 
tinue to be eligible to membership. 
There is a group of actors within 
Equity who are classed as resident 
alienge, who have full membership 
privileges. While the new regula- 
tions are not retroactive, Equity 
wants to prevent increase of that 
type of member. 

Old Rule Voided 

What the constitutional change 
really means, is that the present 
regulation which permits aliens to 
become members upon playing over 
here for 100 weeks, will be nulli- 
fied. Provision has been made to 
permit the entrance of two Eng- 
lishmen who have played here 75 
weeks, and when they have com- 
pleted the century, they will be 
eligible. But after June 2 no alien 
will be able to join, unless he be- 
comes a citizen. When there was 
gome agitation against the foreign 
element in Equity some time ago, 
it was pointed out a number of 
Britishers had lived here most of 
their lives, but had refused to take 
out citizenship papers. 

Hereafter all aliens will have 
Equity cards as such. They must 
pay initiation fees and dues the 
game as regular members and in 
addition must pay Equity 5% of 
their salaries weekly, the minimum 
being $10 weekly. Resident aliens 
however, are exempt from the lat- 
ter payment. 

Another change will permit the 
playing of legit performances on 
Sunday at Atlantic City. Because 
the resort is dependent on Satur- 


days and Sundays for the bulk of 


visitors, the resort Sunday matter 
has been favorably regarded for 
s0me time, it being figured in that 
Way the spot would come back for 
legit shows. It is stipulated, how- 
ever, that another day in the week 
shall be designed as a day of rest. 
There is no such restriction in the 
established Sunday stands, but one- 
eighth extra salary is paid. 

There are other changes of less 
importance to be considered at the 
annual meeting, one giving the of- 
ficers the power to act in emergen- 
cies, such as occurred during the 
Moratorium. 

No general election this year, be- 
cause the officers elected for a 
three-year period, have one year 
more to act. There will, however, 
be an election of 10 members to the 
Council, which has 50 members, 10 
of which are retired or re-elected 
annually, 

Regular ticket for the councillors: 
Lee Baker, Leo Curley, Jay Fassett, 
Gertrude Fowler, Arthur Hohl, Al- 
fred Kappeler, Earl Larimore, Don- 
ald MacDonald, Thomas Mitchell 
and Effie Shannon. 


Wells Doing ‘Scandals’ 





William K. Wells is to write the | 


next ‘Scandals’ for George White 
Production. Wells starts on the 
writing as soon as he returns from 
Hollywood. 

He goes to the coast to write the 
Musical for Jack Pearl's Metro pic. 


YORKE BACK TO LONDON 


Gus Yorke has been signed by 
Sidney Carroll, British producer for 
the leading role in ‘If I Were You’ 
slated for the London boards soon. 

Yorke sails Wednesday (10) via 
the S. s. George Washington 





+ 





Chicago Failures 





(1932-33) 

‘Cynara’ (3 weeks). 

‘Another Language’ (8 
weeks). 

*‘World Between’ (4 weeks). 

‘Hamlet’ (hoke) (3 weeks). 

**Merry Go Round’ (2 weeks). 

‘There’s Always Juliet’ (3 
weeks), 

‘Springtime for Henry’ (5 
weeks). 

‘Vanities’ (2 weeks). 

‘Left Bank’ (2 wecks). 

‘Play’s the Thing’ (2 weeks). 

‘Face the Music’ (2 weeks). 

*Civic Operetta Rep. (7 
weeks). 

*‘Bride Retires’ (10 days). 

*‘Red Robin’ (2 weeks), 

*‘Riddle Me This’ (current). 

*‘On the Make’ (current), 

‘Shuffle Along’ (current). 





* Locally produced. 











HUB DEBS, LIKE PLAIN 
FOLKS, YELL FOR PAY 


Boston, May §&. 

No pay, no play. But the Copley 
show goes on, only now t’s in Judge 
John Duff’s court, where 40 or more 
principals, comedians, dancers, 
chorines and ushers—most of the 
girls society debs, too—laid com- 
plaint that Lee Morrison and B. 
Wade Kirkpatrick had hired them 
but hadn’t paid them in full. House 
had folded with ‘No, No, Nanette,’ 
last song being Edwina Phillips’ 
singing of ‘Pay Day Pauline.’ 

For more than a score of debs, 
it was their first sight of a court- 
room They wore their best spring 
bib and tuckers, also. They were 
smiling, but looked severe when they 
said they wanted what was coming 
to them in cash. Inspector John 
Regan of the State Department of 
labor, was their prosecutor. 

Dorothy Higginson of ‘the’ Hig- 
ginsons of the Back Bay, said she 
was supposed to get $20 weekly, but 
$55 was owed her. Rose Stearns of 
Beacon Hill has $20 due. Sonia 
Johann, stunning Brookline deb, 
said she had demanded her money. 

Big Pop Pops In 

‘No money, no show,’ Morrison 
told her, she said; and she contin 
ued working as she wanted to be 
an actress. Said Morrison told her 
musicians and stage hands each 
night demanded and got day’s pay 
before the overture would be start- 
ed; he took money from box of- 
fice, all there was, to pay them. 

Next night, instead of keeping 
promise to pay her, the beauteous 
Sonia stated, house locked the dooc 
of her dressing room. She phoned 
her Dad, and he, former athlete 
standing 6 foot 3 in his socks, came 
in town, bought a ticket to get in, 
went backstage, busted down the 
door, and got the daughter’s per- 
sonal effects, she said. No body 
stopped him—‘he was too big,’ 
proudly said Sonia. 

Judge Duff thereupon issued war- 





patrick returnable May 19. 
Morrison has been in various the- 
atrical enterprises up and dow? 
town, but never seemed to go big 
these past few years. Kirkpatrick 
is a lumberman from Tennessee, 
generally regarded as the Copley’s 
angel this past season of light opera 








MCKAY MORRIS HURT 
McKay Morris is out of the Ethe! 
Barrymore’s ‘An Amazing Career, 
being under treatment for a knee 





injury sustained during appear- 
ances in the show. Action called for | 
Morris descending and ascending a 
40-foot iron ladder and he fre- 
quently barked the knee on the 
rungs. 

Injury is a swelling known 4s % 
bursa David Tearle replaced 
Morris 


rants against Morrison and Kirk- | 
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40) ATTRACTIONS 
AND ONLY 7 HITS 


_— 


Worst Legit Season Within 
Memory Closes with Dis- 
asters, Flops, Strandings, 
and Starvation Grosses 
More Memorable Than 
Handful of Hits and Near- 
Hits — Grosses Ranged 
from $800 to $29,000 





CUT-RATES RESTORED 





Chicago, May 8. 


Including seven attractions book- 
ed for May and June the grand 
total of legitimate productions play- 
ing Chicago during 1932-33 is 40, a 
Skimpy booking total to divide 
among a possible 17 theatres. Ad- 
mittedly there has never been a 
Chicago season so dull, uneventful, 
and consistently unprofitable as the 
one now coming to a close. Scrutiny 
of the list reveals: 

7 Full-Fledged Hits 

8 Intermediates 

17 Flops or Near-flops 

9 Chicago productions 

7 Shows to Come 

15 Musicals (7 revivals) 

2 Repertory Engagements 

Limited engagements were not- 
able. Average run of the 33 attrac- 
tions already opened has figured a 
decimal fraction over four weeks. 
Two weeks or less were chalked up 
by some 13 shows. In the summary 
the three productions ‘Robin Hood,’ 
‘Song of the Plame,’ and ‘Tresert 
Song’ which constituted thc Civic 
Opera repertory enterprise have 
been considered as one unit. Sim- 
iliarly the Abbey Players from Dub- 
lin, Ireland are listed as one drama- 
tic unit although presenting some 
half dozen or more pieces. 

Prevailing price during 1932-33 
has been $2.20, especially for non- 
musicals. ‘Another Language’ at the 
start of the season quickly proved 
the folly of a higher top. Couple of 
musicals asked $3.85 but $3.30 was 
pegged as nearer the public mood. 
Baleony seats were at a premium 
throughout ‘Of Thee I Sing’s’ 11 
weeks while the lower floor demand 
did the shrinking. That was true 
generally of all the hits and near- 
hits, 

Debatable Listings 

One of twe shows listed as fail- 
ures because of local factors of their 
engagements might make out a case 
for inclusion as ‘intermediates’ while 
such of this latter classification as 
‘Blossom Time’ and ‘Student Prince’ 
might on a basis of grosses go into 
the flop division except for their 
favorable cheap hook-ups. 

High money for the season be- 
longs to ‘Of Thee I Sing’ with sever- 
al weeks around $29,000. ‘Reunion’ 
in Vienna’ took the biggest non- 
musical money, around $20,000. Irish 
Players’ seven weeks at the Harris 
was remarkably steady and distinct- 
ly profitable, grooved around $12,000 
weekly. 

Against these lush grosses can be 
placed in juxtaposition some ef the 
saddest intakes ever registered at 
legit box offices. Billy Bryant in the 
Cort with his hoke ‘Hamlet’ which 
is hardly worthy the dignity of clas- 
sification as a legit took as little as 
$800 weekly. There have been sev- 
eral shows that saw the starvation 
side of $2,000 while with two-for- 
ones again rampant after the first 
virtuous abstinence early in the sea- 
lson grosses of $3,500 to $6,000 have 
|! been common. Several shows strand- 
ed here. 





Long Run Record 
Long run record of the season 
lgoes to ‘Family Upstairs’ ideally 
| hooked-up at the Cort to make 
|'money at moderate grosses and 
smartly exploited. Two actors, Leo- 
nara Doyle and Gilbert Morgan will 
wind up the season with nice bank- 


rolls on the profits therefrom. 


| were 


ithe Jast 


Great Northern, Studebaker, Play- 


house Selwyn Iilinois, Princess 


three 





Chicago Successes 





(1932-33) 

‘Of Thee I Sing’ (11 weeks). 

‘Cyrano de Bergerac’ qd 
week). 

‘Reunion in 
weeks). 

‘Laugh Parade’ (17 weeks). 

‘Cat and Fiddle’ (8 weeks). 

*‘Family Upstairs’ (15 weeks- 


Vienna’ (3 





plus). 
Abbey Players Repertory 
(7 weeks). 

Intermediate 
‘Whistling in Dark’ (3 
weeks). 


‘Good Earth’ (3 weeks). 

‘Merry Widow’ (2 weeks). 

‘Show Boat’ (4 weeks). 

‘Blossom Time’ (2 weeks). 

*‘Dixie on Parade’ (7 weeks). 

‘Student Prince’ (2 weeks). 

‘When Ladies Meet’ «3 

weeks). 

‘Yoshe Kalb’ (17 days). 
Still to Come 

‘Caponsacchi’-‘Hamlet.’ 

‘An Amazing Career.’ 

‘Pigeons and People.’ 

‘Peggy Be Careful.’ 

‘Alien Corn.’ 

The Piccoli. 

‘Dinner at Bight.’ 





* Locally produced, 


LEGAL CLASH ON FILM 
AND PLAY ‘LIL OL’ BOY’ 


Having been retained by Albert 
Bein, author of ‘Lil Ol’ Boy,’ which 
closed quickly at the Playhouse, 
New York, in the middle of last 
week, Julian T. Abeles, attorney 
for the playwright, has been re- 
quested by Warner Bros. to send 
them the script of the play and a 
copy of the book, ‘Youth in Heil,’ 
from which Bein adapted his play. 
His complaint is that Warners’ 
forthcoming ‘Road Out of Hell’ 
(Cagney) picture is an unauthor- 


ized version of the play. Bein had 
made a demand on Warners. 

Ed Chodorov, Warner’ Bros. 

scenarist, did the Cagney ‘Hell’ 
story, and was also, allegedly, fa- 
miliar with Bein’s ‘Lil Ol’ Boy’ play 
in that the script had been pre- 
viously optioned to Jed Harris, who 
planned producing the play, provid- 
ing Chodorov fixed it up. Bein had 
okayed that and agreed to a 25% 
royalty cut to his collaborator, but 
subsequently Ben Hecht and Char- 
lie MacArthur optioned it, as did 
Abbott & Dunning and Arthur Hop- 
kins. Abbott & Dunning had ap- 
proached Cagney to star in the stage 
version. However, it was John Henry 
Hammond, Jr., who finally mounted 
Bein’s original stage version, sans 
Chodorov’s collaborative contribu- 
tions at the Playhouse, but it lasted 
only a short time, 
Bein, who is only 27, is minus 
one leg. Other leg was accidentally 
cut off by a freight train as he was 
vagabonding across the country. 
His play is based on his two years’ 
incarceration from 1918-1920 in the 
State Training and Agricultural 
School for Boys, Jordonia, Tenn., a 
reform school, following which he 
wrote ‘Youth in Hell,” which Jona- 
than Cape & Harrison Smith pub- 
lished in 1930. 

His play, ‘Lil Ol’ Boy’ is based on 
that book. Bein was for 10 weeks 
on the United Artists let trying to 
fashion the same story for a Roland 

















From Hollywood he went to Carmel, | 
Calif., the artists’ colony near 
Frisco, where he wrete his play. 





at the season’s tail end. Majestic, 
Playhouse and Adelphi are now de- 
voted to motion pictures. Garrick 





unoccupied all year although | 
were lighted finally j legit column 


has had everything from pictures 
to straight vaude, television and 
burlesque and is now back in the 


RQ ee renee 


Peggy's Pledged Ice Clears ‘Supper’: 
Wife Blames Blumey for Holdout 


After two weeks of frantic cable- 
grams, which plus overseas tele- 
phone conversations burnt up 
about $1,000, the jammed finances 
of ‘Champagne Supper’ were 
straightened out last week and the 
show will open there at the Globe 
on Wednesday (10). First reports 
that the matter was okay, proved 
incorrect. 

Peggy Fears who produced the 
show and then elected to open it 
in London instead of on Broadway, 
is reported having borrowed money 
on her jewels in order to meet the 
guarantee requirements set by An- 
dre Charlot who is presenting the 
show over there. Time limit set 
was last Friday (5), and the money 
was cabled on that date. It was the 
last remittance that completed the 
$10,000 originally agreed on. 


Hangs It On Blumey 


Instead of her husband A. C. Blu- 
menthal having ‘bought ‘Supper’ 
out of a London hole,’ he put the 
show in the hole, according to Miss 
Fears, who blamed his delay in 
sending funds to Charlot for the 
plight that threatened to strand 
the company. Blumey and Peggy 
have been quarreling for several 
months and their contacts are 
made through attorneys. 

Blumey declared early last week 
that everything was all right and 
that the money had been sent. It 
appears, however, that Blumey’s 
two remittances amounting to 
about $4,000 were not sufficient and 
Charlot declared he would walk out 
unless. Up to Friday it was stated 
the scenery and production had not 
been taken out of bond, lack of 
funds being the reason. Miss 
Fears’ personal remittance is said 
to have been $2,000. Prior to that 
money having been’ sent, word 
from the cast in London was to 
the effect that the players faced 
hardship if the show was called 
off. One cable put it: ‘This stall- 
ing is daily adding to the ex- 
penses.’ 

‘Supper’ production and _ other 
expenditures totaled $40,000. Miss 
Fears stated she had personally 
invested $20,000 which put the 
show on the boards in Phila. Blu- 
mey paid the other half and when 
it was decided to ship ‘Supper’ to 
England, he guaranteed to finance 
the venture. Theory was that the 
business chances’ for ‘Supper’ 
would be better in London at this 
time, than in New York. 

Blumey is said to have insisted 
that Miss Fears go abroad for the 
premiere. Because of their differ- 
ences Miss Fears insisted that he 
put that as a request in writing, 
which Blumey refused to do. One 
of the acts which also riled Miss 
Fears is the removal of her name 
as the presenter of ‘Music in the 
Air, her musical success, now 
playing at the 44th Street, New 
York, 


Coast Stager Cables 
Fritsch ‘Music’ Offer 


Los Angeles, May 8. 
Belasco & Curran are after Willy 
Fritseh to play in ‘Music in the Air,’ 
to follow the current ‘Dinner at 
Eight’ at the Belasco. Ada Mae 
Weeks is already set for the pro- 

duction and is due here this week. 
B & C through their agent, Wil- 
lian S. Gill, and also through Lilian 
Harvey, have cabled him an offer in 

Berlin. No guarantee mentioned. 

















West production, but it didn’t jell. |* 


~ “Variety” 
FOR SUMMER 


Place a subscription for ‘Variety’ 
over the summer.- From now 
until Labor Day + + + $150 


Mail remittance with name and 
summer address. 
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Plays Abroad 





HOW D’YOU DO? 


London, April 26. 


Andre Charlot’s revue: book and lyrics 
by Arthur Macrae; music by Ord Hamil- 
ton: additional sketches and lyrica’ by 
Douglas Byng, Herbert Farjeon, Peter 
Gregory, Leslie Landau, Harold Plumptre, 


Ord Hamilton; dances and ensembles by 
Tony Smythe; ballets by Frederick Ashton 


and Suzanne Stone. In the cast: Frances 
Day, Douglas Byng, Edward Chapman, 
Arthur Macrae, Tony Sympson, Anna Roth, 
Queenie Leonard, Iris March, Edward 


Cooper, Doris de Roy, John Ralph, Walter 
Gore. Produced by Andre Charlot at the 
Comedy theatre, April 25. 





Andre Charlot has once more 
given us a revue patterned along 
the lines which he made familiar 
“some years ago, and with which he 
startled New York when he sent 
over the combination headed by 
Jack Buchanan, Gertrude Lawrence 
and Beatrice Lillie. ‘ 

Revues are more built than writ- 
ten. It becomes more a matter of 
selection of a greater quantity of 
skits and specialists than would 
make for an evening’s entertain- 
ment, working them out and delet- 
ing the weak sisters. : 

In due course new artists are dis- 
covered or potential talent devel- 
oped, whereupon the authors and 
composers contribute specially writ- 
ten material for them. 

The combination sent to New 
York by Charlot was headed by the 
three stars aforesaid, who had 
served for years under the Charlot 
banner and built up for themselves 
stellar reputations. The skits and 
numbers were selected from more 
than a score of Charlot revue pro- 
ductions, so that the artists were 
not only familiar with them, but 


‘had the confidence that they were 


surefire. 

Having been out of this style of 
production for a few years, Charlot 
is now compelled to begin all over 
again assembling authors, compos- 
ers, potential stars and other prom- 


_ising material. 


Judging by this production he has 
made a good start. The outstand- 
ing performers are Douglas Byng, 
famous in night restaurants here 
for perpetrating double-meaning 
ditties; Frances Day, a platinum 
blonde American girl, first seen here 
in the chorus at Prince’s cabaret, 
and who scored a hit last year at 
the London Hippodrome in a Julian 
Wylie show; and Edward Chapman, 
a Yorkshire character actor who 
made a hit in the stage production 
here of ‘The Good Companions.’ 

There was about the entire pro- 
duction a certain quality of deca- 
dence, which was accentuated at 
the premiere by more than a sprin- 
kling of ‘ultra moderns’ inthe audi- 
ence. It is almost certain to enjoy 
the loyal patronage of its devotees. 

There are enough good numbers, 
sketches, ballets and so on to prom- 
ise success for the venture. By the 
time the patronage of the ‘ultra 
mcderns’ has exhausted itself the 
show will probably be whipped into 
shape and speeded up to a point 
where the general public will want 
to see it. When that occurs, Charlot 
will have gathered additional ma- 
terial in preparatioh for a new edi- 
tion, and these editions should go 
on indefinitely. Jolo. 





Mille et Une Merveilles 


(Million and One Paris Marvels) 
London, April 28. 
New revue produced by Jack Taylor (by 
arrangement with Non-Stop Productions, 
Led.) at the Prince of Wales theatre April 
27. Dave Morris, Giovanni, Fredericque, 
Lucienne and Ashur, Grip, Gansser, Mitzi 
and Danilo, Pichel, etc. 





Jack Taylor, provincial revue 
producer, has been operating this 
house for 12 weeks, in conjunction 
with Charles Clore, the lessee, and 
has outstayed most of the other 
producers here since the house went 
continuous. 

To gauge the possibilities of the 
theatre, Taylor led off with some 
of his old touring shows, inter- 
spersed with vaudeville acts and 
plenty of undrape, always keeping 
the cost to around $1,500. Idea 
clicked from the start. 

Current show is the most ambi- 
tious yet attempted here under this 
regime, with arrangements some- 
what modified. Clore gets 40%, 
with Taylor getting the bigger end, 
which he in turn splits with Max 
Weldy, the French dress designer, 
who supplies the costumes and 
scenes, and as far as these are con- 
cerned Weldy has been very lavish 
in his contributions. 

Outstanding scenes are an Indo- 
China setting, a cathedral scene, 
very lavishly done, and a big mir- 
ror scene titled ‘Stars of the Night,’ 
already seen in America in the last 
Earl Carroll show. 

The sinking of a big liner in the 
‘Atlantic’ scene is from the Pal- 
ladium show, but it justifies its in- 


clusion here as it was originally 
borrowed by George Black from 
Taylor, who acquired the rights 


from the Folies Bergere, Paris. 
Specialties are mostly imported, 
including Grip, Gansser, Mitzi and 
Danilo, adagioists from Paris. Grip 
was originally with Florence. 
Lucienne and Ashur, a couple. of 
youthful burlesque apache dancers, 
who specialize in some-very realis- 
tic falls. 


indicates 
and 


again 
Taylor 


which 
between 


Palladium, 
friendship 
Black. 

Pichel, described as ‘French Ec- 
centrique,’ speaks uncommonly good 
English, with the best bit being 
‘the one man wrestler, a la Deszo 
Retter. 

Giovanni, the pickpocket, took up 
more time than necessary, becom- 
ing boresome toward the finish. 

Dave Morris, the comedian of the 
show, has a provincial reputation, 
and in funny in spots. Morris is 
being replaced by Oswald Waller, 
another provincial, who gets $40 to 
the others $200. 

Frederique, the singer in the 
show, is a local girl who once re- 
placed Nora Williams in the Dave 
Apollon act. 

Show as a whole can be described 
as a sight show, with plenty of 
coloring and plenty of undress, but 
little comedy. What there is is of 
very early vintage. 

Expenditure entailed in staging 
show is around. $8,000, with Taylor 
confident of a six weeks’ run. Open- 
ing day, show grossed $1,600, and 
looks like doing $8,000 per for first 
few weeks. 


LUNDI 8 HEURES 


(‘Dinner at Eight’) 
Paris, April 28. 

Play in three acts and 11 tableaux, 
adapted by Jacques Deval from ‘Dinner at 
Eight,’ by George Kaufman and Edna 
Ferber. Staged by Jacques Baumer. Sets 
by Bertin. Opened at the Ambassadeurs, 
April 26. 
Mme. Jourdan...... Ceecccens Jeanne Cheirel 
Lulu Triex........ «seeee+ Betty Daussmond 
Fanchon Bellange.........Marcelle Praince 
Josette Jourdan.. .Jeanine Crispin 


LMUIRS occ ccves ecceccsess+-Claudie de Sivry 
Mile. Rolande....scsccoesess: Marthe Mellot 
Yvonne ;..... oeseeeeses-Madeleine Geoffroy 
Mme. Cachan. .ccccccccceces Simone d’Arche 
THO cect béepeceve eeeeesececess MM. Pauley 
Patrice Rochelle.........++. Roger Gaillard 
M. Jourdan....... 0b bdkcbnd ed Redseeer Mauloy 
Docteur Cachan....... ».-Jacques Varennes 
Maricat .cccccoce eocccecee- Marie de L’Isle 
Edouard ..... Deeebidsecescccssases Ravenne 


M. Jacques Deval merits the high- 
est praise for his excellent adapta- 
tion of this popular American play, 
and judging from the genuine en- 
thusiasm which has greeted the first 
performances, the French version. is 
destined to have a long and success- 
ful run in Paris. The epigrammatic 
dialogue has been so adroitly trans- 
lated that no impression of artifi- 
ciality is given, and the rather flam- 
boyant American idiosyncracies of 
the characters have been equally 
cleverly handled. Few plays have 
suffered less by being transferred 
from the stage and psychology of 
one country to another. 

Jeanne Cheirel, as the warm- 
hearted, lion-hunting society host- 
ess whose dinner party forms the 
starting and finishing points of the 
story developed in eleven scenes, is 
thoroughly natural and delightful in 
her role and handles delicate shades 
of comedy and sentiment with great 
subtlety. Mauloy, who plays her 
husband, brings dignity and con- 
viction to the interpretation of a 
worthy business man on the brink 
of ruin. As the once great actor, 
now at the zenith of his decadence 
brought on by cocaine and drink, 





Roger Gaillard is tremendous. 
Pauley’s Falstaffian financier, Triex, 
and his marital quarrels with Betty 
Daussmond, as his none-too-virtu- 
ous wife, are so hilariously funny 
that they throw the audiences into 
convulsions of laughter. Daussmond 
is perfectly delightful in her petu- 
lant tantrums with her maid. 
Jacques Varennes as the elegant 
and amorous Dr. Cachan gives a 
very smooth performance and Mlle. 
Jeanne Crispin, who in the part of 
the daughter of Cheirel and Mauloy, 
is madly in love with the actor, is 
outstanding not only because of her 
great personal charm, but for a fin- 
ished and understanding handling 
of her role. 

The staging of the play is on a 
par with the general excellence of 
the adaptation and personnel. 


OVERTURE 


London, April 25. 
Drama by Sutton Vane, presented by the 
People’s ‘National Theatre Company at the 
Little theatre, April 24 


La SOG xan cindnse Elizabeth Maude 
Mr. Justice Piueld ...cccscss: Allan Jeayes 
CBee eee Beryl Laverick 
Mrs. Bagleigh ..... evecceoes Nancy Price 
Be satiseres liakeeece eceeesesed Arthur Pusey 
Miss Prudence ...... »++..Louise Hampton 
en. COPE, “2h. wcvobies George Thirlwell 
m SO ss écsiccees 0004see ees Hay Petrie 
ee GOO . divcesnsetasans Betty Hardy 
SREROW TURGUEIMD sabecvedsvacs David Horne 
ere ftandolph McLeod 





About 10 years ago, Sutton-Vane, 
actor, author, stage manager, had 
his play ‘Outward Bound’ produced 
and it created a sensation. Eight 
years ago his ‘Overture’, somewhat 
along the same lines, was given a 
tryout at the Everyman theatre in 
Hampstead ,and little or nothing 
was heard of it until produced at 
the Little theatre the other night. 

At the commencement we are 
shown half-a-dozen unborn people 
talking over what they expect from 
life. The central portion of the 
play shows them in actual life. At 
the finish these half-dozen char- 
acters are shown once more as only 





Act is doubling from the! 


too willing to return to the land of 
the unborn. 


Soldier and Gentlewoman 


London, April 26. 
Drama in three acts by Dorothy Mass- 
ingham and Laurier Lister, from the novel 
by Hilda Vaughan. Presented by Geoffrey 
Hope and Vivian Palmer at the Vaudeville 
theatre, April 19. Play produced by Tyrone 
Guthrie and James Moran. 


Cicely Einon-Thomas..... Margaret Emden 
Frances Blake......... «+.-Grizelda Hervey 
Annie.....csess eeoccece +++---Diana. Morgan 
Doctor Roberts... .cccecss Frederick Leister 
Gwenllian Einon-Thomas...... Dorothy Dix 
EGE. ce cccWecosencddssosvess Maurice Evans 
Major Stansbury....sesee+++..Eric Maturin 
IOROD:s oo sen heevne eeececcoeessBreomber Wills 
Philip Vaughan. .ccccecesesss- lan Fleming 
Hospital Nurse...... eecesecs+ Pamela Roy 


The minority of theatre-goers 
who enjoy psychological drama 
with fine character studies excel- 
lently delineated, will appreciate the 
‘Soldier and the Gentlewoman.’ 

The plot, generally speaking, re- 
sembles Eden Phillpotts’ novel, 
‘Bred in the Bone.’ 

A 36-year-old woman lives with 
her sister and aunt on an old Welsh 
estate in their family for genera- 
tions, but which passes into the 
hands of a distant male cousin. 
This spinster is strong-minded, and 
her overweening obsession is the 
retention of the estate in the name 
of the family. 

The new heir is amiable but 
weak, and two months later finds 
himself unable to manage the 
household, so when the strong fe- 
male cousin comes in and sets 
things to rights, he obviously has 
no choice but to ask her to marry 
him and let her take charge. 

At the end of the first year they 

are occupying. separate bedrooms, 
at which time it looks as if the 
weakling husband will dispose of 
the property. His wife dresses her- 
self up in one of her honeymoon 
gowns and lures him back, and we 
see them the following year with a 
son and heir. 
.. But the wife is still strong and 
masterful and, in a violent outburst, 
the husband declares the property 
is his and his alone and that he 
proposes to sell it. Possessing a 
weak heart as an inheritance from 
the war, he has a severe attack and 
is put to bed, where he is nursed by 
his wife. When he: has passed 
through the crisis, the doctor tells 
her he will recover, but warns her 
that he must not be raised from his 
bed, as it might be too great a 
strain on his weak heart. After the 
doctor goes, she deliberately props 
her husband up with the aid of pil- 
lows, until he passes away in a 
spasm, 

The last scene is the bedroom 

where the husband died. The wife 
rings for the maid and tells her to 
have the nurse move her son down 
to the bedroom formerly occupied 
by his father, as he is now the mas- 
ter of the estate. 
There are a series of fine char- 
acter drawings with transcendent 
bits by Dorothy Dix as the wife and 
Maurice Evans as the husband; 
each in its way is effective and 
true. Whatever your admiration or 
disapproval of these two characters, 
you realize they are living and vital 
and that you are witnessing a slice 
of life that makes for drama. But 
it is the form of drama that lends 
itself to the printed page rather 
than the stage. Jolo. 


A KEK LAMPAS 


(The Blue Lantern’) 
*Budapest, April 22. 


Romantic operetta in three acts, at the 
Kiraly Szinhaz, Budapest. Book by Laszlo 
Szilagyi and Imre Harmath; music by 
Miklos Brodszky; decorations by Miklos 
Gyarmati. In the cast: Hannah Honthy, 
Emmy Kosary, Nador, Kertesz, Kabos, etc. 








Is operetta dead or can it still 
be revived? ‘The Blue Lantern’ 
seems to prove the latter proba- 
bility, for both book and score are 
in the style of pre-war romantic 
musicals, with intrigue, Balkan poli- 
tics, high society and court circles, 
two couples mutually inter-jealous 
of each other, night club scene and 
the wrong Duchess walking in by 
the right bedroom door and a re- 
sulting happy end. 

Be it said at the outset that it’s 
all very well done. with an honestly 
constructed plot and an ambitious 
seore, and although it has struck 
this reviewer as being rather old- 
fashioned and slow-moving, b. o. re- 
sponse goes to prove that the public 
has not yet grown tired of this style. 

Setting is immediately before the 
war, when Captain Szilassy, of an 
Austrian Hussar regiment, is sent 
to Odessa to worm out some Rus- 
sian military secrets. He’s to go 
disguised as an American ballad 
singer, and mustn't tell Elly, his 
fiancee, anything about it. The girl 
suspects he has gone for the sake 
of a night club dancer, and follows 
him. She finds him making love, 
against his inclinations, to a Grand 
Duchess, who is using the handsome 
pseudo-ballad-singer to be revenged 
on her lover, Count Ostrowski, who, 
‘in his turn, has been spying on the 
Austrians. 

Everything is cleared up 
end, after several hairbreadth es- 
capes, Russian dances, Viennese 
waltzes and jealousy tangos, and 
Russia and Austria can go ahead 
and make war on each other. 

Very attractively staged, ‘Blue 
Lantern’ almost gives one the il- 
lusion of being back in the heroic 
age of Viennese operetta, but those 
were the days of originality, which 
this play lacks. It is slightly sec- 
ond-hand, but almost as good as 
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played one week and a half. 


quirements. 
The Lambs club date 
was just about an even 


‘Did I burn up,’ continued the guy with the big smeller. 
details, the Schnoz went on: ‘Yeh, I busted the piano cover, but it was 
They want $20, plus $15 for the stool. 
piano stools in the world for four bucks each.’ 


‘Little Ol’ Boy’ closed at the Playhouse last Wednesday (3). 


—$—$———= 


Inside Stuff—Legit 


On his trip to Europe, Martin Herman got a sample early in April of 
Nazi stuff in Berlin. He had quit the country for Lo~don just before 
Hitler regime came in, but returned for the excitement, 

A gang of young brown shirts invaded a restaurant where Herman w 
one of a party including the journalistic Niely (Cornelius) Vanderbilt 
They yanked the table-cloth off and spilled dishes and wine upon tien 
The Americans were steamed up and refused to accede to the 
proprietor’s request to leave the place. 

But they changed their minds when a second gang of Nazis entered 
and sent word that unless the party withdrew they would be forcibly 





the 


ag 





‘You might think I was a menace to benefits,’ yelled Jimmy the Dy. 
rante, waving a letter from the management of the Alvin (N.Y.) theatre, 
Note requested the Schnozzla to kick in with $35 for damage to a piano 
lid and stool while Jimmy was appearing, ‘with much fervor,’ in a benefit 


Asked for 


Why, I can buy all the 
Replying to the com- 


‘All I ask is to be barred from playing benefits at the Alvin,’ 


There are several unknowns in the cast of ‘It Happened Tomorrow’ 
which opened at the Ritz, N.: Y., last week. 
Sage, who does well for a first appearance. She is the daughter of Bert 
Satz, who conducted a jewelry store on Broadway next to the Rivoli 


Among them is Frances 


Ann Deighton was formerly known as Marga La Rubio, who appeared 
She was married to the manager of the Princess 
theatre, London, who is a brother of the author, Benn Levy. Show is 
It was presented by Leo A. Levy, of Pittsburgh, and 





Robert Stephens, Inc., the technical presenter of ‘Hilda Cassidy’, which 
opened at the Beck, N. Y., last week, is said to have Harold Stone and 
Boris Kaplan principally interested. 
Arch Selwyn. Same duo made their bow earlier this season with ‘Honey- 


Kaplan was formerly chief aide to 


William Jourdan Rapp was a collaborator with Henry and Sylvia Lie- 
ferent on ‘Hilda’, but prior to the premiere, he withdrew and -his name 
did not appear on the program. Understood a difference of opinion over 
how the theme was worked out, was the reason. 


Show abruptly closed 


Dorothy Cheston Bennett, who adapted ‘Best Sellers’ from Edouard 
Bourdet’s play, ‘Vient de Paraitre’, is the widow of Arnold Bennett, 
Piece was staged by F. Cowles Strickland, who staged 
it first at the Stockbridge summer Playhouse in Connecticut last year, 
About 15 minutes were cut out of the play between the Stockbridge 
showing and New York and about 20 more minutes between the first 
and third days’ showing in New York, at the Morosco. 


Show 


Cast received two weeks’ salary. Rehearsals lasted three days beyond 
the Equity limit, which explains the mid-week stop. Attendance so weak 
management did not care to go beyond the minimum expenditure. re- 


at the National, 

break. Club expected to 
thousand, but attendance at the Gambol was under capacity. 
$3,200, but could have topped $5,000. 


Washington, April 30 
make several 


Gross was 





tension at certain points of the plot, 
which is said to be based on a 
scenario by Laszlo Fodor, whose 
name, however, does not appear on 
the bill. 

Pre-war i'lusion is also prevalent 
if one glances over the names of 
the cast. All the principals are old- 
timers, but the production is none 
the worse for that—on the con- 
trary. For serious acting as well 
as for singing parts that call for 
cultivated voices, the producers had 
to fall back upon the more mature 
generation. 

Emmy Kosary, who was in the 
Shubert production of ‘Hotel Im- 
perial’ and toured the United States 
with Hungarian companies, looks 
and sings with a fascination that 
belies a rather long career. Han- 
nah Honthy gives the complete il- 
lusion of a young girl, and even 
Nador, rather elderly for a gallant 
captain of hussars and ladykilling 
ballad singer, gets away well with 
his part. 


LIDERC 


(‘Will-o’-the Wisp’) 
Budapest, April 22. 
A play in four acts, by Geza Voinovich, 
at the National theatre, Budapest; with 
Gizi Bajor, Arpad Odry, Tivadar Uray, 
Anna Fuzess, Aranka Hettyey, etc. 





A depressingly verbose and out- 
of-date play, based on the life 
of Shakespeare, the Bard of Avon 
and the Dark Lady of the Sonnets 
being the central figures, with 
Queen Elizabeth and Essex figuring 
as well. 

It shows Shakespeare, no longer 
young, falling in love with Mistress 
Mary Fitton, the Dark Lady to 
whom he has to write love sonnets 
to the order of Lord Pembroke, who 
is also in love with her. The co- 
quettish Dark Lady makes both 
happy for a while, but the down- 
fall of Essex and the disgrace into 
which falls:his friend, Pembroke, 
bring out her true feelings in favor 
of the younger man, and Shakes- 
peare retires in resignation to his 
cottage and the circle of his il- 
literate family at Stratford-on- 
Avon. 

Mr. Voinovich, a distinguished and 
learned literary gentleman and 
critic, has Shakespearean  back- 
ground and atmosphere at his 
finger-tips, but he can’t interpret 
genius or conjure up illusion, 

‘Will-o’-the Wisp’ is ltke a lecture 








new. There certainly is dramatic 


on the history of literature. . The 





play, carefully and artistically writ- 
ten, might make good reading, but 
it has nothing to do with the stage, 

Odry, in the part of Shakespeare, 
was hopelessly dry and passive. To 
do him justice, he had an impos- 
sible job. Miss Hettyey, as Queen 
Elizabeth, acted her part well, and 
Gizi Bajor, a very pretty Dark Lady, 
was the only human being on the 
stage. 


WILD JUSTICE 


London, April 25. 
Drama in three acts by James Dale, 
presented by A. R. Whatmore at the 








Lyric, Hammersmith, April 24, in asso- 
ciation with Sir Nigel Playfair. 
OO. HORE, 60.05% 0 ocivcbhecs Roy Graham 
oN err Margaret Rutherford 
EM WHOS 600 064.650.6086 Fen Alfred Atkins 
Doctor Summers............ Frederick Piper 
Constable Parkes.......... Campbell Logan 
EROPOCtOP WIE. «. cccccedecces John Boxer 
Se SP OUUT so bwensbosckes cn Helen Vayne 
Godfrey Perry...........Reginald Beckwith 
POCO sobs cccwsce weds teu see ex Daphne Scorer 
oo ee ere ae Henry Oscar 
Te rae Alec Finter 
Clara POO ich <0 te cdte ess Barbara Couper 
Sir Patrick Trull, Q. C..... Ronald Simpson 
hee Arnold Pilbeam 
James Redboddy, Q. C......... Stuart Bull 
Mr. Justice Coystrill......... Edward Irwin 
This is the first of a series of 


new plays to be tried out under a 
new combination, which has just 
taken over the lease of this outer 
London house. Productions will 
have a short run but, if of out- 
standing merit, will be transferred 
to the West End. This had a single 
performance by the Repertory 
Players one Sunday night in Febru- 
ary last, and was chosen as being 
sufficiently full-blooded to open up 
this season. 

The theme is fear—the fear of 
a woman who goes in terror of her 
life in the knowledge that her hus- 
band is a murderer and that she 
and her children will be the next 
victims if she gives him away. 

The curtain rises on the discovery 
of the murdered body of an old 
woman shopkeeper. The half- 
witted assistant is flustered by po- 
lice questioning and runs away. 

In the comfortable home of 4 
respected family man of the town, 
the wife discovers the murderer 19 
her husband. ; 

Through weeks of horror the wife 
is kept a prisoner by the man who 
watches her every move. News 
finally comes that the half-witted 
boy. has been found and arrested 
The. murderer's wife turns on the 

(Continued on page 54) 
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Philly Critics Like 


But $4500 No Incentive to Stay 


_-_- 
a 


$25 an Hour, 





Philadelphia, May 8. 


Philly, which has been starving 
far as legit is concerned, sud- 
denly finds itself, at this late spring 
date, with four houses open. 
Original booking for this week 
was ‘Dinner at Eight,’ scheduled for 
two weeks at the Forrest. Then 
‘Hi-De-Ho,’ negro revue, was 
pooked into the Chestnut, opening 
night being advanced to avoid con- 
Prhen along came the Theatre 
Guild’s ‘Both Your Houses,’ fifth 
and last play of the American The- 
atre Society's second subscription 
series of the year. ‘Hi-De-Ho’ be- 
ing at the Chestnut, Guild piece 
was booked at the Shubert and fig- 
ured as pretty much of a question 
mark with the dramatic opposition. 
Then it won the Pulitzer Prize and 
became a potential hit. Advance 
here is fine and two weeks, with 
gubscription basis, ought to be big. 
Fourth and final booking was 
Riddle Me This’ with Taylor 
Holmes at the Garrick. This is for 
one week only and is reported as 
being arranged to fulfill obligations 
house management (indie) has with 
unions who insisted on a guarantee 


‘of a certain number of weeks. 


First three offerings are in for 
two weeks each, ‘Hi-De-Ho’s en- 
gagement being more or less indefi- 
nite. It is aimed for Chicago. No- 
tices were lukewarm. 

Several of the first-string critics 
went to New York to see ‘Dinner 
at Eight’ because of conflict of this 
Ferber-Kaufman, play and ‘Both 
Your Houses.’ 

Only booking mentioned to follow 
fs Katharine Cornell’s ‘Alien Corn’ 
(one week only) at the Forrest on 
May 29. Perhaps another one or 
two shows may happen along, but 
not more than that. Rumor has the 
Garrick dickering with summer rep- 
ertory devoted to try-outs of plays 
intended for Broadway in fall. 
Nothing tangible yet. 

Estimates for Last Week 
. $25 an Hour’ (Garrick, one week 
only). Fine notices with one ex- 
ception, but not much biz. Should 
have built, but only $4,500, and 
wasn’t held in. 


Board,’ Bust in Balto, 
$2,000, Season at End 


Baltimore, May 8. 

‘Bed an’ Board,’ the new comedy 
presented here last week by George 
Nosreg, Inc., came and went, and 
now all legitters are shuttered and 
nothing in the offing until next sea- 
s0n. Ford's had few shows in this 
season, ending badly after starting 
like a winner. Maryland and Audi- 
torium, out of receivership finally 
and operated under the manage- 
ment of Leonard McLaughlin, sur- 
prised the town by grabbing many 
shows. 

Maryland reopened for ‘Bed and 
Board,’ but it didn’t do any good. 
Panned brutally and finished to less 
than $2,000 at $2.20 top. 


Suit Over Note Sequel 
To Angeling of ‘Affair’ 


Jack Bregman, general manager 
of Robbins Music Corp., invested 
with Benjamin David, David Pro- 
ductions, Inc. and Stanley R. 
Koenigsberg in an ill-fated legit try, 
‘An Affair of State,’ and later co- 
endorsed an additional note for 
$2,000, allegedly necessary to keep 
the show going, although, as it 
eventuated, the show didn’t go far. 
As a result, Bregman was sued by 
Joseph Levy for the two grand, but 
Judge Davis in City Court decided 
for Bregman and awarded $88 costs 
@gainst Levy. 

Levy is Ben David’s brother and 
Was affiliated in the show venture. 
Bregman, through Julian T. Abeles, 
his attorney, argued that he was 
solely being proceeded against in 
the belief that he was the only re- 
sponsible party, although there were 
other co-endorsers. 











Stock at Hanna 


Cleveland, May 8. 

Harland Fend, press agent for the 
indie Allen, and George Fox, for- 
mer stock director for Robert Mc- 
Laughlin, are merging to form a 
summer dramatic stock company, 
the only one Cleveland will probably 
have this season. 

Team is now in New York after 
up plays and actors, with plans of 
getting company under way around 
June 4 at the Hanna. Opening date 
is still tentative, as theatre has 
Lenore Ulric’s ‘Hard-Boiled Angel’ 
Penciled for May 18 besides several 
Other shows. 


+ 





Minneapolis Opposish 
Legits Do but Fairly 


Minneapolis, May 8. 
Four performances by Walter 
Hampden, two nights and two 


matinees, with ‘Caponsacchi’ and 
‘Hamlet,’ grossed a disappointing 
$4,000 at the Metropolitan. The tak- 
ings were considerably under those 
garnered by the same actor in 
‘Cyrano’ a year ago, but probably 
yielded a profit. 

Paul Whiteman, Jack Pearl and 
revue, including Paul Whiteman’s 
orchestra and the Boswell Sisters, 
playing a matinee and night at the 
RKO Orpheum, with the evening 
top $2.75, drew around $4,200. 

The Bainbridge dramatic stock 
company reviving ‘Welcome 
Stranger,’ with John Dilson fea- 
tured, grossed a meagre $2,000. The 
company concludes its season this 
week. 


$1.10 Tax on ‘Special 
Courtesy’ in Chicago; 








Chicago, May 8. 

Walter Hampden, who did big 
business the opening of the season, 
when one-week-standing with ‘Cy- 
rano de Bergerac,’ returns at the 
tail end of the season to split a 
week at the Grand between ‘Ham- 
let’ and ‘Caponsacchi.’ 

Ethel Barrymore, generally pop- 
ular here, has her new vehicle, ‘An 
Amazing Career,’ on view at the 
Harris from tonight onward. At- 
traction is scaled at $2.75, which 
has been too high for most non- 
musicals this season. 

Marionette entertainment, ‘The 
Piccoli,’ advertised simply as ‘the 
most astonishing musical revue on 
earth,’ comes in May 15. 

Estimates for Last Week 

‘Family Upstairs,’ Cort (C-1,100; 
$2.20) (15th week). Ads tagged 
‘last weeks,’ but no scramming date 
set yet. Still profitable. Last week 
around $3,600. 

‘On the Make,’ Garrick (F-1,276; 
$2.20) (8d week). No telling how 
long this commonwealth attraction 
can _ stick. Takings light, along 
with rest of loop. Relying on cut- 
rates. Socking $1.10 ‘tax’ on ‘spe- 
cial courtesy’ passes, and balcony 
seats at that. 

‘Riddle Me This,’ Princess (D-958; 
$2.20) (4th week). Reported going 
out. Lots of bad weather and de- 
serted end of the loop not helping. 
Around $3,000. 

‘Shuffle Along of 1933,’ Illinois 
(R-1,335; $2.20) (2d week). Negro 
revue well papered, like the rest. 
Good opening, but critics panned, 
and pace slow since. Some adverse 
worth-of-mouth comment that ac- 
tors don’ know their lines. Limited 
two-week booking. Esimated 
around $6,000. 

‘When Ladies Meet,’ Erlanger (C- 
1,318; $2.20) (8d week). Last of the 
subscription-supported Dramatic 
League offerings. Nucleus of pa- 
troage suggests $9,000-$10,000. 

*Yoshe Kalb,’ Apollo (D-1,500; 
$2.20) (3d week). Tendency has 
been to gradually rescale house, 
pushing the top price seats to a 
smaller and smaller section as the 
cheap demand for Yiddish drama 
continued strong. Last week $8,000 
or so. 





‘Tales’ for B’way After 
Three More Road Weeks 


Detroit, May 8. 
Leo Fitzgerald in on ‘Tattle Tales’ 





Shows in Rehearsal 





‘Shady Lady’ (Harry Meyer), 
Alvin. 

‘It’s a Wise Child’ (Wee and 
Leventhal), Hudson. 

‘June Moon’ (Thoa. Kiipat- 
rick), Ambassador. 


DINNER,’ ‘LAW, 
L. A, GET 136 


Los Angeles, May 8. 


No complaints from the legits last 
week. All, with the exception of 
the co-operative ‘Privilege Car,’ at 
the Hollywood Playhouse, got good 
results. ‘Dinner at Eight’ did a neat 
$7,300, slightly under the previous 
week, ‘Counsellor at Law’ was hold- 
ing strong with $6,000. George K. 
Arthur’s ‘I Am So Sorry’ closed at 
the Music Box Wednesday (3), with 
$1,100 for the last four perform- 
ances, 

Arthur opened another co-oper, 
‘The Middle Watch,’ with an all- 
English cast, Thursday. Opening 
night was half papered, but got $340. 
Cast is in on 40% from the first 
dollar. ‘Privilege’ did slightly under 
$1,000, with the cast getting about 
$350 for its share. Two-bit service 
tickets keeping the piece alive. 

Thursday saw the weather break, 
with the heat coming on, auguring 
dipping box-offices from now on. 

Estimates for Last Week 

‘Counsellor at Law,’ El Capitan, 
(3rd week) (CD-1,571-$1.65). Strong 
at $6,000 with indications that the 
attraction will be a banner draw 
for the house. 

‘Dinner at Eight,’ Belasco (5th 
week) (CD-1,103-$2.75). Still the 
town’s champ with an estimated 
$7,300. Downstairs getting the big 
play with the balcony light. 

‘Privilege Car,’ Hollywood Play- 
house (5th week) (CD-1,152-$1.65). 
About petered out at $950 on the 
week, with the cast being paid off 
in nickels. 

‘Middle Waitch,’ Music Box (Last 
four performances) (C-965). Close 
to $1,200 gathered. Oke for this co- 
oper, with smiles all over the house. 


Piccoli, $11,000, Finds 
Pittsburgh Just Fair 


Pittsburgh, May 8. 
Despite addition of three extra 
matinees and subscription auspices 
of American Theatre Society, ‘The 
Piccoli,’ last week at Nixon, couldn’t 
get going, winding up a disappoint- 




















Successes Leaving B’way, Trailers 
See Hope in Scant List of Shows 





Broadway’s fading season, marked 
by numerous closings, still offers 24 
shows, inclusive of revivals. Fact 
that most of the best money getters 
are definitely closing gives hope to 
the managers of moderate gross 
shows that the latter will be bene- 
fitted as the list narrows down. But 
there is no change in the slim sum- 
mer outlook. 

About 10 attractions on Broadway 
are drawing between $3,000 and 
$5,000 weekly, but they claim to be 
bettering an even break, indicating 
that managers and actors have re- 
vised their ideas about profits and 
salaries. Seems an odd situation, 
therefore, that the successes should 
be on their way out. 

‘Design For Living’ will stop after 
another week, at which time it will 
have completed 18 weeks to an aver- 
age of better than $25,000 weekly, 
probably a record for a drama. The 
other leader, musical, ‘Strike Me 
Pink,’ is due out after another month 
because of contractual obligations. 
Both shows would have easly 
spanned the summer. ‘Dinner at 
Eight’ has already gone and with 
‘Alien Corn’ bowing out this week, 
the number of leading grossers will 
soon be depleted. 

In addition, the closing list in- 
cludes: ‘The Comic Artist,’ which 
moved to the Empire last week; 
‘Little Ol’ Boy,’ which folded last 
Wednesday (3) at the Playhouse; 
‘As Husbands Go,’ Forrest. 

Another quick fold-up was ‘Hilda 
Cassidy,’ which opened last Thurs- 
day (4) at the Beck. ‘It Happened 
Tomorrow,’ a Friday (5) premiere 
at the Ritz, is given little chance. 
‘Best Sellers’ did fair trade at the 
Morosco and may stick. First full 
week of ‘Nine Pine Street,’ Long- 
acre, about $4,000, which is claimed 
better than an even break. 

Three new shows this week, but 
next week’s incoming card was lim- 
ited to repeats up to Monday. ‘Of 
Thee I Sing’ returns, spotted at the 
Imperial at $2.20 top; ‘Counsellor- 
at-Law’ returns to the 46th Street 
with a similar scale; ‘When Ladies 
Meet’ returns to the Royale at $1.10 
top, and ‘It’s a Wise Child’ will be 
revived at the Hudson under the 
cheap coupon or pass system. 

Estimates for Last Week 

‘Alien Corn,’ Belasco (12th week) 
(D-1,000-$3.30). Final week; goes 
on tour with Chicago the summer 
objective; profitable though cur- 
tailed engagement here; $11,000 last 


Theatre Guild; adapted by W. 
Somerset Maugham from original 
of Luigi Chiarelli; opened Monday. 

‘Music in the Air,’ 44th St. (25th 
week) (M-1,395-$3.30). At $14,000 
this musical makes some profit; not 
decided on holding over after this 
month, 

‘Nine Pine Street,’ Longacre (3d 
week) (D-1,019-$3.30). Got about 
$4,000 on first full week; claimed 
show can better even break at that 
pace. 

‘One Sunday Afternoon,’ 48th St. 
(12th week) (F-969-$3.30). Modest 
hookup accounts for good profit at 
limited grosses; about $5,500 last 
week. 

‘Run Little Chillun’, Lyric (11th 
week) (D-1,406-$2.20). Colored cast 
drama something of novelty; bet- 
tering even break with takings 
around $6,000. 

‘Strike Me Pink,’ Majestic (10th 
week) (R-1,700-$3.85). Could easily 
stay through summer, but engage- 
ment looks limited to another 
month; over $25,000. 

‘Take a Chance,’ Apollo (24th 
week) (M-1,720-$3.30). Continu- 
ance into summer to be decided 
after Olson and Johnson join show; 
gross around $16,000 or under last 
week. 

‘The Comic Artist,’ Empire. 
Stopped last Saturday after moving 
from Morosco; less than three 
weeks. 

‘They All Come to Moscow,’ Ly- 
ceum (ist week) (C-957-$2.75). Pre- 
sented independently (Wm. J. 
O'Neil); written by John Noble 
Washburne and Ruth Kennell; 
opens Thursday (11). 

‘Three Cornered Moon,’ Cort (9th 
week) (C-1,043-$2.75). Continuance 
after this month doubtful; under 
$5,000, but even break. 

‘25 an Hour,’ Masque (ist week) 
(C-700-$3.30). Presented by Alfred 
E. Aarons and Thomas Mitchell; 
written by Leyla Georgie and 
Gladys Unger; opens Wednesday 
(10). 

‘Twentieth Century,’ Broadhurst 
(19th week) (C-1,118-$3.30). Due 
to call it a season after another two 
weeks; paced around $7,000 to lim- 
ited profit. 

Other Attractions 

‘Another Language,’ Waldorf; re- 
peat engagement; opened Monday. 

‘Pinafore’ and ‘Trial by Jury,’ St. 
James (Erlanger’s); revived Mon- 
day. 

‘Springtime for Henry,’ Ambassa- 
dor; revival. 





week more than doubled most 
spring grosses. 

‘Best Sellers,” Morosco (2nd 
week) (C-830-$3.30). Looks better 
than other spring attractions; got 





ment at $11,000. Rave notices all 
along the line for thjs one, but 
passed up the puppets. 

‘Pigeons and People,’ current, was 
supposed to have wound up local 
legit season, but a couple of last- 
minute bookings bring in Lenore 
Ulric in ‘Hard-Boiled Angel’ Mon- 
day (15) for three nights and one 
matinee, while Walter Hampden 
makes a two-day stop here May 24. 

Wind-up will give Nixon 30 weeks 
in all, five of them with road-show 
pictures, for the lengthiest season 
in past few years. 


PAYTON IN JAMAICA 


Jamaica, Long Island, May 8. 

Corse Payton’s stock opened Sat 
at the Carlton, which has housed 
almost everything since it was 
opened several years ago. Prices 
will be 10-20-30 cents. 

House will run vaude on ‘Sun- 
days. 








‘Career’ So-So in Columbus 
Columbus, May 8. 
Ethel Barrymore, here for a two- 
day, three-show stand last week, 
got good notices, but no crowds. 
Total gross take for the three per- 
formances of ‘An Amazing Career’ 





is taking the show into New York 
in three weeks. Making cast 
changes and adding to the present 
line with Lonergan staging new 
musical numbers. Adding new 
music. 

Show is in Cleveland this week 
with three days in Buffalo, two in 
Rochester, two in Syracuse, two in 
Utica and three in Pittsburgh be- 
fore going into New York. Show 
wants the Music Box in New York. 

Show about broke even here with 
around $8,000 at a $2 top. 


JEANNE GORDON ILL 
Toronto, May 4. 

Suffering from a nervous break- 
down, Jeanne Gordon, Metropolitan 
Opera singer, has been admitted to 
the Homewood Sanitarium, it was 
learned here today. 

The Canadian-born singer Wwas 
taken from her estate at Cedar 
Springs to the sanitarium. Doctors 
reported Miss Gordon as not dan- 


delphia. 


liamsport, Pa., May 8-9; Majestic, 
Harrisburg, 10-11; Orpheum, Easton, 
12-13. 


was slightly under the $2,500 mark. 

George G. Whitehead, who booked 
her in here, is bringing Walter 
Hampden in May 24 and 25 for two 
shows. Hampden will play at one 


about $5,000 in first seven perform- 
ances and figured to have chance. 
‘Biography,’ Avon (22nd week) 
(C-830-$3.30). While grosses re- 
mained as is last week, this show 
moved upward somewhat with the 
gross around $9,000; indefinite. 
‘Design for Living, Barrymore 
(16th week) (D-1,090-$4.40). Last 
two weeks for stand-out dramatic 
gross getter; $25,000, with only the 


musical ‘Strike Me Pink’ any 
higher. 
‘Forsaking All Others,’ Times 


Square (11th week) (D-1,057-$3.30). 
May play out month; dependent on 
even break this week; last week 
dipped under $5,000 Saturday’s 
rain affecting most shows. 

‘Gay Divorce,’ Shubert (24th 
week) (M-1,395-$3.30). Looks like 
sure summer holdover; grosses not 
big, but consistently profitable; 
average $14,000. 

‘Goodbye Again,’ Plymouth (20th 
week) (C-1,042-$3.30). Business 
held up after switching from nearby 
Masque and the takings approxi- 
mated $5,000; enough for this one. 

‘Hilda Cassidy,’ Beck. Opened last 
Thursday. taken off Saturday; 
played four performances. 

‘It Happened Tomorrow,’ Ritz 
(2nd week) (C-945-$2.75). Opened 
late last week; drew reviewers pan- 
ning; no chance. 

‘Little Ol’ Boy,’ Playhouse. Taken 
off Wednesday (3) last week; 
played week and half; house dark. 
‘Mask and the Face,’ Guild (1st 





of the high schools. 


week) (C-914-$3.30). Presented by 





Current Road Shows 





Weew of May 8 
‘An Amazing Career,’ Harris, Chi- 
cago. 
‘Both Your 
Philadelphia. 
‘Caponsacchi’ and ‘Hamlet,’ Grand 
Opera House, Chicago. 
‘Counsellor at Law,’ 
Newark, 
‘Dinner at Eight,’ Forrest, Phila- 


Houses,’ Shubert, 


Shubert, 


‘Family Upstairs,’ Cort, Chicago. 
‘Green Pastures,’ Majestic, Wil- 











gerously ill. 


‘Hard-Boiled Angel,’ Capitol, Al- 
bany, May 9; Strand, Ithaca, 10; 
Erlanger, Buffalo, 11-12-13. 

‘Her Majesty,’ Los Angeles, Bilt- 
more, 

*‘Hi- De- Ho,’ 
phia. 

‘Of Thee ! Sing,’ Shubert, Boston. 

‘Piccoli,’ Shubert, Cincinnati. 

‘Pigeons and People,’ Nixon, Pitts- 
burg. 

‘Riddle Me This,’ Garrick, Phila. 


Chestnut, Philadel- 


‘As Husbands Go,’ Forrest; re- 
vival; final week. 

Shakespeare theatre (Jolson’s); 
Shakespearean revivals. 

‘Around the Corner,’ Chanin audi- 








torium; stopped suddenly last 
week. 

Future Plays 
‘Petticoat Influence,’ by Neil 


Grant, is in rehearsal at the Pasa- 
dena, Calif., Community playhouse, 
with no opening date set. Dorothy 
Libaire and Arthur Pierson lead the 
cast. 

‘Low and Behold,’ revue, opens at 

the Pasadena, Calif., Community 
Playhouse, May 16. Directed by 
Leonard Sillman. With Margaret 
NaMmara, Rocky Twins, Billy Grif- 
fith, June and Leonard Sillman, 
Kay Thompson, Mae Madison, Helen 
Warford, Teddy Hart, Lois January, 
Mindret Lord, Charles Walters, 
Jack Thomas, Peggy Lou Neary, 
Betzi Beaton, Monte Collins, Tyrone 
Power, Jr., June Schaffer, Don Rox, 
Dorothy Dee, Larry Armstrong, Di- 
anna Dunn, William Burns, Jeanne 
Hart, Rosemary Conway, Tom Ber- 
lin. 
*‘Woopsy-Daisy,’ comedy by Don- 
ald Blackwell and Wm, Miles, who 
wrote the original script for ‘Nine 
Pine Street’, will be put into early 
production by Lee Shubert. 

‘The Countess and the Conductor,’ 
by Sam and Bella Spewack, goes to 
a trial at the Hedgerow theatre with 
a fall staging on B’way in prospect. 

‘The Red Tiger,’ Don Skene’s 
nove! of the prize ring, is being 
done into a play by the author and 
Willard Keefe. Jed Harris may pre- 
sent it next season. 





Follow Prof. Baker 


New Haven, May 8. 


Policies of the Yale Dept. of 
Drama, as instituted by Prof. Baker, 
will remain the same when Prof, 
Baker is succeeded next fall by Prof, 
Allardyce Nicoll of London. 

Lee Wilson Dodd will follow the 
Baker methods in carrying on the 
course in playwriting. Alexander 
Dean, at present assistant depart- 





‘Tattle Tales,’ Hanna, Cleveland. 

‘When .Ladies .Meet,’. Erlanger, | 
Chicago. } 

‘Yoshe Kalb,’ Apollo, Chicago. 


ductions next year. Prof. Nicoll will 
teach a number of courses himself, 


ment head, will be in charge of Prory, 
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52 8 St. Martin's Place, Trafalgar Square FOREIGN SHO WE % Telephone: Temple Bar 5041-5042 
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London Show World Salzburg Ignores Nazi =| Catch-Penny Patriotism /WIENNA FEST 
Personal Appearance Flops on Berlin Stages ° 
—— 
P P | e a ppe Berlin, April 29, 
London, April 39. Poe Plays Wilde Role Of German Expatriates Flops seem to be the result of MAY 28- JUNE 
‘Crazy Season’ Ends Soon . managers trying to exploit current 
—— vena = a gory ell In New Rostand Piece patriotic excitement for quick 
eater than iotondea. It wea Paris, April 28. Vienna, April 27, dough. ‘Hias’ (a soldier’s play re- 
expected the thing would last till Maurice Rostand has completed a The ‘Neue Zuericher Zeitung’ gel gm ner gear to of + ng Vienna, April 27, 
the end of June, but it looks like/ pniay on the life of Oscar Wilde | (New Zurich Daily) in an article on | ‘#St war), although doubtiess a sin- The annual Vienna Festival is 
the end of May will see it out. :. the Salzburg Festival dwells on the| cere effort of its author, failed to scheduled this year from May 28— 


George Black and Val Parnell have 
already sent out an SOS to agents 
to scout for new novelties for the 


house. 

Parnell went over to see Ramon 
Novarro at the Alhambra, Paris, 
where he opened April 21 for a 
fortnight. Reports here that No- 


varro drew enormously. 





Endor, Farrell Do Well 
Chic Endor and Charles Farrell 
opened at the Cafe de Paris, April 
24, receiving a very enthusiastic 
reception. Team is in for six weeks, 
two of which they double at the 
London Pavilion. 





Roach’s English Team 

The new film company, Hal Roach 
Productions, Ltd., a producing con- 
cern for Metro, will immediately 
get busy under Roach himself with 
two local comedians named Douglas 
Wakefield and Billy Nelson in an 
endeavor to build them up. 





‘Kong’ Big at Coliscum 

‘King Kong’ continues to be a 
film sensation. ,Its pre-release run 
at the Coliseum is holding up to 
capacity audiences four times daily, 
and is doing a record business of 
$27,000 a week. 

Sir Oswald Stoll, when other the- 
atres offered to take the picture at 
31%% stepped in with a flat offer 
of 50-50, yielding the Coliseum a 
nice profit with no investment. 

When the stockholders’ meeting 
of the Stoll Theatres Corporation 
was held April 25 the antagonistic 
shareholders had difficulty in 
laughing that one off. 





Laughton Sailing June 2 

Charles Laughton burned with 
some of the press boys who, he 
says, distorted his remarks about 
hig gesture in playing the ‘Old Vic’ 
for $100. Boys took this to mean 
he would rather do that than play 
in Hollywood. What Laughton 
actually said was that he liked to 
play at the ‘Old Vic,’ and it was 
only on account of the healthy 
bankroll he extracted from Holly- 
wood that he was able to make this 
gesture. 

Laughton states he is definitely 
sailing for America June 2 on the 
‘Bremen,’ and is due on the Para- 
mount lot the 12th. 





Leicester Square theatre, week of 
April 24, has one important new- 
comer, Yvonne Vallee, who last 
played here nearly seven years ago, 
in Lew Leslie’s flop, ‘White Birds.’ 
This trip she is attracting more at- 
tention on account of her marital 
split with Chevalier. 





A cheering audience greeted Marie 
Tempest in the Rachel Crothers 
play, ‘When Ladies Meet,’ produced 
at the Lyric, April 26. It is con- 
sidered light fare, bordering on the 
old-fashioned, but was warmly wel- 
comed for its deft writing and 
splendid acting. Owen Nares and 
Cecil Ramage did full justice to the 
men's roles, while Ann Todd and 
Mary Newcomb were superb in their 
great ‘meeting’ scene as the wife 
and mistress. Marie Tempest im- 
bued her ‘wise friend’ part with her 
own special charm. A _ propitious 
opening. - 





The apartment of Sam Eckman, 
Jr., in Devonshire House, was 
broken into while Eckman and his 
wife were out and Mrs. Eckman’s 
jewel case, containing valuables 
worth $20,000, was stolen. 


Prefer Canadian Accent 


For ‘Streets of Paris’ 


Chicago, May 8. 

Because few Frenchmen from 
overseas, but many from Quebec, 
Canada, are expected at the World's 
Fair, it is understood the ‘Streets of 
Paris’ concession,. which has been 
seeking French-speaking employes, 
will give preference to Canadians. 

This policy has brought forth 
snorts of derision from Parisians 
because of the ‘Canuck’ French 
spoken in Quebec. Auspices are 
probably aware of the incongruity, 
but feel that people from Quebec 
will appreciate the dialect they are 
accustomed to. 


Mussolini, Playwright 
Gives Away Royalties 


Berlin, April 27. 


Mussolini's Vienna debut as a 
playwright was a success. Play is 
the Napoleon story, ‘The Hundred 
Days’, and it is to have a Berlin 
Production before long. 

Werner Krauss plays lead in the 
“Tienna show, the royalties of which 
Mussolini is turning over to the 
Austrian rs, out of work, 


which will be produced by Paulette 
next October. M. Lugne Poe, cele- 
brated for his interpretations of 
Ibsen, Strinberg, Shaw and Haupt- 
mann roles in French adaptations, 
has been signed for the role of 
Wilde. 

Play is based on authentic events 
in the famous trial of the poet- 
novelist-playwright and will also 
depict Lord Alfred Douglas, and 
other famous characters of the ar- 
tistic group of the 1890's. 


Rostand, who was badly injured! 
in an automobile accident, April 
23, near Dijon, while en route for 
Paris, is rapidly recuperating and 
expected here early in May. 


FLOCK 0’ LONDON DATES: 
FOR AMERICAN TURNS 


Herb Williams goes to London for 
two weeks at the Palladium, open- 
ing July 20. He was set through 
Dick Henry of the Curtis & Allen 
office. 


Other Henry placements for va- 
riety theatres on the other side, 
with opening dates, are: Emil 
Boreo, two weeks, Manchester, June 
19; Carr Bros. and Betty, two 
weeks, doubling Palladium and Sa- 
voy hotel, Aug. 7; Harry and Dan 
Downing, two weeks, Leicester Sq., 
June 19; Yates and Lawley, six 
weeks, opening Palladium July 31. 


Biblical Play, Modern 
Idiom Good in London 


London, May 8. 
‘Caesar's Friend,’ new play at the 
Piccadilly, is a drama built around 


Pontius Pilate and the crucifixion 
written in modern language. 
Piece was well received by the 


first night audience and seems 
headed towards success. 











Diva Vanishes, Called 
Just Publicity Stunt 


Berlin, April 27. 


There’s been a lot of noise here 
about the disappearance for three 
days of Charlotte Boerner, out of 
work German opera singer who had 
star parts last year with the Chi- 
cago Opera Co. 


Reappearing again, Miss Boerner 
said she had meant to commit sui- 
cide, fe2ling neglected in this 
country. 

Incidentally she kept making wild 
accusations against Tiedtgens, State 
opera chief, and others. In some 
opera circles here, Boerner’s be- 
havior is considered just a publicity 
stunt. 


4-Hour ‘Sacred Opera’ 


To Be Done in Mons 


Brussels, April 28. 


‘The Prince of Peace,’ an ‘evan- 
gelical opera’ in 11 tableaux, tak- 
ing four hours to perform, will be 
given its premiere at Theatre Royal, 
Mons, May 21. 

Composers are Belgians, Paul de 
Nory and Paul Daulie, whose last 
work, ‘The Triumph of the Lamb,’ 
presented in 1925, has been per- 
formed 25 times since. 


Lehar Honored 


Paris, April 28. 
Franz Lehar has been promoted 
to the rank of Commander of the 
Legion of Honor, as a tribute to his 
accomplishments in musical com- 
edy and light operettas. 
Lehar will shortly begin direction 





of rehearsals of his latest work, 
‘Frasquita,’ at the Opera-Comique. 


ANTWERP LIKES ‘BOSS’ 
Brussels, April 25. 
| ‘De Baas in Huis’ (‘Boss of the 


possibility of a cancellation of this 
year's Salzburg Festival season. 

The paper continues that it would 
be a thorn in the eye of Bavaria to 
have so close to its borders a festi- 
val in which boycotted artists such 
as Max Reinhardt and Bruno Walter 
would appear, amid the ‘likely’ ap- 
plause of an international audience. 

According to the article cited the 
German government will feel in- 
duced to take bold steps to over- 
throw the peaceful character of 
what is to them a provoking festi- 
vity, and to lay special obstacles 
in the way of not permitting Ger- 
man citizens to cross the frontier to 
attend the Salzburg season. 

As a result of the article rumors 
circulated that the Salzburg festival 
was likely to be cancelled. The at- 
mosphere was cleared by a firm 
word of Herr Preiss, vice mayor of 
Salzburg who assured interviewers 
that the Festival will be held defi- 
nitely, and that all the scheduled of- 
ferings will be given. 


South Africa 


“By H. Hanson 





Capetown, April 9. 
Weather prophets say we will 
have an early winter and a cold 
one. 
Business around the shows still 
down, with one or two doing a 
little, due to extra attractions in- 
volving high costs. 
Phyllis Bedells, English dancer, 
arrived in Capetown April 3 from 
England as official examiner of the 
Association of Operatic Dancing of 
Great Britain. 





Against Bible Scenes 

The Dutch Synod over here urge 
the banning of Biblical scenes in 
films, contending the Bible was not 
written for pleasure, and episodes 
displayed on the screen were detri- 
mental to the teachings of the book. 
African Consolidated Theatres 
say they are going to build a new 
theatre in Durban (Natal) to be 
called ‘The Playhouse.’ A few 
months ago this concern stated the 
new theatre for Durban was off, 
due to depression and other causes. 
The lease of the present theatre was 
renewed for a further five years by 
African Consolidated Theatres when 
the decision not to build was made. 
Clyde Chastain, American heavy- 
weight, got the decision over Dave 
Carstens, South African heavy- 
weight, at the City Hall, Johannes- 
burg, April 1, after a gruelling fight, 
with a big percentage of the crowd 
thinking Carstens was the winner. 
Both men put up a great battle, 
with first-class boxing and clever 
footwork. 





Cinema Auctioned 

The big Carlton Cinema, Johan- 
nesburg, was put up for auction, 
but was withdrawn at the highest 
bid of 26,600 pounds. 

Conditions attached to the sale 
prohibit the place being used as a 
cinema or any entertainment. The 
house was handled by African The- 
atres, and closed down. 


‘Grand Hotel’ Goes Big 
MGM’s fine theatre, The Metro, 
Johannesburg, has scored a record 
for South Africa, with 35,000 paid 
admissions in seven days to see this 
picture. 








Another Mad Freak 

Percy Cary, of Lorenco Marques, 
Portuguese African territory, who 
recently put over an alleged record 
of 61 hours continuous piano play- 
ing, and had that record challenged, 
has now started an attempt to play 
for 100 hours. 


Oldest School in New 
World May Go Drama 


Mexico City, May 5. 

National University of Mexico 
here, America’s oldest seat of learn- 
ing, founded in 1553, is again giv- 
ing attention to a proposition for 
establishing a dramatic school. 

Proposition last year was given 
consideration and then tabled be- 
cause of lack of funds. 

Now, it seems, university is in 
better financial shape and ’tis re- 
ported that it will found the school. 





Mengelberg in Holland 
The Hague, April 28. 
To commemorate centenary of 
birth of the famous German com- 
posed Brahms, the Concertgebouw 
at Amsterdam is giving a series of 
concerts dedicated to works of this 





| f{ouse’), translation of a three-act 
| comedy by Martin Flavin, Ameri- 
can author, presented at the Royal 
Flemish theatre, Antwerp, was a 
smash, 

Theatre is being run for a short 
period by a group of actors and it | 
looks as if they will finish their | 
‘season with the comedy, i 


interest audiences. 

Same holds good for ‘Ewiges 
Volk,’ patriotic history play which 
was put on in a hurry in the 
Deutsches theatre, with the result 
that there were*iess than 50 pay- 
ing visitors in the third night and 
the show had to be taken off with- 
in a week. 

The former Reinhardt production 
(Hoffmannsthal’s ‘Grosses Welthe- 
atre’) was quickly substituted once 
more. 


Cardini Gets Berlin 
Trimming Under Nazis: 


London, April 27. 


First American act to get a raw 
deal in Berlin since the Nazis have 
taken possession of Germany is 
Cardini. 
Cardini was originally booked at 
the Scala, Berlin, for the month of 
April, by Julius Marx, who, scent- 
ing trouble in Germany, leased him 
to the Kabaret der Komiker, oper- 
ated by Kurt Robischeck. Card 
manipulator opened, and the first 
week was given his full week's sal- 
ary. But after that things began to 
happen, and Cardini had to make 
regular trips to the box office where 
he was paid a few marks on ac- 
count with promises his salary 
would eventually be paid. 

This state of affairs dragged on 
till a few days before the termina- 
tion of his engagement when he was 
told Robischeck had fled the coun- 
try and he would not be paid. When 
Cardini began to ask questions 
about the ‘gate money,’ which was 
considerable, as they had been play- 
ing to good business, he was told the 
Government had taken the receipts 
for back taxes, 

For the next four days of his en- 
gagement, he was asked by the acts 
on the bill to stay over, as other- 
wise the attendance would fall to 
nothing. This he agreed to do, and 
for the last four days he was given 
150 marks, less 4% government tax. 
In all, Cardini is minus 4,000 
marks on his first German trip, 
which he intends to be his last. 

The International Artists’ Lodge 
in Berlin have the matter in hand. 





Going Places 





(Continued from page 12) 


is -her passion for her current 
sweetheart. She listens, instead of 
telling all. When she does say 
something, it’s cryptic whether the 
words are mystic or not. Her make- 
up does not stop at accenting her 
features — it goes beyond that, 
heightening her best points, increas- 
ing the illusion of almond shape 
about her eyes, stressing the soft 
petal quality of her mouth. Her 
blonde bob is most certainly not 
neat—it puts no beware signs in the 
way of a fond one who might be in- 
clined to rumple it. Her costumes 
are spun of fragile, flattering mate- 
rials. She is pliant, yet soft-con- 
tained. Her allure flowers from her 
mystery. Miss Stevens, firm and 
forthright, puts herself on an equal 
basis with her associates, and so 
leaves nothing to wonder about, 





Closed Car Menace 

For those interested in seeing how 
a young wanton discovers she is 
just that and what she does about 
it, Miriam Hopkins in ‘The Story 
of Temple Drake’ makes it all too 
pitifully clear, 

Miss Hopkins shows deep under- 
standing of the character she is 
asked to play. She treats her sin- 
cerely, refuses, in her honesty, to 
soften the shock, refuses, too, to de- 
scend to tawdry sensationalism. 
There is no hey-hey flaming youth 
about Miss Hopkins’ ‘Temple’; she 
is the pretty and unaffectedly in- 
gratiating young girl in demure 
party dresses who goes to country 
club dances, but not to dance. The 
row of parked cars is her objective, 
she herself scarceiy realizes why. 
Temple’s subsequent adventures, 
though a special case history, are 
not incompatible with the early 
manifestations of her temperament. 
What happens to her in particular 





June 18. 

Actually the Festival will start 
earlier with the Brahms Centenary 
beginning on May 16 leading up to 
the official Festival opening on May 
28 with the usual speeches, horn 
concerts and open air ballets at the 
Town Hall square, facing the Bure 
theatre. 

D’Albert’s one-act opera, ‘Depart- 
ure,” will be done May- 27 at the 
Redouten, and ‘Magic Flute,’ newly 
mounted, will be the first official 
donation toward the Festival on be- 
half of the State’s Opera on May 28, 
This Mozart will be followed up by 
an ambitious Wagner Cyclus com- 
prising all works of this Teuton 
composer from Rienzi up to Parsi- 
fal. 

Klemens Krauss, Robert Heger, 
Bruno Walter, and in all probability 
Ettore Panizza (Milan), Ruhlmann 
(Paris) and Dusolina Gianini will 
share honors of the baton between 
them, 

Open air concerts and ballets will 
be held nightly at the Burg-Garten, 
serenade nights on May 30 and June 
9 at the Josefs Platz while mam- 
moth concerts with more than 1,000 
artists will do a special Strauss pro- 
gram at the Stadium. Another 
mammoth choir concert with 6,000 
singers is scheduled there. 

The Philharmonic orchestra under 
Klemperer will devote a special pro- 
gram to Hungarian music with Bela 
Bartok at the piano. 

Historic serenade evenings will be 
arranged at the Belvedere castle, at 
the old Kreuzenstein fortress, while 
the Saengerknaben will add their 
share to the Festival at the pic- 
turesqua Laxenburg Castle. 

The music Festival is to include, 
furthermore, piano concerts of Al- 
fredo Casellas, a Trio Evening of 
Elly Ney, and military band con- 
certs at the Helden Square. 

The International Competition for 
voice and piano with about 100 ar- 
tists from all over the world par- 
ticipating is to coincide with the 
music festival. 

The legitimate and musical com- 
edy stage have not yet settled defi- 
nitely on their repertoire. It is 
likely to include Richard Duschin- 
sky’s successful ‘Emperor Francis 
Joseph’ at the Volktheatre; Sean 
O’Casey’s ‘Juno and the Paycock’ 
or ‘The Plough and the Stars,’ at 
Reinhardt’s; Frederick Lonsdale’s 
‘Never Come Back’ at the Kammer- 
spiele; ‘Mourning Becomes Electra,’ 
‘Man and Superman.’ 


—_ 





stances. A soft spoken Southern 
miss who tarries aware and con- 
tent in a house of questionable re- 
pute, who agrees to its flashy negli- 
gees and cheaply lush surroundings, 
is not pretty to contemplate—but it 
could be true. She is real enough— 
Miss Hopkins appreciates. that. 
Whether or no she is a theme for 
screen entertainment is not up to 
Miss Hopkins to decide. 





Licks Better Than Boots 
‘Hello Sister’ leaves the why of 
Boots Mallory as a picture lead— 
the why indeed of ‘Boots’—still the 
same dulcet enigma. Long golden 
hair unloosed about her shoulders 
at the drop of a hat, pretty white 
teeth good for smiling, nice regu- 
lar features—yes, but does she feel, 
can she grasp what the girls she 
plays are supposed to be thinking, 
what they’re supposed to express? 
Miss Mallory won't tell. 

She learns the words of her lines 
very proficiently—and stops there. 
The moods, the emotions that evoke 
those lines she’ll have nothing to do 
with. So girls cry, do they—Miss 
Mallory makes crying sounds. 
They’re glad? Miss Mallory smiles 
dutifully. Sometimes they’re lonely? 
Miss Mallory hangs her head, if 
she’s waiting at the marriage license 
bureau, drops on her bed and buries 
her head in the pillows, if she's 
home. There's really nothing to 
acting, Boots Mallory style. And 
that’s just the way it comes out on 
the screen. Beyond doubt Miss Mal- 
lory is pretty—but is she Art? 

Sometimes Miss Mallory is better 
than other times, in fairness. Some- 
times she poses a sort of healthy 
agreeableness, a robust young sin- 
cerity. But ‘Hello Sister’ does for 
Zasu Pitts, licks Minna Gombel; if 
it can flatten two such experienced 





master. and her response, for all its un- 
They are conducted by Dr, Will- | pleasantness, is the logical out- | 
iam Mengelberg. ) growth of the particular circum- 


troupers, Miss Mallory should be 
credited with good behavior ana 
given one more chance. 
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TWO L. A. SHOWS 
10 P. C. CO-OP 


Casts of both ‘Privelege Car’ at 
the Hollywood Playhouse and “The 
Middle Watch’ at the Music Box 
are working co-op from the first 
@ollar taken. Cast of the former is 
getting 35% of the take. Latter 
troupe gets 40%. 

‘Privilege’ players received around 
$350 for their end from Paul Tre- 
bitsch, the producer, last week. 
*watch’ players got a better break, 
pulling around $450 for the four 


performances. 

Equity has a representative at 
the b. o. of both houses to see tnat 
the players get the proper account- 


ing. 


LUPE GIVES WAY; ‘PINK’ 
SALARY CUT UNANIMOUS 





Lupe Velez’'s squawking against 
the 25% cut on ‘Strike Me Pink’ 
was overcome by the management 
telling the tempestuous Mexican 
star that her holding out would 
force the show’s closing, as the cut 
thing must be unanimous. Miss 
Velez was made to see that if that 
eventuated it wouldn't reflect favor- 
ably on her, as an American show 
troupe might find itself without em- 
ployment, due chiefly to the hold- 
out of a foreign actress. 

The cut was okayed as a result. 

As co-star with Jimmie Durante 
and Hope Williams, Miss Velez is 
eaid to be top salary in the show, 
even over Schnozzle who, for 10 
weeks, got a little less, chiefly as 
a favor to his managerial pals. 
From now on, however, he’s par- 
ticipating in a 25% share of the 
net profits. 


Wilbur Replaces Tearle 
In ‘Dinner’ After May 27 


‘Dinner at Eight,’ which ended its 
run at the Music Box, N. Y. last 
Saturday and opened in Philadel- 
phia Monday (8), is limited to five 
stands outside of New York. Brook- 
lyn is the next date, with Boston, 
Detroit and Chicago following. 

Loop date starts June 19 and is 
indefinite, dependent on _ business 
drawn from the world’s fair crowds. 
Indications are that ‘Dinner’ will 
have completed playing prior to 
October, when Metro proposes re- 
leasing the picture version, Con- 
tracted release date is Jan. 1. 

Conway Tearle will be out of the 
cast May 27, when his run of the 
play contract expires. He will be 
replaced by Crane Wilbur. Last 
Friday June Wyatt replaced Mar- 
garet Sullavan, latter having joined 
the show when Marguerite Churchill 
went abroad recently. Miss Wyatt 
appeared in ‘For Services Rendered,’ 
also a Sam H. Harris attraction, 
which was taken off at the Booth 
after a brief engagement. 





e e e 

‘Biography’ Epidemic 

Iliness last week of three players 
in the short cast ‘Biography,’ at the 
Avon, N. Y., brought. on two under- 
studies. Ina Claire was out for sev- 
eral performances and Ruth Wes- 
ton, the general understudy, went 
on. Upon Miss Claire’s return, Helen 
Sallinger playing the part of the 
Plump maid, became ill and again 
Mi-; Weston subbed, a feat. 

Saturday Earl Larimore was out 
W-th the mumps, Norman Stewart 
replacing him. 


Blancy East for Plays 
Hollywood, May &. 


Harry Clay Blaney, play 
broker, leaves May 15 for his an- 
nual New York jaunt. 


coast 


He'll remain away at least three 
wecks, and may double his stay by 
hopping over to London to. ey¢ 


some plays there. 


‘Counsellor’ Back to B’way 


Counsellor-at-Law’ comes back to 


New York Monday (15) for a third 
run. Paul Muni is still heading the 
cast and show wi'l be spotted at the 
Forty-sixth St. 

House will be scaled at $2 top for 
the run. 


————S 


CHICKEN OR FEATHERS | RELIEF SEEKS HANDLAN | ‘LADIES’ BACK ON B’WAY 
_ CASH AS SUMMER NEED 


Minneapolis Either Has No Legits 
or Rivals Clash 

The strange pranks of coincidence | 
that have invariably brought the 
few road attractions to play the city 
here simultaneously, or virtually so, 
still are in evidence. 

Walter Hampden was at the Met- 





Saturday. A few weeks ago ‘Of 
Thee I Sing’ and the Eddie Cantor 
review opposed each other at the 
Metropolitan and Orpheum. 

In past seasons New York Thea- 
tre Guild attractions and Shubert 
shows invariably opposed each other 


rival houses 


FREDERICK FOR FRISCO 
IN FACE OF UNION JAM 


San Francisco, May 8. 


Frisco remains on a legit fast with 
all houses dark following notice to 
musicians that no theatres will op- 
erate except without orchestras. 

In the face of this ultimatum, 
however, Columbia is announcing 
Pauline Frederick in a week of ‘Her 
Majesty, the Widow’ and ‘Amber,’ 
beginning May 15. 

Meanwhile that house, Alcazar, 
Curran and Geary are dark, latter 
after two weeks of ‘Hand in the Fog’ 
which Louis M‘wloon produced and 
which took a bad beating from 
stench bombers, when latter had a 
non-union stage crew and no or- 
chestra. 


Hartford Tryout for 
B’way Producer Group 


Hartford, May 8. 


Certain New York producers are 
inaugurating a plan to use this city 
as a base for testing and reaction, 
according to announcements made 
here. The Select Theatres Corpora- 
tion, understood to be a consolidated 
group of producers emanating out 
of New York, announce that, starting 
May 15, a series of 10 new plays 
destined for Broadway will be pre- 
sented at Parson’s theatre, a former 
Shubert house here, by William 
Caryl, director and producer. 

Among the names included in the 
various. casts.are found Dorothy 
Gish, Montagu Love, John Buckley, 
Nancy” Sheriden and others. The 
first play to be presented is ‘Justified 
Murder,’ current in the Haymarket 
theatre, London, Eng.; the second 
play will be a farce, ‘Going Gay,’ 
starring Dorothy Gish. The two 
succeeding plays are ‘Etienne’ and 
the ‘Poor Little Thing.’ Dates are 
week each. 

Hartford, which has lacked con- 
sistent legit presentations for more 
than four years, now finds itself 
with two theatres, Parsons and Pal- 
ace, which, starting on May 8 (yes- 
terday), went stock with the James 
Thatcher Players, starring Barbara 
Weeks and others. 

Both houses are booked for 50 
cents top for evening performances 
and 35 cents top for matinees. 











Court Orders Macloon 





Los Angeles, May 8. 


last week issued a temporary re- 
straining order to Lillian Albertson, 
prohibiting her estranged husband, 
Louis O. Macloon, from telephoning, 
writing or communicating with her. 
Legit producer must not molest or 
annoy Miss Albertson, who 
divorcee suit pending. 
Macloon must appear for hearing 
May 15 to show cause why the re- 
straining order should not be made 





| permanent. . 
Attempt by Macloon to gain pos- 
session of furniture in the home of 
| Miss Albertson’s mother in Beverly 
| Tlills, which had been leased to 


at the Lyceum and Metropolitan, ; 


has a} 


j 
| 


ropolitan for four performances on | Handlan, would be effected was in- 
Thursday and Friday, while the Jack | dicated 
Pearl revue played the Orpheum on | from St. Louis 





| 


| 


| 


| 


| 


| 
| 
| 


— 








That co-operation in the disburse- 
ment of the surprise $40,000 legacy | 


next 
ranging from 25 cents to $1.10. First 
time for a 
Broadway within a generation. 


left to the needy of show business | 


through the will of the late tipi 


further communication 
where the Handlan | 
fund is being handled. 

The administrator requested the 


opinion of the Stage Relief Fund as 
to whether the money should be ex- | 
pended at this time or conserved in 


a trust fund and disbursed over a 
period of years. It has been sug- 
gested to the administrator that at 
least a portion of the Handlan 
money be assigned to the Relief 
Fund, to be segregated from the 
general money and expended by and 
with assent from the St. Louis 
court, which is to pass on all pay- 
ments under the terms of the will. 

The Handlan money would greatly 
aid the Relief Fund which faces the 
summer with diminishing chances 
of benefit performance proceeds. 
Present cash balance of $15,728, it 
is felt, must be bolstered. During 
the past week the city’s general un- 
employment fund was paid its share 
of the ‘Design For Living’ first night 
money, while the musicians relief 
fund was given 10% of the eocial- 
ites’ Metropolitan benefit in March. 
Payment was made over the objec- 
tion that while individual stage- 
hands at the Met received wages for 
working the benefit, the musicians’ 
money went into the union’s general 
relief fund. Additional money from 
the Met affair is accounted for in 
the weekly financial statement up 
to last Friday (5): 


by 


Previous contributions ...... $55,640 
Met. benefit ....... eicvene . Been 
‘Biography’ Benefit .....se.6 512 
ina T. BD. Kirkims. .ccsccccse 10 
Apnes C. Cottrell ccoccecssce 10 
Other cCONtriDS ..ccccccccccs 420 

WO 5s Sink dc tcnee ccccece $07;685 
Gross expenditures ........ 41,956 


Balance . $15,728 


‘Bed and Board’ Pulled 
Off Till Next Season, 


eee eee eeeeeee 











Not to Molest Wife 


fere with the theatre owners in the 


| 


_portatiom when it was learned the 








, } need 
Superior Judge Dudley Valentine | 


with the motion picture industry, 
for the reason that wherever a 
; motion picture theatre is affected 


‘Bed an’ Board,’ which opened in 
Baltimore last week, was brought 
back for script revision. Show was 
presented by Ralph Watkins, new! 
as a manager, under the corporate 
title of Nosreg. Company was vir- 
tually stranded, Equity stepping in 
with money for hotels and trans- 


manager had left town. 

Withdrawal leaves the Hudson, 
N. Y., dark. ‘Riddle Me This,’ re- 
vival, closed there Saturday. ‘Bed’ 
is now slated for next season. 





Anti-Probe Org. 


(Continued from page 5) 
ernment’s side of the cost the in- 
dustry points out it would suffer in 
this manner. 

General Ill Effects 


‘It would interfere with the op- 
eration of many thousands of the- 
atres in the United States, inter- 
of financing, delay the pro- 
duction for the coming season, 
cause a curtailment of product and 
cause irreparable loss to thousands 
of our business men throughout the 
whole United States, not connectea 


the merchants in that locality be- 
come affected. 

‘Then after we have spent the 
taxpayers’ money on this useless 
investigation, caused a chaotic con- 


Royale, 


the show, 
the Jack Haley-Sid Silvers roles, 


Scaled at $1 First N. Y. Legit at 


Price in Generation 


‘When Ladies Meet’ returns to the 
York, from the road 
the ticket 


New 


week, with scale | 


dollar legit show on 


Understood that most of the orig- 


inal cast will appear, it being hoped 
to span the summer, 


FRIARS’ HOME SALE UP 





BUT THEY WILL STAY 


The Friars clubhouse on West 


48th street, N. Y., will be auctioned 
off in foreclosure proceedings May 
22. 
only bidder is expected to be the 
Bank for Savings, which holds the 
first mortgage, amounting to $200, 
000. 
property it is quite likely the Friars 
will rent the club, it also being pro- 
posed that the clubmen buy back 
the property. 


The chief and probably the 


If the bank takes over the 


Friars situation, however, is com- 


plicated. There are prior liens such 
as taxes which amount to about 
$55,000, also interest charges which 
will probably push the bid up to 
$300,000. 
assume the tax liens. 
bonds amounting to 
outstanding, mostly held by mem- 


bidder must 
There are 
about $80,000 


Successful 


bers. The bonds will be valueless 
if the bank bids in the property. 

Another debit item is that of $43,- 
000 owed the City National Bank on 
notes. 


Frisco Embassy Folds, 
Stranding ‘Jig Saw’ Co. 


San Francisco, May 8. 

Dan Markowitz’s Embassy went 
dark last Wednesday night (3) and 
the revue ‘Jig Saws’ folded, too, 
leaving the cast without dough or 
jobs, and the house dark. 

Show was playing for 65% of the 
gross, coming in after a week at the 
legit Curran. Wednesday night 
there was around $3,500 in the 
house, but by time union help was 
paid off there was left but $108 for 
the cast which included Eddie Lam- 
bert, John T. Murray, Vivien Oak- 
land, Ruth Gillette, a line of girls 
and other principals. All are still 
around town. 

Number of attachments were 
slapped down on Markowitz-and the 
house, including one on the mar- 
quee’s neon letters. Operator has 
been trying burlesque, musical tab 
and whatnot in the theatre with 
but little success. ‘Jig Saws’ was 
the best to date. 

Lambert and the co-op cast are 
trying to book ‘Saws’ in out of town 
houses but nothing’s set yet. 











Olson, Johnson’s ‘Chance,’ 
Erlanger, Chi, July 3 


‘Take a Chance’s’ out of town 
opening, which marks the advent of 
Olson and Johnson’s partnership in 
the musical through a 40% buyin-, 


will be July 3 at the Erlanger, 
Chicago. It closes in New York 
July 1. 

Ethel Merman, on a guarantee 
and percentage basis, and Jack 
Whiting will be the only original 
principals remaining. Barbara 


Newberry replaces June Knight for 
the road. Along with their piece of 
Olson and Johnson get 





DENVER LEGIT TEST 
Denver, May 8. 
Arthur M. Oberfelder has booked 


the following shows for the Broad- 


‘dition throughout the motion pic-,;W@y for the near future: ‘Her 
| ture industry, closed a few thou- Majesty, the Widow,’ ‘Amber,’ ‘Jig 
cand theatres, then—we will take | Saws,’ ‘Dinner at Eight,’ ‘Music in 
the report of our committee and|the Air,’ Jack Pearl-Paul White- 
refer it to the Federal Trade Com- | ™man-Boswell Sisters and Amos 'n’ 


|Gary Cooper, inspired the plea for | 


‘the restraining order. 


‘PASTURES’ 33 TOUR ENDS 


in bookings 


A slight change 
season of The 


brings the fourth 

| Green Pastures’ to a close at lbaston 
Pa., Saturday (13). Show hi 
out since September for a 


34 


s been 


tal of 


wet ks 
S < ’ S es | toul 
eason aStul Wild 


aiter 


Next 
the South 
season in 
l pack on Broadway—in 1936. 


ind the following 


split week time, 1s due 


| ymission or the Department of Jus- 





Andy in person. 


tice. If the allegations in this res- Oberfelder seeks to find out if 
olution are founded on facts in| Denver really wants legit. If sup- 
possession of the author they] ported, he says he will bring in 
hould be placed in the hands of plenty of attractions. 

the Commissioner of the Federal pe eee * 

lrade Commission or the Attorney 

General If the author does not Strengthening ‘Tales’ 

have the facts, we should not ver- Edith Evans and Ray Mayer have 


mit any fishing expedition into the jt 
affairs of such a mammotn industry 
motion picture industry, cr, 


matter, any othe: industry 





the 


at 


as 


for t 


jin the United States.’ 


Fay’s 
‘Tattle Tales’ to strengthen for the | Bureav in Harrisburg 
New York run. 


of Frank! 
Stanwyck’s | 


added 
and 


the cast 
3arbara 


een to 


' 
Due in a couple of weeks. 


Houses’ Pulitzer 
Winner, but Ends 
Its New York Run 


of ‘Both Houses’ 
as the winner of the Pulitzer prize 


for the season of 1932-33 provoked 


Selection Your 


although the Max- 
well Anderson play, a_ protest 
against machine politics, was men- 
tioned as a leading contender. 
Announcement of the award and 
the prizes in letters, was sent to 
the dailies marked for release last 
Friday (5). The N. Y. ‘Daily News,’ 
however, broke the release on 
Wednesday (3) announcing that 
‘Houses’ was the drama winner, 
over a ‘tintype’ of Anderson by Sid 
Skolsky. 

No comment on the ethical angle 
of tab’s action was officially made 
by the committee. Once previously 
the same paper ignored the com- 
mittee’s request for a general re- 
lease of the Pulitzer winner. The 
prizes were formally announced at 
a function held by the Friends of 
the Princeton Library at the Plaza 
hotel Thursday night. — 

‘Both Your Houses,’ presented by 
the Theatre Guild at the Royale, 
N. Y., was withdrawn Saturday 
(6), show getting the meager bene- 
fit of the publicity, playing but 
three performances after the award. 
Its engagement lasted nine weeks, 
The Guild stated the show may re- 
turn following a two weeks’ date in 
Philadelphia, explaining that book- 
ing could not be cancelled because 
of subscription obligations. 

Business for ‘Houses’ Friday 
night improved about 300% over 
that of the preceding evening. Both. 
Saturday performances were excel- 
lently attended, Show had. re- 
ceived a fair critical break at the 
opening, but business after the five 
week subscription period was mod- 
erate. It was generally reported 
that the Guild held the show in at 
the Royale in the hope of it win- 
ning the prize, but the prompt 
closing thereafter followed regard- 
less. 

Anderson was an editorial writer 
on the former ‘Morning World.’ He 
gained prominence in collaborating 
in the writing of ‘What Price, 
Glory?’ with Laurence Stallings, at 
the time book reviewer on the same 
paper. Anderson showed versatil- 
ity in writing ‘Saturday’s Chil- 
dren’ and ‘Elizabeth the Queen,’ 
both clicks. He also wrote ‘Night 
Over Taos’ and ‘Gipsy,’ collaborat- 
ing in writing ‘Gods of the Light- 
ning,’ ‘White Desert’ and ‘The 
Buccaneer.’ 


some surprise, 








MASLOON SHORTS PAY, 
BUT SATISFIES HOTEL 


San Francisco, May 8. 

Louis O. Macloon’s ‘Hand in the 
Fog’ folded here Saturday (29) 
without paying off the cast or crew 
although Macloon produced er igh 
money to pay off their hotel “hills. 
Show did sour business due to the 
producer’s fight with the stagehands 
and musicians unions. 
Because he refused to hire eight 
musicians at $540 weekly, union 
stagehands refused to service the 
house, 
Macloon is back in Los Angeles 
trying to raise enough money to 
produce the piece at the Mayan. 





Shea Co. Quits Waukegan 
After 42 Wks. at 35c 


Chicago, May §&8. 
John Ludwig is discontinuing 
vaudeville at the Main Street, Ra- 


cine, Wis., in order to give 35-cent 
dramatic stock a whirl. Stock has 
been playing half-weeks, dividing 


with the Majestic, Waukegan, where 
it has been operating about 42 
|weeks on a commonwealth basis, 
Oscar O. Shea is producer. 

Sam Trinz is taking over the 
Waukegan house for straight pix 


P. A. Takes to Politics 








Pittsburgh, May &. 
Helen Donnelly, for years a legit 
p.a. around here, has given up pub- 
licity work to take a state position 
with the Workmen’s Compe ition 
She assumed her new duties last 
week. 
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Plays Abroad 





WILD JUSTICE 


(Continued from page 50) 


husband and says if he doesn't give 
himself up, she will. She informs 
the police, but word comes that the 
young boy has committed suicide. 
This points strongly to his guilt, 
and the real murderer goes free. 


The last scene is the family din- 
ing room, with the return of the 
respected citizen. His wife is ter- 
rified. He attacks her, she swoons 
and while he is in the act of draw- 
ing the knife across her throat, the 
poor father of the accused boy, in 
a desire for vengeance, comes to 
settle his debt. 

The acting of this lurid drama 
is well-nigh perfect. Henry Oscar 
as the suave villain; Barbara Cou- 
per as the terrified wife; Helen 
Vayne as the daughter, and a spe- 
cial mention for the brief appear- 
ance of Roy Graham as the half- 
witted, for his portrayal of the 
nerve-racking experience of finding 
a murdered body. 

Very good start for this new pro- 
ducing combination. 


Dame Auf Titelblatt 


(‘Woman On Front Page’) 
Vienna, April 21. 


Comedy in three acts, written by Messrs. 
Arthur Mac Kellington and William Mor- 
ris , first produced at the Kammerspiele, 
directed by Erich Altendorff, with Walter 
Rilla, Friedl Czepa and Else Rambausek 
playing leads. 





This is an unpretentious comedy 
of supposed American origin with 
a smart first act, an amusing second, 
and a rather flat third act. The 
sound of the author's name made 
your correspondent a little skeptical 
and when making pretty firm in- 
sinuations to the effect that this 
piece is in reality Austrian made, he 
was told politely that there is a 
heavy fine for the theatre if the 
real names of the authors were di- 
vulged. In all fairness to thé the- 
atre let it be said that no one con- 
nected with the house gave away 
the real names of the authors. The 
correspondent set out to find out 
for himself. As a result it is a 
pretty fair guess to say that Willy 
Staerk and Hans Demetz are re- 
sponsible for this ‘American’ tom- 
foolery. 

And tomfoolery indeed it is. 
Toddy Pogson, the leading char- 
acter, is a successful short story 
writer whose fame has been built 
up by Bill Barry, his manager pal. 
To keep Toddy's reputation as a 
writer going he first makes him a 
reputation as a roue, because he 
discovered that notoriety of the lus- 
cious order increases the sale of his 
works. Thus his house is filled 
from garret to cellar with beautiful 
girls specially engaged for the pur- 
pose of ‘make-believe.’ Toddy leaves 
this ‘business’ side entirely to his 
friend and just gets annoyed on odd 
occasions when faked orgies inter- 
fere with his privacy. 

Tod breaks the news to his 
friend that he has fallen in love 
with the photo of a young woman 
on the front page of a magazine. 

Bill advertises in a dozen papers 
that the famous Toddy Pogson is 
prepared to marry the young lady 
on the front page whoever she may 
be. 

Two girls arrive both claiming to 
be the Front-Page Woman, It soon 
appears that the front-page woman 
is a composite picture of one girl’s 
head and the other’s body. The 
serious question crops up in the 
mind of Toddy whether it is the 
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body or the head he preferred in 
the photograph and in reality. 

Also the struggle of the two young 
women to win the heart of Toddy 
sets in. 

The intimate stage of the Kam- 
merspiele offered a becoming frame 
for this very amusing bit of fool- 
ishness and from the advance book- 
ings the play is likely to settle for 
quite a while. 


PEAU D’ESPAGNE 


(‘Spanish Flesh’) 
Paris, April 24. 


Comedy in 4 acts by Jean Sarment. Pro- 
duced by Deval. At the Athenee, Paris. 
Lord Arthue Cowley.......+++- Jean Sarment 
CHArhHi@ .nccccccccccscccvvvecs M. Lagrenee 
Canrobert ceccccecsesvecesess Raoul Marco 
Soledad .ccccscsccvccvceeesesess Suzy Prim 
Renee ein OS SO80d000b0000 064 ED Veller 
BOGEy cccccccccecccccceses CU SOMmUeUr 





The author of ‘Most Beautiful 
Eyes,’ ‘The Cardboard Crown’ and 
other plays, seems to have missed 
fire in his latest comedy which is 
lacking in action and over-abundant 
in none too clever dialog. Sarment, 
who has the principal role, shows 
up better as an actor than a writer 
this time. 

The action grows out of a love 
intrigue between Soledad, a_ girl 
from Montmartre, who passes her- 
self off as Spanish, and Charlie, a 
romantic Frenchman, whose ardour 
and jealousy are inflamed by the 
idea that the girl's ‘protector’ Is a 
distinguished British aristocrat. But 
the English peer turns out to be 
an ex-shirtmaker and quite as 
French as the spurious Andalusian 
maiden. 

The scenes take place on the 
Basque coast where all of the char- 
acters, away from home, see things 
as they imagine and want them to 
be, rather than the way they are in 
reality. This premise is not with- 
out interest and good possibilities 
for a screen short but as the cen- 
tral theme of four acts it is tire- 
some. 

Sarment plays the British impos- 
ter with ‘vrai chic anglais’ and 
gusto. Suzy Prim is satisfactorily 
Spanish in looks and gesture and 
Lagrenee as Charlie, the deluded 
French countryman, gives a good 
performance. Rene Veller, hitherto 
only known to the screen, makes 
her stage debut in a minor part, 
Clara Tambour does all she can 
with an episodic role of a profes- 
sional beauty. Courtesy likely to 
keep the play on for a month to six 
weeks. 


THE BRONTES 


London, April 21. 

A chronicle play on the lives of the sis- 
ter novelists by Alfred Sangster, presented 
at the Royalty theatre, April 20. 

The Rev. Patrick Bronte..Alfred Sangster 
Charlotte Bronte..........Lydia Sherwood 
Emily Bronte .......++.+..Dorothy Black 
Anne Bronte ......+.+.++.+-Helena Pickard 
Branwell Bronte ........Denys Blakelock 





Miss Branwelt............-Marion Fawcett 
EEO * “hr one 0 6:05.00 600% Dorothy Dewhurst 
Cemstentin MegeP sei cccsecesises Leo Britt 
BERGONNO TIAGOE occ ccccceccces Jehanne Palli 
Ge, Ble TMMGD ccccccccccecese Brian Oulton 
DMT «i0céeeessas Robert Eddison 
id Si, SEED ence ccunacesé™ Cecil Bevan 


William Makepeace Thackery, 
Henry Wolston 
The Rev. William Weightman..John Teed 
The Rev. Arthur Beff Nicholls, 

Alan Webb 
Ce SN \ iactesevaccesve Leslie Simmons 
Miss Wooler ........ ercses Pauline Lacey 





This latest play about classic 
writer is but the beginning of a 
batch promised this season on the 
personalities of Charlotte and Emily 
Bronte of ‘Jane Eyre’ and ‘Wuther- 
ing Heights’ fame. 

Diana Wynward, just off the boat 
from Hollywood, was an interested 
spectator at the premiere, as she is 
to play the role of Charlotte in the 
forthcoming production of ‘Wild 
Decembers’ by Clemence Dane. 

The author appears in the play tn 
the role of the father, a clergyman, 
and all the family characters herded 
up in the gloomy vicarage, are 
faithfully portrayed. As with most 
dramas of this kind, too many 
characters, and too much detail is 
crowded into the play, necessitating 
constant change of scenes, which is 
apt to slacken interest. 

The two sisters who achieve fame 
and independence are _ splendily 
acted by Lydia Sherwood and Doro- 
thy Black, who skilfully depict the 
strong contrasts of character. 

Generally accepted a good play, 
but whether strong enough to stand 
up against the imminent onslaughts 
of the same theme; or whether this, 
being the first in the field, will kill 
the others, is question. 
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BEGGARS IN HELL 


London, April 24. 


Military drame in three acts by George 
Cuddon and Patrick Turnbull, produced at 
Garrick theatre April 17 by Leon M. 
sion. 

Mrs. Young....... +.-Mary MacOwan 





Mrs. HenderSom...cessceess: Ellen Pollock 
Peter Randall...ccccccscecess Jack Minster 
Nadine Browning.......Elizabeth Montagu 


Miss Cathcart.....+e<««..Leueen MacGrath 
ANdOrson .esccceseceseess-Harry Wilcoxon 
OEP, TORS... cicodoccecceseccsecs Ronald Kerr 
Mrs. Marriott...scesseses. Leonora Corbett 
Mr, Colquhoun. .eccessessesss+-- Roddy Rede 
Mr. Williams. .ccccccsessees- Peter Dearing 
Khytmagar ..sscscseesseees-Michael Barry 
Jageat Singh. .cocececceess.- Leon M. Lion 
Richard Boyd. cecssesees++-Geoffrey Gomer 
FJOOR Bova. .ccccoccccscceseces Frank Harvey 
Frank Marryat...eeee...Norman MacOwan 
Arthur WimtePoeccceseccres Louls Hayward 
Sergeant Mead....ceseees. Matthew Forsyth 
TASURATR BiIMGRs 00c0cccecicscesce Leo Genn 





This play of the northwest fron- 
tier of India is by two new authors. 
If we are to judge them by their 
first effort, there is not much to 
look forward to. 

It is a somewhat obvious melo- 
drama of British soldiers in India, 
with good robust acting, chiefly by 
Leon M. Lion, whose production 
gave his own part as much point 
as possible. The actual develop- 
ment is somewhat marred by an 
insistence on the conventional idea 
of the English officers upholding 
prestige when on foreign duty. 

The plot rotates round a hold on 
the British regiment by a native 
money-lender, who is creditor of 
many of the English officers, gradu- 
ates from a swell English military 
academy, who deport themselves in 
the fashion demanded by plays of 
the English officer. 

The main strength of the show 
is the acting of Lion, whose work 
as the native money-lender, eventu- 
ally killed, is a very virile piece of 
melodrama. Leonora Corbett, who 
has been in a number of films, plays 
the feminine lead acceptably. Jolo. 


KONFLIKT 


(Conflict) 
Berlin, April 21, 


Seven scenes by Max Alsberg, produced 
by Karl Heinz Martin at the Theater in 
der Stresemannstrasse, starring Albert 
Bassermann and Tilla Durieux, featuring 
Jacob Tiedtke, Else Passermann, etc. Go- 
ing on tour with. original cast, except A. 
Bassermann, 





\ 


This play was originally sched- 
uled for the’ Deutsches Theatre, to 
be personally produced by Max 
Reinhardt.. Owing to the change of 
managership in the Deutsches The- 
atre, play had to be transferred to 
another house, K. H. Martin pro- 
ducing instead of the professor. 
Play and production had splendid 
notices and a more consistent b.o. 
success than any other legit show 
here this season. 

The author is a leading German 
attorney and the hero of his play 
is sort of a self-portrayal, admir- 
ably represented by Albert Basser- 
mann, the grand old man of the 
German stage. Alsberg’s theme is, 
Should an attorney take a criminal 
case if he knows his client to be 
guilty? Story shows a woman in 
an extremely unhappy marriage 
with a drunkard who torments her 
young son (from a former mar- 
riage) and stops his career as an 
artist. 

With certain legal difficulties for’ 
a divorce, the woman seeks advice 
of the famous attorney who seems 
just about to win the difficult case 
and free the woman, when, in a fit 
of hysterics, she kills the man. 
Again, the attorney is persuaded to 
take the case, and in spite of his 
knowledge to the contrary he se- 
cures a verdict of ‘not guilty’. There 
is no love interest between the at- 
torney and the woman. 

In spite of being somewhat over- 
loaded with legal technicalities, this 
is a well constructed drama and 
thrilling from end to end. Tilla 
Durieux is a fitting co-star for Bas- 
sermann and the rest of the cast 
is as excellent. 


CRIME ON THE HILL 


London, April 25. 
New thriller im three acts by Jack De 
Leon and Jack Celestin, presented by Basil 





Foster at the Shaftesbury theatre, April 
24. Production by Sinclair Hill. 
Olive Burgess .......s...--Millicent Wolf 


Sylvia Kennett ......,.++++..-Zoe Palmer 


OCUTEN BEUON cccrcccccccses Basil Foster 
Dabbs ...... eseeeeeeesses- Henry Thompson 
DE, MOOGF ccccace esee--Fewlass Liewellyn 


Inspector Groves .. ++....J0hn Laurie 
-.J0an Hickson 
..Francis James 
...Ivy Des Voeux 
-.Nigel Playfair 
.-Marjorie Playfair 






Ruby Hopking ...... 
COTOROP cccccece 
Monuica Riston 


eeeeeeres 


Re SO rrr rrr re Drusilla Wills 
Patrick M, Leary ..... eeevcses Evan John 
SOUMEOOR 045 2060-00 04460 00s Edward Harben 
eee, ZOCOR GROME ono scccccce Renee de Vaux 
Sir Godfrey Sale, K. C....... Oliver Gordon 
MOOWR 60666 5c6gcbcceseces Victor Lewisohn 

Who killed Arthur Hambden? 


That is the premise for this play 
and there are 15 characters. It is 
an even money chance that if you 
had 10 guesses, you wouldn't spot 
the murderer. While the plot is 
| machine-made, the denouement is 
| ingenious. 

| A wealthy bachelor is found dead 
'in his armchair from poison. The 
| doctor is his life-long friend and 
had prescribed infinitesmal doses of 
| poison for indigestion. The chief 
|; beneficiary under his will is his 
|niece. His solicitor and his butler 
would also benefit modestly under 





the will. A woman friend an- 
;nounces that deceased had secretly 
;}married ner and spent a fortnight 
on a honeymoon, The marriage 


— 


Par’s Perplexed Policies 





(Continued from page 5) 


the general idea being that Nathan. 
son or Walker, or both, can run the 





theatres. Walker, so far, has been 
principally a lawyer for the MPTOA 
and the Comerford people, outside of 
his political connections on the 
Democratic side. He is a nephew of 
Mike Comerford. Nathanson’s ex- 
perience has been limited to Cana- 
dian properties. 


The bankers who succeeded in 
putting off this plan can’t see Nath- 
anson, for anything but Canada, 
nor do théy consider Walker a the- 
atre operator. They have no objec- 
tion, however, to his taking hold as 
treasurer if he is willing and if it 
will not complicate the company 
politically. , 
There is the latent fear that with 
Walker in, as well as Charles D. 
Hiiles, who is a prominent Repub- 
lican, the Par company may be- 
come a political football. 


Hays, Otterson’s Moves 


It is no industry secret either that 
the Will Hays influence, plus that 
of J. E. Otterson, of Electrical Re- 
search (AT&T subsid), is back of 
Frank Walker. Otterson is known 
to have been committed to a Walker 
nomination as trustee of Par over 
a month ago. The idea, at that 
time, was to have Walker in with 
Hilles for Hays’ protection, plus the 
Nathan Burkan creditors’ commit- 
tee. 

The whole thing has the down- 
town bankers worried, in view of 
the imminent bankers’ and banks’ 
investigations in Washington. 
Certain downtown interests, not 
allied with the present sponsors of 
the new. setup as outlined, are said 
to suspect that the Walker putsch 
is being engineered by Hays and 
Otterson to give Hays an admin- 
istration ally in Washington. They 
are investigating, or have been 
stated to be doing so, because of 
the recent furore about an industry 
investigation such as the Sirovich 
bill, which apparently has been 
calmed and which they do not wish 
to become revived. 


Jesse Jones of R.F.C. 


The downtown inquiry would 
have Jesse Jones involved, from ac- 


counts. He is chairman of the Re- 
construction Finance Corp. Jones 
owns certain theatres in Texas 


which are operated by Par, or have 
been, and on which Jones has been 
drawing something like $200,000 an- 
nually in rentals. It has been hinted 
from banker sources that Walker's 


coming into Par is gauged to serve 
as an aid to the Prudence Co. 

What further worries the bankers, 
downtown, is whether President 
Roosevelt will stand for Walker's 
entrance into the picture in view of 
the complications that may arise, 
even though only slightly, over the 
reports that are around. Those who 
feel they know Pres. Roosevelt think 
that Walker's connections with Par 
won't impress him at all, so far ag 
making a company or an industry 
contact with the White House. 

The set-up presently looks to be 
dictated mostly by Hays and Otter- 
son, particularly Otterson. All of 
which would serve to show that 
ERPI or the American Telephone & 
Telegraph Company is now aiming 
to takes unofficial control through 
executive stooges of Paramount. 
Thus A.T.&T. would have an active 
finger right in the operating pie of 
the industry. This is in addition 
to whatever plans ERPI may have 
about Loew's. ERPI is interested 
in Loew stock through Film Securi- 
ties Corp. 

Eugene Leake, president of Film 
Securities, is one of the Par trus- 
tees, and may thus be cited as an 
ERPI representative, already in Par, 


Attorney Burkan is counsel for 
tha creditors’ committee through 
which ERPI carries its present Par 
influence, outside of Leake. Burkan 
also is stated to be counsel for 
Nathanson, besides J. R. Grainger. 
Only last week, Burkan negotiated 
a settlement with Fox Film on 
Grainger’s contract with that com- 
pany where he formerly had been 
general sales manager, until S. R, 
Kent tovk hold. 

That Nathanson believes he will 
become boss over all, is indicated by 
reports that have had the Canadian 
already planning Par studio changes 
and is stated to have talked them 
over with executives of Loew's, 
This may lead to certain Loew 
tendencies jnto the Par situation 
outside of Leake and Otterson. 


None of the interests which would 
retain Zukor as active operating 
head of Par are affiliated with 
the Hays-Otterson-Burkan-Walker 
group. 

In the meantime, observers see the 
receivership and bankruptcy costs 
mounting until it may be feared that 
such costs will over-reach beyond 
any depreciation limits of the com- 
pany’s assets, with the biggest 
bounties eventually going in fees to 
the trustees and the lawyers who 
are presently involved in the situa- 
tion, representing various sides. 





would upset the will, and the widow 
would benefit 100%. 

Niece’s fiance gives himself away, 
revealing he had borrowed from a 
moneylender on the strength of his 
expectation that he would marry 
the niece who would benefit so 
heavily under her uncle’s. will. 
There are further complications 
leading to the surprise solution. 
Lots of comedy, good cumulative 
construction, ingeniously interpola- 
tion of motion picture tricks for ef- 
fects, the whole thing makes for 
good melodramatic ueniene 
0lo, 


LE BONHEUR 


(‘Happiness’) 
Paris, April 24. 


Drama in three acts by Henry Bern- 





stein. Opened at the Gymnase April 5. 
Stage decoration by Paul Colin and Drian. 
Philippe Lutcher.........ee++ Charles Boyer 
Noel Malpias....e-+..sesecces Michel Simon 
Geoffroy, Prince of Choppe......Debucourt 
BIAIDBRE .< ccc ccscccccees coccccccede Gretillat 


President Worms....... eocccocees Berthier 
Colomb, the lawyer.........esee0. Dumesnil 
Clara Stuart....... eeeee+XVOnNO Printemps 
Valentine......... Ceccccccece Maria Fromet 
LODO coos cccccscesessecese Simone Renant 
Mile. Sulamini-Galambler...... Lucy Leger 





Easily listed among the most im- 
portant plays of the new season. 
Again Bernstein lives up to his rep- 
utation as a master craftsman and 
one of the most intellectual of the 
French playwrights. He has chosen 
the same title as the recently pre- 
sented play (already reviewed in 
‘Variety’) by the Danish author, 
Mme. Karen Bramson, but nothing 
could be wider apart than the two 
stories. 

Bernstein’s heroine, Clara Stuart, 
is a beautiful screen star married 
to the prince of Choppe. Her 
beauty, popularity and strong hold 
on an international public, symbol- 
ize in the eyes of Philippe Lutcher, 
an anarchist of the _ intellectual 
type, all the crass imbecility which 
governs our age and according to 





pleads for his pardon in one of the 
most interesting of trial scenes. 

After the militant anarchist's re- 
lease from prison, Clara receives 
him in her home and uses all the 
arts known to woman to stir some 
response from the strange, wild 
ascetic, who has captured her ime 
agination. She paints alluring pic- 
tures of their future happiness to- 
gether but Philippe can only find 
happiness in remaing true to his 
convictions and goes away to con- 
tinue his individual war on the so- 
cial organization. Throughout the 
drama, Bernstein’s chief idea is to 
show the conflict between those who 
are born to win in this life and 
those who are born—and satisfied— 
to lose. 

Yvonne Printemps plays the fasci- 
nating, coddled film actress with 
deep insight. She is particularly 
charming in the scene where she 
sings a song called ‘Ha~piness’ to 
her unmanageable lover who 
promptly falls asleep. Charles Boyer 
has an exceedingly difficult role as 
the singular anarchist, but is 
thoroughly equal to the demands of 
the part. Michel Simon is amusing 
as a picture director and Debucourt 
as the husband of the cinema artiste, 
is very good. The production and 
settings are on a par with the ex- 
cellence of the cast. 

Bernstein is always certain of @ 
substantial run in France and de- 
spite the somewhat pessimistic 
theme, play is sufficient dramatic 
entertainment to appeal to limited 
intelligentsia audience of other 
countries. 











his views, 1s responsible for most 
of our social evils. 

With no_- particular’ personal 
grievance against Clara, but as a} 
gesture of denunciation of all the!! 
things she represents, Philippe | 
shoots at the idol of the hour. But 
instead of killing her, the shot 
merely penetrates her shoulder. 








Clara falls madly in love with her 
handsome would-be assassin and 


= 
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Liveright Co. Bust 

Liveright, Inc., with which Horace 
iveright is no longer connected, 
was thrown into bankruptcy last 

eek by three creditors whose 
pool total only $3,474. These are 
Carman Scott Chalfant, Inc., which 
claims $3,150; Composing Room, Inc., 
for $146, and Ace Paper Co., $178. 

Attempt is being made to reorgan- 
jse the company with Horace Liv- 
eright back in as boss. He’s been 
out of the picture and book business 
in general since 1930. 

Liveright founded the company 
with the two Boni boys who later 
split away from him and started A. 
& C. Boni Inc. His company had one 
of the strongest list of new authors 
jn the country including Sherwood 
Anderson, Theodore Dreiser, Eu- 

ne O'Neill, etc., and built up a 
considerable reputation on those 
jines. Then Liveright decided to 
mix books with legit production and 
managed the two okay. But in 1930 
he got the movie yen so bad he quit 
the book business entirely. Donald 
Friede, his chief aide, also left and 
started his own house, Covici- 
Friede. Tommy Smith became ac- 
tive editor, although for many years 
an editorial mainstay of the com- 
pany’s. Arthur Pell, treasurer of the 
company, became president. Pell, 
upon heading into the book biz de- 
pression, sold out the Modern Li- 
brary to Bennett Cerf, latter since 
making considerable money with it, 

although Pell had been afraid it 
was heading for a fall. With Para- 
mount, and later with Pathe, Liv- 
eright didn’t do so well. And in 
New York Pell didn’t do so well wita 
Liveright Inc. Company has been 
groggy for some time, only recent 
best sellers being the two ‘Wash- 
ington Merry Go Round’ books and 
the O’Neill play, ‘Strange Interlude. 

Understanding is that the com- 
pany still has name authors and 
background enough to be able to 
pull through without trouble, al- 
though a shakeup is called for. 





Smith Crew Walks 

Latest development in the affairs 
of the bankrupt Long & Smith book 
concern is the resignation of the en- 
tire staff, following that of Richard 
R. Smith. Smith, who was asked to 
remain at his post in lieu of a re- 
ceiver, resigned because he didn’t 
care for the terms imposed. Entire 
staff walked out with him, and the 
book house is now being operated by 
a@ receiver's committee. 

Smith now confining himself solely 
to his literary newspaper, ‘The 
American Spectator.’ That sheet 
not affected by the bankruptcy ac- 
tion as it was and is Smith’s per- 
sonal property. 

Incidentally, Richard Smith’s son, 
Edison Smith, emulating his dad by 
turning publisher. He will get out 
and personally edit a mag, ‘The 
Greenwich Villager,’ to appear every 
other month. 





Steeger’s New Co. 

Henry Steeger, who gets out a 
humber of pulp mags under the 
hame of Popular Publications, is 
making plans to expand his pub- 
lishing activities. Steeger has 
formed a new concern, the Travel- 
ers Publishing Co., to take in his 
new enterprise, and will quarter it 
with his other mags, which include 
‘Battle Aces,’ ‘Daredevil Aces’ and 
Dime Detective Magazine.’ 

Steeger not yet ready to divulge 
the nature of his new publishing 
affiliate, but more than likely it will 
comprise a new mag or two. 





Jones Finds Gold 
Grover Jones has sold his sec- 
ond short story in four weeks to 
Colliers” Jones has been writing 


_ the yarns for years, but has never 


bothered to submit them to maga- 
zines. Only when his writing part- 
ner, William Slavens McNutt, sub- 
mitted his first to the magazine, 


_ Which accepted it, did Jones real- 


ize they were worth money. First 
brought him $500. His latest, 
‘Props,’ a motion picture short- 
short story, brought $300. Both 
Prices are high for a beginner in 
that field. 
In the Raw 

Although in the third issue of its 
second volume, the May issue of 
The Nudist,’ printed by the Out- 
door Pub. Co., is the first to make 


a news-stand drive, though it has 
been on quiet sale previously. Ap- 
Parently it was the idea that spring | 
Was an auspicious time for a drive 
for the cult. 

Issue jig 32 pages, ° including 
Cover, on coated paper and does full 
Justice to the many illustrations, in 
Most of Which the models do not 


od their backs to the 
“-USh some of the shots have been 
&/ y ri 

= ly retouched. 


Sol its) 7 . 
‘ne of the pictures were loaned 


camera, | 
} 


;}to bigge! 


one of the tabloids for a publicity 
drive, and naturally enough the 
tab played it up strong. On dis- 
play on most stands, with an ar- 
resting front page nude, and get- 
ting a play that may exhaust the 
edtion before John S. Sumner can 
get around to it. 

Concern acts as sales agent for 
nudist literature, advertising seven 
titles at from $2 to $5, 





Ropes’ Second 

Very wisely Bradford Ropes does 
not attempt to make his second 
book, ‘Stage Mother’ another ‘42nd 
Street.’ Instead of following close- 
ly the pattern which brought him 
initial recognition, he works a 
change of pace and offers a fol- 
low up that’s just as real, but en- 
tirely different save in the keen 
picturization of a phase of stage 
life, It’s not as rowdy as the graph- 
ic story of a stage production, but 
it’s just as true a picture and has 
the same tang of the footlights. 

His heroine is Kitty Lorraine, a 
trouper who marries a young chap 
of a good Boston family. When 
the husband is executed for murder 
of a man who resented his preda- 
tory instincts, Kitty goes to live 
with his narrow, bigoted sister. 
There is the inevitable conflict and 
she goes back to New York, leav- 
ing the child. When the latter 
grows up the mother claims her, 
and from then on it’s the miserable 
chapter that is being written day 
after day in the lodging houses off 
Broadway; the scheming, chiseling 
fight for the kid who can be de- 
veloped into a meal ticket. 

After a real love affair which the 
mother frustrated by blackmailing 
the boy‘s parent, she has a season 
with the playboy Mayor of a town, 
distinctly stated not to be New 
York, and when his political op- 
ponents force him to drop the girl, 
she goes to Europe on the payoff 
and marries a title, coldly giving 
the gate to Kitty when she finds 
her mother is a detriment. It’s an 
acrid ending to a sordid but grip- 
ping story and the best depiction 
of a stage mother since Beth Brown 
penned her glamorous sketch in 
‘Applause.’ But ‘Stage Mother’ 
runs truer to the type and Ropes’ 
ears will burn when innumerable 
stage parents read his volume. He 
hasn’t missed a trick. Published 
by Alfred King. 





Young Scribes Souring 

To a large number of young writ- 
ers in Hollywood, the studios are no 
longer a goal. This group, connected 
indirectly with films, are making no 
effort to sell stories to the studios, 
figuring it is more profitable in the 
long run to concentrate on building 
up reputations in magazines and 
with books. 

Small salaries paid to unknown 
film scribes, and the heartaches at- 
tendant upon conforming to studio 
systems by youngsters still having 
an illusion left, has made them go 
sour on studio work and pay checks, 
according to certain writers. 

This group will accept studio work 
when convenient mag and book ef- 
forts come first. 





May Be Weekly 

Much activity in the sports pub- 
lishing field this year, the latest en- 
terprise of this type being a bi- 
monthly newspaper for the metro- 
politan fishing fan and _ hunter, 
called ‘The Sport Fisherman and 
Hunter.’ Publisher is K. Williams, 
and Arthur Ransom Willcox is the 
editor. Sells for a nickel a copy, 
and tells everything there is to be 
known about fishing and hunting in 
New York and its environs. 

Publisher’s idea is to make the 
sheet a weekly in the event it 
catches on. 





‘Smart Set’ Cold 

Project to revive ‘The Smart Set’ 
after the manner in which H. L. 
Mencken and George Jean Nathan 
conducted the mag, has fallen 
through. Reason is that the proposed 
backer, an oil man and sometime 
secribbler, backed out. 

Proposal was to buy or lease the 
title from William Randoiph Hearst, 
to whom it reverted from the late 








‘White Collar Girl’ ($2.00) ....... 
‘Stalking Horse’ ($2.00) ... 
‘Path of True Love’ ($2.00) ...... 
‘Ann Vickers’ ($2.50) 


‘British Agent’ ($2.75) .......... 





Best Sellers 


Best Sellers for the week ending May 6, as reported by the 
American News Co., Inc. 

Fiction 

‘As the Earth Turns’ ($2.50) ........ 

‘Rain in the Doorway’ ($2.00) ..csccccccccceseces+-by Thorne Smith 


«+ee- By Margaret Culkin Banning 


Non-Fiction 
‘Marie Antoinette’ ($3.50) ........ 
aeeean caweeexn By Bruce Lockhart 
‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
‘Life Begins at Forty’ ($1.50) ... 
‘Looking Forward’ ($2.50) ....+.+++e++++-By Franklin D. Roosevelt 
eee OE Te Be. wake dwebaes oc cceescnsuesuces By Nora Waln 


eeseeeby Gladys Hasty Carroll 
ee eereeeeeeeees By Faith Baldwin 


By Rafael Sabatini 


eTrererTTy Tt Tt By Sinclair Lewis 


.-By Stefan Zweig 


Secerecvccees By Walter B. Pitkin 








Tupper Licks Film Jinx 


How to be happy though a 
scenarist, as it applies to well 
known authors, has been solved by 
Tristram Tupper in his contract 
with Monogram, the Trem Carr 
film organization. 

Hupper gets his screeds on the 
screen precisely as he writes them, 
without the slightest meddling or 
change. And he is probably the 
only author in Hollywood who 
does. 

Pictures found Tristram Tupper 
in the backwoods of North Caro- 
lina two years ago, where, hidden 
away in an abandoned poor house, 
he was turning out his ‘Satevepost’ 
fiction and novels. Winfield Shee- 
han, of Fox, tracked him down and 
made him a long distance offer to 
come to Fox under alluring con- 
ditions. Tupper hesitated, saying, 
‘You don’t want me. I don’t know 
anything about making pictures.’ 
Sheehan replied that was just why 
he wanted him. 

Author thought, finally, he had 
done a perfect script. But when 
it was given to several others to 
rewrite, he quit in disgust. Then 
Bill Lackey, associate producer for 
Monogram, got hold of him and as- 
sured him his stories would be ac- 
cepted absolutely as written at the 
Trem Carr plant. Tupper was al- 
most pathetically pleased to see 
just this happen on first two 
scripts he did for Monogram. And 
the company was just as pleased. 

Now the novelist-scenarist who 
has by turn been civil engineer, 
reporter, lawyer and fiction writer, 
has a four-picture contract with 
Monogram, and is paid more than 
any other writer ever got from an 
indie. 





L. A. ‘Times’ Goes Wet 


Conservative L. A. ‘Times,’ which 
in the past has editorially sponsored 
everything of a reform nature, 
came out for repeal of the 
Gandier law, the city’s prohibition 
regulatory statute. Daily opposed 
the repeal of the Wright law, the 
state’s little Volstead act, and as a 
result did not share in the adver- 
tising campaign last November to 
wipe this law off the books. Law 
was eliminated at the polls by an 
over-whelming vote. 

As a result of its stand, “Times’ 
is said to have suffered in circula- 
tion. although beer in Calif, has 
since been legalized. 

In the last remaining days 
before the L. A. vote on repeal 
of the Gandier law (2), ‘Times’ 
advocated burying the prohi meas- 
ure. Result was a $300 advertising 
appropriation from the Southern 
California Business Men’s associa- 
tion, which is sponsorng repeal. 





While It’s Hot 


Almost on the heels of the Pulit- 
zer award comes the announcement 
from Samuel French of a pamphlet 
‘Maxwell Anderson, the Man and 
His Plays.’ Sells for 35c. 

Prompt appearance suggests that 
the script or even the type must 
have been held in readiness, per- 
haps with similar material for other 
likely winners. 





‘Bad Girl’ for Medicos 

The American Medical Associa- 
tion has included Vina Delmar’s 
|‘Bad Girl’ in its list of handbooks 
| for physicians. Association feels 
lthat the chapter in the tome de- 
| scribing the girl’s reaction to the 
|birth of her baby is good woman 
psychology, and worthy of study by 
| physicians. 








Hoss Daily 
A new daily racing newspaper 


- | will make its initial appearance this 


| week, called the ‘Daily Racing Tab,’ 
and piloted by Mike Casale, former 


James R. Quirk. Hearst, who has 
had the ‘Smart Set’ title for some 
time now, has shown no inclination 
to revive the mag himself. 

Air Move 
National Aeronautic Magazine, a 
| monthly, has been switched from 
lWashington to New York. Mag) 
| has been published by the Nationa! | 
| Aeronautic Association, of which} 
| ex-Senator Hiram Bingham is pre 
| ident. He called in Stuart Gayness 
|New York advertising man, and 
| 


handed the ip over to him 
with the underst paper 
1 j 


will be pumped up and plugged in- 


litore!l 
@adicors 


inding the 


, : 
* elrculation. 


handicapper for the ‘Graphic’ and 
‘World.’ Previous intention was to 
call it the ‘Daily Racing Post,’ but 


jpossible confusion with the sim- 


ilarly-named daily led to the 
change. 

To compete with the new opposi- 
tion, the ‘Morning Telegraph’ has 
already reduced its price from 15 
cents to a dime. ‘Tab’ will, how- 
ever, sell for a nickel. Publication 


will be six days a week, 





Doubling Up 

Inez Sebartian, who authored 
‘Men Call It Love’ and ‘Don’t Call 
It Love,’ is out with ‘A Wife On 
Leave’ which Macauley is publish- 
ing. The book follows the basic 
plot of Peggy Joyce’s ‘Transatlan- 
the Wife’ which Macauley pro- 
duced last month, though in this 
case the wife remains home while 
the husband goes to South America 
with his girl secretary. 

She moves into an apartment, 
has an affair with a newspaper 
man, who commits suicide when 
she tosses him over because he did 
not tell her that he was also in- 
timate with the previous occupant 
of the same apartment, and then 
quarrels with her woman chum 
who offers her a lesbian to take her 
mind off her trouble. She’s gen- 
erally an impossible and irritating 
person. In the end she goes back 
to her husband just as the wife in 
the Joyce book. Briskly and in- 
timately told, but it does not hold 
the interest because of the chief 
character, 





One in: Three Due 
Joseph F. Dineen, Boston news- 
paper man, flowers forth as a 
novelist. Boston ‘Daily Record’ is 
publishing serially his ‘In Sin and 
Splendor,’ inspired by his observa- 
tions when as reporter he accom- 





panied dignitaries abroad. Open- 
ing chapters indicate plenty of ac- 
tion. 

‘Record’ announces Joe has three 
other novels, soon to be published: 
‘Gargoyle and Lorelei,’ ‘Beginning 
Again,’ and ‘Portrait of a Politi- 
cian.’ 





A. R. Sauer Dies 

A. R. Sauer, 82, newspaper man, 
died May 3 in San Diego from old 
age. Sauer, former managing editor 
of the Omaha ‘Bee’ and for the 
past 36 years editor of the San 
Diego ‘Herald,’ gained prominence 
out of the widely circulated article 
which concerned the disappearance 
and reappearance of Aimee Semple 
McPherson Hutton, several years 
ago. Deceased is survived by his 
widow and two children, 





Regular Customers 

Oddity of the American sales fig- 
ures of G. B. Stern’s three books 
is that in spite of their generous 
number they don’t vary more than 
200 copies. Her first book over 
here, “The Shortest Night,’ sold 
13,500 copies. Second, ‘Thunder- 
storm,’ went to 13,700 copies, and 
third, ‘The Rueful Mating,’ 13,400. 

A cinch that Alfred A, Knopf 
won’t print more or less than 13,500 
copies of Miss Stern’s new book, 
‘Long Lost Father.’ 


Flat Rate—$6 
Another author-mag publisher is 
Harry Stephen Keeler. Keeler, who 
is under contract to Dutton for at 
least two mystery novels a year, 
publishes a sexy mag out of Chi- 
cago, called ‘Ten Story Book.’ 
Rate of payment on the Keeler 
mag is $6 a story, irrespective of 
size—and on publication. Keeler 
undoubtedly does better than that 
for himself, from Dutton. 








Cheap Payoff 

‘Plain Talk,’ the debunking mag, 
is paying contributors in desk foun- 
tain pen sets. The mag has a 
graded lot of the pen sets on hand, 
and pays in sets approximating the 
value of each literary piece accepted 
for publication. Sets are those 
turned out by one of the leading 
manufacturers. Morris A. Bealle is 
the mag’s editor. The pen mightier 





than the check? 


Mrs. Roosevelt Too 
While President Roosevelt’s Wash- 
ington press conferences are much 
like those he held in Albany, there is 
a great deal of difference between 
Mrs. Roosevelt’s press meetings in 
the nation’s capital and those con- 
ducted by her in New York State's 
capital, ‘Mrs. R’s’ Albany contacts 
with newspaper women were in- 
formal; she received them, usually 
individually, whenever the femme 
scribes dropped in at the Executive 
Mansion. There was no set hour or 
day for these chats; if Mrs. Roose- 
velt was unusually busy at the time 
a woman reporter called, she fixed 
an hour later in the day. Mrs. Roose- 
velt met the ladies of the press up- 
stairs, after they had made contact 
with her secretary, Grace Tully, in 
the first-floor office. 
In Washington, Mrs. Roosevelt 
has broken a tradition of long 
standing by making herself avail- 
able to newspaper women at defi- 
nite times each week at the White 
House. About 30 women usually at- 
tend the confabs. They gather in 
the green room for a check-up by 
Chief Usher Isaac Hoover, only 
those whose names are on the offi- 
cial list of Washington ccrrespond- 
ents, or are certified by Stephen 
Early, the President’s press secre- 
tary, being admitted. Mrs. Roose- 
velt receives the femme. writers in 
an upstairs sitting room. Her sec- 
retary, Miss Malvina Thompson, 
takes a stenographic report of the 
First Lady’s remarks, to avoid any 
misunderstanding. Mrs. Roosevelt 
can not be quoted directly without 
her permission as was the case in 
Albany, questions of a political na- 
ture are barred. 
In her own way, Mrs. Roosevelt 
is just as skillful in handling news- 
paper and magazine writers as is 
the President. 





A Breach 

Walter Winchell essayed to 
square himself for breaching con- 
fidences on the Pulitzer prize 
awards, as Columbia University’s 
faculty gives out the information 
in advance as a courtesy to papers 
to enable them to gather the usual 
biographical matter on the prize 
winners. Several papers in the 
hinterland called Winchell to task 
for this, 

Winchell, on his radio broadcast 
Sunday (7), commented on the 
Papers panning him as_ those 
‘whose circulation runs way up 
into the hundreds,’ as a sarcastic 





minimization of their purported 
unimportance. 
Maedchen in Covers 


*‘Maedchen in Uniform’ is revers- 
ing its form in this country. In 
Europe it was first a novel, then a 
film, then a play. Here the process 
is opposite it having come to Amer- 
ican attention first as a film, then 
as a play and now the book is 
about to be published. Book was 
written by Christa Winslow, other- 
wise the Baroness Hatvany, and is 
being rushed through by Farrar & 
Rinehart, 





More Poetry 

A new poetry mag will make its 
appearance in June or July, called 
the ‘American Poetry Journal.’ 
Publisher and editor will be Frances 
Frost, prominent in poetic circles 
around town, and who has had a 
couple of volumes of books pub- 
lished. Gilbert Maxwell will also 
serve in an _ editorial capacity. 
Policy will be to print original 
poems only. 





Penalizing a Mag Writer 

Because of his yarn about Mae 
West and her manager, James 
Timony, in ‘Screen Book,’ which 
raised Miss West’s wrath, studio 
credentials of Bob Moak, freelance 
magazine writer, were cancelled by 
the studio publicity chiefs at their 
Hays’ office conference iast week. 

Cliff Robinson of ‘The Cast’ was 
reinstated. 





Markham Lecturing 

Edwin Markham, 81, poet, now 
lecturing and reciting. Autographs 
copies of his ‘The Man With a Hoe’ 
and ‘Lincoln: The Man of the Peo- 
ple,’ at $1 per, explaining to audi- 
ences that the money goes to ‘my 
charities.’ 





Newark ‘Call’s’ New Critic 
C. W. Singer is the new motion 
picture editor of the Newark ‘Sun- 


day Call,’ succeeding Robert C, 
Ring, promoted in the news de- 
partment for which he has done 
much work. Singer has long writ- 
ten reviews for the ‘Call.’ 





Two Gun’s Novel 


William S. Hart has not been 
idling in his retirement from the 
screen. Noted star of the gun 
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A Drummer’s Lament 


By Burton Crane 


Yamagata Hotel, Tokyo, Aug. 16. 
Dear Sam: 

All cut up about the cable I re- 
ceived today that Molly has sailed 
for Japan. Doesn't the girl realize 
that I'm only getting $35 a week 


and board? And that board is for 


one. If she thinks I can support 
her, or that she can get a job here, | 
she’s nuts. Of course, I'd be glad 
to have her to play around with, 
Sam, but marriage is out of the 
question, and whatever she may do 


about the present, that’s what's in 
Molly’s mind for the future. And, 
Sam, the more I see of women 
around the world, the less I want 
to settle down to be meal ticket for 
any of ‘em. However, as they say 
in Janan, shikata ga nai, she’s 
sailed and I'll have to handle her 
when she gets here. 

This Nakamura girl is really on 
my mind. The poor kid is up against 
it. This morning, just before your 
cable came saying that Molly had 
sailed, I met her in the corridor. 
She lives right down the hall from 
me. 

‘Eddie,’ she said, taking hold of 
my coat lapels, ‘can you do me a 
rea‘ly big favor?’ 

‘Let's go in your room and talk 
about it,’ says I. 

‘No, Eddie,’ says she, ‘this is a 
real friendly favor and I don’t want 
you to do it if you think I'm going 
to look at it that way.’ 

When a girl puts it up to you 
that way, Sam, I guess all the old 
chivalry doesn’t come out, what? 
So I said of course, I was only kid- 
ding and what was it? It seems 
that she thinks she’s got a chance 
with these Shochiku people only 
she’s absolutely broke, hasn't even 
got enough money to go down to 
see them in a taxi. And she’s got 
to have a good cab, to impress them. 

It didn’t take me long to catch 
on. She wanted some more coin, 
and, cf course, Sam, there wasn’t 
anything that could have made me 
happier. 

‘Any time, little lady,’ I tells her. 
‘Just any time at all. You’ve gota 
real friend in me, dear, and Ill go 
the whole way for you.’ So TI peels 
40 yen ($20) off the old roll—leaving 
two yen left—and gives her the 
money. 

She was awful grateful. Grabbed 
me around the neck and gave me 
one of those kisses you dream about 
—160° and no kiddin. Then she 
skipped off down the hall, leaving 
me wondering who first said you 
had to be good to go to heaven. 

But this sure is a _ borrowing 
crowd, Sam. Guess you've got to 
be mighty careful over here about 
the way you pass out money. Terris 
and Rounds both tried to touch me 
tonight. The way some fellows can 
go through money just gets me. No 
wonder musicians never seem to get 
ahead! 

Well, 
have any 


it’s late, old boy. I didn’t 
money so I sat around 
the hotel playing rummy with a 
couple of the boys and then sat 
down to write this letter to you. 
Be good if it pays, 

Ed Mansfield 





Yamagata Hotel, Tokyo, Aug. 20. 
Dear Sir, 
You know I really do think a lot 
of Molly, and I'm ashamed to con- 
fess it, but if it weren’t for the 
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FILMS FORCE SPRINT 


Columbia Phonograph Pushes 
To 6 Discs Fortnightly 

To keep itself covered on songs 
from screen musicals Columbia 
Phonograph has increased its list 
from four to six platters every two 
weeks. Advancing of general re- 
lease dates on several pictures has, 
says the recording firm, made this 
move imperative. 

Columbia has four ditties from 
‘Gold Diggers of 1933’ (WB) and at 
least three from ‘The Bavarian’ 
(M-G) with Ramon Novarro, Firm 
had figured on holding over the 
Navarro numbers for the next list 
but Metro’s pushing up of the film’s 
release decided the recorder on giv- 
ing them quick waxing. 


JUDGE GREASES RUDY; 
HE’S MUSICIAN HIMSELF 


Pittsburgh, May 8. 


Although local newspapers have 
been none too kind to Rudy Vallee 
in the past, it took a local magi- 
strate, in open court, to deliver the 
unkindest cut at all. Four youths, 
plastering the sidewalks with post- 
ers announcing Vallee’s two-day en- 
gagement at Duquesne Garden over 
the week-end, were picked up by 
policemen for violating a city ordi- 
nance and hauled before Magistrate 
T. D. Jones, of Morals Court. 

After fining each of the boys $5, 
Magistrate Jones stepped out of 
character long enough to air his 
views on visiting musicians in gen- 
eral and Vallee in particular. Among 
other things, he told a crowded 
courtroom: 

‘This fellow isn’t so hot anyway. 
In fact, he’s just another saxaphone 
player with a good press agent. We 
have better musicians right here in 
Pittsburgh. The trouble is that out- 
siders are employed to come here 
and take the jobs of our musicians 
and take the money out of town. 
I know what I’m talking about, be- 
cause I happen to be a musician 
myself.’ 


Up 




















Other St. Paul Niteries 


Battling Caverns’ Draw 


St. Paul, May 8. 

With local nite clubs hit as a re- 
sult of the hefty play Twin Citians 
are giving the Mystic Caverns, 
they’re falling all over each other 
trying to steal some of the play. 
away. 

One spot, Gilbert's Spa nite club, 
advertises ‘Dance Free. Beer  _0 
cents. The Hotel Lowry’s Terrace 
cafe has brought in Don Bigelow’'s 
ork and given the new band plenty 
of linage in the dailies. 

Mystic Caverns, playing direct to 
the elite, is getting the clerks as 
well, as the price scale is within 
bounds. No cover or minimum 
chage except on Saturdays, when 
the latter is $1.50 per head. 





BUSSE-WEAVER’S DATE 


New Haven, May 8. 

Henry Busse and Eddie Weaver, 
organist, leave here this week for 
Buffalo where they open at Shea’s 
May 19. 

Busse was director of the local 
Paramount theatre band. Weaver 
has been engaged in local commer- 
cial advertising. 


Minn. Club Closes 
Minneapolis, May 8. 
First of the casualties among local 
night clubs is the Club Ballyhoo, one 
of the more pretentious of loop spots. 
Announces it is closing for the 
summer, 








Meyer Davis replaces Vine Lopez 
at the St. Regis, New York, May 19. 
Lopez moves back to the Congress, 
Chicago, 

















ASK TO BE UPPED 


3 Publishers Request Higher So- 
ciety Ratings 








Three publishers appeared before 
the classification committee of the 
American Society last Thursday (4) 
to protest against their ratings. 
Those asking that they be upped 
were Joe Morris, E. B. Marks and 
Bibo-Lang. 

Both Marks and Morris petition- 
ed that they be lifted from class 
BB to A ranking, while Bibo-Lang 
argued that several click songs in 
recent months merits better than a 
G rating. 


His Dog’s Entitled to 
At Least One Bite, 
The Cuff, Sez Lombardo 


Guy Lombardo’s defense in a 
$3,000 damage suit, over his dog 
allegedly snapping at Anne Snyder, 
is that the courts have held that 
a dog is entitled to one nip a hu- 
man being, at least, before it's 
proven that the animal is vicious. 
That’s the premise necessary to es- 
tablish such charge. 

Hence Mrs. Snyder's claim of 


viciousness is legally being dis- 
counted, holds the maestro, and 
nobody asked Mrs. Snyder to stick 
her hand throug the window of 
Lombardo’s parked car and pet his 
dog. Having undertaken to do so, 
with the terrier snapping at her, 
it’s alleged to be negligence on her 
part, no matter how affectionate 
her intentions may have been. 

It all occurred while the car was 
parked on 48th and Broadway 
when Mrs. Lombardo was shop- 
ping. Julian T. Abeles acting for 
Lombardo, 


PALMER HOUSE 


Chicago, May 5. 


Hardly three or four places in all 
Chicago combine refined environ- 
ment with good food plus dancing 
plus a distinguished floor show. The 
Palmer House is new to the dine- 
dance-see field, but with its first 
grandoise gesture it merged all the 
the elements needed to become a 
leader in swanky night life. Predic- 
tion is not rash if it hints that under 
the circumstances the Empire Room 
will make a barrel of money dur- 
ing the World’s Fair. 

It is inexpensive elegance, too. 
With a swell $2 dinner, and no 
cover charge, goes a foot-tingling 
dance orchestra directed by Rich- 
ard Cole, in tails, gardenia, and 
easy manner; a floor show more to 
be expected in New York than Chi- 
cago, a beautiful setting, and the 
politest colored waiters this side of 
the Penn railroad. It’s really some- 











thing. 
Veloz and Yolanda are the super- 
twinklers of the entertainment. 


Even Cole’s exuberant introduction 
didn’t seem too much after this 
velvety pair had ended all argu- 
ments by showing ’em just how the 
waltz, tango, and rumba. There 
wasn’t a dissenting vote. 

Richard Bennett is the name of 
a young acrobatic tap dancer, not 
new around Chicago, but .becoming 
increasingly capable of inducing 
electrical response. Ella Logan 
exudes personality when purveying 
a popular song and a chap named 
Paul Cadieux steps out of the or- 
chestra to show that a saxophone 
also develops the lungs. And then 
there are the Merriell Abbott Con- 
tinental girls, 12 solo-quality dan- 
cers combined into a ballet that has 
zip, versatility and eclat. 

All of the foregoing is no cheap 
cafe show. The Palmer House has 
taken the elastic off the roll and 
spent. Empire Room itself attests 
that fact. Premises. have been 
radically altered to accommodate 
the dance floor, spotlights, and band 
stand. Land, 





Zahler Again Spotted 
Hollywood, May 8, 

Lee Zahler is writing the score 
for the Mascot picture, ‘I'll Be 
Hanged If I Do.’ 

Zahler just completed scoring a 
previous Mascot serial, ‘The Three 
Musketeers.’ 


ERPI MAKES GOOD PAR’S 
SHARE OF SETTLEMENT 


ERPI is making good Para- 
mount’s share of the balance due 
on the $825,000 settlement of the 


‘bootleg’ seat suit made with the 
Music Publishers’ Protective Asso- 
ciation. Paramount notes returned 
protested by the bank are in each 
instance being replaced by the elec- 
tric with certified checks from its 
own account, 

In settling the $1,125,000 suit 
brought by the publishers ERPI, 
acting as agent for the picture 
producers, paid $500,000 and for the 
balance issued 90-day notes signa- 
tured by the various producers in- 
volved and indorsed by the electric 
itself. But rather than let the mat- 
ter go to litigation ERPI has 
elected to pay off the Paramount 
notes as they fall due. Under the 
agreement with the publishers in- 
volving the settlement, ERPI as- 
sumed responsibility for the pay- 
ment to the MPPA of ‘the entire 
$850,000 obligation. 


Bernie Sues Par-Pub 
For That Salary Cut 


Ben Bernie is suing Paramount 
Publix theatres for $1,625, the dif- 
ference between his contracted sal- 
ary of $6,500 a week each at the 
New York and Brooklyn Pars and 
$4,875, which he received when at 
the Brooklyn Paramount. He was 
paid in full at the N. Y. house. The 
$1,625 diff represents a 25% cut, 
which was instituted on the hold- 
over week when Bernie and Walter 
Winchell moved from the N. Y. to 
Brooklyn at the Paramounts. 

Bernie had been negotiating with 
Par to accept the 25% cut per- 
sonally, i.e., on the $2,500 he gets 
out of the act for himself, but he 
argued he couldn’t ask his orchestra 
to take the cut, and Par, allegedely, 
was amenable to exercising the cut 
only on Bernie’s own share. How- 
ever, at the conclusion of the en- 
gagement, cnly $4,875 was forth- 
coming from the Crescent Theatres 
Corp., which is the subsid firma of 
Par covering these houses. The cut 
had been effected on the salary in 
full. 

Par’s defense is that Bernie never 
had a contract. The angle on this 
is that Bernie, in regulation man- 
ner, had signed all contracts, in 

















triplicate, and returned them to Par, 
per usual, whereupon Par signs its 
contracts and remits one to the act. 
Thus, Bernie never got his contract 
back, but his attorney, Julian T. 
Abeles, contends that Par’s reten- 
tion of all contracts was sufficient 
confirmation of the salary agree- 
ments. 


CARPENTER-DELMONICO’S 


Earl Carpenter’s orchestra looks 
set for the new Delmonico’s in 
Times Square on the site of the old 
Monte Carlo cabaret. Louis Del- 
monico, who owns the Epicure, is 
lending his name to this new ven- 
ture which was formerly Will Oak- 
land's. Latter abandoned the Monie 
Carlo and now controls the Chateau 
Internationale. 

Delmonico’s opens around May 
18. Carpenter currently is in the 
Loew’s Orpheum, N. Y., pit. 





NEW PAR ORGANISTS 

Organs may begin to play again 
at the New York Paramount, both 
of them. 

Elsie Thompson, who was over 
at the Par Brooklyn, and Mrs. Jesse 
Crawford are being considered for 
dual organ spot. Mrs. Crawford 
formerly doubled with her husband 
at the New York house. He is now 
in London, 





Joe Morris-Fietcher 
Joe Morris and his partner, Ar- 
chie Fletcher, sail with Mrs. 
Fletcher for Europe May 27 on the 
Ile de France. 
They plan 
month. 


to stay abroad a 


WRITING DEAL 


Walter Donaldson left for the 
Coast yesterday (Monday) under a 
three months’ writing assignment 
for Warner Brothers. Contract calls 
for $750 a week, with release of the 
Donaldson numbers to go through 
Witmark, part of the WB publish- 
ing group. 

Donaldson’s WB connection will 
not affect his stock Ownership in 
the Donaldson, Douglas & Gumble 
publishing firm. Understanding 
with his partners is that if after 
the Warner contract he ties with 
another picture campany which has 
no publishing subsidiary, the agree- 
ment is to carry a clause giving 
DD&G first call on the Donaldson 
compositions. 

Walter Donaldson's contract with 
DD&G expired May 5. 

Walter Douglas has an idea to be- 
come a sort of an agent for song- 
writers whom he proposes to sell to 
studios, in anticipation of the re- 
newed screen musical vogue, but 
that prospect looms slim as the 
songwriter has been one who never 
dealt with a middle-man. The 
studios always signed them direct; 
besides, there’s never enough in it 
to warrant any commish kickback, 
It might only affect the Gershwin- 
Berlin - Youmans - Donaldson - Kern 
type of writer, and they make their 
own deals, for important money, also 
on a direct contact basis. 

This would leave Mose Gumble, 

veteran music man, to operate the 
firm, but split it three ways, as Don- 
aldson and Douglas have propri- 
etary interest in it. In view of con- 
ditions, that’s not regarded as prac- 
tical, making the entire DD&G pic- 
ture somewhat of a hazy proposition 
as it stands. 
Jack Robbins ciaims priority on 
Walter Donaldson for a Metro film 
musical, allegedly corroborated by 
trans-continental phone to Jack 
Chertok, Metro’s head of music at 
the Culver City studio. Witnesses 
who purposely listened in for verifi- 
cation purposes are held by Robbins 
to be in position to affirm an oral 
contract for Donaldson to go to the 
Coast at $500 a week, plus $250 
against his royalties, making $760 
in all. 

Robbins has turned the matter 
over to his firm’s attorney for han- 


dling. 
Moss-Davis Split 


Joe Moss haa split with the 
Meyer Davis organization. He is 
setting up his own band booking 
office. 

Moss’ connection with the Davis 
orchestra business dates back over 
10 years. As a partner in the Davis 
enterprise Moss carried the title 
of v.p. 











SALKIN SETS MEROFF 
Chicago, May 8. 

Leo Salkin has placed Benny 
Meroff orchestra in the Schroeder 
hotel, Milwaukee, following Jack 
Denny, who returns to the Waldorf- 
Astoria. 

MCA will again book the Schroed- 
er later in the summer when Wayne 
King, holder of the tavern’s money 
record, is due to return for an en- 
gagement. 





Edgemont Spots Martin 
Slim Martin goes into the Edge- 
mont Club on the Boulevard this 
week with a 12 piece band. 
Possible that Martin, upon com- 
pletion of his stay here, will return 
to Pantages, when house re-opens, 
to head pit band and function 


as m. ¢. 





Jarrett’s Extra Four 
Los Angeles, May 8. 
Arthur Jarrett, who has been 
with Phil Harris at the Ambas- 
sador hotel for eight weeks, stays 
on for an additional four. 
Jarrett was brought west by Leo 








Morrison. 











WE HAVE MOVED OUR NEW HIT 


“IN THE VALLEY OF THE MOON’ 


TO OUR NEW OFFICES 
1619 BROADWAY 


JOE MORRIS MUSIC CO. 


NEW -YORK 
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Chicago, May 8. 

Charley Straight’s orchestra was 
yanked out of the Bitel Brothers 
‘Old Heidelberg,’ a restaurant at 
the Century of Progress Exposition 
faturday (6). Musicians Union 
charged him with working under 
scale. Straight denies the charge 
put is out nevertheless. 

James Petrillo, president of the 
union, has been tightening up on 
rumors of under-scaling and bear- 
ing down hard. Straight has been 
playing weekends at ‘Old Heidel- 


berg’ pending full time operation 
there when the Expo opens. Straight 
has the right to ask for a trial at 
the union if he likes. 

Relations between Petrillo and 
Col. Robert Isham Randolph, in 
charge of the labor end at the 
World’s Fair, are reported by Pe- 
trillo to be ‘extremely cordial.’ They 
have amicably adjusted all differ- 
ences. It was reported some months 
ago that the Exposition and the 
musicians’ union were at logger- 
heads. Since then, Petrillo and 
Randolph have been much together 
and everything is apparently okay. 

As a concession to the World's 
Fair, Petrillo is relaxing the union’s 
one-day-off-in-seven rule which 
led for the use of substitute or- 
chestras on the extra day. Starting 
June 1, orchestras may play a full 
week without using substitutes. 
They will pay an extra 2% tax into 
the union treasury for the privilege. 












































Jack Robbins on a flying visit to 
New York from the coast, and 
planning to return to settle in Cali- 
fornia and engage primarily in 
connection with Metro studio pro- 
duction activities, is shaking up his 
home office professional staff. Mack 
Goldman is the new professional 
manager with Elmore White as ra- 
dio contact man. Joe Santly is also 
added. Latter is one of three Sant- 
ly Bros. founding the music pub 
firm of that name, but leaving it 
hrough disagreement with Henry 
nd Lester Santly. 

Arthur Piantadosi, Jimmy Rule, 
his erstwhile asst., and Al Porgie, 
Tadio act lander, are among the 
®utees. 

Goldman comes from Donaldson, 
Douglas & Gumble, where he was 
prof. mer. 

In anticipation of his going into 
the Metro studio organization, at a 
starting salary reported to be 
@round $500 or $1,000 a week, Rob- 
bins offered to cut his music pub- 
Nshing salary in half as executive 
Vv. p. and general manager of Rob- 
bins Music Corp. This firm is 51% 
Owned by Metro, hence Robbins’ 
studio hookup. 

Robbins propositioned Rocco 
Vocco, a director and the general 
Prof, mer. of Leo Feist, Inc., to take 
over his (Robbins) top spot in the 
Robbins organization, but no deal 
Was made. Vocco has been too 
long associated with Feist’s leave, 
besides having a partnership inter- 
est. 

With the musical vogue now on 
again in Hollywood, Louis B. Mayer 


} wants Robbins to sit in on MGM 


musical productions, hence Rob- 
bins trip east to move his family 
to the coast. 





MDS Is Eliminated 
In Geo. Whiting’s Suit 


On a motion by the plaintiff, 
Justice Black in the New York Su- 
Preme Court, last week, eliminated 
the Music Dealers Service, Inc., as 
& party to the suit brought against 
the publishing firm of Nattress- 
Schenck, Inc., brought by George 
Whiting over alleged non-payment 
cf royalties on his song, ‘Three 
Kisses.’ Composer Whiting had 
Originally asked that the MDS be 
from distributing the 





In the complaint filed with the 
Court Whiting claimed that Nat- 
tress-Schenck obtained the song on 
an assignment of contract from 
Sterling Songs, Inc., and has at no 
| time since paid him any royalties on 
| it or given him an accounting of the 
Copies sold, 
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{Straight Yanked from World's Fair 
By Petrillo for Under-Scaling 


+ 


Morris’ First Call 
On All C&C Tunes 


Joe Morris Music Co. has worked 
out a deal with Campbell-Connelly, 
| English publishers, whereby it gets 
first call on the American release of 
;all C-C numbers, First of the songs 





Best Sellers 





Six best sheet sellers for the 
week ending May 5, as report- 
ed by jobbers and syndicate 
stores in the east, were as fol- 
lows: 

‘In the Valley of the Moon’ 
(Morris). 

‘Shuffle Off to Buffalo’ (Wit- 


mark). 

‘Have You Ever Been Lone- 
ly’ (Shapiro- Bernstein). 

‘Try A _ Little Tenderness’ 
(Robbins). 

‘Farewell To Arms’ (Keit- 
Engel). 


‘Hold Me’ (Robbins). 


1-Niters for Bands 
Okay if Guarantee 


And Admish Right 


One-nighters for dance combos 
have been slightly on the upgrade 
the past three or four weeks, say 
bookers in this field. Units which 
have done well are those adjusting 
admish scales and guarantees to 


the levels of the communities. 

Hence, the summer outlook for 
traveling attractions looks prom- 
ising, say the routers, unless the 
dance promoters overload them- 
selves with big money combos. The 
average smaii town, in the opinion 
of the bookers, cannot afford more 
than one high-priced band a week. 
Practice of forcing a group of 
bands for consecutively close dates 
has been extremely detrimental, de- 
clare these bookers. 

With few exceptions, a lowered 
gate has upped attendance suffi- 
ciently to be satisfactory all 
around. The average promoter will 
not take a chance now on dropping 
the toll if the guarantee is a stiff 
one. 

Guy Lombardo, whose touring 
entry fee used to range at $1.50 or 
$2, is now playing to average taps 
of $1, and the band has been doing 
well since it went out several 
weeks ago. Mal Hallet’s recent 
swing through New England and 
Pennsylvania met with similar re- 
sults. Same also happened to the 
Casa Loma unit during its trip 
over the Pennsylvania route, 


Dismissal of Standing Men 
Jams Up NBC with AFM 


NBC’s dismissal of standing 
studio orchestras in stations out- 
side of New York under its direct 
operation has jammed the network 
up with the musicians’ union in 
those cities. Appeal against the 
chain’s action has been taken by 
the Schenectady, Pittsburgh and 
Cleveland locals to the American 
Federation of Musicians, with that 
body now trying to adjust the 
situation with NBC. 

Affected by this move, through 
which the network had figured on 
saving around $250,000 a year in 




















musicians’ salaries, are WGY, 
Schenectady; KDKA, Pittsburgh, 
and WTAM, Cleveland. NBC last 


week dispatched George McClel- 
land, one of its v.p.’s, over to the 
federation to discuss the complica- 
tions with Joe Weber after the 
Schenectady local had issued an 
ultimatum to the effect that if at 
least 12 men weren’t put back on 
the station’s regular payroll, WGY 
would be declared as unfair to or- 
ganized labor. Committee from the 
Schenectady local is due in New 
York this week to arbitrate the 
matter through Weber. 

In Cleveland the posting of no- 
tice occurred after the musicians’ 
union advised the local stations 
that it was about to introduce a 
new scale based on the power 
of the respective transmitters. 
WTAM, under instructions from 
the NBC home office, followed up 
the notice with an announcement 
that thereafter the musicimns it 
used would be put on an hourly 





arrangement, 


Morris brings out under this ar- 
|rangement is ‘Can’t We Meet Again,’ 
authored by Reg Connelly and Bud 
Flannagan, 


Robbins Music Corp. 


LEW-RAY SPLIT 
WILL FINAL A 
FAMED TRIO 


When and if the split of Lew 
Brown and Ray Henderson even- 
tuates—and it’s likely to happen 
within a few months—it will mean 
the final disintegration of one of 
the greatest songwriting trium- 
virates in the annals of popular 
music. Buddy De Sylva was the 
other member. The spiit is slated 
to occur after Brown and Hender- 
son complete their chore for Metro 
in writing some songs for an 
| MGM musical. 

B. G. (Buddy) DeSylva first 
broke away from his former part- 
ners while they were jointly on the 
Fox lot, DeSylva remaining as a 
Fox associate producer until com- 
ing back to Broadway for his ‘Take 
a Chance’ legit entry with Lau- 
rence Schwab. He has since gone 
back to Hollywood for Fox. 

Brown and Henderson also 
clicked with a Broadway musical, 
‘Strike Me Pink,’ but likewise con- 
template going their separate pro- 
fessional ways, Their Metro chore 
is an obligation to the studio as a 
consideration for MGM having 
granted an extended leave of ab- 
sence to Jimmie Durante for ‘Pink.’ 
This accounts for Robbins publish- 








ing the Brown and Henderson 
songs, made necessary through 
Robbins being a Metro. subsid. 


Brown and Henderson are said to 
be receiving only their expenses 
from Metro. 

The same element figured in 
Rodgers and Hart’s songs for a 
Metro musical being issued under 
a Robbins imprint, although Rodg- 
ers and Hart have their own music 
publishing company, Rodart, affili- 
ated with Harms, Likewise the 
Elar Co., the initials of Lew Brown 
and Ray Henderson, services these 
writers, and also under Harms’ 
patronage. 

When the threesome’s split final 
occurs it will leave the curious 
anomaly of DeSylva, Brown & 
Henderson, Inc., functioning with- 
out any of its members interested. 
That’s s0, even now, as Robert 
Crawford originally put the trio to- 
gether some time ago. DeSylva 
and Brown and Henderson both are 
now publishing their show tunes 
under their own copyrights via 
a Harms distribution. Crawford 
meantime has organized the Craw- 
ford Music Corp., but that’s chiefly 
a standard catalog with the popu- 
lar business still under DeS., B, & 
H., Ine, 





Foreign Society Files 
2 Infringement Suits 


Society of European Stage Au- 
thors and Composers, representing 
a group of foreign publishers and 
writers in America and Canada, 
filed a couple of infringement suits 
in the U. 8S. District Court, New 
York, last week. One complaint 
names Harold Stern and Herman 
Bernie, Stern’s manager, and the 
other the Marcus Loew Booking 
Agency, Ine., as operator of station 
WHN. 

Stern and his orchestra are al- 
leged to have played a foxtrot ar- 
rangement of Franz Lehar’s ‘Paga- 
nini’ last February without first ob- 
taining permission, and WHN is ac- 
cused of broadcasting Franz Bau- 
mann’s vocal version of a German 
composition, ‘Sag Ja,’ without 
SESAC approval. Copyright law 
allows for the imposition of a $250 
penalty for infringements. 

Same society of European authors 
and composers the week before 
brought suit for $250,000 against 
Gene Buck and the ASCAP, alleging 
that the latter had frustrated a 
copyright deal that the SESAC was 
on the verge of consummating with 
é4the Columbia network, 





Previously the bulk of Campbell- | 
Connelly tunes have cleared through | 








Tough Picking 


| Hollywood, May 8. 
During the first musical film 
} flood writers were fairly ac- 
curate in predicting which of 
their songs in a picture would 
click. With the new cycle, 
however, the hit-picking knack 
seems to be more elusive. 
Al Dubin and Harry Warren 
thought that ‘You're Getting 
to Be a Habit’ and ‘Young and 
Healthy’ would be the two top 
sellers from ‘42d St.’ (WB). 
But the theme number and 
‘Shuffle Off to Buffalo’ have 
been topping throughout the 
country. On ‘Bedtime Story’ 
(Par), Leo Robin and Ralph 
Rainger figured that ‘In the 
Spring’ was the logical out- 
stander. So far, ‘Look What 
I've Got’ is in the lead. Tre- 
mendous number of pop songs 
on the air is responsible for 
the twist in taste to different 
types of tunes, according to 
the writers. 














Renewal of Probe 
By Dept. of Justice 
Not Worrying Soc. 


Reopening of its investigation of 
the American Society of Composers, 
Authors and Publishers by the De- 
partment of Justice has caused no 
concern among the ASCAP direc- 
torate. Even with the assignment 
of a new and different batch of 
agents to the inquiry the society’s 
board of directors feels certain that 
the second spurt of activity on the 
part of the federal probers will ac- 
complish no more and last no longer 
than did the first. 

As a result vf complaints from the 
bFroudcusters, charging the society 
with restraint of trade and monopo- 
listic behavior, the department start- 
ed its investigation at the tail end 
of the Hoover administration. It 
quickly petered out and the broad- 
casters prevailed upon the new at- 
torney general, Homer Cummings, 
to revive the digging. 

Music men base their prediction 
that nothing material will come of 
this new move on the proposal 
voiced last week by President Roose- 
velt of modifying the anti-trust 
laws so that this fegislation will not 
be in the way of general economic 
reconstruction. 


Vet Vaude Leader’s 
Big Band for Expo 


Lincoln, May 8. 

Art Babich, vet vaude orchestra 
leader, has built himself a unit show, 
backed by a boy’s band of 70 pieces, 
which he is grooming to. take to the 
World’s Fair. Due to the size of the 
band, outfit has the backing of some 
of the best pocketbooks in this burg. 
They’re all hopped up about making 
the band a municipal representative 
at Chicago. 

Babich plans an immediate min- 
strel performance to help raise some 
of the dough. He has the signatures 
of the Lt. Gov. of the state, May 
Pershing, the General's sister, the 
mayor and the chief of police to help 
in civic promotion. 

















EATERIES’ SPOT MUSIC 
Los Angeles, May &. 

Phil Fisher and his six-piece com- 
bo follow Milton Harris into the 
tathskeller, formerly Coffee Dan’s. 

Across the street is Perry’s Buf- 
fet lunch, counter hole-in-the-wall, 
(for many years operated by Carl 
anl Lil Muller) which has spotted 
Frank Miller and Harry Powers to 
entertain the customers, 





Chapelle-Rayner in Nitery 
Los Angeles May 8. 
Chapelle and Rayner booked in- 


to the Paris Inn for an indefinite 
run. 





eastern tour. 








Dance team recently completed an | 


‘Old Heidelbers Has Big Weekends; ; 
Bands Get Set for Chicago Expo 


Chicago 
cream job 


May 8. 
for the 
Satur- 


Old Heidelberg, 


summer is already playing 
days and Sundays pending the of- 
ficial opening of the Expo. Business 
has been terrific, a happy advance 
omen for the Expo's other dine 
dance spots as well. 

Influx of orchestra for summer 
engagements around Chicago star's 
May 18 when Guy Lombardo starts 
at the Dells which this year, with 
expanded outdoor dining facilities, 
will have a capacity of 2,200. Lom- 
bardo will not play for the show, a 
marimba outfit assuming that duty. 
After six weeks Ted Lewis will 
follow Lombardo for six weeks with 
Lombardo, meanwhile, due for a 
whirl on the Exposition grounds at 
the Pabst Blue Ribbon Casino 

Ben Bernie opens the Blue Ribbon 
Casino June 1, or possibly a few 
days previous since the Fair is now 
scheduled to open May 27 so that 
President Roosevelt can attend. Ted 
Weems goes into the Lincoln Tav- 
ern for the entire summer starting 
May 25. Vincent Lopez returns to 
the Congress Hotel May 28 but with 
a new band of all-Chicago musi- 
cians. 

Getting Set 


Mark Fisher will have 20 men 
when reappearing for the summer 
at the Edgewater Beach hotel. He 
will displace Don Pedro who goes 
downtown to reopen the remodeled 
Terrace Gardens. Hal Kemp stays 
on at the Blackhawk but Art Kas- 
sel will not be at the Bismarck, 
having accepted a booking at the 
Olsen Club, Los Angeles. Ace 
Brigode is a hot prospect for a 
dancehall soon to open on the Fair 
grounds. Johnny Hamp will open 
at the Lasalle hotel roof in a week 
or two. 

Other orchestra changes already 
made are Ivan Eppinoff for the Col- 
lege Inn, replacing the Frank Li- 
buse-Phil Levant set-up; Charlie 
Pierce for the Club Royale, and Joe 
Roberts going into the Auditorium 
hotel which is adopting a dime 
dance policy for the first time in 
20 years. 


Disc Royalty for 
’33’s Ist Quarter 
Lowest in History 


Musie publishers declare that 
their royalty statements from the 
mechanicals for the first quarter 
of 1933 dropped to the lowest level 
in the history of the phonograph 
industry. Figures, the pubs say, 
indicate that disk sales during this 
period saw their biggest marginal 
slump since the record business 
started on its decline, 

One publisher who had a hit num- 
ber recorded three different ways 
received a total of $54 from a ma- 
jor phonograph firm, Song had 
been stenciled by a name dance 
band and a radio vocalist, each on 
a 75c platter, and by a combo of 
minor importance on one of the 
firm’s lower priced labels, 











Band Balks at Working 
Under Imported Leader 


Salt Lake, May & 


The RKO Orpheum, going into 
vaudeville-revue policy, signed 
Owen Sweeten, west coast fig- 


ure as leader. On night before open- 
ing, regular stage band under Curg 
Peterson walked out with its direc- 
tor leading the way, refusing to 
work under the imported attraction. 

Some fast phone work obtained 
Jerry Beesley and his unit, which 
was playing at Ogden near here. 
Rehearsals were conducted until the 
middle of the morning with all cast 
on hand, 





“Variety” 
FOR SUMMER 


Place a subscription for ‘Variety’ 
over the summer. From now 


until Labor Day + + + $1.50 


Mail remittance with name and 
summer address. 
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TEMES SQUARE 











Pearl Buck, who authored 


Earth,’ quits the Presbyterian mis- 
sion service, 








Duchess d’Andria in City court to 
ask that the Duke Fabio Carafa 
d’Andria be compelled to give up 
$2,884 which she claims she spent 
on the honeymoon because he out- 
fumbled her when it came to paying 
the bills. Married in 1927 and she 
sluffed him in 193¢. She’s Lucille 
Nehring, former Mack Sennett bath- 
ing girl. Court no can see her pleas. 





Clubhouse of Brooklyn Elks, which 
cost $6,000,000 bid in by Manufac- 
turers’ Trust for $50,000 on a first 
mortgage foreclosure, Mortgage 
was for $2,600,000. 





Vera McDermott married to Frank 
MeDonnell in Brooklyn, April 26. 
She and McDonnell were in a 
smashup with Louis J. Ehret, Jr., 
when he drove his car into a tree 
and Eileen Wenzel was so badly 
scarred about the face that she says 
she is prevented from continuance 
of her stage career. 


American Theatre society will not 
be disbanded but will operate in 
only five cities next season, accord- 
ing to Theatre Guild announcement. 
Towns are Boston, Phila., Washing- 
ton, Pittsburgh and Chicago. 





Shuberts will try out 10 new plays 
at Parsons theatre, Hartford, com- 
mencing May 15. New one each 
week, with New York casts. 


Sinclair J.ewis violently denies 
rumor of divorce from Dorothy 
Thompson. Says she’s coming home 
from Europe soon. 








Brooklyn brewery is using short 
wave radio to direct heer shipments 
efter trucks leave plant. S:miiar 
to police cars. 





Straus receivership granted last 
week beats the picture instances. 
Order covers bonds valued at $350,- 
000,000. On various hotel and office 
properties. 





Leopold Stokowski, of Philadel- 
phia orchestra, recently told he was 
going to Turkey to study Byzan- 
tine musical scripts. Now it’s an- 
nounced he is to spend the sum- 
mer improving moving pictures. 





Elizabeth Meihl plans to hire a 
theatre, probably in New Jersey, 
and try out six plays this summer. 





Involuntary petition in bank- 
ruptcy filed against Liveright, Inc., 
pubs, by Ace Paper Co., $178; Com- 
posing Room, Inc., $148, and Her- 
man Scott Chalfont, Inc., $3,150. 





Fire in the Penn-Astor restaurant 
in n.e. corner of the Hotel Astor 
Thursday evening, kinked traffic on 
Broadway for half an hour, but did 
little damage. 





Mel Budd, of Yonkers, winner in 
this district in the semi-finals of 
the RKO vaude contest. She will 
compete in the finals for that six 
months’ vaude route. 





Elmer Rice tells the Pulitzer 
prize committee that ‘realty racket- 
eers’ have choked the theatre. Too 
mueh attention to the realty and 
too little to the drama, 





Conspiracy charge against Sam 
Kaplan of 306, and other indicted 
with him, dropped and bail dis- 
charged. District attorney’s office 
feels that the sentence for coercion 
covers their activities, 





Mark Linder has done the book 
for a revue, ‘Attention, Forward 





March.’ Score by Hugh W. Schu- 
bert. 
Will of late James J. Corbett 


leaves entire estate to his widow. 
Conventional valuation of ‘over 
$5,000.’ 





Ina Claire breaks her record 
when illness takes her from the cast 
of ‘Biography’ May 2. First. time 
she ever missed through being sick. 
Toothache, 





Otis Skinner is to be Tom in The 
Players’ presentation of ‘Uncle 
Tom's Cabin.’ 





Florence Reed, playing her orig- 
inal part in ‘The Shanghai Gesture’ 
with a stock in Newark, fainted at 
the end of the big speech in the 
second act, May 3. Was able to 
complete the play and go on for the 
night show. 





Surrogate orders sale of the ef- 
fects of the late A, L. Erlanger to 
save storage costs. Exception made 
to articles claimed by Charlotte 
Fixel, his common-law wife. 





Tullio Carminati out of the cast 
of ‘Music in the Air’ when his throat 
acted up. Frank Coletti, the stage 
manager, finished up the show 


‘Good 






News 


Wednesday (3), but actor back in 
cast, 





Broadway told that Anne Seymour 
and Denis Du Four were split in 
Cleveland April 21. She shucked 
Henry Santrey three years ago, 





Sara Allen gets a jury verdict for 
$500 for a beating she says Moe E. 
Herman gave her in May, 1928. His 
defense was that she came to his 
apartment intoxicated, demanded 
$200 and that he merely edged her 
out. 





Players Theatre announces it has 
been staked by Dora E. McCann, of 
Albany, and that five or six pro- 
ductions are assured next season. 





Howard Smith, scenario editor for 
Joe Schenck’s new 20th Century Pic 
Co., comes to town looking for 
scripts. 





Four more Americans added to 
the Met. roster. 





Helen Morgan and Arthur Loew 
back from Europe on the same ship, 





but they deny they are married or 
even engaged. 





Police Commissioner Bolan ap- 
pealed to by indie theatre owners 
to stop picketing by operators. Told 
them he could do nothing, but prom- 
ised to prosecute any guilty of 
molestation. 





Report of Actors’ Dinner Club 
gives 23,870 free dinners’ served 
since theY moved to the Great 
Northern, Feb. 6. 





John S. Sumner has the Viking 
Press in Yorkville court Tuesday (2) 
for publishing ‘God's Little Acre.’ 
Judge Greens}-an accepted a marked 
copy from the agent of the Vice 
Society and one unmarked, offered 
by the pubs. Will give a decision 
May 23. 





Halwyn Drazdowski, who is also 
known as Drake, held for the Grand 
Jury in Newark on complaint of 
Peggy Wiszknowski. Girl alleges 
that the man told her he was a 
motion picture directer and got 
$1,800 from her on plea he would 
put her in pictures. 





Traffic court collects $25 from 
Charles Winniger, of ‘Showboat’ 
broadcast. 





Evelyn Nesbitt Thaw in an At- 
lantic City court legally to establish 
the paternity of her son, Russell. 
In preparation for further court ac- 
tion for his support. Receives only 
occasional doles from the Thaw 
family, it was testified. 





Federal Trade Commission last 
week ordered Congo Pictures, Inc., 
of Los Angeles, to cease representa- 
tion of the film ‘Ingagi’ as authentic 
unless all scenes were made in 
Africa. In case you've forgotten, 
tnat’s the picture in which gorillas 
are supposed to take native women 
as consorts, 





Cecil B. DeMille appeals a defi- 
ciency income tax assessment for 
1930. Government claims he is $23,- 
995 shy. 





Police issue new traffic rules for 
theatre zone. In force through the 
summer. 





Hazel Decker, dancer, pleaded 
guilty to a charge of holding up a 
confectionery store April 1. Re- 
manded for sentence May 19. 
Pleaded unemployment. 





Shakespere theatre (the old Jol- 
son) to conduct a school next sea- 
son in connection with the enter- 
prise. 





General Electric puts on the mar- 
ket a new and cheaper floodlight. 
Developed for the Chi. exposition. 





Actors’ Fund to hold 51st annual 
meeting Friday (13) at the Lyceum 
theatre. 





Leviathan out of commission 
when she completes her voyage 
here. Getting old-fashioned. 





Gertrude Tonkonogy finishing up 
her second play. About a theatrical 
office. Not titled yet. 





Jim Fikes and his negro jazz 
orch first to leave Turkey under the 
new law reserving musical jobs for 
Turkish musicians. They’ve a new 
job in Bagdad. 





‘Dinner at Eight’ is touring two 
revolving stages. One is being 
erected at the next stand while the 
other is in use. They play leap frog 
over the route. 





summoning 
Sel- 


Beckhard 
and Arch 


Arthur J. 
Tallulah Bankhead 
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tice Grenoble that he was hired to 
direct ‘Forsaking All Others’ and 
then fired and royalties of $630 had 
not been forthcoming. Said he 
would not direct because the star 
insisted on giving all the orders 
and fired him by telegraph. 


New York City pays $3,000,000 in 
beer taxes for the first month of 3.2. 








George S. Kaufman and Alex 
Woollcott working on a play to be 
ready in the fall. Their second col- 
laboration. Kaufman also working 
on a picture and a musical piece. 


Coast 


Joe Mendez jailed by L. A. police 
after "VY. E. Jones, manager of the 
Largo theatre, caught him hiding 
in the organ loft after closing hours. 











Merle Armitage granted permis- 
sion to stage concerts during the 
summer season at the Greek theatre 
by the city’s park commission. 





Nancy Dover Edwards, wife of 
‘Ukelele Ike,’ ordered in L. A, Su- 
perior court to pay $600 back rent 
to Sally Van Trees. 





Charging cruelty, Edwin ‘Buck’ 
Moulton filed suit for divorce in 
L. A. Superior court against Nellie 
Russell Moulton, circus performer. 


Will of the late Wilson Mizner, 
who left the bulk of his estate, val- 
ued at more than $10,000, to Florence 
Atkinson, former actress, admitted 
to probate after a brief hearing be- 
fore L. A. Superior Court Judge 
Charles S. Crail. 








Jacqueline Archer, radio artist, in- 
jured when the car in which she was 
riding collided with another, accord- 
ing to a Hollywood Receiving hospi- 
tal report. 





Doris Kenyon, actress, filed suit 
in L. A. Superior court for $50,000 
against the California Standard 
Finance Corp., alleging in her com- 
plaint that the value of stocks, 
which the defendants attached dur- 
ing a lawsuit with her, have de- 
creased that amount. 





Announcement made of marriage 
of Helen Patterson, Ziegfeld ‘Fol- 
lies,’ to Joe R. Laswell, at Riverside, 
Calif., March 24, 


Eric Von Stroheim, film director, 
filed petition in L. A. Superior court 
to have the $75 a week, which he 
pays for support of his son, reduced 
to $15, alleging that he is without 
funds or employment. 








Pending trial of their contested 
divorce action, Gordon Westcott, 
actor, ordered in L. A. Superior 
court to pay his wife, Ann Westcott, 
$25 a week. 





Edwin Carewe, film director, filed 
a voluntary bankruptcy petition in 
the U. S. District court, Los An- 
geles, listing his liabilities at $440,- 
661, of which $200,000 was quoted 
as due the government as taxes, 
and assets of $328,580. Interest in 
a Dallas, Tex., garbage plant was 
listed as the chief asset. 

H. H. Van Loan, author, filed a 
voluntary bankruptcy petition in 
the same court, listing liabilities of 
$62,223 and assets of $75,200. Lat- 
ter consists principally of copyrights 
and royalties of some of his plays. 





W. H. Randall fined $50 after he 
pleaded guilty, in U. S. District 
court, L. A., to selling two kegs of 
beer to prohibition agents, which 
resulted in the closing of the Maier 
Brewery Co. 





Thieves entered the Hollywood 
home of Cynthia’ Duane during the 
actress’ absence and stole clothing 
and sundries, valued at more than 
$100. 





Contradictory statements made by 
Greta Garbo caused Federal officers 
to hold the actress’ trunks for in- 
vestigation. Miss Garbo assertedly 
reported to have listed herself as 
an American citizen returning to 
her home, and also a Swedish citi- 
zen arriving in the immigration 
quota, 





Plans for the construction of a 
$175,000 brewery in Los Angeles 
made known when the State Cor- 
poration Commissioner issued a 
permit to the Schmidt Brewing Co., 
capitalized at $600,000. 





Entering the Hollywood offices of 
the Producers Association through 
a transom, thieves stole $50 in 
stamps, according to a police re- 
port. 





Announcement made by Assem- 
blyman Thomas Maloney, following 
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sustain Governor Rolph’s veto of 
Calif’s pari-mutuel racing bill, that 
advocates of the measure will con- 
centrate their efforts to have the bill 
placed on the June election ballot, 





Because Al Jolson traveled on a 
vessel flying a foreign flag, between 
two American ports, Honolulu and 
Frisco, the actor must pay a $200 
tax to the government, 





Edna Callahan Toland, actress, 
divorced from Gregg Toland, film 
cameraman, in L. A. Superior court. 





Dora Koch, school girl, held by 
police on charges of burglarizing 
the Santa Monica beach home of 
Harold Lloyd, following the issuance 
of a complaint against her by 
Deputy District Attorney Johnson. 





Will of Walter H. Dupee, former 
steward of the Agua Caliente Jockey 
Club, which names his widow as 
sole heir, filed for probate in L, A. 
Superior court. 





Pacific States Savings & Loan 
Association filed suit, in L. A. Su- 
perior court, against Jess Willard, 
alleging in its complaint that the 
former boxer placed a ‘spite wall’ 
in the rear of a Hollywood market 
building, causing the air and light 
to be blocked out. Pacific States 
asks that the wall be declared a 
nuisance and ordered removed. 





Zita Johann, actress, filed a peti- 
tion for decluratory relief, in L. A. 
Superior court, asking for a defini- 
tion of her rights under contract 
with Joyce-Selznick agency. Ac- 
cording to the complaint, Miss Jo- 
hann entered a contract with the 
agency to turn over to them 10% 
of her earnings as long as Leland 
Hayward of the American Play Co., 
and the defendants continued to do 
business with each other. She fur- 
ther asserts that the Play Co. and 
Joyce-Selznick ceased to do busi- 
ness with each other in August, 
1932. 





Motor trouble caused the forced 
landing of a plane in Yuma, Ariz., 
containing a group of Hollywood 
passengers, including Lawrence 
King, singer, Jose Crespo, actor, 
Rochelle Hudson, actress, and 
others. 





Jeannette Druce, scenario writer, 
filed suit for $525,000 in L. A. Su- 
perior court against Paramount 
Productions, Inc., alleging in her 
complaint that her play ‘Oh, Papa’ 
was plagiarized under the title of 
‘A Bedtime Story.’ 





Richard Rowley, former employee 
of Marlene Dietrich, defeated in his 
$27,719 suit filed in L. A. Superior 
court against O. W. Wilde, for al- 
leged injury when hit by a truck 
driven by the defendant. 





John M. Marble, James H. Meri- 
wether and Stevens Weller, filed a 
$275,000 stockholders’ liability suit, 
in connection with asserted default 
of bonds of the Southern Calif., 
Realty Corp., in L. A. Superior court 
against a group of producers and 
actors, alleging in their complaint 
that they sold $275,000 worth of the 
$350,000 bonds issued by the com- 
pany. Defendents included Lou 
Anger, Joseph M. Schenck, Sid 
Grauman and others. 





Parents of Luella Rose Riley, child 
actress, awarded $2,125 damages in 
L. A. Superior court from Dorothy 
Wehmeyer and S. F. MacFarlane, 
for alleged injuries received when 
the defendants’ car collided with 
one in which the player was riding. 





Calif. assembly voted 54 to 21 in 
favor of placing the pari-mutuel 
racing bill on the coming June bal- 
lot. Measure was recently vetoed 
by the Governor and then defeated 
in a re-vote of the assembly. 


Mid-West 


Tom Maloy, business agent of the 
Chicago Motion Picture Operators’ 
Union, is among a number of 
persons whose incomes are being 
rigorously scrutinized by Leslie 
E. Salter, special Federal attorney 
assigned from Washington to use 
the income tax law against alleged 
racketeers. 











Bryce Pennell, 60, once chief ma- 
chinist for the Chicago Civic Opera, 
committed suicide. Despondent over 
unemployment. 





Jack Grossman was fined $500 by 
Judge McGarry for obtaining 
money under false pretenses. Com- 
plainant stated he paid $35 to 








————= 


out once getting a winning horse, 
It was an unusual legal case, espe. 
cially for Chicago. 





Describing herself as a former 
film actress, Mrs. Winfred Wilson 
Peine sued Jack Peine for divorce 
on charge of desertion. A property 
settlement of $17,500 was made out 
of court. 





Herbert Mills and Louise Cook 
Jenkins, both colored professionals, 
were married in Crown Point, In. 
diana. Mills is of the radio-stage 
brothers of that name, 


Literati 


(Continued from page 55) 


operas has turned fictioneer, and 
with a Western, of course. Title is, 
‘Hoof Beats,’ and Dial Press will 
publish it. 











Only One 


One of the numerous pamphlet 
publishers that have entered the 
publishing fleld within the past few 
months, has folded already. It's 
the Pace Publishers, which got out 
but one of a promised lengthy list 
of miniature books, then found the 


'going too hard. 


Chatter 


The Neagoes, Peter and Ann, in 
town, 

Don’t be surprised if Rita Wei. 
man writes a novel soon, her first, 

Harry Saltpeter, staff reviewer 
on the old N. Y. ‘World’, took the 
bankruptcy way out with a petition 
in the U. S. Court in New York. 
Liabilities listed came to $750 and 
assets, $25. 

Elliot Norton of the Boston ‘Post’ 
—ex-‘Variety’ mugg in the Hub— 
commissioned to turn out 60,000- 
word book for L. C. Page, Boston 
publishers. Non-fiction. 

Eleanor Griffith, wife of Neville 
Reay, Paramount press agent, tend- 
ed a short story in ‘McCall’s.’ Yarn 
is about Los Angeles’ Mexican 
quarter plaza. 

Ellis O. Jones has given the title, 
‘American Boobs,’ to his 30-page 
leaflet containing the complete text 
of George Bernard Shaw’s speech in 
New York. Pamphlet sells for 25c, 
and Hollywood, where it is pub- 
lished, is going for it in order to 
learn English. 

Ed Doherty, who returned from 
Hollywood last month, was taken 
ill and confined to his home in 
Larchmont, N. Y. He has recov- 
ered and is working on a novel, 
accepted in advance by ‘Liberty.’ 








Money, Money, Money 
Hollywood, May 8. 


Chamber of Commerce is breaking 
its neck trying to assure a success 
for the coming National Air Races 
in July. 

Newest move is to ask the studios 
to appoint solicitors to canvass the 
lots and get picture people to buy 
tickets at 25% off on condition 
they’ll lay out the dough now. Argu- 
ment used is that the cash is wanted 
for preliminary expenses. 

Studios are not showing any par- 
ticular interest. 
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A Drummer’s Lament 





(Continued from page 56) 


thought of her coming out here and 
getting nearer and nearer every 
minute, these would be just about 
the happiest days of my life. Agnes 
is a real peach, and boy! she loves 
me. I ought to be ashamed writing 
this kind of stuff to you, but what 
the hell? If I talk this way to the 
rest of the gang they just get jea- 
lous and give me the razz. You 
know how guys are. They’re all so 
darned conceited everyone of them 
thinks she’s fallen for him. Pair that 
one. 

For the past couple of days I’ve 
been mighty busy. We've started in 
at the hall and we don’t sound half 
as bad as I thought we would. You 
gee, the foundation of the band was 
there and had been playing together 
for quite a time, so it wasn’t so hard 
for the new guysto breakin. You 
ought to hear us, Sam. We're not 
half awful. 

Well, to get back to the real news. 
The other day, right after I wrote 
you last, Agnes and Trelawney and 
I went down to see the Shochiku 
people again. It seems Agnes had 
been hammering on the front doors 
and leaving her cards at various 
desks but hadn't been able to get 
action. I guess theatrical people are 
the same all the world over, Sam. 
They'd rather do three years of hard 
labor than make up their minds. So 
Agnes and Sam and I went down to 
see them together. I couldn’t see 
the sense of taking Sam, but Trel- 
awney said he’d be useful because 
he could speak Japanese and when I 
asked Agnes if she really wanted 
him she gave me a little smile and 
sort of shrugged her shoulders. 

‘You don’t mind so much, do you, 
Eddie, dear?’ she asked, 

There's something about that girl, 
Sam. I don’t know what it is, but 
when she looks at you that way you 
understand just what she’s thinking 
and you see right through her. 
Frank and above board. Fair and 
honest. She didn’t want to hurt the 
poor bum’s feelings. He was trying 
to be helpful and she didn’t want to 
seen unappreciative. Of course, once 
I got her slant on the matter—and 
that without her saying a word, 
mind you—of course I didn’t raise 
any more objections, It’s great, Sam, 
to feel that you’re mentally at one 
with a wonderful person like that. 

So we started off, the three of us, 
in a big car which Agnes hired. I 
thought it was a bit on the expen- 
sive side, when we could have pick- 
ed up a taxi in the street for 50 sen 
that’s two bits—but Agnes said it 
Was necessary that she made a good 
impression on the big bugs. 

After we'd been waiting around 
for about an hour we finally got to 
see the secretary to the president, a 
ehap named Asari. He was mighty 
pleasant—he spoke better English 
than you do, Sam—and said he had 
fixed up an appointmen. for us with 
the manager of the Tokyo theatre, 
where they’re putting on all the big 
revues. The hiring of the talent, he 
said, was out of his hands except 
in very special cases and he thought 
Miss Nakamura would probably like 
to join the permanent company, not 
just be bocked for a couple of 
months and then get out. 

He gave us a card to the manager 
‘of the theatre and the manager of 
the theatre said he had nothing to 
do with it and gave us a card to the 
fellow in charge of the staging of 
the company’s revues. So we went 
back to the building where we had 
seen Asari—in the same car—and 
saw this revue fellow in the same 
little conference room where we'd 
talked to Asari. 

It took time but I will say that 
we seemed to get action at last. 
This fellow got quite interested in 
Agnes’ scrapbook ana wanted to 
know if she could put over a song 
in Japanese. Agnes said she thought 
she could and sang a little of one of 
the foreign songs with Japanese 
words which are the rage here now. 
He liked that and said he thought 
he could use her and crashed 
through with the suggestion that 
she put on an act tomorrow. He'd 
have some of the boys up to look 
her over. Just an audition, but she 
could put it on on a regular stage 
in the morning. So that was set. 

I couldn’t see where Trelawney 
and his Jap had been of any help 
at all—two of the guys spoke Eng- 
lish and the other talked direct to 
Agnes—but she thanked him, too. 

‘All right,’ I thought to myself, ‘if 
he wants to deserve those thanks, 
let him pay for the cab.’ 

But that was no go. I helped 
Agnes out and started into the ho- 
tel with her when he calls to me. 


them were stony, too, but somehow 
we managed to raise the fare. 
Gosh, I never saw a crowd which 
could go through money faster than 
this gang of ours. Everybody’s al- 
ways trying to borrow money off 
somebody else. And did you ever 
hear of anyone with a bigger nerve 
than Trelawney, horning in on our 
little trip without even one red sen 
in his jeans? I give up. 

One thing was worrying Agnes. 
It was her accompaniment for the 
try-out. But she needn’t have both- 
ered about that. The waole crowd 
was more than willing to turn out 
and the next morning we all had a 
rehearsal with her. Is she a peach, 
Sam? And will she knock ‘em off 
their seats? What that little girl 
hasn't got you can lose in the corner 
of your vest pocket, We rehearsed 
up at the hall and, honestly, the 
band never sounded better. She just 
stepped around and sang like the 
real trouper she is. Stuff? Why, 
these Tokyo audiences will eat it. 


But last night, Sam, last night! 
I’m leading up to it gradually. I’ve 
been holding it back, and now I 
can’t hold it any more. 


Last night Agnes came up to the 
hall, looking like a million dollars. 
{ spotted her first and when the 
shift was over I jumped on Suzuki 
—he’s the drummer of the afternoon 
band—and asked him to sit in for 
me. He was tickled to death—these 
Japanese musicians are crazy to sit 
in with a real band; some of them 
offer to do it for nothing, just for 
the experience—and I danced 10 
dances straight with Agnes. The 
other boys hadn’t thought of sitting 
out and did they burn? After that 
shift was over Nugent gave me a 
lot of mouth for getting a sub with- 
out permission, but what did I care? 
Listen what happened: 


The first number was a hot old- 
timer, “Tiger Rag’ I think it was, 
just to get us warmed up. Then 
they turned down the lights and 
played the tar out of ‘O Donna 
Clara,’ tango, I just sort of settled 
my arm around Agnes and whisper- 
ed, ‘Let’s go, baby.’ 

About eight measures. 
murmured: 

‘Agnes, I want you to marry me.’ 

She didn’t say anything, only 
pressed her arm a little closer 
around my neck. 

I said it again. 
quiet. 

‘Agnes, dear’, I said, ‘did you hear 
what I said? I want you to be Mrs. 
Ed Mansfield.’ 

‘Yes darling,’ she replied, ‘I heard 
what you said and I’m just too hap- 
py to say a word.’ 

‘Will you, sweetheart?’ I asked, 
but she gave me the kind of little 
hug that means ‘yes’, but I didn’t 
talked to her and she didn’t talk to 
me for the eight dances left in the 
shift. But was I happy? And did 
she look happy? You tell ’em, Dr. 
Vizetelly, I've lost my dictionary. 

After 11 o'clock, when the hall 
closed, Agnes and I walked home 
together, giving the rest of them 
the slip. We didn’t choose the short- 
est way, either, And if I ever said 
before that that girl could kiss, I 


Then I 


Still she kept 


Until last night, Sam, I was a rank 
amateur. I didn’t know what I was 
talking about. Last night was what 
they call a ‘blinding revelation.’ 
Yes, my lad, it was sure one lucky 
evening for your Uncle Edward. 
And perhaps the luckiest part of it 
all was that I had had the sense to 
hit the office for another advance 
for just before we got back to the 
hotel Agnes remembered something 
that was mighty important. She’d 
ordered a costume to be delivered 
for tomorrow morning and she 
didn’t have the cash to pay for it. 
After we got back to the hotel I 
stopped just inside her door for a 
good night kiss, Of course I wanted 
another—they’re neither mild nor do 
they satisfy—but that loud mouthed 
gang from the hall staggered home 
just then and came pounding up the 
stairs. They’d been out at some bar, 
for they’d all got pretty well oiled 
in a half hour. Anyway, I had to 
duck into my own room and by the 
time Rounds came in I was getting 
undressed. But he didn’t want to 
go to sleep, so I’ve been sitting up 
writing this letter to you ever since. 
It’s after one o’clock now and I’ve 
got to get those other wild men to 
bed if we're going to turn in a 





I pretend not to hear but he wrest 


running after me. 
‘Look here,’ he says, taking me! 


good job for Agnes in the morning. 
Wish me joy, Samuel, 
Bd Mansfeld, 


by the arm, “how much money have | — 


Some propaganda has been issued 


you? We've got to settle for the| 
car. I’m strapped.’ 

‘So am I,’ I came right back.'! 
Well, that didn’t look so good. We 
hunted up the other boys. Most of 


spoke out of any abyssmal ignorance. 


SOURING THE CREAM 


_Taxicabs No Like ‘Ought to Cut’ 
Plea 





Chicago, May 8. 


to the effect that the taxicab com- 
panies ought to reduce their com- 
paritively high 25-10 meter rate 
during the World's Fair. Even from 
the nearest hotels and depots cab 
rates to the fair grounds figure 65 
cents, and from any distance, es- 
pecially in heavy traffic, run much 
higher. 


Hitch in this optimistic sugges- 
tion is the fact that the taxicabs 
would probably have reduced long 
ago except for the World’s Fair and 
the prospects of big pickings there- 
from. 


COAST DRIVE ON 
WILDCAT BUSSES 


Los Angeles, May 8. 

Estimating that in Hollywood 
alone there are 10,000 out-of-luck- 
ers among the screen-struck who 
are looking for a cheap exit, a cam- 
paign has been launched in Los 
Angeles against bootleg, or wildcat, 
busses, 

Off-color outfits being investi- 
gated by police, with co-operation 
of the Better Business Bureau, will 
put a $15 transportation fee on the 
trip to Chicago. If they get as far 
as Tulsa by the southern route, or 
Salt Lake by the mountain path, 
riders are considered lucky. 

Starting official action was a re- 
cent letter received from a woman 
who had left here for Pittsburgh. 
At Salt Lake the driver and car dis- 
appeared, with the load stranded. 

The woman, frantic, with $1.40 
left in her purse, wrote Los Angeles 
and Denver police, and President 
Roosevelt, that if immediate aid 
was not forthcoming they would 
read of a suicide. 

Result is an intensive campaign 
by both police and the Better Busi- 
ness Bureau, with charges expected 
soon, Newspapers locally for some 
time have been accepting legitimate 
bus transportation advertising. 


See Way Paved for 











Tm Telling You 


By Jack Osterman 





SHOWS THAT OPEN IN 
NOTHING 


THE 
MAY TRA-LA, HAVE 
TO DO WITH JUNE. 
Some Advantage Anyway 
Johnnie, brother of the diminu- 
tive comedian, Joe Phillips, was 
telling Frisco that Joe was return- 
ing from the Coast next week. 
Frisco answered, ‘Well, at least he’s 
got the wind with him.’ 
Description 
And the stuttering dancer's de- 
seription of Hollywood goes like 
this—Bridgeport—with palms. 





The Proper Answer 

Al (blackface) Herman has just 
returned from the land of denied 
divorces and tells us that a cast- 
ing director sent for him one day 
and told him he had a great part 
but there was one hitch. Can you 
talk, Mr. Herman”? the exec asked. 
Al, burned up but keeping it sup- 
pressed replied, ‘Ever since I was 
a baby.’ 





Exclusive 
We received a new membership 
card from x certain place with an 
underline ‘For Exclusive Members 
Only. The number on the card 
was 45689. 





The New Angle 

Jimmie Durante has been ruin- 
irg pianos, footlights and parts of 
the proscenimun arches at different 
Sunday night benefits. Besides 
murdering the wearing apparel of 
your struggling columnist the other 
Sunday, he broke the top of the 
piano in half and threw the stool 
in the pit, but all musicians were 
saved. We cornered Jim.ny last 
Sunday and asked him why he car- 
ried on like that. The celebrated 
nose told us: ‘Jackie, if I keep on 
doing that, maybe those guys will 
learn a lesson and stop asking me 
to play benefits.’ 

P. S. (Last Sunday we broke a 
piano.) 





No Cover Charge??7?? 
At a certain night spot they ad- 
vertise, absolutely no cover charge 





M. P. League Gets Going 


Motion Picture Baseball League 
has been reorganized for the new 








Repeal in N. Y. Clean-Up 
By Old Vice Squad 


Return of the vice squad, knocked 
out by the Seabury investigation 
during Mayor Walker’s administra- 
tion, is looked upon as the first 
step in a progtam to detach pos- 
sible evils from beer and later on, 
through probable repeal, the sale 
of stronger than 3.2, 

Since Seabury killed off the vice 
squad operations, New York has 
been almost as wide open as Mont- 
real, where beer and wines, openly 
sold, serve as a stimulant for con- 
ditions existing up there. It’s 
sensed that New York wants to 
clean house before that occurs down 
here. 

Argument may be that with beer 
now here and repeal on the way, 
every effort will be made to avoid 
furnishing the opposition (dry) 
forces with ammunition. Should 
beer bring about vice and other 
conditions New York hadn’t known 
in the recent past, or since prohibi- 
tion, the prohi element would hop 
on this in fighting repeal. 

Meanwhile, it appears New York 
is also meaning some business in 
other directions. During the past 
week numerous surprise pinches of 
speaks were made where trouble 
has never existed before. This 
came with the announcement of a 
beer control board setup for New 
York. 

It is said that New York police 
files contain not only the name and 
address of every speakeasy in the 
metropolitan area, but information 
as to management, equipment, etc. 
The gyp joints and clip spots are 
also tabbed. 

During the past year or so com- 
plaints have been plenty on clip 
joints, gyp taxi drivers steering for 
such places, dames also on percent- 
age with speaks, ete. These con- 
ditions did not exist to such a 
marked degree before the Seabury 
investigation caused the vice squad 
to be dropped. New police com- 
missioner, Bolan, brought the squad 
back last week and started driving 
the ‘wrong’ people off the streets 





season with six teams, Fox, Warner, 
Columbia, National Broadcasting, 
RKO and Electrical Research. Dick 
Gavin of RKO, was elected presi- 
dent for one year, with G. H. Wood- 
ward of ERPI, vice-president and 
N. S. Seckler of Warners, sect’y- 
treas. 

New rules are that each player 
must be employed by the company 
not less than four months and for- 
bids part timé or summer em- 
Ployees from participating. Each 
team has 17 players, exclusive of 
managers. Clubs have one repre- 
sentative apiece and an alternate 
to vote at regular league meetings 
to be held on Tuesday evenings. 


RINGLING WIDOW TO WED 


Mrs. Audrey Ringling, widow of 
Richard Ringling, son of the late 
Charles Ringling, is engaged to 
wed Jean Gordoni, Austrian, now a 
banker in New York. 

Groom is the vice president of 
the Irving Trust Co. branch at 49th 
and Seventh avenue, N. Y. 


MARRIAGES 


Billie Dove to Robert Kenaston, 
at Yuma, May 4. 

Jane Seymour to Jack Lair, in 
New York, May 3. Bride is in 
‘Both Your Houses’ (legit). 

Mary Ligertwood to Raymond 
Brown in San Gabriel, Calif., May 
1. Bride is secretary to Frances 
Marion, film writer. 

Ethyl Gilbert to Dr, Philip K. 
Bakerman, in Hollywood, May 7. 
Bride is the daughter of L. Wolfe 
Gilbert. 

Arthur Hanna and Jean McClure, 
in New York May 6. Both are Stage 
Relief Fund workers. 

Dr. C. C. Doherty to Bernardine 
Flynn, NBC dramatic actress, in 
Chicago, April 29. 

Richard Peela, radio singer, to 
Gwyneth Neal, of radio sister team, 
in Chicago, May 1, 








Josephine Stanley Partridge to 
George Emil Kann at _ Beverly 
Hills, Calif.. May 4. Bride is sec- 


retary to Edward Mannix, Metro 
studio exec. Groom was formerly 





of the town, 


duction department. 


whatever, but on the tables are 
ecards reading: ‘Although there is 
never a cover charge for our elab- 
orate entertainment we are obliged 
to suggest that you order food and 
beverage for at least $3.00 a nerson 
will be charged and due to our 
large expense, a charge of 10c will 
be made for each table-to-t2ble 
call.’ 

That's what we 
charge. 


like, no cover 


Trend of Times 


This month finds many of the 
ticket speculators moving irto ef- 
fice buildings with a couple of 
phones trying to hold down tie 
nut. Julius Spector is still holding 
cut and has moved his Metro ticket 
office to a small place at 170 West 
48th. We went to the opening and 
it’s the eoolest telephone booth in 
town. 





Things You'll Probably Never See 

Lee Shubert in Reuben’s without 
Harry Kay....Dave (Osierman’s 
Sunday Announcer) Ross without 
spats...,.Gordon and Revel without 
a new song they’ve just finished 
-... Will Morrissey without a new 
angel....A new angel without Will 
Morrisey .... Barbara Stanwyck’s 
name ahead of Frank Fay, except 
in a picture. 





One Man’s Opinion 
A certain radio columnist had in 
his column under the heading, ‘Pick 
Of Tonight’s Light Entertainment’ 
....Warden Lawes with his 20,000 
Years in Sing Sing. 





Show Business 
Nowadays when they send for 
you to sign a contract for a the- 
atre they add a new clause’to it 
which reads, ‘Providing the house 
is open.’ 





Ostermania 

Congrats to Gov. Lehman for 
abolishing the common law wife 
law....after all, what have we got 
to lose....And what often wor- 
ries us is when the Editor cuts 
| out a couple of gags from a certain 
column, why doesn’t he replace 
them with better ones to keep up 
appearances....or am I too fresh 
-..-ARE YOU READING? 








in charge of the Metro foreign pro- | 
: 
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CLT 7e4- VOT NA A 
BETTER SHOW wt RKO! 


RKO PALACE ;,7:; 


at 47th 
On the Screen 

Wheeler & Woolsey 

in “Diplomaniacs”’ 


On the Stage 
CARL RANDALL and 
BARBARA NEWBERRY 
& BARRY WHITLEGE, othe. | 
10:30 a.m. to 5 p.m., 25¢-35¢ 
(Mon. to Fri.) 


RKO 86 th ST. vex’ ave 


Wed. to Fri., May 10 to 12 
“A Lady’s Profession” 


with ALISON SKIPWORTH 
ROLAND YOUNG 


and 


“Forgotten” 


RKO 81 st ST. BROADWay 


Wed. to Fri., May 10 to 12 


“A LADY’S 
PROFESSION” 


with ALISON SKIPWORTH 
ROLAND YOUNG 
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—On Screen— 


Heien Hayes, Clark Gable 


BYWAY in “THE WHITE SISTER” 


—- -———_— 
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On Sereen-— 


JOAN 
CRAWFORD— €or en 


in “TODAY WE LIVE’ : 
On the Stage—Baron Lee and his 
Blue Rhythm Band, and Others 
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60 VARIETY Tixt@ES SQUARE 
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Chevalier looking lonesome around q Ez A | 4 a ER 
town. 
Picture people are getting the beer 
habit. 
Edmund Goulding seeing’ the profits from ‘Wonder Bar.’ His Be li 
shows. London share is a matter of about $10,000. rim 
Ruth Torgan in New York on an- Provincial cinema owners now Heine; kel 
other visit. > ae openly kicking about the 50-50 film- By Heinrich Fraenke 
George Quigley’s new picture Mrs. Edgar Wallace left $28,000. showing arrangement, with the big- 


company started. : 

Dave Blum brought a healthy tan 
back from Europe. 

Budd Gray’s back and doesn't 
know how long he will stay. 

Few filmites are talking about 
vacations to Bermuda this summer. 

Ben Hecht signed by Metro to 
adapt a story original by Edgar 
Selwyn. 

Halsey 
big Belgian 
menagerie. 

Bugs Baer's infant son is named 
Arthur, Jr., and they're calling the 
kid Bugsic. 

The Lasker Fiegs threw a big 
party for their friends at their West 
End manse. 

Every time the weather changes, 
De Wolf Hopper'’s face gets more 
blue in color. 

Harry Hershfield out of Proctor’s, 
Newark, with the flu. Replaced by 
George Beatty. 

Golf tournament for Universal 
Pictures h.o, staff Tuesday, May 23, 
at Rye Country club. 

Maurice Bergman, late Publixite, 
is free-lancing on ad campaigns for 
commercial accounts. 

Bowery virtually an exhibit of 
miniature two and _ three-spiggot 
bars for serving of beer. 

Contrary to those reports, Leon 
Victor says he’s going to remain a 
bachelor the rest of his life. 

Fight shows back at Garden Fri- 
day (12). Kid Chocolate versus 
Seaman Watson, main bout. 

Leo Carrillo in town showing the 
smallest trick moustache on Broad- 
way. 

James Clark, Par’s accessory 
chief, and Marie Dunn, John Clark’s 
sec in Fox, took the leap finally. 

Beth Brown was the speaker at a 
recent meeting of the Authors’ club 
on invitation of Emile Gauvreau. 

Earl Wingart is the only film 
press agent to be domestically rated 
as grandfather, uncle and husband. 

Mrs. Mabel Parkhouse of the Hays 
office is in a Brooklyn hospital re- 
cuperating from a trolley accident. 

Pat Garyn due back around the 
15th; meantime raiding the deep 
sea for barracuda off St. Peters- 
burg, Fla. 

Frank Cook of the Ringling show 
threw a lobster party at the For- 
rest, George Smith being top con- 
sumer. 

Douglas Fairbanks left yesterday 
(Monday) for Hollywood to organ- 
ize a production unit to film his next 
in China, 

Broadway optimists are back. 
Every other chiseler now is heard 
to phrase: ‘I think I know where 
we can get the dough.’ 

Bankruptcy lawyers have finally 
taken. over nearly all of Publix 
headquarters fronting on Broadway, 
plus most of Par’s legal floor. 

At suggestion of Judge Frederick 
E. Goldsmith, Mayor O’Brien and 
Maurice A. Stephenson were made 
honorary members of the Friars. 

Maurice Mackenzie has moved up 
to his summer place in Greenwich. 
The Hays secretary already has 
worked up a tan from pulling weeds. 


Raines bought himself a 
hare to add to the 


‘Jumping Joe’ Savoldi, former 
Notre Dame back, now a pro 
wrestler, nearest thing to Eugene 


Sandow, last generation’s strongest 
man. 

Jack Alicoate’s family, including 
himself, will fall out of bed onto the 
first tee at Westchester-Biltmore 
this summer, the house being that 
close. 

Charlie Pettijohn is a big shot in 
his home town. Every time the 
Rye schvol trustees need a speaker 
at a parent-teachers tea, they give 
Charlie a ring. 

The Jeff McCarthys will take 
their bridge losses in the country 
this and alk summers hereafter. 
They've bought a water-front estate 
in Westchester. 

If you order rye in some of the 
Broadway places these days they 
have to send the waiter to the cel- 
lar. Then they serve it in a napkin 
from under the bar. 

There’s a Richard B. Gilbert on 


‘Metrotone’ and another Gilbert 
with a Richard B. ahead of it on 
‘Musical Courier,’ two musical 
trade sheets under the same man- 
agement. 

The long-neck women, with the 
Ringling for three weeks, quickly 


learned to say ‘hello’ and ‘good-bye,’ 
also ‘okay.’ ‘Okay’ was first Ameri- 
eanese the African big-lip women 
formerly with the show uttered. 
Sandwiches that Abe Stein used 


to give away he now demands a 
dime for. Abe also has gone for 
those ‘Buy American’ trademarks, 


although he claims that some of his 
goods still come from Ireland and 
Canada, 

Harry and Jack (Columbia Picts) 


Cohn featured in the N. Y. ‘World 
Telegram’ series on ‘Depression’s 
Fortune Makers.” Highlight was 


the Cohns’ inability to acquire the- 
atres, which element spelled such 
financial suicide for some of the 
Other film companies. 








Fred Kerr convalescing§ after 
serious illness. 

‘The Voice’ folded after a week at 
the Kingsway. 

The stork is well on the way to 
the Tex McLeods. 

Anton Dolin and Markova off to 
Spain for six weeks. 

Peggy O'Neil to tour with ‘Road 
House,’ playing the Marion Lorne 
role. 


Winnie Melville petitioning for 
judicial separation from Derek Old- 
ham. 

By way of a change Jack Taylor 
has a good word for the Censor’s 
office. 

Sir Malcolm Campbell says will 
quit when he attains speed of 300 
m.p.h, 


Thelma Todd here to play oppo- 
site Stanley Lupino in new picture 
for B.I.P. 


London 
withdrawn 
single bid. 

Betty Frankiss giving up stage 
work to become a hostess at the 
Bristol Grill. 

Jesse Crawford getting bigger 
billing at Metro’s Empire than the 
feature picture. 

Delysia barelegged and besan- 
dalled at the midnight premiere of 
Charlot’s revue. 

Jimmy Gold (Naughton and Gold) 
out of Palladium show due to gas- 
tric-flu trouble. 

Joe Sullivan in Paris trying to 
hook up with French wine concern 
to ship to America. 

Rumor Ambrose is vacating his 
band leadership at the May Fair 
hotel after many years. 

Bernard Shaw repudiating half 
the statements attributed to him by 
reporters on his world tour. 

Charles Gulliver wanting to lease 
the Borough theatre, Stratford, 
with option to buy for $120,000. 

Peggy Ashcroft, defendant in di- 
vorce suit, with Komisarjefsky, the 
producer, cited as co-respondent. 

Bill Taylor, acting editor of ‘Sun- 
day Dispatch,’ back from hospital 
after two operations in one month. 

‘Proscenium’ is title of new Ivor 
Novello play due London June fol- 
lowing four weeks’ provincial try- 
out. 

Paul Stein expressing amaze- 
ment at Herschel Henlere’s state- 
ment he does not know a note of 
music, 

Monseigneur restaurant manage- 
ment claiming they have signatures 
from Bing Crosby and the Boswell 
Sisters. - 

De Groot, the violinist, and once a 
feature at the Piccadilly hotel, has 
given up playing. due to heart 
trouble. 

Yvonne Valee, former Mrs. Mau- 
rice Chevalier, telling mews muggs 
over here how she still misses ‘her 
Maurice.’ 

Charlotte Greenwood’s_ portrait 
by Flora Lion will be ‘hung on the 
line’ at this year’s Royal Academy 
Exhibition. 


Shoreditch, 
without 


Hall, 
auction 


Music 
from 


Joe Moss, owner of the Holly- 
wood restaurant, expected here 
shortly to marry Iris Adrien, of 
The Clymas. 


Great Britain consumes 220,000,000 
cups of tea daily, including the daily 
cup consumed by ‘Variety’s’ London 
office secretary. 

Betty Davies released by Frank 
Gregory from ‘Maedchen in Uni- 
form,’ to do a film for British Inter- 
national Pictures. 

Camille Clifford, famous Amer- 
ican beauty known here as the Cib- 
son girl, has a horse, Blighty, run- 
ning in the Derby. 

A week after closing at the Gar- 
rick ‘While Parents Sleep’ goes into 
the Strand for a month’s run at 
‘two for one’ prices. 

Oscar Hammerstein, 2nd, thinks 
John Hendrick best tenor in years, 
with Edward Laurillard, his dis- 
coverer, feeling proud. 

Charles Laughton reported. to 
have refused new Hollywood offer, 
in order to join the Shakespeare 
company at the Old Vic. 

Albert Whelan’s agent asking 
‘Variety's’ office when ‘Yom Kip- 
pur’ is due, as Albert will not work 
on that day for anybody. 

Friends have just revealed that 
Alene (Alene and Evans) married 
Dredna Beach in Paris just before 
she sailed for South America. 

Peter Burnup out of the ‘Era’ and 
‘Referee. Lack of courtesy shown 
to English film -star just back from 
Hollywood is reported reason. 

A confectioner pleaded during 
bankruptcy that since introduction 
of talkers his candy sales in cine- 
mas had dropped considerably. 

‘Ballyhoo’ closed at the Comedy 
April 22, but moved over to the 
Leicester Square theatre to be in- 
corporated in their non-stop show. 

Embassy, try-out house for many 


West End productions, is to form 
its own school of acting, whose stu- 
dents will be trained in the theatre. 

William Mollison still in hopes 


of collecting some of the Shuberts’ 





gest squawk coming from Birming- 
ham, 

sobby Henshaw abandoning his 
‘Relatives Band’ idea, after several 
weeks’ rehearsal. Production too 
expensive for vaudeville over here 
is reason. 

Jesse Jacobsen, American, and 
formerly of Hedges Bros. and 
Jacobsen, in trouble for allegedly 
running the Vaudeville club as a 
betting joint. 

Sir James Barrie protesting to 
German ambassador at recent pro- 
scription of certain German au- 
thors. Barrie is president of So- 
ciety of Authors. 

Bradbury Pratt has disposed of 
his interests in the Plaza hotel to 
private company for $68,000, which 
is about $20,000 sugar for himself 
and his associates. 

Raymond Massey just acquired 
American rights of ‘Rats of Nor- 
way,’ current hit at the Playhouse, 
and intends to produce show in 
America in the fall. 

Eve Lister, one of Cochran's most 
youthful ‘young ladies,’ allotted in- 
genue role in forthcoming ‘Music in 
the Air’ after tryout of many ac- 
tresses with ‘names.’ 

Three acts now doing a pinch of 
Lowe, Burnoff and Wensley, with 
the Vadim Trio, one of the culprits, 
advertising itself as ‘the first and 


original of comedy ballroom 
dancers.’ 

Victoria Palace’ recently § an- 
nounced ‘the only genuine ‘Crazy 


Show’ toured by the London Palla- 


dium management,’ with show 
people wondering as to its true 
meaning. 

British International Pictures 


changing its mind about Ben Lyon 
to play opposite Bebe Daniels in her 
current picture; but are still nego- 
tiating to have Lyon over for an- 
other picture. 





Vienna 
By Erich Glass 


Jewish Vilna company drawing. 


Irene von Schellander, author, 
died at age of 60 in Salzburg. 


Vienna Festival officially sched- 
uled from May 28 yntil June 18. 


Volksoper wants Gitta Alpar for 
‘Traviata’ and ‘Rigoletto,’ and likely 
to get her. 


Robert Heger, Lehmann, Olszew- 
ska, Hadrobva and Kern for Cov- 
ent Garden. 


Reinhardt studio doing ‘Twelfth 
Night’ and planning to revive ‘Out- 
ward Bound.’ 


Andre Maurois in town speaking 
on ‘Poesy of Modern Life.’ Sez he’s 
due in the States this summer, 


Sidney Carroll over from London 
for Mussolini premiere. Approached 
Werner Krauss to star Napoleon in 
London, 


Conrad Veidt approached to ap- 
pear instead of Non Aryan Kortner 
in ‘Drei Masken’ play at the Volks- 
theater. 


Rose Stradner approached to star 
for Ufa, but Volkstheater manage- 
ment refusing to relec->* her for the 
moment, 


Rudolf Beer, out of management 
at the Deutsches in Berlin, planning 
to take over three-year lease of the 
Raimund. 


Molnar has new four-act legend, 
‘Miracle in Mountains,’ ready. Play 
deals with mystic awakening of 
dead child. 


Richard Tauber’s spring concert 
in Lodon cancelled owing to man- 
ager’s fears of anti-German attitude 
of British public. 

Lehar’s latest ‘Giuditta’ with Af- 
rican Tripolis and Sicilian setting 
scheduled for autumn production at 
the State’s opera with Tauber and 
Jeritza as leads. 

Alfred Jerger of State’s opera ap- 
proached by Richard Strauss to star 
leading baritone role of Mandriga 
in ‘Arabella’ at Dresden. Title part 
to be sung by Lotte Lehmann. 


Krauss’ three-year contract ex- 
piring with Philharmonic in August, 
and orchestra’s opinion voiced that 
financial results have been disap- 
pointing ever since Krauss had 
monopoly. 

Giovacchino Forzano arrived for 
second night of his Napoleon play, 
‘Campo di Maggio,’ and negotiating 
for guest performances of Burg with 
this play in Rome, so that co-author 
Mussolini can see it. 

Current London Haymarket play, 
‘Ten-Minute Alibi,’ sold for Central 
Europe, Scandinavia, Holland and 
Italy. Already landed for produc- 
tion in Budapest, Prague and at 
Reinhardt’s Josefstadt in Vienna. 

Alfred Piccaver refusing further 
star-wide salary cut of State's 
opera up to 50% and signing up for 
America. Prior to New York ap- 
pearance in November to sing Lon- 
don and Paris in May, and farewell 
concerting with Lotte Lehman in 
Vienna in June. 





‘Letty Lynton’ latest to be vetoed 
by German censorship. 


Kurt Robitschek out of the ‘Kab- 
aret der Komiker,’ which is now al- 
together Aryan. 


Gustav Froelich off to Vienna, to 
co-star with Annabella in the new 
Osso-Fejos production. 

Dr. Willy Wolf and Ellen Richter 
off to Nice. Said to be dickering 
for a Paris production tie-up. 

Joe Hummel, Warner exec, taken 
out by Phil Kaufman and wonder- 
ing what has become of Berlin night 
life. 

Gitta Alpar off to Amsterdam to 
play Dubarry. Later on she is to 
play Switzerland, along with Rich- 
ard Tauber. 

Emil Jannings has bought a house 
in Vienna, where he is in for a lot 
of stage work. Berlin won't see 
him for the time being. 

‘Konflikt,’ successful Alsberg play, 
going on tour with original Berlin 
cast except Bassermann, who is 
definitely engaged for the State the- 
atre. 

Internationale Artisten Loge, 
leading German association of vaude 
artists, stressing the fact that no 
Jewish or foreign member is to be 
ousted, 

Kurt Wolff Verlag, noted German 
publishing house, moving from Mu- 
nich to Berlin. Registered capital 


500,000 marks.- Dr. P. Arons in 
charge. 
Grock, famous musical clown, 


after playing the Circus Busch here, 
goes to Dresden for a fortnight. 
Then back to his home in the Italian 
Riviera. 

Minister Goebbels, when looking 
over the Ufa studios at Babelsberg, 
announced that the government 
would give a prize for the best pic- 
ture of the year. 

Max Friedland amused at Holly- 
wood rumor that he escaped to 
Switzerland. Fact is that he'd only 
been there for a short business trip. 
He’s back at his desk as U’s Euro- 
pean boss. 

Columbia’s ‘Frisco Express’ ve- 
toed by German censorship. Par’s 
‘Women of the Big House’ being 
revamped for appeal to Supreme 
Court. Reasonable hope picture 
will be passed this time. 


The Hague 


By M. W. Etty-Leal 





Twenty-second international cat- 
show at Hague now. 

Willy Thunis, Dutch tenor, at 
present in Paris, where he is suc- 
cessful in Lehar operetta, ‘Land of 
Smiles.’ 

German Comedian Harmonists 
booked for tour here, muffed first 
date in Deventer (East of Holland) 
second time. 

Truus van Aalten, Dutch film- 
actress with Ufa, Berlin, who tried 
to commit suicide, now home again 
to recuperate. 

Heuckeroth, Dutch conductor, 
celebrated his 80th birthday, while 
in same week Mrs. Mann Bouw- 
meester, formerly Holland's great- 
est ‘tragedienne,’ celebrated her 83rd. 

As a novelty for Holland, Tu- 
schinsky Cinema, in Amsterdam, in- 
stalled a nursery, complete with 
rocking horses and toys, where kids 
are kept busy while parents attend 
performance. 

During Easter-time renewed in- 


flux of foreign talent: Canadian 
violinist, Audrey Cook; Marion 
Kerby and John Niles’ singing 


Negro spirituals on visit here from 
U. S. English Folk Dance and Song 
Society, English claveciniste, Lu- 
cille Wallace; English pianist, Clif- 
ford Curzon; Hindoo dancer, Indra 
Ramosay, und Hungarian operetta 
star, Mimi Geyenes, who returned 
to the Hague for a short tour; she 
was very popular here during time 
when she belonged to Fritz Hirsch 
operetta. 


Montreal 

Ken and Rolph Large feud on 
orch names. 

Corey Thompson getting kind 
words on CKAC, 

Phil Maurice opens Villa Maurice 
cabaret Thursday (ia) 

3ookmakers ra: tea all over city, 
preparatory to opening racing sea- 
son here May 20. 

First Italian talking picture, ‘Fra 
Diavolo,” here Sunday (7) four 
shows, sell-out at His Majesty’s. 

Twenty thousand fans view ‘Royal 
Scot’ here at dime a head for Vet- 
erans’ fund. Larry Bearg picturized 
it at Capitol. 

Twenty-six percent of Montreal 
picture-house grosses go in taxes, 
stated at anual meeting of Quebec 
Allied Theatrical Industries, Inc. 
Theatre owners all over Quebec 
province feeling crisis very seri- 
ously, says Hon. T. D. Bouchard, 
president, foreshadowing number of 
closures of theatres by end of June. 





———— 
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Paris 
By Beulah Livingstone 


Morgan Trio here after thelr tous 
of the Riviera. 

Monte Carlo Russian ballet ap~ 
pearing in Paris in May. 

Jooss ballets to appear here for 
one week beginning April 27. 

Ruth Chatterton and George Breat 
to Spain to visit Rex Smith. 

Pola Negri is negotiating for the 
film rights of a Viennese operetta. 

Mrs, Gilbert Miller in town and 
awaiting her husband from London. 

Mrs. Leslie Carter planning to 
settle permanently on the Riviera, 

Yves Mirande has gone to Cannes 
and is working on another new 
play. 

Irvin Marks is negotiating for a 
London production of ‘Mademoi- 
selle.’ 

Jean Hersholt in town and going 
from here to Berlin and Copen- 
hagen, 

Mary Garden arrived on Empress 
of Britain and will sing at Alhambra 
in May. 

Raimu has been engaged for 
‘Coup de Vent,’ Maurice Tourneur’s 
next film. 

Albert Blaser has taken over the 
manegement of Ciro’s as well as the 
Ambassadeurs. 

Sybil Thorndike back from New 
Zealand, expected here from Lon- 
don in a few days. 

Leopold Godowsky and 
have rented Joseph 
apartment at Cannes. 

Paul Bertrand has completed a 
scenario entitled ‘Cliche,’ intended 
for Marguerite Pierry. 

Blanche Montel and Henri Garat 
back from Canada and being given 
a royal welcome home. 

Louis Chatain of MGM back at 
his desk after three months in New 
York City and Hollywood. 

Jean de Limur is directing de 
Maupassant’s ‘Boule de Suif,’ with 
Florelle in the leading role. 

Noel Coward is writing a play for 
Yvonne Printemps, who is now ap- 
pearing in Bernstein's ‘Le Bonheur.’ 

Olga Petrova coming from Cap 
Ferrat to spend a few days in Paris 
before sailing for N. Y. the latter 
part of May. 

Carlos Gauld, only American bass- 
baritone of the Opera Comique, 
sang at the American Club lunch- 
eon at Langer’s. 

Riva Hoffman, American dancer 
who has been touring Holland and 
Germany, is getting ready for two 
recitals in Paris. 

Stroesco, tenor of the Opera- 
Comique, has been signed for one 
picture by Luna-Film to be directed 
by Jacques Darmant. 

Serge Lifar, star dancer of the 
Paris opera and the biggest sensa- 
tion abroad since Nijinsky, has been 
signed for New York in October. 

Mark Hanna back from Biarritz 
and a final conference with Doug- 
las Fairbanks, who sailed for 
America on the Aquitania April 29. 

J. J. Vincent, concert manager, 
has departed for Bale, Switzerland, 
to persuade Felix Weingartner to 
sign on the dotted line for America 
next season. 

Serge Rachmaninoff and his wife 
attending all the musical events ac- 
companied by Issay Dobrowen, cone 
ductor of the San Francisco Syme- 
phony orchestra. 

Morris agency has booked 12 col- 
oréd Cotton Club girls, who sail 
from N. Y. on the Champlain May 


family 
Hoffman's 


13, as the feature attraction for the, 


Ambassadeurs cabaret. 

After a 62-year theatrical career, 
Mme. Marie-Laure, France’s oldest 
actress, announces her retirement 
from the stage and has bought a 
chateau in the south of France. 

Another new cinema house, built 
in modern style, shortly to appear 
in Montparnasse quarter under the 
operating management of Charles 
Choquet and Marcel de Leonardi. 

Jacques Copeau leaving for Fior- 
ence to stage the mystery play, 
‘Santa Uliva,’ to be given in the 
cloisters of Santa Croce in May. 
with Adreina Pagnani in the title 
role. 

Harriet Burke, who appeared in 
several Shubert and Ziegfeld shows 
before coming abroad to. study 
singing, will make her Paris con- 
cert debut at the Salle Pleyel next 
week. 

Robert Lissman, refused admis- 
sion to ‘Sleeping Beauty’ at the 
Trocadero because no adults admit- 
ted without children, dug up a cou- 
ple of street urchins and gave them 
a treat. 

Clara Longworth de Chambrun, 
author of the biography of her 
brother, Nicholas, has been com- 
missioned by Lippincott’s to write 
a novel dealing with the life of 
Shakespeare. 

Tower of Babel, new Montmartre 
nitery, opened under direction of 
Paul Farrell and Jimmy Moss, with 
Alina de Sylva, celebrated South 
American entertainer, heading the 
cabaret program. 

Haddon Mason here from London 
to appear in three performances 
of Eugene Walter's adaptation of 
‘Jealousy,’ by Louis Verneuil, pre- 
sented by the drama committee of 
the American Woman's Club. 

A memorial marble tablet com- 
memorating Charles Labussiere 
celebrated French actor who saved 
six fellow players from the guillo- 
tine during the reign of terror, was 
unveiled in the foyer of the 
Comedie-Francaise this week as the 





gift of R. H. Trowbridge. 
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Coney Island 


Sandy Ehrmann wearing that red 
tie again. 

Coney’s boardwalk 10th anniver- 
gary May 15. 

Dreamland parking space selling 
eoupon ticket books. 

Eden Musee featuring new ex- 
hibit; execution of Zangara. 

J. Frank Otto composing new 
gongs and reorganizing his orches- 





Harold B. Franklin around with 
Div. Manager Lou Goldberg giving 
RKO Tilyou 0.0. 

Abraham Lincoln H. §8. present- 
ing ‘Captain Applejack’ with school 
east on May 12-13. 

Humbert Fugazy threatening to 
operate boat with beer garden off 
Oriental Point. Manhattan beach 
property owners squawking already. 


Quartet of Broadwayites—Charley 
Yates, his wife, Reggie; Ruth Uris 
and Henry Frankel—first to dine at 
Tappen’s, Sheepshead, this season. 
“Couple of checkers and chess 
champs open on Stillwell avenue 
and boardwalk. Taking on chumps; 
if they win or draw get free game. 


Charles Docen, owner of freak 
animal show on Surf avenue, going 
to Chicago to manage animal ex- 
hibition and freak animals at Fair. 


Simone ‘Tony’ Martucci and or- 
chestra opened at Half Moon. 
Played for Holy Name Society of 
Police Department at Communion 
breakfast May 7. 


Morris Goldberg, owner of new 
Silvers baths, had formal opening 
with a dinner in quarter-million- 
dollar solarium. Borough Pres. 
Hesterberg guest of honor. 

Rides and concessions now open 
nightly are Slums of Paris, Eden 
Musee, Autodrome, Jack’s game, 
Skillite, Speedway, Stubbmanns, 
Poker game, and ‘Smack it down, 
break it up.’ 

Murray Bracker, mgr. of Sheeps- 
head, and assistant, Fred Wein- 
hardt, kept busy distributing poems 
to kids for ‘Mothers Day.’ ‘Uncle 
Murray’s’ best little show stopper 
at weekly meetings is Lila Greene, 
three-year-old acrobatic dancer and 


singer. 
. 
Minneapolis 


By Les Rees 








Kay Green and band starting a 
barnstorming tour at Fairmount, 
Minn. 

Demand for musicals has induced 

Universal exchange to obtain new 
prints of ‘King of Jazz’ for June 
release. 
_ Max Stahl, United Artists’ ex- 
ehange manager, and John Branton, 
Publix shorts booker, looked things 
@ver at Rochester. 

Jack Malerich and Julie Madison 
and their band started a barnstorm- 
ing tour after closing a successful 
season at the Hotel Leamington. 

Bill Elson off to Grand Rapids, 
Mich., to look over his two latest 
RKO theatre acquisitions, but will 


-@ontinue to make Minneapolis his 


headquarters. 
Week-end visitors included Eddie 
Gruenberg, Universal branch man- 


ager at Sioux Falls, S. D.; and Jack 


O’Toole and Tom McAvoy, former 


_local exchange managers, now Mil- 


waukee residents. 
Newspaper ads for Walter Hamp- 


en's engagement here expressed 


regret that Mr. Hampden would be 


unable to play St. Paul this season, 
_ but did not tell why. 


Carlton Miles and John Colton, 
the latter author of ‘Rain’ and 


. ‘Shanghai Gesture,’ who collaborated 


on a new play, ‘Nine Pine Street,’ 
for Lillian Gish, are former rival 
dramatic editors here and once had 
a comedy, of which they were co- 
authors, produced by a local stock 
company. 


Pittsburgh 


By Hal Cohen 





Joan Blondell and George Barnes 
stopped off for a couple of days 
here enroute from coast by motor. 

The Milton Watsons (she’s Peggy 
Bernier) have written friends here 
that they’re anticipating in a month 
or so. 

Sam Stern, WB artist, has an ex- 
hibition of lithographs and decora- 
tive panels in the Junior League 
rooms. 

S. Hurok in town all week with 
‘The Piccoli,’ at the same time try- 
ing to line up concert dates for next 
Beason. 

Charlie Washburn, Harry Essex 
and Sam Weller all in town ahead 
of Cohan, Ulric and Hampden, re- 
Bpectively. 

Dick Powell insisted upon that 
New Orleans booking because a 
brother he hasn't seen in five years 
lives there. 

Harry Kalmine is taking a house 
in Mt. Lebanon and he’s moving 
his family here from Newark for 
the summer. 


Harry Berlovich, WWSW_ time 
Balesman, used to work on the Des 
Moines ‘Register’ with Phil Stong 
and Ren Markson. 

Bob Gilmour, ex-Fox and Orph. 


Pa. publicizing the Embassy. 


San Francisco 


By Harold Bock 





After five weeks as Warfield m.c., 
Freddie Mack scrams via auto for 
Gotham, 

Aloha Wanderwell widow, play- 
ing dates around these parts with 
her film. 

John Ribbe, NBC producer, mar- 


rying Modesta Mortensen, sym- 
phony violinist. 
Mrs. Kama Kila Campbell, 


wealthy Hawaiian woman, opening 
little theatre at 960 Bush. 

Charles Skouras’ train to ’Frisco 
was derailed, but no injuries, and 
his FWC meeting went on per sked. 

Malcolm A. Frost, British broad- 
casting exec, visited Don Gilman 
during boat stopover en route to 
Australia. 

Joseph Henry Jackson, ‘Chron- 
icle’ and NBC book reviewer, was 
taken ill while en route to N. Y. 
Pulitzer banquet. 

Lotta blessed events during the 
week: Jim Rieden and Charles 
Alexander of ‘Chronicle’ a boy and 
girl respectively; Ralph Hosler of 
‘Call’ a boy. 

Jean Baptiste Pon, founder of 
Poodle Dog cafe, and Daniel Web- 
ster Saylor, original Coffee Dan 
who started Jolson, are pair of old 
Barbary Coasters who passed away 


this week. 
Des Moines 


By R. W. Moorhead 








Bob Gary, Paramount, planning 
Chi exposition trips summer week- 
ends for customers. 

Morton Downey’s personal ap- 
pearances at the Des Moines 24- 
sheeted all over town. 

WOC-WHO now broadcasting on 
50,000 watts power. Emerson Win- 
ters continues as manager at WHO 
here. 

Dorothy Berke stopped off en route 
to Hollywood to see her husband, 
Boris Petroff. She is known as 
Dorothy Schlesinger here in her 
home town. 

The Negro revue, ‘Dixie on Pa- 
rade,’ broke house records of a year 
at the Paramount. Played SRO 
business for five days. 

Shrine auditorium closed the sea- 
son May 3 with Walter Hampden in 
‘Hamlet’ to remarkable attendance. 
This was Hampden’s second ap- 
pearance at the auditorium this sea- 
son, appearing last fall in ‘Cyrano.’ 
Mrs. Geo. F. Clark, manager, de- 
clared the roadshow season had 
*been far above average and much 
better than anticipated. The house 
did not lose on a single. show 
booked. The outstanding single 
performance was Eddie Cantor at 
$12,000; the second, ‘Of Thee I Sing’ 
at $9,000, and the ‘Vanities’ brought 
$6,000. The auditorium seats 4,500. 
Brought more legitimate produc- 
tions to Des Moines than were 
booked in Chicago the entire sea- 


Denver 


The Ogden has finally cut price 
to 30 cents from 35. 

Cc. C. Colwell is selling the Palace 
theatre at Lovington, N. M. 

S. E. Newcomb is reopening the 
La Jara theatre at La Jara, Colo. 

Capitol Film Exchange has taken 
distribution ef old Tiffany product. 

Lon T. Fidler, former Denver film 
salesman, now covering Montana for 
U. A. out of Salt Lake. 

Frank Bonte, owner of the Gem, 
at Yuma, Colo., is ill in the Mayo 
hospital, at Rochester, Minn. 

Jap Morgan is in Frisco, confer- 
ring with Oscar Oldknow, dist. man- 
ager for National Theatre Supply. 

Mrs. Harry Marcus has arrived 
here to make her home. Mr. Mar- 
cus is manager of the Allied ex- 
change. 

Plaza Amusement company has 
bought the Plaza theatre and 
ground. The house was damaged by 
fire recently and Paul H. Hoppen, 
pres., will spend $15,000 improving 
and rebuilding. Will continue 10c. 
price and will add tab stage shows 
in fall. 








~ Boston 


By Len Libbey 





Paul. Stone headlining at Bow- 
doin, and Mary Nolan due there 
soon. 

Judith Anderson and ‘The Mask 
and the Face’ doing poorly at the 
Colonial. 

Katharine Cornell due in next 
Monday (15), being the last big legit 
expected for this season. 


Niteries gone berserk and many 


installed small bars; heretofore 
didn’t dare risk it. Beer and gen- 
eral liberal feeling inspired it. 


Abbey Players, doing fine biz to 
the last, folded 6th at Hollis, failing 





to heed requests for 4th week. In- 





| Stead, players sail from New York 
next Wed. for Dublin. 

Ora Parks, former Shubert p.a. 
here, is ahead of the Ringling show, 
breaking the news that Dexter Fel- 
lowes was omitting Beantown from 
his itinerary this year. 

Fred Jordan, p.a. for Irish Play- 


ers, says Hollywood tried to bait 
Maureen Delany (another Marie 
Dressler), Barry Fitzgerald, come- 


dian, and Denis O’Dea, young ro- 


mantic lead. 


‘Greeter’ Gaw has resigned. 


Norma Talmadge had a birthday 
here. 


Rialto, 
vaude. 

Leo Salkin has bigger offices and 
more business. 

Blossom Seeley and Benny Fields 
laying off in Milwaukee. 

Amos ’n’ Andy week-ending (for 
an honorarium) in Kansas City. 

Sophie Tucker leaves 225 Club 
this week and Bee Palmer succeeds. 

Bobby Meeker orchestra replaces 
Art Kassel at the Bismarck April 
” 

23. 

Dorothy Gardner parent of a wit- 
ticism. She says ‘Nazi’ is baby talk 
for ‘nasty.’ 

Blackstone, the magician, due to 
play for a Shriners’ shindig in town 
May 18-19. 

Frank Cruikshank let out as ad- 
vance agent for White’s ‘Scandals’ 
touring for RKO. 

Dick Peela, tenor, and Gwyneth 
Neal, of sister team, kept their nup- 
tials secret for a week. 

Lou Cowan handling publicity at 
the World’s Fair for the Lincoln 
group and the Jantzen Beach. 

Lloyd Lewis will have a whole 
NBC network May 10 to tell Amer- 
ica about ‘Sherman and’ Women.’ 

Four Franks, formerly Franken- 
bergs, playing their first Chicago 
date under shortened billing at 
Palace. 

Neal Sisters and Wade Booth off 
‘Lives at Stake’ program for Gen- 
eral Tire and Norman Cordon sub- 
stituted. 

Phil Baker put his wife, Peggy 
Cartwright, English actress, to 
work in his Armour show. Her 
radio debut. 

Russ Brown at the Palace work- 
ing with his hat on to hide a big 
swelling, the result of an automo- 
bile accident. 

Goodman Ace says he was in- 
vited to the Chicago theatre fire, 
but couldn’t go as Jane Ace had 
nothing to wear. 

Ass’n of Commerce taking a cen- 
sus of all employed persons to 
check against those getting free 
groceries illegally. 

Henry Kublick and a Bavarian 
orchestra are installed as part of 
the beer atmosphere in the Hotel 
Bismarck’s Dutch Room. 

Hazel Flynn, Carol Frink, Clark 
Rodenbach, et al, found a kindred 
spirit in Polly Moran and chummed 
around with her all week. 

Joel Beckmeyer, who presents 
‘Shuffle Along’ at the Illinois is one 
of the Goldblatt family who own a 
big west side department store. 

Art Kassel’s departure for the 
coast releases Marty Bloom, who 
will henceforth sell a new type of 
portable amplifying machinery for 
dance bands. 

Mort Singer and Nate Blumberg 
together in Hotel Bismarck when a 
bomb exploded next door at tele- 
phone company. Singer flew to 
coast, where they only have earth- 
quakes. 

Henry Shapiro is still touring the 
sticks with the Jean Calloway band. 

Ben Pratt has become a country 
squire, having acquired an acre of 
soil with a house thereupon in 
Geneva, III. 

Georgiana Little Theatre winds 
up its season with Sidney Buchan- 
an’s ‘This One Man’ with a profes- 
sional actor, Charles de Shein in the 
lead and the Jen Ross, from WLS, 
playing a femme role. 

Frenzied romance of Anne Jessel- 
son, press agent, and William Targ, 
bookseller, was too turbulent to 
wait for June 1, so the pair got 
hitched May 1, exactly one week af- 
ter being introduced to each other. 

Social embarrassment to the en- 
tire theatrical community was pre- 
vented when at the last moment 
Block and Sully’s Avalon date was 
switched so they will not be in town 
with Burns and Allen. Two teams 
don’t speak. 

Ben Bloomfield stays as manager 
of the Oriental when that house 
adopts its $1.65 reserved seat pol- 
icy May 19. Louis Epstein in town 
last week set the deal and date with 
John Balaban to bring in White- 
man-Pearl-Boswells-Burns and Al- 
len. 

Between the world indoor polo 
championships and his wife’s open- 
ing night in ‘Return to Folly.’ Major 
Frederic McLaughlin, husband of 
Irene Castle,. had to choose, and 
there is no cattiness in the report 
that he chose polo as the less nerve- 
wracking. 








Joliet, dropped Sunday 











Hollywood 





That last hospital siege took 15 
pounds off Cary Grant. 

Sylvia Grogg is secretary of Bev- 
erly Hills Film exchanges. 

B. B. Kahane is visiting the den- 
tist for the next two weeks. 


Dick Powers back from New York 
for those California solar rays. 


Bill Trinz, of the RKO booking 
office, driving his family back to 
Chi. 

Virginia Cherrill lost two teeth 
last week through the yanking pro- 
cess. 

Howard Stebbins back from the 
Monogram convention in Atlantic 
City. 

Radio music department trying to 
find if Murray Spivack has Turkish 
blood. 

Trem Carr studio is building an 
open-air market on one corner of 
the lot. 

Richard Bartheimess has named 
his new dachshund after a guy he 
doesn’t like. 

Superior Court granted Zasu 
Pitts a final divorce decree from 
Tom Gallery. 

Mrs. George Fitzmaurice well 
enough to leave the Cedars of Leb- 
anon hospital. 

Outdoor public ping pong parks 
now on sites where once it was 
miniature golf. 

David Manners getting the curl 
out of his hair now that ‘Warrior’s 
Husband’ is completed. 

George Bowser winning so many 
biz drives for F-WC he says it’s 
getting to be monotonous. 

Cecelia Poshek has resigned as 
secretary to P. R. Kent at F-WC, a 
position she has held for years. 

James Winn, until recently ex- 
change manager for WB-FN in 8t. 
Louis, is at a Duarte sanitarium. 

Marion Wilkins having a tough 
time with her foot since stepping 
on a needle following one of her 
dance routines. 

Lillian Harvey and Janet Gaynor 
both renting new homes. Miss Har- 
vey going for Lawrence Tibbett’s 
old homestead. 

Kalmar and Ruby are burned. 
The benefit season is over and they 
didn’t play a date. Eddie Buzzell 
topped them by one. 

Mike Rosenberg getting a kick 
out of his phoney package of gum, 
and then going out arid feeding the 
pigeons on the corner. 

Lots of New York license plates 
around, with everybody figuring 
perhaps the driver is a pal. Result, 
numerous dented fenders. 

Gary Cooper had his Dusenberg 
dismantled for a race with Lillian 
Harvey’s Mercedes. Now it looks as 
if the race won't come off. 

Bill Wright was on the receiving 
end of a surprise party last week. 
William Carey, Madison Square 
Garden head, and wife attended. 

Robert Florey, Warner director, 
postcards from Columbia, South 
America, that he’ll spend two weeks 
in Havana before hitting New York. 

Lew Cody no longer an admiral 
in Buster Keaton’s navy. Keaton 
claims Cody knew too many nauti- 
cal words. He’s an ordinary seaman 
now. 

Bill Newberry was on the Metro 
lot Saturday (6) for the first time 
since his earthquake injuries. He 
is still in a cast, but otherwise looks 
jake. 

Benita Hume has loaned her 
London apartment to Jack Votion, 
who is on his way there to take 
over Joyce & Selznick’s British 
office. 

John Clark, asst. to Sidney Kent, 
and Arch Reeve, publicity head of 
Fox, will leave here for the Fox 
sales convention at Atlantic City, 
May 20. 

L. Wolfe Gilbert, whose third 
daughter was married here Sunday 
night (7), wired Eddie Cantor to 
return, saying this was a great cli- 
mate in which to unload daughters. 

Harold Prendergast, district at- 
torney’s office reporter for the City 
News service, is also doing a film 
chatter column daliy for 14 papers 
in Southern California subscribing 
to CNS. | 

Harry Lachman and Edwin Burke 
in Frisco for locations for ‘Paddy 
the Next Best Thing,’ and for that 
Irish boy with a brogue that Los 
Angeles has been unable to pro- 
duce. 

Fox’s largest signboard, on West- 
ern avenue, had a half-inch coat of 
paint, the accumulation of 30 ad- 
vertising campaigns, chipped off 
because it started to crack and drop 
chunks on pedestrians. 

Bob Ritchie, manager of Jean- 
nette MacDonald, called William K. 
Howard from Paris and offered the 
megger a job to direct Miss Mac- 
Donald in her next pic in England. 
Howard turned it down, being tied 
up with Fox. 

Eight former members of the old 
New York ‘World’ staff, now at 
Paramount, are Maxwell Anderson, 
Laurence Stallings, Lloyd Sheldon, 
A. M. Botsford, John Balderston, 
Arthur Kober, 


Saranac Lake 


By Happy Benway 





No N. V. A. drive at the local 
theatre here. 

Frank Garfield, actor, author and 
newspaper man is dead. 

Tom Creamer, who staged a wone 
derful comeback, now fishing. 

Dr. Edgar Mayer is back, ogling 
the lodge, carrying a boat tan. 

Jack Nicoll is a newcomer at the 
lodge. Jack’s second N. V. A. trip. 
Thanks, James E. Lee, for the 
Worcester ‘Gazetting’ you did about 
me. 

Dan Astella back to bed with a 
mess of this, that and the other 
thing. 

Mannie Lowy and frau visited the 
lodge and both put the big okay 
on same. 

Xela (Madcap) Edwards enjoying 
a month’s vacash on Broadway and 
different places. 

Harry Namba getting better, ex- 
pects to take up detecting a-la- 
Watson-the-needle. 

The sister of Joseph Parker 
passed away: Joe left the lodge to 
be by her bedside. 

Lillian Zeigler anticipating 
‘nerve’ operation, now under 
servation for same. 

Archie Goulet taking to the cure 
like a veteran, handstands and head 
spins are due soon. 

Are you writing to those that you 
know in Saranac and elsewhere that 
are sick? Try it, it helps. 

Jack Kruse left the Vet's hospital, 
Tupper Lake, N. Y., an okayed case, 
resumed .work in N. Y. C. 

Natalie Feldman was bed-sided 
by her father and mother; they 
spending a week-end here. 

Dr. Woodruff ogling John Monta- 
lese for an op. Successful ops is 
that medico’s middle name. 

Ben Shaffer gained one pound, 
derived from a slight cut of Har- 
mon’s famous kosher salami. 

Lillian Morgan back to the lodge 
from the hospital, doing well after 
her op. and minus the ‘nerve.’ 

Mrs. Frank Huntoon doing big 
things in our research department, a 
big help to the general check-up. 

Mrs, ‘Toots’ Harris bed-sided her 
sister, Gladys Palmer, who is here 
curing, motored in from Chicago. 

Tommy Vicks back from Bean- 
town, visited his mother and also 
attended the wedding of the sister. 

Andrew Molony, who did a two- 
months’ vacash in N. Y., is back 
ozoning; lost weight but looks good. 

Guy Johnson netted a mess of 
shekels producing the Legion’s min- 
strels at Tupper Lake, success all 
around. 

Joseph and Romeo Donatella are 
the comeback kids of the lodge, 
good health galore is following those 
two boys. 

Jerry Vogel will ogle the lodge to 
check up on his many friends, whom 
he has been candying for the past 
five years. 

B. S. Barnet will show a mess of 
local movies at the lodge; he has 
the welfare of the patients at heart 
at all times. 

Mr. and Mrs. Charley Bordley, 
who are both doing well, now reside 
at No. 1 Riverside Drive, just back 
from the Big Town. 

Many patients out motoring, even 
George Harmon, the first time in 
two years. Jack Hirsch did the 
take out for the boys. 

Alice Carmen, who has seen seven 
years of the cure here, is now ozon- 
ing at 91 Buckley street, Liberty, 
N. Y¥. She just ended a six-week 
siege at the French hospital, N. Y. C. 


St. Paul 


By Walt Raschick 


the 
ob- 








Walt Van Camp now managing 
the loop Cameo for Publix. 

Jens H. Larsen elected prez of 
the Orpheus club at the group’s an- 
nual meeting Friday (5) night. 

Two bandits hold up cashier of 
the nabe St. Clair Thursday (4) 
night and waltz off with 265 bucks, 

St. Paul Hospital, favorite re- 
cuperating spot for local show folk 
since 1913, closes. To be razed and 
replaced. 

Society of Twin City Magicians, 
200 strong, makes merry at the 
Mystic Caverns, electing George F. 
Foster president. 

Baron Munchausen and the three 
Boswells guests of honor at the 
Mystic Caverns Sunday (7) night, 
after their two performances at the 
RKO, 





Syracuse 


By Chester B. Bahn 





No staff changes will result from 
the return of the Eckel here to the 
Schines. Gus W. Lampe, who man- 
aged the house for the Skouras in- 
terests, remains. 

Bruce Brummit, whose Synco- 
pators filled the pit at Loew’s State 
when that house played stage shows, 
has moved the combination into the 
Paramount for the new ‘flesh’ pol- 


icy there. 
Walter Hampden wants to give 
two performances here May 29, and 


is prepared to finance the enguge- 
ment himself if no percentage deal 
can be made. 

Vivian Downey, former Syracuse 
University co-ed, will be married in 
Hollywood May 20 to David A 








Keene Thompson. 


Charles Logue a 
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Bee N Be Th Springfield Co-Op § Stock the advance exploitation, working — 
r or NO er, cy from three to four weeks ahead of 
Still Like ’Em Plum May Stay to July | aver 
P, te f Everything from auditoriums to Y 
Springfield, Mass., May 8. | picture houses with capacities 
Or Less, in Burlesque .zecr2™ce%, eet ee [ranging trom #10 Seats upward i 
’ State it’s the iy’ Ges ew ~< marae oe ae theatres plared 
Mi ; town and booming. Biz is so good ne wer ae ae poeey IRENE RICARDO ALBERT H. PERRY Be 
inneapolis, May 8. : on the day of the Austin show’s ( 
: the season will continue until about engagement Irene Ricardo, 37, one of the star; Albert H. Perry, 63, one- time be see 
Slender and pleasingly plump July 1. Top is 40c. Whole troupe Seeth: % ae comediennes of the variety stage,|drawingroom entertainer who made now § 
types of femininity are still the ‘it'| (The stock company is under the which is trailed by a AR$ that died May 6 at Brooklyn Jewish|his stage debut in Gillette’s ‘Secret 
girls for burlesque. Return of rea]|™@nagement of union stagehands carts the production. Bus contains hospital following a stomach oper-| Service’ in 1895, died in a Staten CHA 
beer hasn't ‘i . and musicians on a co-operative . , | ation. She resided in Forest Hills,|Island hospital May 6. His mo Midge’ 

‘ paved the way for a b 15 full-sized sleeping berths. All st 

asis. They took it over after others jumps are necessari! hort L. I, with her husband, Murray|recent appearances were in ‘Ned Belgia 

comeback for the beefy Amazonians| had to give up the enterprise as a > “ > Saray Snort. Davis, a broker. McCobb’s Daughter’ and ‘Heart. gnake 
who formerly held sway in the bur-| losing proposition. The show, built for small town! wigs Ricardo started in vaudeville | break House’. Survived by a daugh ‘Believ 
lesque palaces before prohibition’s| According to present prospects, | ‘UPing, went to Baltimore in its|,, the partner of Max Cooper, | ter. ei Magic 
advent, according to a survey made|the length of the season will have | ‘ira week to determine how the|/ whom she married and later di- Polar 
by Axel Hermann, managing direc- | exceeded by five weeks those for the big cities would respond. It flopped | yorcea, They had a son, now ll EDWARD G. SOURBIER Telesc 
tor of the Gayety, local stock bur-|last six years. badly there, and since then has|years old. While it lasted the team! Edward G. Sourbier, 61, died in Temp! 
lesque house. Gift nights, free stockings for | Stuck to the tanks. Balto was the | o¢ Cooper and Ricardo was a stan- | Indianapolis last week. He was the Semin 
Believing that ae ones would go|women and various contests are| ly place in which it missed at} garg comedy act, and upon split-|owner of the first picture house in ‘Guess 
hand in hand with beer, Hermann featured to boost the b. o. the box office, and, while costly, |ting with Cooper Miss Ricardo did| that city and later owned a strin Dirigit 
used 12 ‘beef trust’ girls, each of a learned here was valu-|a single. of theatres in Indianapolis 8 Micke: 
whom weighed from 175 to 225 . From then on Miss Ricardo al-| Toledo. He was one of the or - Freak: 
pounds, in his chorus for a single CENTRAL, N. Y. Of the many wild cat troupes|ways worked alone, as a singing|isers of the Stutz Auto Co. Freak: 
week and then had his patrons vote ANN CORIO that have trickled out of New York | comedienne, in vaudeville and on| Survived by his widow and one Planta 
on the type of feminine beauty ( mn ) on percentage dates in the past/the musical stage, and for the last | son. Embre 
which they most favor. Ballots New York, May 5. | year, the Austin show has been the/19 years or so was a headliner Africa’ 
classified the chorus contingent as: .,°2™ Raymond's Central stock | cnly one to attain permanence and | wherever she played. MARTHA MATTOX Handy 
‘ ae ‘se Bes should go above par with the im-| rea] success. The apparent reason i 
pleasingly plump,’ slender and| portation of Ann Corio, who’s a PP Martha Mattox, 54, actress, died Shooti 
heavyweights, as far as poundage| stripper deluxe, obviously tops in is a systematized booking method WILLIAM BERTRAM May 2 in Sidney, N. Y, from heart Battle 
was concerned, and blondes and]her line, and unquestionably the | Centered in New York, by which the/ Wiliam Bertram, 53, film director, |ailment. Deceased, who began her Miniat 
brunets. diva of the diaphanous tease cult.| Show can pick its spots and know | died May 1 in the Olive View Sani-|screen career with Universal in ‘Holly 

The ‘pleasingly plump’ led the| Classy worker, a looker, aad thor-/| where it’s going at least a month/tarium, Los Angeles, after two!1913, and since has gained promin- 

: oughly show-wise, whatever may be| in advance. lian 
field wis hs wide margin and the the mental stance of this nifty gal’s a enn 
slender, in second place, were far attitude towards the two-bit gents Jacksonville, Fla. May 8 muggy 
ahead of the heavyweights, who/ whom she must edify, she plays up ’ ” 7 % Shuffle 
brought up the rear and garnered| to them—never down—and has ’em ‘Broadway Rhapsody’ is laying Rodeo 
few votes. Brunets ran ahead of| raving. off here this week, time being can- Bathin 
blondes, indicating male burlesque Giving the muggs both barrels,| celled when Gene Austin’s family Orr $ Speed 
patrons are not gentlemen. and everything that can gracefully | was caught in the tornadoes that Aerop! 

As a result of the voting, the | Set, by the page= a erage devasted communities in the Mis- ‘Street 
heavyweights are out of the Gayety/| that Central alley four times a day, | S!PPi valley. Austin’s folks were a 
chorus, which henceforth will com-| gense with backstage gawkers. "| uninjured but he left the show to pollys 
prise only ‘pleasingly plump’ and Raymond's stock does all right on aid them. years’ illness. A resident of South-|ence for her many screen character Air Gu 
slender gals, its own in edifying the layoffs at a ‘Rhapsody’ resumes at Pensacola, | ern California for 43 years, Bertram |izations, is survived by three chil- Motord 

ati mild admish tap, but Miss Corio is| next Monday (15) at which time | became identified with pictures dur- | dren. Observ 

a : pen henstee dmg: Sepuandgat oe Sgr seul it pes play the 300th performance |ing their infancy as a director for ll 
M N L M k stan ;|of the tour. Show works westward | Vitagraph, Keystone and others, ALDEBERT DEL KNOTT - 

i oO attraction, sure of]. : é 

mre, Ss New LOWS iiake Pryry tr rece guarantee, her | ‘° New Orleans where it opens at | His widow, mother and five brothers} Ajdebert Del Knott, 74, stage nw B 

10 20 30 F Look Bulli h bit of it on the percentage terms, | Suburban Gardens May 27 for two | survive. actor, died May 3, in the Los An- Aquati 
“a~ ra ISM} which Emmett Callahan insists| weeks, under a guarantee. geles General hospital, from ine Infant 
o, —. by il aaa money, hints Gihians: Mas 2 FRANK RANALDI —— received in a fall. Deceased, Orients 
- , . ; 7 years on the stage, is survived Panthe 

Minneapolis, May 8. From her introductory, looking as Gene Austin who tops ‘Broad- Frank Ranaldi, 28, assistant cast hn ag h 

Entertainment is being offered | nifty above the neck as below, she’s/ way Rhapsody’ arrived here yester-|i"& director, died May 2 in the y his sister and a nephew, Lam- Gorilla 
here at a new record low price, mak- | potent box-officeitis, which, on per-| aay and drove to his home at Min- | Hollywood hospital following an ap- bert Hillyer, film director. Bride-] 
ing the old 10-20-30 days seem like | 80nality and showmanship, eclipses d La hich pendix operation. Formerly a child Ride 
a boom-time period in compari the rest of the mugg fodder. en, » Which was levelled by t R ldi ¥ te Srat EARL STILES Flying 

parison. | “At 25¢ until 6 p.m. and 55c there- | last wéek’s tornado. eee as Ween, See: See ee 49 Mi 

For 15c¢ one can purchase @| 4 rap against a $60,000 annual Austin organized a relief funa|t® Specialize in casting of juves, and Earl Stiles, 43, drummer in the pa 
choice lower floor seat and witness! rental for the Central, it behooves| for his townspeople and, while the | fF the past five years was assistant | orchestra at the Downtown, yan BS — 
a two and a half hour show at the| the Raymonds, pere and fils, to jam| show was playing Aiaheons. dates |C@Sting director at MGM studios. geles, died April 30 from heart sag 
Gayety, stock burlesque house. The|’em in. They've been doing between | jast week, made a series of radio | Deceased is survived by his father trouble. Deceased is survived by ~ i & 
theatre is circulating thousands of | $4,000 and $5,000 weekly gross, but brodé § and two brothers. his widow. Flow _ 

4 . casts, requesting that food Novelt 
‘passes’ throughout the city, en-| that two-bit scale is a handicap at co Gielhte. tes teak te te Seek : 
titling holders to admission on pay- | the mats. C t rs d ° JOSEPH W. FLINT a Ae 
ment of 15¢ ‘service charge’ at the|. Everything runs_ to atrip and| Cross a nden. FREDERICK KERR Joseph W. Flint, 40, screen actor, Carolin 
box-office. Scale officially remains at neues Midge ee Hag ny Rano a Frederick Kerr, 74, as well| died in Los Angeles May 65 of self- ek, 
83c. top, ~ut the ‘passes,’ every-|about Tad comic; Johnny Webber, Chatter known to American theatregoers as|inflicted gunshot wounds. He is , 
where available, ‘nullify it. sloppy Dutch vis-a-vis; an assort- to those of Great Britain, died in| survived by his widow. 

At this price, even if the house| ment of nondescript juves and com- London May 3. He studied for the 

ics and a sort of ingenue, plus other bar, but gave it up for the stage and| Mother, 83, of Eugene O’Brien, RACI 


plays to capacity at every night 
performance, it has been estimated 
in local theatrical circles that the 
performers will be lucky to average 
































strippers, 
Stewart, soubret, who can stand a 
little builder-uppering as a pseudo- 


are all eclipsed by Louise 











(Continued from page 61) 


Friedman, assistant director at 
MGM. Miss Downey goes to the 
Coast this week. 








became well known over here 
through his work with John Hare, 
Mrs. Pat Campbell and other Eng- 





screen actor, died in Boulder, Col., 
May 5, of heart trouble. Survived 
by two other sons besides the pic- 




















$10 a week and the musicians and ) ong ees oeies nad’ tale Agnes Ayres, filling a personal lish stars. He was in Hollywood | ture actor, 
stage hands $7 on a co-operative | phooing her comeback. appearance engagement at the Par-|for a time. His last New York en- Racet 
basis. They figure that’s better Four-a-day grind with pictures| amount last week, took time off to|sagement was in ‘The High Road.’ Mother, 45, of Jack Hanlon, juve kage 
than nothing. in between, shorts and newsreels.| address. the Cinema Critics club, actor, died May 2 in Los Angeles -¥ ne 
Shubert theatre (Bainbridge dra-| At two bits it’s a pleasure to be a/pioneer fan organization under following several weeks’ illness. De- y esta 
matic stock) has a 55c top, but puts | layoff, especially with Ann Corio do- ‘Herald’ sponsorship here. LEON HAMBURGER ceased ig survived by her mother pevsion 
out two-for-ones in the ‘Shoppers’|img& her chores to ease a atl WSYR go tie a —_ sig 0 Leon Hamburger, 66, officer in a| and son. oo ' 
News’ for Monday nights, entitling | W°TTs- . of seven, wit en sparnon, Tor~|N. Y. indie chain of theatres, died ip on 
7 =e 5 merly musical director at RKO . as he | 
the holder to the best seats in the Keith’s here, as leader. Station in St. Luke’s hospital, New York, of Mother, 39, of Lucie Stearns, only Peal 
house for 25c plus 5c tax. ‘Shop- came to terms with the musicians’|2 heart attack resultant from an/American dancer in Francis Man- * a 
pers’ News’ has a circulation of Placements union late last week, and orchestra | operation ten days previously. With | gan’s Tillerettes, in Paris, died there eis 
150,000. ; starts today (9). John H. Springer he formed the/| April 28 of cancer. Daughter went are rur 
Milt Schuster, Chicago, mane Ree Franklin H. Chase, critic of|Trio Amusement Co. in 1914 and has/to Paris last year with the Ned ect cor 
a Setar ie aeaioe Niilarea, Clark, Hearst's , Journal’ and uncer been connected with theatres ever |  Wayburn troupe and remained there 
LETTERS ' rj "gs : American,’ and his new bride, the | since, because of her mother’s illness, Say 
Harry LavVine, State-Congress, | former Mrs. Mary Avery Barnard, ay 
When Sending for Mail to Chicago; Jerri McCauley, Carroll | saileq from New York Saturday for _— 

VARIETY Address Maii Clerk. Sisters, Star and Garter, Chicago; | 4 honeymoon abroad. Their mar- te 
POSTCARDS, ADVERTISING or || Dixie Dean, Emoress, Cincinnati; | riage took place May 4. pupils in recital of Dramatic art at| Park, Youngstown, following three ne COr 
CIRCULAR LETTERS WILL NOT Marion LaMar, Gayety, Milwaukee; Aud. weeks at Golden Pheasant, Clevee ; In th 

SE ADVERTISED Dale Sisters, Avenue, Detroit; Con- Lyceum does two weeks’ biz in land, where band is now current. Occurs 
meatal Sa ante - || chita, ne gg Me gates 9 he Lino Portland Me world premiere of ‘Be Mine To- Eddie Giliornan, manager, Idora wn, 5 
rag Me eiag M dc nal National De- 9 ° night.’ Park, Youngstown, contracts nine uman 
Allen Ruth Harvey J 8S oe. ” otc i By Hal Cram Jacob Ben-Ami at Playhouse in aang A known aeons a ane ww is | 
Sent. Sere setiatoenh Cast Jewish plays. Also to do some in| fOr rs eptmedoar ep py A s — ghee m orit 
Billeaud James - . Keith’s here goes on straight pic- English. a on Shee wong aed by With de 
Bigelow Don Shenker Jack A ° ° T k ture policy starting this week. Winnipeg tickled at winning the| Guy Lombardo Jack Denny, Rubi- produce: 
ee Youngeser Tom Lee ustin in LANKS | sation wast, Bangor, asks Radio| dramatic championship of Canada| now Paul Whiteman, Jan Garber oeet. 
Grew William ~ “ Commission for more power. at Ottawa. Welcomes home cast of | ang’ McKinney's Cotton Pickers. Which t 
Guy. Lombardo ‘and Royal Ca- ‘The Man Born to Be Hanged.’ : Barnum 
need : (Continued from page 1) nadians draw good crowd a Old Or- John Fiddes, in his paper, ‘The AE A Farini p 
BOOKLET ON HOW formances averaging $8,000-$9,000 | chard. College News, raps radio ed, Cliff the con 

' * TO MAKE UP rd since the show opened at Wheeling,/ yrs, Susan K. Guiler will again Secniadl eaying Cliff should be Cleveland | Webb. 
4) W. Va. last Thanksgiving Day.| operate Lakewood Inn the coming ee 1] ot See SS Webb's. 

S i EI TEIN Since then the bookings have been | season. clit Pyeng idles vd nie ole ioe By Glenn C. Pullen endo hi 

K almost 100% consecutive, with loss Although permit has been granted a daily, while John’s is a weekly. we ] 

GS JMAKE UP U of only two days. About 85 towns| for the tearing down of the old Jef- re Rumored that J. J. Franklin, city ed t 
Piaget UNQUESTIONED have been played. ferson theatre, nothing yet has been manager RKO houses, to be trans- 

ail POR HALE 4 CEN TORY The acts supporting Austin are | done. Canton ferred June 1. 
Harrington Sis- Leon P. Gorman opens new com- George Young closing Gayety Fa 





~ = 





Tracy and Hay, 


ters, Carol Lee, Paul Russell, Far- 




















munity theatre at Ricker Gardens. 
Will take place of house at Deering 











By Rex McConnell 











burly June 1, reopening Oct. 1 in 
larger theatre. 






DOROTHEA ANTEL nell and Flo, Rollo and Peters,| \ 
Maxine Hamilton, Gloria Dawn and | Center. Jack Denny and his orchestra due Corwin Collins, formerly at Board 
226 ae _ Ha Tig = aT nn the Bricktops, standard girl band. nega atte to en tee ” in eastern Ohio soon, marking his| Keith’s 105th, made assistant under long is 
My New Assortment of GRE NG ee tak . season June 1 WwW erber ’ “s "Son: ; : i ipp. 
CARDS Is Now Ready. 21 Beautiful Through the Bricktops the show Werett an thabaier.  BMetville Burke ro Me sonal appearance in this| Bill Watson at =P pelted Ja 
CARDS and FOLDERS, Boxed, Post- provides its own music. A _ back- will be stage director Mr. Swett itory. Horace Wade, Cleveland author, air. 
paid, for stage staff of about 10, including | pa. rhanaged resort since 1901. William Bennett gives up Civic} having rewritten stage version of It will 
O D ll three traveling stage hands, is car-| ti oa: Paget theatre, Akron, lease to become/his novel, ‘Great Scott,’ staged for City, wi 
ne ottar ried. Capt. George Maines does manager of Union Square theatre,}| third time by Academy Guild. Expectex 
J Wi ° Cleveland. Danny Sherman, formerly known midway 
Innipeg H. W. Perry, well known Canton|as Dave Spero, back for summer at ‘ 
By Matt Corbett ballroom executive, leases ballroom| Lido Club, now operated by J. H. 5 
H. y as orne at Summit each Park, Akron, for| Shaffrank. Cato F. Mann's out, r 
= the summer. with his Vagabonds going to K. C. 
INSTITUTION eho INTERNATIONALS , ee of the Road,’ sex picture, Austin Wylie starts month's tour} Golden Pheasant cafe's threat- _ 
}, } 1€ Ov ~~ second week Dominion. of one-nigaters here, May 6, follow- | ened law suit against Mildred Har- ” fa: 
0€S or i, é lage and odtreet John F iddes runs 10 acts of vaude | ing successful three weeks at Golden] ris Chaplin, for breaking engage- _ char 
Rae of North Winnipeg baseball} Pheasant Restaurant, Cleveland. ment here, finally dropped when a ors 
- | kids. Red Nichois and his Pennies will| columnists started talking about at thos 
SHOWFOLK’S SHOESHOP—1552 BROADWAY Jean Hembroff presents over 60! ‘open indefinite engagement at Idora| funny smells in Denmark. fan stan 
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Chi Expo Midway Concessions 





Jinx Gets Codona 








(Below are summarized most of the attractions and their operators to 
be seen in the amusement section of the Century of Progress Exposition | 


now scheduled to open May 27.) 
CHARACTER. 


Midget Village......++++++++++00+--Jack Fine. 

Belgian Village. .sseeceseceseeeeees Belgique Pittoresque, Inc. 

gnake ShOW...---++aeeeeeeeeeeeeess Cliff Wilson, 

Believe It or Not’ Ripley..........C. C. Pyle. 

Magic SHOW. seeeseeeeseerseeecees Charles J. ‘Carter the Great.’ 
Polar Ship. ..ceseeeseeeeseeeeeeeess Admiral Richard E, Byrd. 
MelesCOPCS seeecesseeeveseeevesssss Bausch & Lomb Co, 

Temple of Phrenology.............C. R. Fisher. 

Seminole Indians-Alligators......,.Florida-Canada Amusement Co. 
Guess Your Weight’............... Murray Goldberg. 

eeeeeses. GOOdYear Tire and Rubber. 
Mickey Mouse Circus..........,... Raymond T, Daley. 

Freaks «sec eeeeeeceees speceseveese+ LEW Dufor, 
... Duke Mills, | 


Pirigibles ......--..++. ae 


The jinx that has tagged Al- 
freda Codona during the Gar- 
den engagement of the Ring- 
j ling, Barnum and Bailey circus, 
called around last week. The 
|| show’s ace aerialist dislocated 
his shoulder while performing 
the Codonas’ top feat, a triple 
somersault to a nand catch. 
He will probably be out of the 
show for six weeks. 

No attempt to fill in the turn 
was made during the final 
week of the date, but Bert Doss 
was slated to substitute for Al- 
freda starting Monday (8) 
when the outfit opened in Bos- 
ton. Last season Codona sus- 
tained a torn muscle In the 
upper arm. 


Chicago, May 8. 


CONCESSIONAIRE. 











Freaks «eee eeeeercees eeccccene 
Plantation Negro Show............ Duke Mills, ° 
Embrological Show..... wecesccecesn de Me Delve: Barnett Bros. Circus 
African Dips........... cocccccccec seowert E, Miller. Canton, O., May 2. 
Handwriting Analyst............... Lorne A. Milne. Reveling in newness and offering 
Shooting Gallery..... seeeeeceeeees Gilbert F. Noon, the most tomplete circus program 
Battle of Gettysburg..........eee0. BE. W. McConnell. in years, Barnett Bros. Circus, which 
Miniature Bowling............. -...Max D. Rogers. launched its 1933 road tour two 


‘Hollywood-at-Fair’ .......ececeees Oscar 


Institutes, | weeks ago at York, S. C., is heading 
east to its customary territory, after 
a hasty trek through several South- 


Rosenthal, RCA 
Burton Holmes. 


Indian Arrow Game ee ptt eeeeees Jack Benjamin. ern States. Only two. stahds were 
*‘Massacre of Fort Dearborn ceooseeose Black Partride fF ageant, Ine. played in Ohio, after crossing the 
Shufflette ....eceessseeeceees teeees Century Pastimes, Inc. Ohio river early this week, with the 
Rodeo ......+- eee erecccccceccecvecs Century Productions, Inc. route calling for Pittsburgh dis- 
Dememer BOGOTA. os 640 600s ccet os cee Century Beach Co., Inc. trict stops for the next several days. 
Speed Boats..... Jbccmewe sete cracsstonmmmuunts (Water Transit, Ray Rogers and William Hamil- 

ton have Gone ‘themselves proud 


POPOMIOME BIGGS... acccccdcectesisem 
i 0. Rs oe a cs Web ee sé .- Paris, Inc. 

Devil’s Bowling Alley.............. Harry Russell. 

Hollywood Dart Game,,...........John Sbarbaro. 

Air Gun Novelty Game.............Showmen’s League of America. 
EE Peery 2 e reer ere S. W. Thompson. 

Observation Balloon.......... 5 eas T 


2al-Waukee Airport, Inc. 


with this season’s edition. "Mrs. Ray 
Rogers is rezponsinle for the ward- 
robe, which is the flashiest in a long 
time on a ‘mud’ show. Trick is 
moving on some 50 trucks, semi- 
trailers and private autos, with 
many new tableau trucks for the 


t. J. Walters. 
noon-day parade, which is getting 


ir Ms S66 644600040 6s eeceeeee. SHOW Boat Amusement Co. . = J 

| a aa ccepenes ttc. man: comment all a re e route, ; 

SO COU Sods dechscagee .eeeeee. William Heckler. Top is 90 feet, with three 40's, a 
zood-sized menagerie layout, which 


Domestic Animal Show.........s-. 


Oriental Village............ 


eeeeeee 


Harry Holton-Merril Johns. 
... Lawrence B. Iceley. 

Infant Incubators...... coccevccess camtane Incubators, Inc. 

. International Bazaars, Inc. 
Pantheon de la Guerre............. Panorama, Inc, 


so far is short of animals. Top 
seats 2,200, according to Mr. Rogers, 
has new sidewall and new top will 
be added after the spring stands. 

Program is presented mostly by 
ae Rogers girls, four, Flora, Helene. 


OTE MOMOW o's cc vecsouese sabecddvecsGn. A, LARGE. Scntie aed Males. sad all. the 
7 nag Game....... se ccccceree pot ic spate Co. Rot Lae eae. tee Ronen’ 
ee ee . could rely on their four good-look- 


eee SON. wccth diese cee 
CMPCOe .ROMOD. «cc cceca shee eee 


ee MORE. 5 50. bs040 020 xa0n 09" 


Laff-in-the-Dark ..... 


eeeeeee Flying Turns Operating Co. 
.. Days of ’49, Inc. 

incoln Replicas..............+..+.. Continental Concession, Inc. 
waceeeeene Cyclone Amusemente, Inc. 
.eee. Edward A. Hock. 

Flower Show.....csccccecceeeceeee Horticulture Exhibits, Inc. 
IOvVelty . RIGGS. ci. siecccse eceeeesesss Maynes-Illions, Inc, 
-+eeee+Midway Recreations, Inc. 


ing daughters to carry on. Girls 
do 10 or 12 different acts, even toa 
riding act, which has been added 
| this season, with the assistance of 
| W. F. Wallet, last season with the 
|, George Hanneford riding act. 

The girls co tight-wire, swinging 
ladder, work the elephants, manage, 
do an acrobatic turn, take part in 





eee CADIR «*. 0050000 ee ccpecoeces LUCY Morgan. the spec and the high trapeze. 


Lagoon Gondolas..,...seceeesoeesssFrogress Amusement Co. 


Other acts on the program are Yo- 


EE - seccaia reese o's creep «+seeese.Otis Elevator, Inland Steel, Roebling | shieda Japs, Johnnie and Frank 


Sayvilla, Coriell Family, Three Jor- 


Cable, etc. 
dans, White’s Leaping Greyhounds, 





RACETRACK FREE GATE 
AND HAS RIVAL AT THAT 


Chicago, May 8. 
Racetrack at Aurora, Ill, is lead- 
ing the way towards turf economics 
by establishing a policy of free ad- 
missions to all parts of the track. 
Costs the visitor 90 cents round 
trip on the interurban and as much 
‘as he loses on the pari-mutuels. 
Sportsman’s Park on the west 
side is charging $1.10. Both tracks 
are running simultaneously in di- 
ect competition. 


Says it Wasn’t Webb 


Detroit, Mich., May 4. 
Editor Variety: 
In the issue April 28 statement 





§ Occurs that Horace Webb, former 


clown, is claimed to have originated 
human projectile act in which gym- 
hast is fired from cannon. On better 
authority, G. A. Farini is credited 
with developing catapult act, first 
Produced in London in 1865, revived 
winter of 1880 in London, and from 
which the girl shot from cannon in 
Barnum’s circus in 1880, originated. 
Farini probably had more to do with 
the contriving of that act than 
Webb. The obituary notives gives 
Webb's age as 59, which would have 
made him just ten years old when 
human projectile act was first pre- 
Bented to the public. 
Harry W. Cole. 


Fair’s ‘Boardwalks’ 


Chicago, May 8. 

Boardwalk 30 feet wide and 1,500 

ng is expected as part of the so- 
talled Jantzen Beach at the World’: 

ir. 

It will be modeled after Atlantic 
City, with concessions of all kinds. 

xpected to become a secondary 
Midway. 








Free Gate, Parking Fee 
Burlington, Ia., May 8. 
There will be no gate at the Tri- 
Btate fair come autumn of 1933. 


Grace McKee, Howard Cummings 





As Stands Under 


-s 
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Big Tops in Fight for Their Lives 


Canvas Bring Test 





MAIN HEADING NORTH 


Opens in West Va. Then Jumps 
For the New England Territory 





Walter L. Main show opens in 
Charleston, W. Va., Saturday (13) 
and will head for New England 
territory with New York State 


following. 
Tom Gorman is manager with 
James Heron, treas., Walter L. 


Main, gen. agent; Fletcher Smith, 
gen, press; Wm. Newton in charge 
of merchant tickets and Burns 
O'Sullivan gen. supt. Fred Buchan- 
nan will not be with the trick this 
season. 





Glick Carnival Tries 
Jit Gate, Double Ticket 


Baltimore, May 8&8. 

An innovation is being tried by 
the William Glick exposition here 
for a fortnight. On this, their first 
week out of Richmond, their winter 
quarters, the show is working on.a 
lot down in the southwest section 
of town and doing only fairly. Two 
new items involve the gate and the 
double ticket gag. Glick is charg- 
ing the customers five cents to get 
into the carney, the first time there 
was ever a gate charge for a carny 
in this town. He’s doing okay at 
the gate, with no squawks on ac- 
count of the nickel take. 

Glick through p.a., Norman 
Brown, is using the number game 
gag in an effort to build up his clos- 
ing day business. Tickets sold at 
the gate or for any of the conces- 
sions, carry an interest in final day 
awards. Holders of coupons must 
attend final day. Reported to have 
been a clean-up in Richmond. 

Glick is carrying 10 stores at 
present, with Fitzi Brown, new with 
this outfit, controlling eight of them. 
Show is traveling by motor and 
carrying 64 pieces. 

After its week on its present lot, 
shows moves out to Highlandtown, 
eastern portion of the city. After 
Baltimore heads north, and plans to 
stick in the east all season, unless 
somebody discovers a gold mine 
someplace else. 








Hunt Circus Starts 


Baltimore, May 8. 

One more circus to the road last 
week when the Hunt show got 
started after having been held up 
in the local courts for non-payment 
of winter-quarters rent. Several 
weeks ago a distraint warrant was 
issued against the show by the lot 
landlord for $320 back rent. 

However, last week Charles Hunt, 
owner came through with the coin, 


here in town. 





Rides include miniature gasoline 
autos (new here), Acroplane, 
Whoopee, Lindy Loop, Hey Dey, 
Merry Mixup and Aeroplane. Usual 
Ferris wheel and merry-go-round 
are also in the lineup. Three kid 
rides are spotted at the main en- 
trance, 

Shows on the lot are: Minstrels, 
athletic, arcade, 10-in-one, half a 
dozen freaks, fun house, wild west, 
one-ring circus, etc. Usual stores 
and grease joints are sandwiched 
in between the concessions. Shows 
and rides are all doing business, 
but on the night caught and, ac- 
cording to the operators, conces- 
sions have been having a tough 
grind. 

Kraft has all his employees uni- 
formed—white pants, blue coat and 
yachting cap. Entire outfit is 
painted yellow, with the _ trucks 
parked all around the rear of the 
lot for a flash. Trucks are washed 
down after every move. Entrance 

















A charge for parking to be made, 

directors going on the assumption 
that those owning the gas buggies | 
tan stand a nominal fee. 





? and Millie Vortex. Program opens 
Theatre Man ° Expo Job with spec titled, ‘Miss Universes, in 
Chicago, May 8. which all members participate. 
Albert Consior, formerly manager Jeanne Woodworth does well as 
of the Virginia theatre, Champagne, | the soloists and dance ensemble is 
Hlinois, is boss of a new Division tees Bagg ring 
ae 'Gpesies Meapuges at. the Works S! has the band again this season, and 
Fair, He will have authority over) ynile small in number, members 
the physical operation of conces-| jn it an excellent circus combo, and 
sions. library is up to date. Iza Labird 
Consior managed houses in | is producing clown and has 12 joeys 
Champagne for nine years, He has} who do good bits and walk arounds, 
been a contract supervisor with the} With a high stilt walker as the 
exposition for the past year or so. ronal J. T. Burns is equestrian 
a Dr. J. M. Hefferman is o— man- 
ager of the sideshow and has an 
Election Bally A atleat lineup. He is show physi- 
(Continued from page 1) cian ‘for the fifth season. 
> tee Staff includes R .W. Rogers, part- 
town. Fully equipped sound trucks]! owner and general manager; Wil- 
with projection machines show free|}jiam Hamiiton, part-owner and 
films on the street in Egan’s behalf,| business manager; Sedge Meikle, 
and calliopes carry his banners all] secretary-treasurer; Ralph (Specs) 
over town. Caustin, steward and superintendent 
Saturday (6) morning’ every of bo way ir Rc Mage rg Re 
downtown picture house, including te Whiter nanete. ae 
those operated by the circuits, gave transportation; Bob Newell, as- 
free performances for kids, and | sistant; Alex McIntosh, master me- 
about 50,000 were entertained. The! ¢hanic; Dave McIntosh, assistant; 
kids got ice cream and souvenirs | Alex 3randon, superintendent of 
from Egan. lights; Pete Sadwoski, superinten- 
Egan, or some speaker in his be- dent of props. 
half, is on the air daily. There are Personnel of the advance has been 
F ‘ changed several times since the 
several card parties, tossed by Egan, show opened 
in town every night, some of them | — eS 
attended by 1,000 bridge players, 
with a prize for each table, plus} Kraft’s Greater Shows 
food and beer. There are boat races 
and flying exhibitions, with prizes Hollywood, April 26. | 
from Egan. For the first time in the exist- 
There is always some professional | ence of both the Kraft Shows and 
entertainment at the numerous ral-|the outer fringe of Beverly Hills, 
lies and mass meetings. Sunday |2 C@rny spotted its wagons on the 
- hallowed ground heretofore reserved 
night Cantor Rosenblatt and Harry for the dwellings of big people in 
Hershfield appeared at a Jewish! pictures. It probably won't affect 
rally for Egan. |Kraft’s crowd, for they figure | 
Egan, if re-elected, will serve four themselves all sorts of big people | 
more years as Commissioner. It’s aj|in the carny world. 
1.680 a year job. “Ghig’ Wesckwer, | S50" 5 the coast which aiiss 
, va of | carny oO as tle s 
pane dh angey ner Rcd shares 9 the title of the biggest motorized 
. . o : show of its kind in the country. 
ae : Orville Kraft is nuts about his 
Minneapolis, May 8. | now and rightly so. Spotted on| 
One of the candidates for mayor! the Beverly-Fairfax lot, one block 
in the primaries just concluded—| distant from the regular circus lot, 
and he wasn’t ‘Buzz’ Bainbridge of | it’s a hot looking show. Kraft was 
the Shubert, who also is seeking the |the leader in the ‘clean carny’ 
office—has ‘been staking open air cer Nag he Ragged —— a —_ = 
ro Ss , oll0oec Oo Oo ins B é oO . 
shows throughout the city nightly. | P Gutht has seven idea, 28 shows | 


. ¢ aio rj e ‘ 
He conducted his ee with th P- about 25 concessions. Latter | 
aid of a truck equipped with a loud / 2-6 under Kraft’s supervision with | 
speaker, a quartet in blackface and|no rough stuff permitted. tides | 
some musicians. and shows are owned by Kraft.! 








is under a yellow arch. Copping 


,an idea from pictures, Kraft has 


half a dozen sun arc lights around 
the lot flashing their beams to the 
sky. Generators are carried but 
only used when the show cannot 
hook on to a power line, 
Intake Beats Last Year 

Business so far this season, with 

the show out five weeks, has been 


so-so. Some of the spots, such as 
San Diego, were banner dates. 
Smaller stands broke even. Busi- 


ness, however, is slightly ahead of 
last year. 

Plenty of merchandise being 
handed out on the second night of 
the locai date, but with a short 
play and square games, the boys 
must be able to take it. Local dats 
under auspices of the Eagles. 


Cail, 


Summer of 1933 is expected to be 
a crucial season for circuses. There 
is no sure indication that all or any 
of the big tops will remain out un- 
der canvas for the full season. At- 
tendence will be watched closely, 
and if business does not better an 
even break, the outfits will be 
promptly shipped back to winter 
quarters. 

Estimated that the Ringling, Bar- 
num and Bailey show ran 30% be- 
hind last year at Madison Square 
Garden. Federal admission and 
some downward ticket revision ac- 
count for the drop along with gen- 
erally bad amusement conditions. 

It was claimed, however, that the 
second week (starting Easter Mon- 
day) topped the best week here last 
season, having the benefit of the 
school holidays. 

Test Under Canvas 

Samuel W. Gompertz, new general 
manager of the big show, stated 
that comparison with last season’s 
business is difficult because the Gar- 
den engagement went to a record 
for a three weeks date, whereas this 
season may turn out plenty tough 
due to farm situation and business 
conditions. 

Ringling show is booked 10 weeks 
ahead with further time dependent 
on business. 

Gompertz does not figure the Car- 
den date as an index, declaring that 
business after the show goes under 
canvas will more definitely tell the 
story. Although prices for the in- 
door date were reduced, the per- 
centage of cut is slight compared 
with admission reductions for other 
amusements, legit for instance. 

While lower prices may have bol- 
stered Garden attendance, the 
show’s officials say that the better 
priced tickets are bought first. 

Final weeks the gallery tickets 
were cut in half and admission to 
the top loft for the final two weeks 
is 50 cents, First time at the Garden 
that cheapest admission is same as 
that under canvas. About 3,000 
seats on the shelf. Top price of $3 
even and $2.50 for best locations, 
unchanged. That scale is about 
double the prices under canvas. 

Gompertz is much encouraged 
over the coast business enjoyed by 
the Barnes show, which doubled all 
previous gross records in the quake 
shattered Lonz Beach. That was 
followed by record attendance at 
Pasadena, 








St. Louis, May 8. 


The Hagenbach-Wallace' circus 
opened here to best intial canvas 
date business in the history of the 
oufit despite wet weather. 





Los Angeles, May 8. 
With business not so hot in the 
small towns, Barnes circus may 
eliminate some of its regular minor 


and Hunt intends opening right | stands on the coast in favor of 


jumping east, to play middle west 
territory formerly served by the 
Sells-Floto trick, on the shelf this 
season, 

In the metropolitan stands, 
Barnes outfit continues to top last 
year’s business. Pasadena beat last 
year’s gross by $1,800. Both Santa 
Monica and Burbank passed last 
year’s figures. 





Fair Acts on Pro Rata 


Like Premiums in Iowa 


Des Moines, Ia., May 8. 


With the state fair board setting 
the lead, Iowa fairs in many of the 
99 counties of the state are adopting 
similar tactics so far as finances are 
concerned, 

The state fair board adopted a 
resolution which provides for the 
payment of premiums on a pro-rata 
basis in the event that receipts fall 
below budget allowances as set. 

It means that free acts and other 
entertainment wil! have to take the 
same chance as does the fair man- 
agement, 





MILLER BUYS BUFFALOES 
Oklahoma City, May 8. 
Col. Zack Miller of 101 ranch an- 
nounces the purchase of the Sand 
Springs buffalo herd, totaling 14 





head, including the largest bull in 
the state. 

The Millers sold the animals to 
| Sand Springs 10 years ago and they 


are getting their old strain back, 
as Colonel Miller seeks to re-estabe 


lish a herd, 
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€VER BEEN INTEREST- YOU NOW 






















ED IN MAGIC ? a SEE, GENTLE- Bae 
| FUNNY YoU waaue cur . 
HOULD MEN- we 
TION IT. 1SAW rw 
A WONDERFUL 















3 MAGIC STUNT 
LAST NIGHT. 
FACT 1S,1 

TOOK PART 
IN IT. 


YOu SEE 
THAT ITS 
LENGTH 1S 
THE SAME 
AS BEFORE 
1 CUT IT, 


































ROPE 2 
ABOUT TO & 
BE CUT 
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| NEVER DID 
FIGURE OUT 
HOW HE DID 





HOW ABOUTA 
SMOKE, DOC? 

THIS 1S THE LOOP — — 

THAT HE CUTS. 








MAGICIAN SHOWS 
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— BUT HAS SMALL LOOP OF 
ROPE CONCEALED BEH/ND 
FIRST AND SECOND FINGERS 
OF LEFT HAND an 





























NOJUST THE M-M-M, WHAT A SMOKE! 


CIGARETTES ? || THEY TASTE GOOD, 
*J| TOO. 1 PRESCRIBE 
A CAMEL FOR YOU. 








Camels aremade from 
finer, MOREEXPENSIVE 
tobaccos than any 
other popular brand. 
They are milder, easy 
on the throat . va 
better smoke. It’s the 
tobacco that counts. 








. a 
MATCHLESS 
BLEND 


WY you'll LIKE THOSE COST- 
DY LIER TOBACCOS MORE _ 
MAND MORE ALL THE TIME. 
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